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Homaponoruma TBopYecTBa XYyOOXHWUKA U XOpeorpadma

AYBAKNPA NCMANNAOBA



B 2013 rogy KasaxcraHckas 1 MMpoBas 00LLLECTBEHHOCTL oTMeYaeT 100-neTure co
OHSA poxXaeHUa HapoOHOro xy4oXHUKa, 3aCiy>XeHHOro gedtens UCKyccrs Kasaxcra-
Ha, pexuccepa-nocraHoBLLMKa, akTepa KMHO, TaHLLopa, MMMPOBM3aToOpa-My3blKaHTa
Aybakupa Mcmannosa.

Aybaknp MicmannoB — ofHa 13 camblx SPKUX DUryp NaHTEOHAa Ka3axCcKoro MCKyc-
CTBa. :

Cpefv CBOMX COBPaTbeB MO KNCTW OH BbIAENANCA TEM, YTO ObIN He TOMbKO BblAalo-
LMMCA XYOOXKHMKOM, HO 1 3aMedaTesibHbIM akTepoM, PeXMCCePOM, XOPeorpadom,
MHOIO CAenaBLUMM AN Pa3BUTUA HaLMOHAIbHOMO TaHLa. Bo BCex 3TWX BUAAX MC-
KyccTBa OH Obin nepBbiM, Kak NepBOMNpoxofel, 0CcBanBan HOBble A5 HaLMOHAaMbHOM
KyJIbTYpbl TUMbI XyO0XECTBEHHOrO TBOPYECTBa, TeM CaMblM OTKPbIBAS MyTb O4/18 HO-
BbIX MOJSIOAbIX TaIaHTOB.

Aybakunp VicMannoB oguH 13 Tex PeHeccaHCHbBIX XYA0XKHMKOB, TBOPHECTBO KO-
TOPOro CTano NpopbIBOM B MUUYECKYIO peanibHOCTb OPeBHMX HOMaOoB, Y MMEHHO
Mo3TOMY M3Yy4eHwue 1 1ccnefoBaHvie ero TBOp4eckoro Myt MoMoXeT B HOBOM BeKe
NpvbaBUTb HECKONBKO CTPaHWILL K BENMKOW NETONNCK Bo3poxaeHs TIopKCKoro Mmpa
N MUpPa HOMAMOB.

Pefakums XXypHana bnarofaput fo4b 1 BHy4Ky Ayke Micmannosy Fynio 1 cman-
noBy AbIM 3a NPeAoCTaB/IeHHbIN LEHHbIN CeMeNHbIV MaTepuan 1 3a BKlad B NOA-
FOTOBKE AaHHOro 100VIenHOro HomMepa XypHana.
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Bacnaces xabapaamacei

Acranana XaJbIk cypermici Oyookip McMan/I0B aThbIHAAFbI KOLIE KOHE OHBIH
HIBIFAPMAJIAPBIHBIH KOPMeci almbLIAbI

ACTAHA. - Xyma, 2012 xeuigpin 28 Kbipkyiferinae AcraHaga TYHFbIII per
Kaszakerannpiy Xansik cypermici Oy6akip HMcemaninoBThiH eciMi Oepiiren KemeHiH ambliy
caaTanathbl oTTi. [Ian ockl kyni «Ha3zap6aeB opranbirbiy MM-uae kesep KbpLabl 100 KbLIABIFBI
aTAJBIN OTKEJ OTHIPFAH CypPeTIli JKYMbICTAPBIHBIH KOPMeci ambLIbI.

Oybakip Hcmaunos — OeiiHeney eHepiHZeri MIBIFAPMALIBUIBIFBL  €XKENTl  KOLINeniiepain
MH(OIOTHSITBIK IIBIHABIFBIH JKapKbIH KYOBUIBICKA aifHAIBIPFaH PEHECCAHCTHIK CypeTwiHiH Gipi.
Capaniubuiap CypeTHliHiH [IbIFApPMALIBUIBIK JKOJIBIH 3epTTey MeH 3epJesey/iH aHa FachIpbIMbI3/a
KOIIIesijiep aJieMi MeH TypK 2JieMi Kaiita epiey aoyipiniH OaiiTak jKpUTHaMachiHa jKaHa NMapakTapblH
KOCBUTYBIHA JKOJI allla/(bl €Il CEHIM apTaJibl.

Oy6akip MicMauIOBTEIH KOPKeMIIK Mypachl TYHFHbIKTaH Oacrtay anraH, ¢opMachkl TYpFbICHIHAH
TepeH (unocopusnbK uaessiapra ue. OHBIH KapTHHAJIAPHIHBIH aiTap OHBl Ja XalKbIHA, OHBIH
MQJIEHHETi, TapuXbl MeH TaOuraThlHbIH OaliybIFbIHA, TyFaH eyikere JereH Maxabdar TaKbpbIOBIMEH
yisecin skateip. OHBIH IUbIFapMallbUIBIFBIHEIH OipTymansirsl (mweaespiiri) — Keren, Kanmaraif,
bypaGaii esennepinin, raxaibimn lllamanran, Antait, Anaray, Xan Towipi taynapeiubiH, Capslapka
JlaachbIHBIH CYJIYJIBIFBIH KOpceTeTiH neisaxciapbinia; AObuiai, Kenecapsr, Maxamber, Kypmanrassbl,
Coken Celidymun xoHe T1.6. Ka3akcTaHHBIH KOPHEKTi TyJrajapbiHbIH OeHHeciH cairaH TapuXu
KapTHHANApbIHJA, COHMal-aKk Oosamakka aered Genrimi Oip ke3kapacrapel fa GelineneHren. OChIHBIH
Gopi yiIbl CypeTIiHiH KapTHHAJIApPBIHBIH COHIIAIBIKTHl MaHBI3JAbUIBIFLIH opi Ka3akcTaHHBIH TaFbIpbl
KalfbIH1arbl 3aMaHayy aibIMIayIapMeH YHIEC eKeHIIriH Oimaipeni.

Pecniybnuka nanrbuisl MeH BapaeB kelieciHiH apaibiFblHAarbl OyOokip McMaunioB arbiHarbl
KOLISHIH alllbUly cajiTaHaThiHA AcTaHa Kayiackl oKiMairi, Acrana xanaceiHbiH Cyperiisiep Onarsl xoHe
BAK exinzepi, Kana >KYpTUIbUIbIFBL, COHAaH-ak OyOokip McmaunoBThiH Kb3bl — ['ynzamupa anait
KaTbICTBI. :

Bynan keitin JxkuHanrannap «HasapbaeB opranbiFbIHA@» allbUIFAH CypeTln eHOeKTepiHiH
KopMeciH Tamamanansl. KoHakrapabiH HazapblHa ACTaHa KaJlachl Kasipri 3aMaHFbl @Hep Mypakaibl MeH
Kaparanjsl MypaxaiblHbIH KOpbI JkoHe McMmannoBrap oyneTiHiH KOJUIGKUHMSACBIHAH JKY3re IKYBIK
KapTUHa YCHIHBULIBL. Onap/iblH Katapbis/a OypeiH el skepe kepmere KolbuiMarad CypeTiniHiH arbiH
akBapeJiii noprperi ae 6071/1pb1.

Ic-mapanbiy - yitbiMaacTeipylbuiapel — «Ha3apbaeB opranbiFbly Ken (QYHKIHSIB FBUTBIMH-
TAIJIAaMAIBIK  KOHE TyMaHHTapJIbIK-arapTyIIbUIBIK MEMIIEKeTTIK MekeMeci MeH AcTaHa Kaslackl
OKIMIIIIINE — KOpPMEHi OTKi3yre yHbITKbl GoJiFaH cypeTiuiHiH Kbi3bl ['yn3omupa McemanioBa MeH OHBIH
Hemepeci AWBIMFa, OKeCi MEH arachIHbIH Fa)kan HJIESChIH CaKTal, TapaTy/Jarbl LIBIH MOHiHAeri
Tonaraiiaii Kyu-xirepiaepi yuiiH ajarbic Oinaipai.

«/lappbl azam OapiblK KbIpblHAH Jia Japbldjibl O0Ja/pl JIen TeriH aiTblaiMarad Oosca Kepek.
Kepkemenep kaHpbIHBIH yibl wmebepi OybOokip McMannoBTBIH AapbiHbl — pexuccypa MeH
xoperpagusaarbl OHIK WbIHJIAPFA KOJ JKeTKi3reHairiHeH e kopiuai, — aen atan kepcerrti «Hazap6aes
opraabirb» MM aupexkTopbinbii opbindacapsl Poman BACHJIEHKO. — Cyper eHepiHiH ThUICHIM
dopmacelH  Tamamanay apKblUlbl ©OHEpAIH JKaHKyHepiepi CypeTUIHIH IIbIFapMalllbUIbIFbIH/IAFbI
MeTahH3HKAIBIK, PHITOCOPUSIIBIK, MOPAB/IBI-aaMIepliiK TepeHIIKKe Ha3ap ay1apca eKeH AeiMiHy.

Cyperminin  kbi3el  ['yin3omupa Memaunopa, cenatop Opanbait  O6aikopiMoB, ©Onkerany
MYpaXKalbIHBIH TYHFBILI JUPEKTOphI, OeiiHeney eHepiHiH apaarepi, cyperiui Banentun [lak sxone T.6.
KYTTBIKTay €03 asbll, KepMeHiH ©yOokip VemannoBTeiH OaliTaKk MypachiH caKTarn TapaTyra o3 YJeciH
KOCa/bl JIereH 30p CeHIMMeH, Kejep Kbuibl cyperminin 100 xpurasirsl Oi3J1iH eniMizge rana emec,
Xa/JblKapaiblK JEHreiae TOHIaHbll, MOACHHETIMI3NIH Jie. MeMyeKeTiMi3aiH Je OexesiH HblraiTyra
BIKIAJIbIH THII3€/1i AereH YMITiH KeTKi3/i. :

Kaszak mogennerinin KepHeKkTi cypermi, keMeHrepi 9y6akip McManioB TybIHABLIAPbIHBIN
«Ha3zap06aeB opTajbIFBIHAAFBD KOPMeci eKi aif 00iibI :KyMbIc icTeiiai.

«Hazapbaes opmansirbi»

Korammen balinanbic xacay 6enimi
Ten./pakc: +7 7172 572337

Email: nazarbayevcenter@gmail.com




PAVBAEB
3ayp6ek Monparanvesuy

K P Xanbik aprici, K P MemnekerTik
CbIU/IbIF bIHBIH J1aypearts!

CYPETLLI, PEXXMCCEP, XOPEOTPA®D

Aybakip-afa, Aybakip icMannos — xanbiHabl Xypek medi,
KavTanaHbac >xaH, ynkeH cypetkep. On kici 6obiHa XaH-
XaKTbl AapblHAAPAb! CiHIPreH Hafbi3 LblFapMallbisblk, CUHTE3
Meci.

AnpblHFbl OybIH 3aMaHOacbiMbI3 Aybakip-afambizabl XX
FacblpAblH Ka3ak, MaAeHWeTIHiH anrini TaHbackl gen caHawm-
MbI3.

EH OipiHwi, Aybakip-afa CypeTili-akBapenuct peTiHae
XankblHa TaHblgbl. CypeTrepiHae ©TaHbIHbIH, 3p-aviMafbiHbIH,
TabuFar cynynbiFbiH TycipreH. LUbiFapmalubinblfbiHbIH, Tafbl
Oip Kbipbl — OuWWi Gongbl, KeniHeH GaneTMmencrep >aHe
KOIOLLIbI-PEXMCCEP >KYMbICTapbIH aTkapbin >Xypai. On «ici

emipre «Akcak-knik», «Kapacan», «[aybinnas», «Gpmek-
Oui», «Canbic-6mi», «KpinbilW OMbIHLI» XaHe Backa bunepmi
caxHaga Kowblin, ynkeH abblponfa opaHabl.

STHUKanbIK OuaiH Tabufn veneHywi petiHge Ayb6akip-
afa Bu eHepiH cakTayllbl XaHe AambiTylibl faHa 6onmvan,
CYPETLLi peTiHAe caxHa YLUiH 3THMKabIK KocTiomaepAal xoba-
nan, TiKKi3in, Ka3ipri yakbITKalleniH Knaccukanblk Varinepid
Kanabipabl.

OfIeyMEeTTIK, 9p TOMTbIH, VaKinAepiHe >ac >XakTapbiHa
namblKTan TapTbiMAbl 3THUKaNbIK, Gosynapasl navpanadfaH.
Ocbl cypeTTep benrini kasak xopeorpad . 96ipoBTbIH «Kasak,
YNTTbIK, OUnepi» KitabblHa KipreH.
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B 3TOM cryctke n cnnase, B 3TOM YyAOTBOPHOM CKHTE3E
TBOPYECKOW CYLLHOCTU U YeNOBEeYeCKOW SHEepreTuke BOMIoTU-
nacb OrpoOMHas U MHOrOrpaHHas AeATeNbHOCTb B WUCKYCCTBE
n KynbType KasaxcraHa BblgatoLlerocs gedtens uckyccrea Ay-
Daknpa-ara.

3HakoBas urypa 3noxu, OH BOLLUEN B KOFOPTY BblAIOLLIMXCS
MacTepOB XWUBOMWUCU U TeaTpasibHOW KyNbTypbl, MPOBO3rNackB-
LUMX pPacLBeT M KyNbMWHALMIO Ka3aXxCKOro MCKYCCTBa.

LLInpoko m3BecTHbl paboTtsl A. MicMamnoBa Kak Xy[ooXHW-
Ka-akBapenucra, BOCMEBLUEro KpacoTbl POAHOW Npupoabl. He
MeHee m3BecTeH A.MAICMamnoB 1 Kak pexmnccep-nocTaHoBLLMK
1 BaneTMencTep-nocTaHOBLUMK CaMODbITHBIX 1 OpPUrMHamMbHbIX
Ka3axckux HapOAHbIX TaHUEeB, Takux Kak «[Jabbin nas», «YTbi3
Bun», «Kbinbiw 6u», «Kapa xopra», «Kycbern» n ap. n, KoHey-
HO, — BnucTaTenbHbIN UCNOAHUTENb, NPUBOASALLMIA B BOCTOPT
OKPY>KaloLLMX CBOWMM COKPYLUUTENIbHbIM TeMNEePaMeHTOM W Bbl-
Pa3nTeNbHOCTBIO.

Kak 3HaTOK OpUrMHanbHbIX TaHUEB, MOYEPrHYThIX U3 NepPBO-
NCTOYHMKA, A.MICMannoB-XyOoXHWK CO3[aeT Lenylo ranepeto
KOCTIOMOB [Nt HAPOAHbIX TaHLEB. ITU 3CKU3bl YKPACUIN KHUTY
N3BECTHOrO Ka3axckoro xopeorpada, HapogHoro aptucta Ka-
3axcTaHa [.Abuposa «Ka3saxckume HapoaHble TaHLb!».

3ayp Panbaes,

HapoaHsw aptuct PK, naypeat locnpemun PK,
lpogeccop HaumoHansHov akagemmm
uckyccrs um. T.)KypreHoBa
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APXMBHbIE «<cbPUAANAHTDbI»

Oy XOTBOPEHHBIVI PUTM ABUKEH XN3HN MCXOAMUT U3 AESHM
Heba. ObnanartoLme M Mpov3BeneHUs, CeKpeTbl KOUX Heq0-
CTYIMHbI HABIIOAEH IO, HAa3bIBAIOT BOXECTBEHHBIMU.

«C10BO 0 xuBonuvcy u3 Caga c ropHuyHoe 3epHo»

CTpaHnLbl PoNbKIIOPHOrO Hacneams No-HaCToALLEMY OXKMN-
BalOT B TBOPYECTBE HAPOLHOro XypoxHvka Aybakupa Mcma-
nnosa. OrpoMHbIE apxmBbl 3aNMCen U 3CKM30B Ka3axckux Ha-
POAHbIX TaHLEB, 3CKM3bl HAPOAHbIX KOCTIOMOB W MHOXECTBO
BapuMaHTOB, HAOPOCKOB K LueAeBpanbHbIM MOMOTHAM XYOOX-
HWMKa, NOCBALLEHHbIM Ka3axCcKomy 3Mocy, AOMOHAIOTCA TakxXe
LeHHbIMY BuAeomatepuanamu, 3acHATbIMM B pasHble rofbl
TBOPHECKOW XKM3HW XYA0XKHMKA.

CoefiIHNB aKTepCKUM, PEeXMCCePCKUN TanaHTbl U TanaHT
TaHuopa, Aybakup icManioB co3fan B UCTOPUMX HaLMOHabHO-
ro kuHematorpaca sipkue KMHoobpasbl, Bceraa Hagenss cBomx
repoes W TaHueBasbHbIM AapoM. OOHUM U3 CaMblX MHTEPECHbIX
BMA€OMaTepPVanoB MOXHO cHmTaTh ann3oabl 1968 roga: B 1968
rofly Ha 3KpaHbl BbIXOAUT huiibM «CUHWI MapLLPYT» pexuccepa
Xapgema banteHoBa no cueHapuio 13BecTHoro nosta Osxaca
CyneimeHoBa. Aybakup VicmaunoB urpaet B uibMe OLHOrO
13 rNaBHbIX repoeB — HavasnbHVKa reonorm4eckom SKCNeamumm.
B oHOM 113 3nmn30408B (hunbMa 3anedatiieHsl peakue Kagpbl, rae
XYOOXHVK MCMOMTHAET HApOAHbIN TaHeL,. HeBeposaTHO xapakTep-
HbI TaHeL, B TeYeH e HECKOMbKIMX MUHYT 3aBOPaXXVBAET 3pUTeSs
CBOEW MOASIMHHOCTBIO, PUTMOM W TanaHTOM UCMONHWUTENS. 3Ta
YyacTb unbMa 3HaMeHuUTa bnucTaTenbHOM Urpon ABYX MacTe-
poB: HapogHoro apTucTa KaHabeka bavicentoBa v HapogHOro
XyOoXHMKa Aybakmpa Mcvannosa.

Aybakump Vicmamnos B punbMe «CUHWIN MapLUpyT»He TOosb-
Ko oboratn KMHoobpa3 CBOero repos, HO 1 rapMOHUYHO MPO-
OOMKMUA TEMY MOMUCKOB MOMOAOr0 MOKONEHWSA TOr0 BPeMEHN,
NMOVICKOB CBOWMX KOPHEW WU ucTopuyeckon namsatu. lNpoctopel
cTenu, rocTenpuUUMCTBO 3HaMeHuToro 6Oopua (cbirpaHHOro
K.BancentoBbiM ), Menoauu AoMOpbl NNaBHO Co3danu npo-
CTPaHCTBO, B KOTOPOM TaHLieBanbHble ABMXeHUs Aybakvpa
VlcmannoBa oxunu, 3anedvatnes af1s OyayLmx noKoneHnm «Ha-
cToALMe COKpoBULLA» 13 BpemeH Havana Hadvan.

Cnegytowmm GeclieHHbIM MaTepuanomM B apXumBe XyO0X-
HMKa — Tak>e 3n1304bl 13 hunbma: B hunbme «[1o cBuaaHus,
Mepeo» Aybakvp McmavnoB cbirpan 3nvM30AMHecKylo poJib.
Xy[oXHVK NOSBASETCS B KAApe BCero Ha HeCKONbKO MUHYT, UC-
NOJSHSS HAPOAHBIA TaHeL, B KONIOPUTHOM, HAPOLHOM KOCTIOME.
I cHoBa nosiBNeHve XyLoXHWKa U CO3AaHHbIN MM 0bpas BHO-
CuT onpefeneHHoe, TBOpYeckoe Hayano, oborallas kuHope-
anbHOCTb HONBbKIOPHBIMU MOTUBaMM.

B kaHyH 70-netns, 8 1983 rogy, no cueHapuio Ao4vepu
XyOOXHMKa, Mynb3amvpbl AybaknpoBHbl Micmannosown, Ha Ku-
HocTyamm «Kasaxdunbm» Obin cHAT dunbm 06 Aybakupe Kc-
mawunose — «[anutpa XusHm». B unbme 3acHsTbl OecLieHHble
Kagpbl MCMOMHEHUS UCNONHEHUS XYA0XKHUKOM TaHLEeBaslbHbIX
na 1 komMnosuuuii: Aybakup Micmannos obnapan ocobown, He-
MOBTOPUMOM MaHepoW UCMONMHEHNA HAPOLHbIX TaHLEB, OCHO-
BaHHbIX Ha OFPOMHbIX 3HAHMAX MaTepuana, akTepckom Aape
1 Be3rpaHNYHOM TanaHTe XyAoXHUKa.

B WMpoKO M3BecTHOM dunbmMe «AHren B Tiobetenke», rae
Aybakump VicMannoB NCNOAHWA PONb NOXWMNOIO Y4EeHOro, B Of-
HOM M3 3NM30[0B MeX[y reposMn BO3HWKAEeT CNnop O coBpe-
MeHHbIX TaHuax. lepow Aybakmpa Mcmawnosa MPOV3HOCUT
CNnoBa, kKak byaTo nepefaloLLme cnoBa CaMoro XyA0XHUKa.

Ha npots>keHun Jonroro U Henerkoro TBOPHECKOro nyTu,
Aybakup VicMannoB MOCTOSIHHO BO3BPALLAETCs K COCTOSHMIO
TaHL,eBalbHOro Hacneaus CBOero Hapoaa, NbITasgCh He MOTEPATL
LparoLeHHble KpynuLibl 1 nepeaath Mx OyayLyM NOKONEHUSM.

B 1993 roay, Ha cBoe 80-netune, Aybakump Mcmamnos oT-
KpblBan tobunenHyto BbictaBky. C 0bUNenHow BbICTaky B ap-
XMBe XYOOXHMKA XPaHATCH Heckonbko doTorpacdui. Ha ot-
KPbITUM 04eBUALb! BbICTABKM Dbl MOPaXKeHb! TOMY BCMIECKy
3MOLMM, KOTOPLIV XYAOXHUK BbIpa3nsl, UCNOSIHWB Ka3axckum
TaHeL. 3T ABVXKeHWS OblN MOTUBMPOBaHbI 1 UCXOANAN MOYTA
113 rNyOUHbI BEKOB.

CBsi3b BpeMeH He Oblifa yTepsiHa, a bnarogaps crapaHusM
XYOOXHWKa, ero momckam,ero TBOpHecKUM UaesmM, BHOBb BOC-
CTaHaBnMBanaco.

Y>Ke B Halle Bpemsi, KOrfga MHTEpeC K KOPHAM U UCTOKam
BHOBb BO30OHOBNAETCA C HOBOW CUMOW, UMEHHO TaKie BUAEO-

Matepvans! NOAMMHHOIO UCMONHUTENBCKOrO MacTepcTBa, cra-
HYT 005 CTPaXKAYLLMX MyTeBOAHOW 3BE3A0M B HACTOALLUUIA MUP
HaLMOHanbHOro hosbKnopa 1 TBOPYECTBa.
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HOMALOMOr/IA TBOPHECTBA XYAOXKHKA
AY bBAKNPA MCMAMAOBA

VIMEHHO XYAOXHWKIM MPeAcTaBsioT cOO0M NCTUHHYIO
TBOPYECKYIO CUNY UMBUAM3aLmm nnv oblyecrsa. B caoem
TBOPYECTBE XYAOXHWNK NPEABOCXULLAET TO, YTO LOSIKHO
MPOVITH Yepe3 OAHO WV ABa MOKOIEHWUS 1 B APYIX
06/1aCTIX COLManbHOM U KyIbTYPHOU XNU3HM.

M. Snnnage «Acnektbl Muga»’

Ko4eBHMKY [ONT0 NPUXOAUIIOCH NPUBbLIKATL K YeTbIpeM
OropoXeHHbIM cTeHam, 6e3 Bo3zyxa, cBeTa 1 Tenna.

BMeCTo CKanucTbiXx TPOMWHOK MNaBAWMNCA acdarnbT,
BMECTO CMHero Heba cepblli CMOT U NTULbI YXKe He TaK Npu-
BETNIMBO NEeTalOT Haf, 3eMnen.

Ho, roBopsT, rpaHuLbl YeNOBeYeCkow NamaT HeoObAT-
Hbl, 1 Yepe3 paccTosHua cyntaH benbapbic y3HaeT BKYC Ky-
MbICa ¥ 3anax poaHou cTenu, a sennkunin Anb-Mapabwu, 3ackl-
nas B bargage, ctaHeT MONUTLCA, YCTPEMUBLUNCL B3OPaMu
Ha Benukun TypaH.

MpOCTPaHCTBO AyXa NO3BONAET 00bATH HEOOBATHOE, Hem
rnybxe u ceetnee Aylla, TeM BbIlle NapuUT OHa Hag 3emielo.
lMoToMKy KOYeBHMKa nerye co3faBaTb UCKYCCTBO: McKycCTBO
€ro XW3Hb, NPUPOAA €ro MaTb, OH CaM BENUKWUIN XYAOXHUK,
cnblwalmn Hactaenenus OTua, faputens nerexHp.

Benwukas ctenb HMKoraa He obMaHbIBaeT oxuaaHum, no-
TOMY 4TO OCHOBHOW ee 3aKOH — co3naaHue.. B Havyane npo-
wnoro cronetus, B 1913 rogy, oH nogapwna Mupy eLle of-
HOrO CBOEro CbiHa, HAAleNIeHHOro BCeMu fapaMm 1 HecyLLero
B cebe namaTh ThicR4ENneTuin.

2 suBapsa 1913 roga s KasaxcrtaHe B crtenax XaHa-apku,
POAMNCS HAPOAHBIA XyAOXHWK Ka3axcTaHa Aybakup icman-
NOB, XYLOXHUK XWU3HW, B 3Ty XW3Hb BNIOONEHHbIV U 1O KOH-
La BepaLmn en.

Kak HacTosLWMM KOYEBHMK, OH He Bbibupan ceon MyTb,
NOTOMY 4TO KOYEBHUK BCeraa cam nyTb, BCErga co3naarenb-
HbIW, TBOPYECKMN.

1 Mupya Snunane cAcnexktsl Mu@a». M3a. ueHTp «ACADEMIA» 1994

C petcTBa nonobuB kpacku bymary, Aybakup Micmannos
ye3xaeT 13 POAHOro ayna y4mtbca B OMCK, MOTOM B LIEHTP
BCEX MCKYcCTB B MOCKBY, MOMYTHO 3aKaH4YMBAaeT pexuccep-
ckme kypcbl y CynakoBa, OpraH130BbIBAET MEPBbIN COI03 Xy-
[NOXHWKOB KasaxcTaHa v [Jenaet BCce BO3MOXHOE, YTOObI
TBOPYECTBO W MCKYCCTBO MO-HACTOSALLEMY XKW Ha ero 3emJie.

[laxke B caMblX MHOYCTPUANbHbIX KapTUHaX XyOOXHMKA,
MOCBALLEHHbIX CTPOUTENbCTBY HOBbIX FOPOLOB MONofAou Pe-
cny6nukn, Aybaknp MicmMannos Bcerfa octaeTcs BepeH TIopK-
CKOMY MUY, AyXy HOMagoB 1 Bennkomy TeHrpu.

Kak nuweT B CBOEM UCCNIe0BaHUN Ka3axCTaHCKUA UC-
kycctBosep [.LLlaprunoBa? «/lcMannoBCkmn nensax taroren
K baHTacTM4yeckMM BMAaM: K naHgwadram, rae Bce ObiunT
nereHgon. MacTep CNOBHO pa3BopaymBan Bu3yanbHoe BO-
nioLeHne MM@PONo3TUYeCKOro co3HaHus. Ero xxnsonucHoe
MoOBECTBOBaHMe ObINO COTKAHO 13 MUHO0OPa3oB.»?

JlereHabl NOSABAAIOTCA U3 HUOTKYAA, BO Bpems cTpaja-
HWUI, @ MOXET ObITb oTAbIXa. Ho y Naputens JlereHg ectb ca-
MbI AparoLeHHbIY NogapokK: JlereHaa, KoTopas elle He po-
LWIach M KOTOPYIO HY>XXHO co3faTb. YenoBek, MPUHABLLMN
Takow Aap, XVBET yXe B MHOW peanbHOCTH, VICKYCCTBO ero
cTnxms, 6e3 KOTopoW Henb3s He CyLLeCTBOBaTb.

Hapuvtenb nereHp Hagenser csoero u3bpaHHuKa ca-
MbIM F1aBHbIM AN4 TBOPLA: OH CTAHOBUTCH MPOBOAHUKOM
BCEX CBET/IbIX, NCTUHHbIX OEWN HE TONbKO CBOEro HapoAaa, Ho
1 BCEro YenoBeYyecTBa.

Yenosek TBOPALWMN nereHay, NOMHUT MHOXeCTBO Ne-
reH OPeBHOCTU, OHW OXPaHSIOT ero U BAOXHOBASAIOT Ha CO-
3naaHue.

KynbTypa Ko4eBbs, anmyeckas B CBoel ocHoBe, obnagaet
KON0CCanbHbIM KONMYECTBOM SHEPTUK, KOTOpas nepefaeTtcs
no HacneacTBy C NaMATbIO NPEAKOB, NX CHAMW 1 0BblYasMu.

[oBOPAT, B3rNf4 KoYeBHMKa 3aMeTHO OTNM4YaeTcs
OT WHbIX, B3rNA4 XWBYLLEro B CTENU pasrnagut HeBUan-
MO€ 1 HeyNnoBMMOE, NOTOMY YTO AyLla KOYEBHMKA XPaHUT-
c B TeHrpwn. TeHrpu- rnaBHbIN N eAUHCTBEHHbIV XpaHUTENb
KOYeBHMKaA.

2 A.Wapunosa
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BAJIET

[IpocTpaHCTBO OCBaMBaeMoOro KOYeBHMKOM MUpa — 3TO
BCerfa BepTuKaib BBEPX, NpsaimMas, HemMeroLlas KOHEYHON
BEPXHEWN rPpaHunLbl, COeAUHAIOWAN TPU MUPaA: MUP NOA3EeM-
HbIW, MUP 3eMHOW 1 MUp Benukoro TeHrpu. AHanm3npys Kap-
TUHY Aybakupa Micmannosa «OT Kapacas go KankaHmfras»
NCKYCCTBOBE[, U MccrefoBatesb TBopyectBa Aybakumpa cma-
nnosa A.CrHeHbkMI nucan: «OgHako, noxanyn, 4o CUX Nop
XYOOXHUK He co3faBan CTOJib MOLLHO 3ByYallero akkopaa
FOPHbIX Macc, He nepefasalsl Tak TOHKO pasfnnToCTy CBETOHOC-
HOro Bo3ayxa v He BbIfI0 y Hero ele Takon 6e3rpaHuyYHoOCTH
NPOCTPaHCTBa U BpemMeHU. To e MOXHO cka3aTtb 06 akBape-
nn «Keperetac. lopHas BepLinHa» (1978)».

Bce TBOpPYECTBO 3TOrO XYAOXHMKA ObINO NOCBALLEHO Lie-
neHanpasfieHHOMY, Cepbe3HOMY MOUCKY YTPa4YEeHHOro TIOPK-
ckoro Mupa. Kaxpaoe cobbiTe ero X13Hu Obino eLle ogHUM
cBeplUeHneM B Nonckax cnefoB BeNUKMX HOMagoB, NCTOpUA
KOTOPbIX €eLLe He [0 KOHLLa OTKpbITasi, TauT B cebe MHOXeCTBO
OTKPbITUI U TarH: «CTpaHHO, HO JOMIrOe BPeMs CHMUTANoCh,
41O HapoAbl EBpa3uniickon Crenun, B 0COOEHHOCTU KOYeBble,
He MMenun CoBCTBEHHOMO KYNbTYPHOrO Pa3BmUTUS, COBCTBEH-
HOW UCTOPUI 1 YK 00A3aTeNbHO —OPUTMHANbHOIO NCKYCCTBA.
Packonku Ha Antae, B MoHronnuu u Cubunpun nokasanu, 41o
MNCKYCCTBO €BPA3MINCKUX HapOLOB CyLLeCTBOBASO, NCTOPUSA UX
HblHEe HamMcaHa, MPOYTEHHbIE TEKCTbI MOKa3anu Hanuyne ne-
peBofHOMN hrnocodckon nuTepatypsl, U GonbKop 3adurk-
CUpoBa oOpuUrnHanbHble cloxeTbl.Bce y HUX ObINo, HO Mano
47O coxpaHunocky. (J1. H. fymunes. «[peBHUE TIOPKI»)3.

Kax bl cloxeT, kaxaas TeMa npovssegeHunin Aybaku-
pa VicmannoBsa bbina elle ofgHUM fobaBneHnem K OTKpbITUIO
NPOCTPaHCTBa NOZ NOOUMbIM 1 POLHBIM A5 KaXA0ro Tiop-
Ka uMeHeM «[ewT-n-Knunyak».CUMBOJSIbI €ro KapTuH, Habpo-
CKOB, 3TIOL0B ObINN NO-HACTOALLEMY CakpasibHbl, OHU NCXO-
Onnn Kak OyaTo 13 TOro BpeMeHU, MHOrAa AaxKe Nepexons
rpaHnLbl HaLVoHanbHble, reorpaduyeckmne: «BosmoxHo, Jle-
OHapZo [a BUHYM — 3T0 e4UHCTBEHHbIN XYAO0XHUK CO CBEPX-
pUCTUaHCKUM MUpoBo33peHnemM. OH 3HaeT BocTok, «3emio
paccBeTa», Kak Haxo4fALenca BHYTpY, Tak U BHe ero. B Hem
eCTb YTO-TO CBEPXbEBPOMNENCKoe U Mon4anmnmBoe: xapaktep-
Has YepTa N1lOOOro Yenoseka, BUAEBLIErO CAUWKOM MHOIO
xopollero 1 nnoxoro».(Huuwe)

B rogbl BOMHbLI Aybakup MIcMannoB, NOCTOAHHO NOMHSA
0 XMBOMUCK, CAMOOTBEP>XKEHHO NOMOTaeT nepesesTn B An-
Ma-Aty LIOKC Bo rnaBe ¢ Cepreem DM3eHLWTENHOM, CTaHOBUT-
Cs o4eBUALEM CbeMok «/iBaHa [PO3HOro», ycnesaeT co3fath
aHcambnb TaHLeB, nocTaBuTh «OTenno» B Kazaxckom [pama-
TUYECKOM U «ApLUMH-MananaH» B YUrypckom teatpe [pambi.
MepexuBas reponyeckmne cobbIT1s BOMHbI BMECTe CO CBOUM
HapomdoMm, B 3TOT nepuog Aybakup icmMannos Ha npoTaxe-
HWW YeTbIpeX BOEHHbIX 1ET CO34aeT LMK KapTUH, MNOCBALLEH-
HbIX Ka3axckiM anocam. STy paboTy nccneposatesib ApbIHOB
CPaBHWBAET C «UNIOCTPUPOBAHNEM TaKUX MUTEPATYPHbIX Ma-
MATHWKOB, Kak «CioBo o Monky Mropese», «Buta3b B TUrpo-
Bow Lwkype» LLlota Pyctasenu» (IH.Cbipnbibaesa).

N306pa3nTensHOMY A3bIKY XyAOXHUKa NPUCYyLLLEe HOMa-
OuYeckoe BOCNpUATME NPOCTPAHCTBA, 0coboe OTHOLeHue
K BbibOpy 06bekTa, 0cobbli HOMagnyeckui pakypc oxBa-
Ta NPOCTPaAHCTBA B KapTuHe. VIMEHHO NO3TOMY, KakK nuLleT
A.CUHEHbKNN OCHOBHbIMU 0COBEHHOCTAMM KapTuH Aybaku-
pa MicmannoBa cTanm «BblcoKas TOHKa 3peHus, LUMpoTa OXBa-
Ta NPOCTpaHCTBa, 0600LWEHHOCTb LBeTa, AMHAMU3M NUCbMay.

Homagmyeckan BepTvkanb BBEPX B €ro KapTuHax Bce
fanblle yXxoauT B 3aobfadvHble Aanu, BblCOKan TOYKa Ha-

33 J1.H.fymunes.[lpesHue Tiopku. Mocksa. Skcmo 2008

OniofeHns CTaHOBUTCA BCE Bbille, 0ObeKkTbl Ha NePBOM Miia-
He B KapTMHax CTaHOBATCA oTAaneHHee, a ObiBLINE (DOHOBbI-
MW — FrOpHble BepLUMHbI NPOCTYNaloT Bce oT4eTnneee. Kak
nuwert nckyccrsosep [.lLlapunosa: «B Benn4aBbiX rOPHbIX
nensaxax Aybakupa VicMannoBa Bcerfa npucyTCTBYeT no-
pbIB B r1yOUHY, a0 OLLYLLIEHWE «AyXOBHOIO KOPUAOPa.

HyscTBo lyTy — rnaBHoe, Yemy y4ut Benuvkas Crenb. Ko-
4eBHUK MOXET MOTePATbCS Ha MUT B BeckpanHem npocTpaH-
CTBE 3eMJI1, MOXET YCOMHUTHLCA B CODCTBEHHbIX CUMax, HO
sHeprus TeHrpu 1 CTenun He JacT emMy COMTIU CO CBOEro yTu,
Oaxe B CaMble TEMHble BpeMeHa.

Co3paHHOe UM Haponro ocTtaeTcs Ha 3emJsie 1 B nams-
TV NIOAEN, BeAb ero TBOPeHMe — HacToALWas Xu3Hb, KOTO-
pas BOOXHOBNSET Oyayline NOKONeHNs Ha HOBbIe MOUCKN,
Ha TBOPYECTBO...

Aybakup McMannoB oamH 13 TeX PeHeCcCaHCHbIX XYOL0X-
HWKOB, TBOPYECTBO KOTOPOIro CTano NpPopbIBOM B MUbUYeE-
CKYIO peasibHOCTb APeBHUX HOMaLOB Y UMEHHO NO3TOMY 13-
y4yeHue 1 nccnefoBaHue ero TBOpYeckoro MyTu nomoxer
B HOBOM BeKe NpubaBUTb HECKOMbKO CTPaHWL, K BENIUKOW ne-
Tonmcy Bo3poxaeHuns TIOPKCKOro MyUpa 1 M1pa HOMagos.

eKmaKib Xo0Xa-Hacbl 9 200




NOMADOLOGY OF
AUBAKIR ISMAILOV'S ART

It is painters who are the true artistic power of civilization
and society. In their creative works the artists anticipate
the aspects that are to pass through one or two generations and
other aspects of social and cultural life.

(Mircea Eliade, Aspects of Myth)

A nomad had to spend a long time getting used to four
enclosed walls, without air, light, and warmth. Melting asphalt
instead of rocky trails, grey smog instead of blue sky, and
the birds are not as friendly as they used to be flying above
the ground.

But they say the boundaries of human memory are immense,
and despite the vast space Beybars sultan will know the taste of
kumis and the smell of his home steppe, and the great Al-Farabi
falling asleep in Baghdad will pray fixing his gaze upon the Great
Turan.

The space of the spirit lets one comprehend immensity,
the deeper and lighter the soul, the higher it soars above
the land. For a nomad'’s descendant it is easier to create art —
art is his life, Nature is his mother, he is a great artist himself,
the one who hears directions from his Father, the one who gives
legends as a gift.

The great steppe never betrays one’s expectations because
its main law is creation... In the beginning of the last century,
in 1913, it presented the world with another of its sons endowed
with all the gifts and carrying the memory of millennia in him.

January, 2, 1913 the People’s Artist of Kazakhstan Aubakir
Ismailov was born in Zhana-Arkha steppe of Kazakhstan, a
painter of life, in love with life and believing in it till the end.

As a true nomad he didn‘t choose his Path because a nomad
is always the Path himself, always creative, artistic.

Falling in love with paints and paper since childhood, Aubakir
Ismailov leaves his home aul to study in Omsk, then in Moscow,
the center of all arts, at the same time he studies in Sudakov’s
directing course, organizes the first Kazakhstan Artists Union
and does everything in his power to ensure that creativity and
art truly live in his homeland.
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Even in his most industrial paintings dedicated to building
new cities in the young republic Aubakir Ismailov is always true
to Turkic world, nomadic spirit, and the Great Tengri.

Dilyara Sharipova, a Kazakh art historian, writes in her
research: “Ismailov’s landscapes has a distinctive fantastical
view quality — the landscapes where everything breathes
legend. The Master seemed to display visual representation
of mythical-poetical consciousness. His artistic narration was
woven of mythical images.”

Legends appear out of nowhere, in the time of suffering, or
maybe in the time of rest. But The One Who Gives Legends has
one most precious gift — a Legend that hasn’t been born yet,
the one that is yet to be created. A person who's been given
such a gift lives in a different reality, Art is his element that he
cannot exist without.

The One Who Gives Legends provides his chosen one with
the most essential thing for a Creator — he becomes championed
with all light, true ideas, not only of his own nation but of all
humankind.

The space of the world that a nomad learns is always an
upward vertical line, a straight line that doesn’t have the final
top boundary, it connects the three worlds — the underground
world, the earthly world, and the world of the Great Tengri.
Analyzing Aubakir Ismailov's painting From Karasai To
Kalkanmatai Alexandr Sinenkiy, art historian and researcher
of Aubakir Ismailov's works, wrote: “However | think that until
now artists haven't created such a powerful sounding chord
of mountain masses, haven't conveyed so subtly the flow of
light-bringing air, and nobody had this infinity of space and
time. The same can be said about the Keregetas. Mountain Top.
(1978) watercolour.”

All of this artist’s creations were dedicated to committed,
serious search of the lost Turkic world. Every event in his life
was one more accomplishment in searching for the trails of
the great nomads whose history is yet to be fully discovered,
conceals numerous discoveries and mysteries in itself: “Strange,
for a long time it was considered that the nations of the Eurasian
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steppe, especially the nomadic ones, didn’t have any cultural
development, their own history, and for sure, they didnt have
their original art. Excavations in Altai, Mongolia, and Siberia
showed that there Eurasian nations had art, their history has
already been recorded, the texts that were found showed that
there was also translated philosophical literature as well as
the original plots of the folklore. They had everything, but only a
small part of it had been preserved.” (Lev Gumilyov, Ancient Rus
and the Great Steppe).

Every topic, every theme of Aubakir Ismailov's work was
one more addition to discovery of the space loved and native to
every Turkic man, Dasht-i Qipchag. Symbolism of his paintings,
sketches, studies were truly sacred as if they originated from
that time, sometimes even crossing the boundaries of nation
and geography: “Maybe Leonardo da Vinci is the only artist
with overchristian worldview. He knows the East, “the land
of sunrise” both from the inside and from the outside. He has
something overeuropean and silent in him — a characteristic trait
of any man who had seen too much good and too much bad.”
(Friedrich Nietzsche)

During the years of the World War Il Aubakir Ismailov still
remembering about his art keeps selflessly helping to relocate
Kazakhfilm film studio headed by Sergei Eisenstein to Alma-Ata,
becomes witness to lvan Grozny's filming, has time to organize a
dance group, put Othello on the stage of Kazakh Drama Theatre
and Archin Mal Alan on stage of Uigur Theatre of Drama.
Experiencing the heroic events of the war with his nation, during
this period of the four years of war Aubakir Ismailov creates a
cycle of paintings dedicated to Kazakh epics. Researcher Anynov
compares these works to “illustrating such literary monuments
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as The Tale of Igor's Compaign, Shota Rustaveli's The Knight
in the Panther’s Skin.” (Galina Syrlybaeva)

Nomadic perception of space is inherent in figurative
language of the artist including special attitude towards
choosing the object, special nomadic perspective of covering
space in painting. That is why, according to Alexandr Sinenky,
characteristic features of Aubakir Ismailov’s paintings are “high
viewpoint, vast coverage of space, generalization of color,
dynamism of painting.”

Nomadic upward vertical in his paintings goes further and
further into beyond the clouds, the high point of observation
gets even higher, the objects in the foreground get further away
in space, and the mountain tops that were in the background
are showing through even more clearly. According to Dilyara
Sharipova, an art historian: “In Aubakir Ismailov’s majestic
mountain landscapes there is always rush into deepness present
giving the feeling of “spiritual corridor”.”

The sense of Path is the most basic thing that the Great
Steppe teaches. A nomad can be lost, if only for a moment, in the
boundless vastness of land, doubt his strength, but the energy
of Tengri and Steppe won't allow him to stray from his Path even
in the darkest of times.

His creation remain on Earth and in people’s memory for
a long time because his creations are true life that is to inspire
future generations to new search, new creations...

Aubakir Ismailov is one of those Turkic artists whose
creations is a breakthrough into mythical reality of the ancient
nomads, and that is exactly why learning and researching his
artistic Path will help add a few pages to the great chronicle of
Turkic and nomadic worlds’ Renaissance in the new century.
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BAJIET

MOCKOBCKWI MEPUOA,

B TBOp4YecTBe HAPOAHOMo XyAOXKHUKA
Ka3axcTaHa Aybaknpa Vicmannosa

TBOpyeckasi nabopartopus Kaxnoro
XYLOXHMKa XpaHWT B cebe MHOXEeCTBO ce-
KPETOB M TaViH, 13 KOTOPbIX BNOCNeACTBAN
co3pgaloTcs  Lenespbl. Ha TBOpYeckom
nym Aybakumpa VicmannoBa MOCKOBCKMIA
nepuog Cran OgHWUM K3 caMblX MNIOLOT-
BOPHbIX NEpUOAOB, KOTOPLIN B AalbHEN-
LUeM NOBAUSAN Ha BCe TBOPHECTBO XYO0X-
HVIKa.

ocne y4acTusa B MEPBOW MepeBuX-
HoW BbicTaBke, Aybakvp Vcmaunos
B 1928 rogy NoctynaeT B XyO0XeCTBEH-
Hoe yunnuLLe M. Bpybens B OMcke 1 yxke
B 1929 rogy npogosiKaeT nocT1rath Tam-
Hbl MacTepcTBa y MaBopckoro 1 Mepacu-
moBa Bo BXYTEMACe, 13BeCTHOM B TO
BpPeMs LieHTpe TBOPYeCKMX LUKOA W Ha-
npaeneHn. BXYTEMAC 6bin opraHuso-
BaH B 1920 rogy nytem obbeamHeHus
nepBbIX 1 BTOPbIX [OCYAapCTBEHHbIX CBO-
OoAHbIX XYAOXKECTBEHHbIX MacTepckmnx.B
1926 rogy BXYTEMAC Obint peopraHu3o-
BaH BO BXYTEVIH. B pa3Hoe Bpems BO BXY-
TEMACe npenofgaBany Takme BblOaloLLn-
ecs MacTepa xumBonucn kak A.E.Apx1nos,
B.B.KananHcknin, A.M.Poo4deHko, B.A.da-
BOPCKMIW, a TakXe Bblhalolwmmica ¢u-
nocod M.A.dnopexcknin. Aybakmp Wc-
MausoB y4Mnca B CaMblvl SPKUA NepUog,
BXYTEMACa, nocturas asbl MactepcrBa
y Moopa, ®aBopckoro 1 epacimoBa.

MockBa cpa3y mnokopwuia MOJSIOAoro
XYLAOXHMKa CBOUM 0DasHMeM, OTKpbIBast
KaXdbll [OeHb HOBble TBOPYECKME BO3-
MOXHOCTW 1 Hen3BefAaHHbIE FOPU30HTbI.

C 1931 roma Aybakup Wcmawnos
CTAHOBUTCA aKTVBHbIM Y4aCTHUKOM BCEX
BbICTABOK W aKLLMI TONbKO CO3[at0LLerocs
Coto3a XygoxxHukoB CCCP. [NepBasi Bbl-
ctaBka obulectBa «Coto3 COBETCKUX Xy-
OOXHWMKOB» OTKpbinack 15 anpens 1931
roga, a eguHbin CX CCCP 6bin co3pmaH
B 1957 rogy. Aybakup Wcmamnos kak
OfVH 13 KopueeB Ka3axCTaHCKOW XW-
BOMWCK, a TakxXe 04YeBUAEL, 3apOXaeHUs
epnuHoro Coto3a, B 1957 roay y4actsoBan
Ha MpeacbesnoBCKOM COBpaHMM, KOTo-
poe npoxoguno B JleHuHrpage (HbiHe
CaHkT-MeTepbypr).

Mpouncxoasive cobbiTvs Toro Bpe-
MeHW, BCTPEYX U OrpOMHble 3HaHWA,

KOTOpble MOMyYan XyOOXHWK Ha ypokax
MacTepcTBa CTanv VIMEHHO TeM TBOpYe-
CKMM MaTepuanoMm, K3 KOTOPOro BrMO-
CNencTBUN, yXXe Ha pPoAvHe, XYLOXHWK
€O3[acT MoTpsicatoLLMe XNBOMUCHbIE Lue-
[EBpbI.

Kaxabli iIeHb NPYHOCKN HOBbIE 3Ha-
HUS U OTKPbITUS, HOBble He3abbiBaeMble
BCTpeyn: Bnagmmup MaskoBckimn, Bce-
Bonog Menpxonba, K.CraHucnaBckum,
M.UN.KHebesnb, C.M.DN3eHLLITENH.

C 1923 roga no 1930 rog kpome CBO-
el nUTepaTypHOW AesTenbHOCTW, Bnagn-
MUp MasfkoBCKUM Takxe MULLET KapTu-
Hbl 1 OhOpPMNSAET COLManbHble MnaKatbl.

CoaBTOpamMu MNiakatoB BENWKOrO Mo3Ta
4acTO CTaHOBWIVICb MONOAble CTYAEHTbI
BXYTEMACa, B TOM Yncine cpeam Hix obin
n Aybakmp Mcmaunnos, MpoHecLnin Boc-
NMOMWHAHWA O BCTpeYax C BEeUKUM MO-
3TOM Yepes BCIO XXM3Hb.

MimeHHO B MoOCKBe Ha4MHaeTcs npo-
heccroHanbHoe 3HakomcTBo Aybakupa
Wcmannosa ¢ KnHo: B 1931 rogly oH npu-
HUMaeT y4acTue B CbeémKax (unbma Hu-
konas Okka «[lyTeBka B >XW3Hb», OQHOM
13 NepBbIX COBETCKWUX 3BYKOBbIX (PUb-
MOB. [lpembepa @unbma cocTosnach
1nioHs 1931 roga, aB 1932 rogy punem
3acnyxun Harpagy 1 MexayHapogHoro




KuHodectnans B BeHeumun, nocie yero
npotuen no skpaHam 107-u ctpaH Mupa
N NPUHEC MeXOyHapoOHYO W3BECTHOCTb
COBETCKOMY  KMHemaTorpady. VmeHHO
B 3TOT MEpMOog CO30aeTcs BCEMVPHOW3-
BecTHas kuHoctygusa «Mochunbm»: 20
Hos16pst 1927 rofa Ha JleHnHckmx Fopax
COCTOANACh TOP>XKECTBEHHAs 3ak/lagKa Ho-
BOW KMHOthabpukm. K koHuy 1931 ropa
Ha4anocb nepecenieHve [lepBon u Tpe-
Tbel KnHothabpuk «Colo3KMHOY.

B 1934 romy Aybakup Vcvannos
cHoBa BO3Bpalllaetcs B MockBy, YTOObI
noCTUraTh TalHbl TeaTpaibHOro Macrep-
CTBa 1 COBEPLLEHCTBOBATb CBOW Mpodec-
CUOHaNbHbIN XXMBOMUCHBIA ONbIT. OH Oc-
BamMBaeT a3bl PEXMCCEPCKOro MacTepcTBa
B [UTNCe nom pykoBoACTBOM MacTtepa
cueHbl —M.9.Cynakosa, kotopbln ¢ 1924
pabotan Bmecte ¢ K.CTaHMCIaBCKUM
1 B.B.Hemvposuyem-[anyeHko. B 1933
rogy W.Cynakos Bo3rnasun MOCKOBCKUIA
TeaTp paboyert MOSIOAEXM, MPOAOIIXKas
CTaBUTL cnektaknv Bo MXATe, a Takxe
BeAA MNpenofaBaTteibckylo OeAaTenbHOCTb
B MNTUCe.

B 1934 rony Bnepsble monogas Ka-
3axckas Pecnybnuka y4actByeT Ha Bce-
COIO3HOM TaHLeBanbHOM cnieTe, rae Ay-
Oakmp WMcMannoB He TOMbKO FOTOBWI
TaHLeBasbHble HOMepa, HO 1 cam 1Cnon-
HAn vx. Mo3xe, B 1936 roay, Ha [dekane
Jlutepatypbl 1 mnckycctBa B Mockse, OH
CHOBA YAMBWT CTONMYHYIO MyBAMKy CBOUM
TaHLeBanbHbIM MacTepCTBOM.

B MTWNCe, ¢ 1930 roga nMoCTOsSHHO
BOCMUTLIBANMUCh Kafpbl AN TeaTpoB CO-
I03HbIX pecryonuk: ObiNo MATb TaXKMWK-
CKWUX CTYAMW, YeTbIpe Ka3axckue CTyauu.

B 1938 rogy Ha oCcHOBe OOHOW U3 Ka-
3axckux  cryouin - Aybakup  Micmavnos
Co3paeT aHcambrb  Kasaxckoro TaHLua,
roe CTaBWUT TaHLeBanbHble MOCTaHOBKMU.
MmeHHO B MocKBe XYAOXHWK COTPYA-
HW4Yan C pyKoBOAMTENEM W3BECTHOro
aHcambns TaHua Wropem MowceeBbiM,
BCTpEeYa C KOTOpbIM BOOXHOBWMA XYA0X-
HWKa Ha HOBblE MCCeloBaHMA B 0bnactu
TaHLEeBaNbHOro NCKyCCTBa.

B 1932 rogy MockBy nocetunu Benu-
Kne aktepbl fonnmeyga: Yapau Yannux,
Oyrnac ®epbeHkc 1 Mapu MuKdopA.
Ha Monomoro xynoxHuka BcTpeya ¢ ron-
NMBYACKMMM 3BE30aMW MPOM3BEAET He-
n3rnagMmoe BreyatneHue, elle bonblue
BnobuB ero B CHema.
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B 1939 romy Aybakup Mcmaunos
npviesxaetr B MocCkBy Ha LUEKCNUPOB-
CKYI0 KOH(hepeHLMIO Kak pexuccep, yxe
MOCTaBMBLUMI K 3TOMY BpeMeHu «OTes-
no», a Takxe «Wcatam-Maxamber»
Ha cueHe Kasaxckoro Teatpa [pambl.
LLlekcnnpoBckme KOHMepeHLUMn Haya-
v nposoguTbes B 1939 rogy, 1 nepsas
KOHepeHUMsa Obina MmocsslleHa ycra-
HOBEHMIO TECHOW CBA3W Mexay pabot-
HMKaMu Teatpa W  LUEKCNVPOBEeOaMW.
Ha otkpbITin KoHdepeHumn B 1939 rogy
BbICTYMNWIIV C pe4aMn: HapoaHasa apTUCT-
ka CCCP A.A.516no4KkHa, HapOAHbIA ap-
et C.M.Muxoanc, a Takxe npogeccop
M.M.Mopo30s8.

Bo Bpemsa Benukon OteqecTBEHHOM
BoViHbl Aybakup icMannoB camooTsep-
>keHHo nomoraet LIOKCy 3BakymnpoBaTh-
ca B AnMa-ATty, 1 NPUHKMAaET akTUBHOE
yqacTre Kak XyOOXHUK U pexuccep BO
BCEX TBOPYECKMX MpoeKTax, KoTopble
B 3TO TAXenoe BpeMs BOMJIOLLAINCh
B Anma-Ate. He3abbiBaemas BCTpedya
C BENUKUM DU3eHLUTEMHOM MOBAVANA
Ha TBOpYeCKMIM MNyTb XyOOXHuKa: Ay-
Bakmp MicMaunoB npuHWMMan akTuBHoe
y4acTve B CbEMOYHOM npoLiecce «/BaHa
[po3Horo».Bctpeda ¢ Macrepom m3me-
HWNO OTHOLUEeHWe XYAOXHuKa K CuHe-
Ma, @ TakXe BOOXHOBWIIO Ha HOBble 06-
pasHble MONCKN: MMEHHO B Havane 40-x
rogoB Aybakump lVicmMannoB HayuHaet

s . [SMAILD

paboTy Hap KasaxcKUM FepouHeckmm
3MocoM. MOCKOBCKUI MepUOL, B TBOPHE-
ctBe Aybakupa Vicmaunosa cran ogHUM
M3 CaMbIX BaXHbIX 3TarnoB Ha TBOPYe-
CKOM MNyTW XyOoXHWKa. Ydeba y Macre-
POB >KMBOMMCK Ha BCIO XXM3Hb NPUBUNA
OCHOBHYIO MPUBbIYKY: CBEPXMNpodeccu-
OHaJlbHOe OTHOLLEHME K cebe 1 K CBoel
pabore.

B 1933 roay, BAOXHOBMEHHbIA CO3-
naHnem Cotoza XynoxHukos CCCP, Ay-
Bakvp WcMamnoB CTaHOBUTCS WHWLM-
atopom co3paHusa Coto3a XyOoXHUKOB
KasaxcraHa 1 CTaHOBUTCS NepBbIM Mpef-
cepaTenem.

[o3xe oH nomoraeT co3gatb Coio3
XynoxHukoB Kuprusum. Bennkunin Cep-
revl V3eHLUTENH MOMOT XYAOXHUKY MO-
4yBCTBOBaTb Hyx «Benukoro Hemoro»,
a cnetbl MckycctB 1 cbe3gbl B Mockee
MOBAVANN Ha OFPOMHbIN MHTEPEC K KYlb-
Typam Opyrux CTpaH U HapoaoB, UX U3-
YY€eHMe 1 NOCTOAHHOE B3aUMOLENCTBLE.

Poccumckne wn  mMupoBble Macte-
pa xvBonucu, CuHema, Teatpa, TaHLa
N My3blKK, KOTOpbIXx Aybakup Vicmannos
BCTpeYas B 3TOT Meprog, CMOrn Nprob-
wuTb Monoforo Aybakvpa Vcmawvnosa
K BENVKOV MUPOBOW KYSIbTYPHOW TPaau-
UMN, LOCTOVIHBIM MPEEMHUKOM KOTOPOW
OH CTafl.

AVibIM VicmannoBa




[TPOVICXOXX AEHNE KASAXCKOIO TAHUA

«<KAPA-KOPTA»

Ha OCHOBEe NCCAeA0BaTeNbCKNX 3anNMCOK HAPOAHOIo
XyAO>KHUKa Aybakmnpa Nlcmannosa
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TaHueBasibHasa KyJibTypa B KOYEBOM MUpe HacyuTbiBaeT
Tbicavenetns. MosABMBLUMCE Kak pUTYanbHO-penmrmo3Hoe aen-
CTBO, TaHeL, CTan nocreneHHo obpeTatb XapakTepHble ObIToBbIe
0COBEHHOCTW, pa3fenssnch Ha BUAb! U crneuuduyeckme nogsn-
[bl, @ TakXe, B 3aBUCMMOCTY OT apeasa pacrnpocTpaHeHns TaH-
ua, nprobpetas 0COBEHHbIE MECTHbIE HYepTbl.

Y Ka3axckoro Hapofa TaHel, UMeeT OrpoMHOe KONn4ecTBo
Pa3HOBWOHOCTEN: TaHLbl BOWHCTBEHHbIE, OXOTHWYbW, WUMW-
TaLMOHHbIe TaHLbl (Hanogobve TaHues BypKyT-KOAH), TaHLbl
c Yyyenom («opteke-6m»), TaHLbl BaKcbl, COMbHBIE TaHLbl, HO-
cAlme WMHOMBUAYaNbHbI NOYEPK HApPOLHOrO WCMOAHUTENS,
TaHUbl C 3NemMeHTaMW TaHLeB ApYrvix Hapofos («kanmakiia
61»). Kaxapli TaHew, NCNoHAeTC No-0COBEHHOMY B 3aBUCH-
MOCTW OT TeppuUTOpUK 1 06NacT1, UMEHHO MO3TOMY B Kasax-
CKOM TaHLLe HEeCKOMbKO CTUEeN UCNOMHEHWA Y KaX4oro TaHua:
KaparaHOMHCKUA CTUIb UCMONHEHWSA, OXKETbICYNCKUIA, 3anag-
HO-Ka3axCTaHCKNA, a TakXKe CbIHb3AHO-YUIYPCKNA 1 MOHIOMb-
CKWW CTUIIN UCNONHEHWSA Ka3axCKMX TaHLeB.

OpuH 13 Haubonee MomynspHbIX TaHLEB, Ha WUCTOpPUK
1 NPONCXOXAEHNI KOTOPOro Mbl XOTeNM Obl 0CTaHOBUTLCSA: Ka-
3axckuu TaHel, «Kapa-xopra».

Kak muLueT B CBOMX MCCenoBaTenbekmx 3anmcax Aybakmp
McmannoB: «Kapa-xopra — TaHel, BonoLatolmin B cebe pas-
NNYHbIE OTTEHKW, MpPUeMbl, B HEM COEAVHWUANCL BOWHCTBEH-
HOCTb M CKOMOPOLLIECTBO, MArkas KosblOesibHoCTb 1 MOOUIb-
HOCTb, ObICTPOTA 1 CMOKOWHASA FPaLMO3HOCTbY.

Kapa->opra Mmeet B Hapofe HeckofbKo Ha3BaHUW: «Kop-
ranay», «xopraHbl envktey». Aybakup Vicmannos nocne non-
TMX MOWUCKOB, HabnoAEeHNI, a TakxKe AManoros € o4eBMALa-
MW WCMONIHEHWS Kapa->opra OTMEeYaeT HeCKOSbKO CTUnen
WNCNOMHEeHMSA 3TOro TaHLa, KOTOPbIY UCMOMHANCA MO-pasHOMY
B pa3Hblx obnactax KasaxcraHa. CyliectBoBanu Takue BuAbl
Kapa->opra Kak: «KoC-Xopra», «epkek->xopra», B BocTo4HOM
KasaxcraHe kapa->opra UCMOMHANCA Kak NapHbIv TaHeL, Ha Ma-
Hep «Kbi3any-kally», a Ha Kacnum, no coobuleHunsm Kepes
KopmapoBa, kapa-opra HasblBanu «wantaHkok».Kpome Toro,
ocobas MaHepa 3TOro TaHLa CyLLecTBOBanu B ANTanuiCKOM OKpY -
re, B Capbl-Cyme, a Takxke B Tapbaratae.

MepBble 3anMcK TaHua Kapa-xopra Obinv npovssefeHbl
Aybakmpom Mcmamnosbim B 1928 rogy ot Aktas MamaHoBa,
pyKOBOAMUTENS XYO0XKECTBEHHOW CaMOAEATENIbHOCTU UHTEp-
HaTa KaskomyHbl B [leTponasnoscke. OtaenibHbie 2NeMeHTbI
TaHua Aybakup McMannos BHeC B cBOM 3anuncu, Habniogas 3a
NCMNONIHEHWEM HapoaHoro mcnonHutens [ioceHbeka, B Hapo-
Je BbIToBano ero cLeHUYeckoe UMs «apkacbibap aynceHbek,
npoxmeastuero B ayne N26 TenbMaHOBCKOro pavioHa KaparaH-
LMHCKOM 0bnactn, Ha poauHe Aybakupa icmavnosa.

B Tom xe 1928 rogy Aybakup VicMannos BMecTe Co CBOVM
LApYrom xynoxHukom A.LLlerebekoBbIM NCMONHUIN Kapa->Kop-
ra Ha cueHe [loma KynbTypbl B [leTponaBnoscke. B cBovx 3anu-
csAx 3TOro TaHua Aybakup Vicmannos oTMedaeT ocoboe 1cnon-
HeHWe 3TOro TaHua TakKMMWU HAPOAHBIMWU UCMONHUTENAMM KakK:
Buxbiban Mcxak (cemmpedeHckunin BUL Kapa-xopra), a Takxe
[ockes Anvmbasi.

B nccnegoBaHum 3toro TaHua Aybakup VicmMavnnos otmeYa-
eT BaxkHoe 00CTOATENbCTBO, PACKPbIBAIOLLEE KOPHU MPOUCXOXK-
[OeHUs Kapa->opra: «TaHel, 3TOT UCMOMHANCA Yallue BCero BO
Bpems obpsaa «wunbgexaHa». 3T CTPOKM HaBOAAT Ha MbICb
0 HEernpoCcTOM MPOVCXOXAEHWUM TaHLa, a TO4Hee, O ero cakpa-
MeHTanbHOM 3HaYeHuN.

B cBoen kHure «acnektbl Muda» Kynbtyponor Mupye 3i-
nuage NpUBOAUT C/I0Ba MpefcTaBUTeNier MHAEUCKUX MNeMeH:
«ec/in Mbl He 3HaeM, OTKy[a UAET TaHell, He Byaem 06 3ToM ro-
BOPUTb. ECI HaM HEM3BECTHO MPOUCXOXAEHWE TaHLa, HeNb3s
ero NCMOJHATLY, - TOBOPUT LLAaMaH 13 MAEMEHU Haxo, 1 Kak Obl
NOATBEPXX[Aas ero C/oBa, TaHLOP M3 MieMeHW YUTOTO coob-
LLAeT: «3T0 MUChbI HalLero oTla, ero cobcreeHHble cnoBa. OHK
eCTb, Y MO3TOMY Mbl TaHLyeM, 1 eciv Bbl OH HaMm KX He Aan, To
He ObIN0 Obl HAKAKOrO TaHLa».

CakpanbHOCTb TaHLLa Kapa->Xopra He Bbl3blIBaeT COMHEHWUN,
BO3MOXHO, McCeays ero KopHU 0bbACHsS MPUYMHbI BO3HUK-
HOBEHWS, pacLUMdPOBbIBas 3aN0XKeHHbIN TanHbIA CMbICH, MO-
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ABNAETCA XOTS Obl MYHUManNbHas BEPOSTHOCTb MPOHNKHOBEHWA
B TOT CaKpasbHbIi MVP HOMALO0B, YTEPAHHbIN 3a ThiCAYeNeTus,
a Takxe B To CakpanbHoe Bpemsa Hayan. Yepe3 mcronHeHWs
KOCMOFOHMYecknx MUOB, MO3Thbl BO3BPaLLan peasibHOCTb
K ee UCTOKY, Yepes ncrnonHeHne Muda B TaHLe, MPOMCXOANIIO
aHanornyHoe ceepLueHve. IMeHHo 06 3TOM NOCTOSIHHO MULLET
B CBOMX 3anucsax Aybakump Mcmawnos, akueHTMpys Gonblue
Ha NPONCXOXAEHWN TaHLa, EF0 CUMBOJIAX.

Bpems ucnonHeHws TaHLa Kapa->Xopra: Bpems nepBou
nMHUUMaLMM pebeHka —3TO Bpems mepsoro llocssileHus pe-
BeHka B Mup, B 00LLECTBO, B CEMbIO. DTOT MOMEHT B KOYEBOM
MUPe 1rpan camyto BaxkKHYIO POfb Hapsay C MHULMALMeRn, pe-
NUIMO3HbIM MOCBALLEHUEM W norpebanbHbiM 0bpsaoM. B 310
BPEeM$ 3aHOBO WICMOJHACTCA raBHbIV MUM TIOPKOB, MU O CO-
TBOpeHun Mupa, o TeHrpu.

«Kaxgoe HoBOe poxaeHue npeactaBnseT cobom CMMBOSIN-
4eckoe BOCMpPOM3BefeHWe KOCMOIrOHUM O MU(UHECKOW UCTO-
pUK NNEMEHN. TO BOCMPOM3BEAEHNE VMEET LieNbio pUTyanbHO
NproBLLUMTL MNadeHLa K CakpaMeHTalbHOW peanbHOCT Mupa
N KyNbTypbl U TakuM 06pa3oM MOATBEPAUTL ero CyLecTBOBa-
HWe B COOTBETCTBUW C MUMDUYECKMMX napagurmMamun. bonee
TOro, pebeHoK, KOTOpbIA TOMbKO YTO poAumncs, nprobliaeTcs
K Lenomy psagy Havan». (Mupye dnnvage)’.

icnonHeHve TaHUa Kapa->opra B CamMblll BaXkHbIVI NepUOA,
Ins pebeHka, BO3MOXHO, MMENO HEeCKONbKO 3Ha4eHui. Bo-
nepBbIx, NpuobLleHne pebeHka K M1UPY HOMAAOB: OH 3HaKo-
MUNCA C 0DPa3oM XM3HW KOYeBHMKa, BCEraa Haxoasilerocs
Ha KOHe. TemMn TaHLa MbiTanca nepenarb OCHOBHOW HACTPOW

" Mupya Snunape «AcnekTsl Muga». M3patensckni ueHTp «<ACADEMIA» 1994 r.

>KM3HEHHOW peanbHOCTU KOYeBHMKa, OH CO3faBal r1aBHOe Ha-
npasneHue ByayLen Xn3HM HOBOPOXXAEHHOrO — HanpaBneHve
BNepesn, HeECMOTPSA Ha MPEnATCTBUA, HamnpaBfieHNe KOHCTPYK-
TUBa, ONTUMMU3Ma U MOBOUNbHOCTU. KpomMe Toro B Kapa->opra
NPUCYTCTBYET OYUCTUTENbHBIN MOMEHT, @ TakXke OXpaHWTEeNb-
HbI, OIHOBPEMeHHO AN pebeHka 1 AN npullefLwnx rocTem.

B noaTtBepxxaeHue K BblleckazaHHOMY MpvBedeM LmTtaTy
Mupye Snnnage: «tepmnH «kalusari», o3HavaloWmMn «KonL0B-
CKMe MAscKn», Ha YPOBHE NIMHIBUCTUKIA BOCXOAUT K PUMCKOMY
«cal»- «KOHb»-Mo pUTMaM, MENOAMAM U ABVXKEHUAM —K O4U-
CTUTENBHOMY pUTYany TanHbIX OOLLECTB. A KOHb Hapsady C NTu-
Len, ABNgeTcs MeaMaTtopoM Mexay Mupamu, norpedanbHbiM
SKNBOTHbBIMY

MuCTUHeCKMIA ONbIT BCeraa NoAKpennsaeTcs peanbHon gen-
CTBUTENIbHOCTBIO, M CakpaMeHTaNbHOCTb TaHL@ Kapa->opra,
MMEIOLEro KpoMe KOCMOOrMYeCckoro U OYUCTUTENbHOMO 3Ha-
YeHUs, TakXKe OXpaHUTeNbHbIN NpU3HaK, BCe e HeceT B cebe
N ObITOBblE, CoLManbHble OCODEHHOCTM Ka3axckoro HapoAa.
IMEHHO MO3TOMY B 3amMeYvaHusaX K MCMOSHEeHWIO TaHua kapa-
xopra Aybakup Mcmannos ocobo nogyepkuBaeT MaHepy Uc-
NOSIHEeHWA 3TOro TaHua: «Kapa- kopra —TaHel AXuriTa-Ha-
e3[HM1Ka, 3HaloLLero MacTepcTBO BEpX0oBOWM e3abl. OH pucyet
Becenoe, 3aJ0pHOe HaCTPOeHWe BCafiHMKa CO BCEMW ero mno-
BaKamW TaHeL, UMeeT XM3HepagoCTHbIV, 3a0PHbIV, CTPEMN-
TeNbHbIN, a3aPTHbIN XapakTep».

Bcnencreme orpoMHON CMbICIOBOM U CUMBOMMYECKOW Ha-
rPy3KM TaHeL, Kapa->opra Ha NpPoTSXEeHU OrPOMHOIO Bpeme-
HW NOCTOAHHO NCMONHANCA B HAapofe, nprobpeTas HOBble 0CO-
OeHHOCTV 1 CTUAN.
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Mbl MOXeM OTMEeTUTb WCMONHEHWEe 3TOro TaHua Taku-
MW UCMONHUTENAMU Kak buxbiban Wcxak, [Jocken Anvm-
Oan. B 1936 rogy Ha dectnBane HapogHoro taHua B Mo-
CKBe TaHel, kapa-xopra ucnonHancs CapcembaeBbiM.X.,
YTereHoBbIM.M., boniakbaesbim.

B 1934 rogy Aybakup MicMavnoB nocTaBu TaHeL, kapa-
xopra ansa aktepckou rpynnsl TNTNCa, a 8 1939 rogy TaHel,
NOsIBUICS B penepTyape aHcambns HapogHoro TaHua npw Mo-
cypapcteeHHon DunapmMoHmm Takxe B noctaHoBke Aybaku-
pa Mcmaunnosa.

DnieMeHTbl TaHLa Kapa->Kopra Obinn UCnonb30BaHbl B MO-
cTaHOBKe cnekTakns «ArMan-LLonnaH» B Ganetmencrep-
ckon pepakumm Anu Appobyca u Aybakupa Mcmaunnosa.
MoXHO roBopmuTb 006 0CODOON MaHepe WCMOSIHEHWS TaHLa
B nocTaHoBKe baneTmencrepa Anv Apgobyca, kotopbii 060-
raTun TaHew, kapa->Kopra HOBbIMW 3NeMeHTaMu.

B 1943 roay Ha cueHe Teatpa Onepbl 1 6aneta nm.Abas
Obina nocraBneHa «Kasaxckas TaHLUeBanbHas clouTa», raoe
TakXe MCMOJTHANCA Kapa->Xopra B noctaHoBke Aybakupa Wc-
ManoBa.

B 1959 roay TaHeu, Kapa->Xopra 3aBOpPOXW BCEX 3puTe-
newv Ha BbICTaBKe JOCTUXeHW B MoHpeasne CBOUM PUTMOM,
0COObIM HACTPOEM U YAUBUTENBHOM SHEPTETUKON.

MNpodeccnoHanbHas 3anucb TaHUa Kapa->kopra Obina
Bocrnpou3sBeneHa Aybakvpom cMannoBbiM B COaBTOPCTBE
¢ [laypeHom ABUPOBBLIM B X COBMECTHOM Tpyae «Kasaxckue
HapoaHble TaHub» B 1961 roay.

CnefyeTt OTMETUTb TakXe HeCKObKO BUA0B MY3blKanbHO-
ro COnpoBOXAeHUsa TaHua «Kapa->Xopra»: KpomMe Menogmu
obLENPUHATON, TaHeL, ncnofHancsa nod «bo3anrbip», a Tak-
Xe, kak oTMe4vaeT Aybakmp McmManioB B CBOEM MCCIef0Ba-
HWUK, CyLWeCTBOBaN TPETUM My3blKanbHbI BapUaHT MENOAUN
015 Kapa->Xopra, Nog, KOTOPYIO CNOJIHAN CBOW TaHeL, Hapoz, -
HbI UCronMHUTENb Buxkbiban Mcxak.

CBoe HebosblUoe UCCNenoBaTenbCKoe 3CCe O TaHLEe Ka-
pa->xopra Mbl 3aBepLUnmM cnoBamun Aybakupa Micmaunosa: «B
Ka3axCkOM HapogHOM 3Moce, B NlereHAax BCTpevaloTcs nps-
Mble yKa3aHWs O TaHuax v nagackax. Ho MHOro pasHbix npu-
YUH PEIUITMO3HbIX, COLManbHbIX, TAXeNas Xn3Hb Kazaxckoro
Hapoda B Te4eHWe MHOrMMX BEKOB, BapBapCKOe OTHOLleHue
KOJIOHM3aTOPOB 1 (heofanoB K KynbType, cnocobcrBoBanu
3a0BEHMI0 YyOecHOro, XM3HepagoCTHOro WCKyccTBa TaHUa
Ka3axoB.. HO BCe Xe MHOro TaHLUeB AOLN0 A0 Hallero Bpe-
MEHU, C PasHbIMU MaHepamMm Ux UCNOoNHEeHWS B 3aBUCUMOCTH
oT obnacten KasaxcraHa, rie OHV UCMONHATCA NO-PasHoOMY,
CB0e0bpa3Ho, camMobbITHOY.

B 4.
o8 B0
i o
4 »r
g




bpuraavp KoHkav, 1958 ron

THE ORIGINS OF THE KAZAKH DANCE

KHARA-ZHORGHA

(based on research materials by People’s Artist
of Kazalkhstan Aubakir Ismailov)

“Living through the myths, we escape

from the chronological time and enter the extent
of a different quality of time, The Sacred Time.”
Mircea Eliade, Aspects of Myth 1

The dance culture of the nomadic world has a history of
several millennia. Though at first it was created as a religious
ritual, with time dance acquired numerous features typical
of everyday life, dividing into various areas of use and specific
subgenres. Also, depending on the area, a specific dance
acquired distinctive features unique to a particular place.

Kazakh nation has a spectacular diversity of dance variations
including war dances, hunters’ dances, imitating dances (for

' Mupya Snuape «AcnexTsl Mudar. N3patenbckuin ueHTp «<ACADEMIA» 1994 r.

example Burkhut-Khoyan dances), dances with stuffed animals
or birds (Orteke-bi), Bakhsy dances, solo dances carrying unique
signatures of a particular traditional performer, dances that
include elements taken from other nations (Khalmakhsha Bi).
Every dance is executed in a particular way depending on the
area and specific place where it is performed. That is why Kazakh
dance can be divided into several styles, different for every
particular dance: Karaganda style, Dzhetysu style, West-Kazakh,
and also Xindian-Uigur and Mongol styles of performing Kazakh
dances.

One of the most popular dances that we would like to
concentrate on, describing its history and origins, is Khara-
Zhorgha.

Aubakir Ismailov wrote in his research notes: “Khara-Zhorgha
is a dance that implements a variety of inflections and artistic
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devices. It combines bellicosity and buffoonery, tender lullaby
and mobility, speed and calm grace.”

Khara-Zhorgha has many unofficial, folk names such as
Zhorghalau and Zhorghany Yelikhteu. After prolonged search
and observation including dialogues with eyewitnesses who saw
Khara-Zhorgha performed live, Aubakir Ismailov noted several
styles of performing this dance, significantly varying in different
regions of Kazakhstan. There were such types of Khara-Zhorgha
as Khos-Zhorgha and Yerkhekh-Zhorgha. In East Kazakhstan
Khara-Zhorgha was performed as a pair dance not unlike
Khyzalu-Khashu, and in Caspian region, according to Kherei
Khodarov, Khara-Zhorgha was called Shaytankhokh. In addition,
distinctive manner of performing this dance was noted in Altai
region, in Sary-Sum, and also Tarbagatai.

Aubakir Ismailov made his first notes of this dance in 1928
based ondescriptions made by Akhtai Mamanov, amateur theatre
supervisor of Kazkomuny boarding school in Petropavlovsk.
Aubakir Ismailov made some of his notes on certain elements of
the dance observing traditional performer Dyusenbekh, known
by his stage name Arkhasybar Duysenbekh, who executed this
dance. This took place in aul N26 of Telman area, Karaganda
province, which was also Aubakir Ismailov's motherland.

The same year Aubakir Ismailoy, along with his friend,
painter A.Shegebekhov, performed Khara-Zhorgha on stage of
Petropavlovsk cultural center. In his notes of this dance Aubakir
Ismailov makes special mention of particular execution of
this dance by such traditional performers as Bizhybai Isshakh
(Zhetysu style of Khara-Zhorgha) and Doskei Alimbai.

In his research of this dance Aubakir Ismailov gives special
attention to one significant circumstance that uncovers the roots
of Khara-Zhorgha's origins: “This dance was most often
performed during the ritual of Shildekhana.” These words

suggest complex, or even complicated, origin of this dance. Or,
to be more accurate, its sacramental meaning.

Mircea Eliade, a culture expert, quotes representatives of
some of the American Indian tribes in his book Aspects of Myth:
“If we don't know where the dance is coming from we won't talk
about it. If the origin of the dance is unknown to us, it cannot be
performed.” These were words of a shaman from Nakh tribe.
And, as if echoing his words, a dancer from Uitoto tribe tells us:
“These are myths of our Father, these are his own words. They
are present, and that is why we dance. And if he hadn‘t given
them to us, there would’ve been no dance at all.”2.

The sacred quality of the Khara-Zhorgha dance cannot
be questioned. It is possible that, while researching its roots,
explaining the reasons of its appearance, deciphering the hidden
meaning behind it, we can find at least the minimum of
possibility to fathom the sacramental world of nomads that was
lost in millennia, as well as the Sacred Time of The Beginnings.
Through executing cosmogonical myths poets managed to
return reality to its source, and a similar achievement could take
place through performing a myth in a dance. That is exactly
what Aubakir Ismailov highlighted in his notes, emphasizing
the origins of dance, the symbols hidden in its depths.

Khara-Zhorgha dance is traditionally performed during
the first initiation of a child. It is a time of the first Initiation into
the World, society, and family. In nomadic world, this moment
played one of the most important roles in a person’s life, which
are initiation, religious ordination, and sepulchral rite. This is the
time to renew the performance of the most significant myth of
the Turkic people - the myth of the World Creation, the myth of
Tengri.

2 Mupya dnuage «AcnekTbl Myuca». apatensckui LeHtp «<ACADEMIA» 1994 r.
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“Every new birth is a symbolic reproduction of cosmogony
of the mythical history of a tribe. The aim of this reproduction
is to ritually administer the sacrament to a newborn, to make
the baby part of the sacramental reality of the world and culture,
and thus reaffirm its existence according to mythical paradigms.
More than that, a newborn baby becomes part of a significant
number of beginnings.” (Mircea Eliade)?

The performance of Khara-Zhorgha in the most important
period of a child's life had several meanings. The first one was
to make the child a part of the nomadic world: the child was
introduced to a nomad'’s way of life, always on a back of a horse.
The tempo of the dance was created to represent the initial
spirit of the reality of nomadic life. It established the general
destination of the future life of the newborn - the forward
direction, despite the obstacles, the direction of construction,
optimism, and mobility. Other elements of Khara-Zhorgha
include cleansing and protection, for both the child and guests
who had come to participate.

To confirm what was said before, let us make a quotation
of Mircea Eliade: “The term Kalusari, which means “magical
dance”, on a linguistic level dates back to the Roman “cal” - “a
horse” — and the rhythms, melodies, and motions are suggestive
of a cleansing rite of clandestine societies. And a horse, as well
as a bird, is a mediator between worlds, a sepulchral animal.”

* Mupya dnunape «AcnekTbl Mucha». M3patensckuit ueHTp «<ACADEMIA» 1994 r.

Any mystical experience is always supported by substantial
reality, and the sacramental quality of the Khara-Zhorgha dance
that, aside from the cosmogonic and cleansing meaning, is a
symbol of protection still carries some everyday, social distinctive
features of Kazakh nation. That is exactly why Aubakir Ismailov,
in his observations of Khara-Zhorgha dance’s performance,
especially emphasizes the manner of executing this dance:
“Khara-Zhorgha is a dance of a Dzhigit horseman, someone
familiar with the master’s skill of horse riding. It depicts cheerful,
perky mood of a horseman with all of his habits and mannerisms.
The dance has a buoyant, joyous, galloping, reckless character.4

As a result of enormous semantic and symbolic meaning,
the Khara-Zhorgha dance, over a very prolonged period of
time, was distinctly popular, and was frequently performed by
common people, acquiring new special features and styles.

We would like to highlight the execution of this dance by
such performers as Bizhybai Isshak, and Doskhei Alimbai. Also,
in 1936, during the Moscow festival of folk dance, Khara-
Zhorgha was performed by H.Sarsembayev, M.Utegenov, and
Bolshakhbayev.

In 1934 Aubakir Ismailov directed Khara-Zhorgha dance
for the acting group of GITIS, and in 1939 this dance appeared
in the repertoire of the State Philarmony Folk Dance Ensemble,
also directed by Aubakir Ismailov.

Some elements of the Khara-Zhorgha dance were used
in production of Aiman-Sholpan performance in the ballet
version directed by Ali Ardobus and Aubakir Ismailov. We should
emphasize particular manner of performing this dance in the
production of ballet master Ali Ardobus who enriched the Khara-
Zhorgha dance with new elements.

In 1943 Kazakh Dance Suite was put on stage of Theatre
of Opera and Ballet named after Abai, and Khara-Zhorgha was
part of this performance, also produced by Aubakir Ismailov.

In 1959 Khara-Zhorgha dance bewitched all of the spectators
of an exhibition of achievements in Montreal, charming them
with its rhythm, special mood and marvelous energies.

A professional record of Khara-Zhorgha dance was recreated
by Aubakir Ismailov in co-authorship with Dauren Abirov in their
joint work on Kazakh national dances in 1961.

Some of the types of accompanying music for Khara-Zhorgha
dance should also be mentioned. Aside from the generally
used tune, the dance can be performed to Bozaygyr. Also, as
mentioned in Aubakir Ismailov’s research, there was another
musical variation of the traditional Khara-Zhorgha tune, used
by a traditional performer Bizhybai Isshak in his execution of
the dance.

We'll finish this small research essay on Khara-Zhorgha dance
with words of Aubakir Ismailov: “In Kazakh national epics and
legends there are direct mentions of different dances. But many
various reasons — religious, social, many centuries of difficult life
of the Kazakh nation, barbarous treatment of the Kazakh culture
from colonizers and feudal lords — contributed in oblivion of
the wonderful, buoyant art of Kazakh dance... but nevertheless
many dances with their variations in style of performance,
depending on the regions of Kazakhstan where their execution
is different, original, distinctive, survived till our time.”

+ [1.ABbrpos,A.cmannos. Kasaxckue HapoaHble TaHubl. Anmartel. «Mckycctso», 1982, ¢. 56




