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Karim Karimov

AZBRBAYCAN
MINIATURLORI

Badii yaradiciigin miixtalif sahalerinde — klassik poeziya va
musiqi, memarliq va dekorativ-tatbiqi sanatlerde misilsiz nailiyyst-
lor alde etmis Azerbaycan sanatkarlari Umumdiinya madeniyysti
xazinesini zanginlagdiren ¢oxlu sah asarler yaratmiglar. Nadir
memarliq abidaleri, alvan koloriti, zangin yaradiciliq fantaziyast ve
misilsiz gézalliyi ile segilon naxigh ve sijetli xalgalar, badii parga,
metal vo keramika memulati Azerbaycan xalqinin gadim ve 0zu-
namaxsus yaradiciliq irsine malik oldugunu siibut edir.

Orta osr Azarbaycan tesviri senatine diinya g6hrati gazandi-
ran miniatir sanatimiz olmusdur. Ssrler boyu Islam dini insan
tesvirini qadagan etmasine baxmayaraq, Azarbaycan rossamlar
diinya incasanatinin gizil fonduna daxil olan doyarli asarler yarat-
mislar.

Azarbaycan miniatiirleri Yaxin va Orta $erq xalglarinin incase-
nati tarixinin an maragh sshifslarinden birini tagkil edir.

Molumdur ki, serq xalglannin miniatir sensti klassik $erq
poeziyasi ila six alagade olmug, onun tesiri naticesinde inkisaf
etmigdir. Miibaligasiz demak olar ki, antik mifologiya qadim yunan
sanati liglin tilkenmaz manba oldugu kimi, klassik $arq poeziyasi
da miiselman Serginin miniatiir senati tgiin tikenmez manba
olmusdur.

! Diinya adabiyyatinin dahi sairlerinden Firdovsi va Nizaminin,
Sadi ve Hafizin, Cami ve Navainin, Xosrov Dahlavi va klassik
Serq poeziyasinin bagqa gorkamli ustalannin 6lmaz asarleri res-
samlarin tilkenmaz ilham meanbayi olmus, onlarin senatini
gabaqcil, humanist ideyalarla, abadiyyst qazanmis flisunkar
obrazlarla zenginlesdirmigdir. Firdovsinin maghur «$ahnama»
epopeyasl, Nizaminin mahabbat lirikasi, romantik ve falsafi-didak-
tik poemalan ressamlarin yaradiciigina daha quivvaetli tesir gostar-
mis, onlan diinyavi hisslari, ilvi mahabbsati taranniim edan misil-
siz senat aserleri yaratmaga ruhlandirmigdir. §

Klassik Serq poeziyasi miniatiir sanatinin nainki mazmununu
va ideya istigamatini miayyanlagdirmis, eyni zamanda onun badii
formasi va ifade vasitslarinin inkigafina da tasir géstermigdir. Bu
poeziyanin yiiksak obrazlar alemi, zangin va zarif dili, forma ve
vazn muxtalifliyi, seiriyyati, musiqi ahangi ressamlara poetik tasvir
dilina uygun galen badii forma, gerti dekorativ Uslub, obrazl ifade
vasitalari tapmaga genis imkan yaratmigdir.

Mahz buna goradir ki, Yaxin va Orta Sarq miniatirleri badii
formas ve Uslubuna gora bir sira oxgar cehatlare malikdir. Lakin
illistra edilan poetik matnin Gmumiliyinden va miniatiir senatinin
6z spesifikasindan dogan bu yaxinligla barabar, har xalqin senati
ancaq ona xas olan xiisusiyyatleri ile segilir ki, bu da hamin xalqin
ictimai hayati, estetik fikri ve badii tafekkiriinin inkisaf xarakteri
ile gartlonir. Brab &lkaleri, Iran, Azarbaycan, Tiirkiyo ve Orta

Asiya miniatiiflerinin oxsar ve ferqli, Umumi ve 6ziinemaxsus
xUisusiyyatlera malik olmasi da bununla slagadardir.

Miasir sanatsiinashiq elminin alds etdiyi naticaler Azarbaycan
miniatlr senstinin missiman Sarginda bu senatin inkigafinda she-
miyyatini va teyinedici rolunu agkarlayir. Malum oldugu kimi, Yaxin
va Orta Serqda miniatir sanatinin an gadim nimunalerinden sayi-
lan bir gox asarler mahz Xoyda, Maragada ve Tabrizde yaradil-
migdir. Bu da tesadiifi deyildir. Ginki Xl ssrin sonu XIV asrin
avvallerinde elxanilerin markeazi olan Maraga va Tabriz $argin an
gbrkamli madaniyyst markazi idi.

XIV asrin avvallerinde Tabrizin atrafinda salinmig iki ssharcikda
— Qazaniyys vo Rasidiyyada elm va tadris miiassissleri, boyik
kitabxana, badii emalatxanalar va s. yerlasirdi. Hamin kitabxanalar-
da mixtslif Olkalerden galmis xattat, ressam va kitab sensatinin
bagqa ustalan galigirdi. Bu senatkarlar $arqin gérkemli alim ve
sairlerinin asarlarini, o cimleden Residaddinin maghur «Cami et-
tavarix» asarinin nafis alyazma niisxalarini hazirlayir, onlan gozal
miniaturlerle illistre edirdilor.

O vaxtdan baslayaraq Azarbaycan rassamlarinin Firdovsi,
Nizami, Sadi, Hafiz, Navai, Xosrov Dahlavi ve bagqa klassiklerin
asoarlerine gekdikleri illistrasiyalar, hamginin murakkalarda -
xiisusi albomlarda toplanmis miistaqil miniatirleri hazirda diinya-
nin ean maghur muzeyleri ve kitab fondlarinda nadir inciler kimi
gorunub saxlanir.

Miitaxassislor haqli olaraq bu asarlarin goxunu Sarqde miniatlr
senatinin orijinal ve dayarli, bazilerini ise sah sserleri kimi ylksak
giymatlendirirlar. Fiisunkar gozalliys, emosional tesir qiivvesina
gore yiiksak badii-estetik dayare malik olan bu asarler Azerbaycan
miniatlr sanatinin tarixini, inkigaf marhalalarini isiqlandinr, Tabriz
maktabinin misteqil va dziinemaxsus bir Gslub kimi formalagmasi
yollanini gosterir.

Azerbaycan miniatiir senatinin halalik mslum olan an gadim
niimunalari — «Varqa ve Giilsa» (Xl asrin avvali), «<Manafi sl-heyvan»
(1298), «Cami at-tavarix» (1308, 1314) Sarqds yeni bir maktebin
yarandigini tesdiq edir.

Tebriz miniatiir maktabinin yaranmasi, formalagsmasi ve ilk
inkisafi miixtelif samtlarden galen tesirlarla yerli badii ananalerin
carpaziasmasl, qaynayib-garigmasi prosesinds bag vermisdir. Bu
tesirlerdan biri mongollarla Tabrize galmis uygur rassamlannin
getirdiyi Sarqi Tiirkiistan — Cin-uygur senatinin, ikincisi isa Bagdad
maktabi vasitasile gelen srab-Mesopotamiya boyakarligi ananales-
rinin tasiri idi.

Serqde kitab senatinin ilk niimunalarinden olan «Verga va
Giilsa» asarina xoylu 8bdil Mémin ibn Mehsmmadin gakdiyi 70



E.Schroeder. Ahmad Musa
and Shams ad-din. «Ars
Isdamican, vol. VI, 1939,
D131

miniatiirds, eloca do «Manafi al-heyvan» va «Cami at-tevarix»in
miixtalif ressamlar tarafinden verilmis illiistrasiyalarninda hels badii
forma birliyi, Gslub eyniliyi yoxdur.

Bu alyazmalarda Serqden gelen qrafik Usulla Mesopotamiya
maktabinin boyakarliq Usulu birlagir. Lakin bu birlegma gox zaman
{izvi deyil, mexaniki gokildadir, yani onlar bir miniatiirde birlasib,
garisib yeni bir keyfiyyst vermir. «<Manafi al-heyvan» va «Cami at-
tovarix»in bir cox miniatiirlerinde her iki Usul yanagi ve paralel
davam edarak 6z safligini goruyub saxlayir. Lakin hamin nisxaler-
da ela miniatiirlor da vardir ki, bunlarda her iki iisul qaynayib-qars-
mis, (izvi suratde birlegarak yeni bir keyfiyyat — dekorativ sapkili
obrazli ifade vasitesi amale gatirmigdir.

Tabriz maktabi islubunun ilkin niimunaleri olan bu miniatiriar
bazi imumi cehatlere malikdir. Badii formanin basitliyi, kompozisi-
yanin sadaliyi, renglerin gartiliyi, resmin sertliyi ve qalinigi, peyzaj
ve manzara motivlerinin olmamasi va azligi, gox serti, bazen do
sxematik tasvir edilmasi va s. xUsusiyyatlar buna misal ola biler.

Tabriz ressamlari kenardangsima uUslublar manimsemak ve
yaradic suratde dayisdirib yerli ananalers uygunlagdirmagq, ona
tabe etmakla gox tezlikle gozlenilmaz natica alde etdilor.

XIV asrin ortalaninda Tabriz maktabinde hamin ananaleri bir
sintez halinda 6ziinda birlegdiren tamamila yeni keyfiyyatli orijinal
yaradiciliq Gslubu formalagir. 1330-1340-ci illara aid bdyiik Tabriz
«Sahnaman»sinin illistrasiyalan yalniz Azsrbaycanda deyil,
Umumiyystle $erq miniatiir boyakarliginin inkigafinda yeni, badii-
estetik va sanatkarliq baximindan daha yiiksak bir dévrli temsil
edir. Senatsiinasligda Demotte «Sahnama»si adi ile sbhrat
gazanmig bu niisxanin Avropa ve Amerikanin mixtaslif kitab fond-
larinda saxlanilan illistrasiyalan miniatir sanatinin sah asarlarin-
dan hesab edilir. Miixtslif dévrlarde mixtslif yaradiciliq tslubuna
malik rassamlarin gekdikleri bu asarlar monumentalligi, obraziar-
nin ifadaliliyi, emosional tssiri, alvan ranglerin ahangdarigi ve
zangin koloriti ile segilir. Demotte «$ahnamansinin-illiistrasiyalan
imzasizdir. Tadqigatgilanin fikrine gore, onlarin goxunu XIV asrin
mashur ustad ressami $amsaddin, bir hissasini ise onun talebasi,
sonralar Teymurun Semarganda géndardiyi Sbiilxay ¢akmigdir.'

Badii deyeri, jann, ideya mazmunu ve siijet xsttine gére
muxtslif olan illiistrasiyalar igerisinde «Sahname»nin bas gehrs-
manlan Riistam, Bahram ve Isgendarin sfsanavi siicastlarini,
maceralarini  tesvir eden kompozisiyalar esas yer tutur.
«$ahnama» illistrasiyalanni geken namelum rassamlar 6zlarinin
an muvaffaqiyystli ssarlerinds rasm, kompozisiya ve kolorit cahat-
den daha tekmillegmis, ifadali tasvir vasiteleri tapmagla baraber,
daha mirakkab ve badii-estetik problemlerin helline galigmislar.
Onlar &z gshremanlanni atrafli saciyyelendirmays, onlarin daxili

alemini, sevinc va iztirablarini, hiss va ehtiraslarini aks etdirmaya
say gostermakle, Sarq miniatiriari (i¢lin bir o gadar da xarakterik
olmayan problemin halline — obrazin psixoloji ifadsliliyine nail
olmuslar. Masalan, ager «Bshram Gurun sjdahani 6ldirmasi»
miniatliri kompozisiyanin kamilliyi, dinamikliyi ila segilirsa,
«Ordavan Ordasirin hiizurunda» «lsgandarin 6limi», «iracin
6lim xebari», «Firidun oglunun canazasini qarsilayir» isa basqa
maziyyatlerinden daha gox obrazlarin psixoloji ifadsliliyi, emosio-
nal tasir quivvasi ila diqgati calb edir.

Uslubu, ifagilig terzi, kompozisiya ve obrazlarin halline gora
miixtalif olmalarina baxmayaraq, bu nadir «$ahnama» nisxasinin
miniatrleri kiill halinda Azarbaycan miniatir senatinin inkisafinda
xiisusi ahamiyyata malik yeni yaradiciliq istiqamaeti agdi, Tebriz
maktabini Yaxin ve Orta Sarqde miniatir senatinin asas markazi-
na cevirdi.

Tebriz maktabinin bu dovrdski faaliyystine, nailiyystlerine
yiiksak giymat veran alman alimi F.Sults onu qongu Serq Olkale-
rinde miniatir sanatinin inkisafinda ve badii maktablerin tagak-
kiliinda asasli rol oynayan ana «maktab» adlandinr.’

XV asrde Azerbaycanda yaranmig ictimai-igtisadi ve siyasi
soraitle slaqadar olaraq, Tabriz 6z svvalki istigamstlendirici rolu-
nu itirir. Lakin buna baxmayaraq, o yena de madeni marksz ve
gdrkemli senat maktabi kimi 6z shamiyyatini qoruyub saxlayir. Bu
dévrda Azsrbaycanin bir gox gorkemli ressamlarn va kitab senati-
nin bagga mahir ustalan teymurilerin asas markezina gevrilmig
Herata dovat edilir. Saray kitabxanasinda mesul vazife dagiyan
Cafar Tabrizi ve xisusi sifariglor yerina yetiron Azerbaycan
ustalan — Pir Seyid &hmad, Xace 8li Misavvir, Qavameddin,
Qiyasaddin ve bagqalarinin XV asrde Herat ressamliq maktabinin
inkisafinda samersli faaliyyati, miihiim rolu olmusdur.

XV asrda Tabriz mektabinin tasiri naticasinde Azarbaycanin
bagqa ssherlerinde da miniatiir sanati inkisaf edir. Teasstifle geyd
etmak lazimdir ki, Sirvan maktabinin miniatiirleri halslik ¢ox az
tapimigdir. Lakin 1468-ci ilde Samaxi antologiyasi (London,
Britaniya muzeyi) ve 1539-cu ilde Sedinin «Bustan» (Istanbul,
Topgap! muzeyi) asarlerine gokilmis illistrasiyalar, ©bdul Baqi
Bakuvinin miniatirleri (Istanbul, Topgapi muzeyi), onlarin Tabriz
moktabini xatirladan piixtalogmis Uslubu XV-XVI asrlerds
Sirvanda zengin badii anenalere esaslanan quvvatli bir sanst
maktabinin mévcud oldugunu siibut edir.

XV esrde Tebriz miniatir mektabinin inkisafini, saciyyavi
tislub xiisusiyyatlarini dolun va qabariq sks etdiren alyazmalara
misal olaraq Nizaminin 1410-1420-ci illare aid «Xosrov va Sirin»
ve XV asrin sonu XVI asrin avvallerine aid «Xamse» niisxalarini
gostermek olar. Har iki aserin miniatirlari kompozisiya qurulusgu,

' Ph. Schulz. Die Persisch —
Islamische Miniatlirmalerei.
Leipzig, 1914, s.57.



Behzad Tabriza, son vaxtlara
qadar adabiyyatda gostarildiyi
kimi. 1510-cu ilda deyil, 1520-
1622-ci illarda galib. Malumdur
ki. 1522-ci ilin aprelinde $ah
Ismayilin farmanina asasan,
Behzad saray kitabxanasinin
raisi tayin edilmigdi. (Bu haqda
bax: O.F Akimusgkin. Rassam
Behzad va kalligraf Mahmud
Nisapuri hagqinda sfsana.
«Hapoab! Aaun u Adpukm» jur-
nali 1963, Ne 6.)
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obrazlann halli, koloriti va ifagiliq Gsuluna gére mieyysn fergli
cehatlere malik olmalarina baxmayaraq, Gmumi Uslub xisusiyyat-
lerine gora birlagir, Azarbaycan miniatiir sanatinda yeni keyfiyyatli
yaradiciliq istiqamatini tegkil edir. XIV asr miniattrlarindan ferqli
olarag, bu aserlarde boyakarliq tisulu, serbast reng yaxilan grafik
tisulla avaz olunur. Zarif, axici kontur xatti, plastik ve ifadeli resm
tosvir vasitesinin asasini tegkil edir. Rang badii formani qurub
yaratmaqdan daha gox dekorativ mahiyyat dasiyir. Parlaq, lokal
ranglerin kontrastliq yaradan dizimid ve ritmik tekrarlanmasina
ssaslanan zangin kolorit miniatirlerin asrarangiz gézalliyini, emo-
sional tasir quvvasini daha da artirr.

Biitiin bu keyfiyystlar XV asr miniatiirlerini XVI asr miniatiirleri
ila six bagdlayir va bir gadar sonra 6z inkigafinin zirvesine galxacaq
Tabriz maktebi Uslubunun kanar tasirlerin yetismasi deyil, XVI
asrin avvallerindan baglayaraq ardicil, fasilesiz davam eden bir
inkisaf prosesinin bahrali naticasi oldugunu isbat edir.

Azerbaycan miniatiir senatinin inkigafinda XVI asr Tabriz mak-
tobi xlsusi shamiyyat kesb edir. Markazlosmis Safavi ddviatinin
yaranmasi ilo slagadar olaraq Azarbaycanin paytaxti Tabriz yeni-
den Yaxin ve Orta Serqde madaniyystin, badii yaradiciligin asas
markazina gevrilir. Gérkemli sair ve sanatsever Sah Ismayilin ve
oglu Tehmasibin dévriinda saray kitabxanasi ve emalatxana yeni-
dan Serqin gérkamli senatkarlarini 6z atrafinda cemlesdiran yaradi-
cilig markazi olur. Burada ddvriin nadir ustadi olan Soltan
Mahammadin rahbarliyi altinda Mir Misavvir, Mirze Bli, Mir Seyid
Bli, Mizaffar Sli kimi istedadli yerli ressamlarla birlikde, $argin gor-
kemli sanatkarlari Behzad, Seyxsade, Xorasani, Aga Mirok Isfahani
va bagqalan faaliyyast gosterirdi.

Nadir istedad sahibi olan ustad rassamlarin rehberliyi altinda
isloyib yaradan Tabriz senatkarlan yerli badii ensnsleri davam
etdirerak onu bagga maktablarin gorkemli nailiyystiari ile daha da
zanginlagdirirler. Onlar 6z sehrli firgalari ile sux ve tentanali deko-
rativ forma, asasini reng simfoniyasi tagkil eden ifadali, darin emo-
sional tesir qiivvesina malik tasvir vasitaleri axtarib tapiriar.

XVI asrin avvallerinden siiratle inkigaf etmeya bagslayan bu
Uslubun ilk ve hale basit xlsusiyystlarini eks etdiren miniatiiriara
misal olaraq: Arifi «Quyyl govken» 1524-1525-ci illor (Sankt-
Peterburg, DKK), «Sahnama» 1524-cii il (Sankt-Peterburg, Sarq
Xalglan Institutu), «Cami et-tevarix» 1528-1529-cu iller (Sankt-
Peterburq, DKK), XV asrin sonu XVI asrin avvallsrina aid

«Xanlsa» (Istanbul, Topgapi muzeyi) alyazmalarinin illiistrasiyala-
rini gostarmak olar.

. Bu dévra aiq basqa miniattirler da yigcam kompozisiyas, reng-
lerin sayca azh’gl, manzara motivierinin sadaliyi ila segilir. Insan
fiqurlaninin tasviri ve badii obrazin hallinde daha asasli dayisikliklar

bas verir. Fiquriann tenasubliyt, atraf mihitle baglligi daha tebii
ve real sakil alir. $ah va saray zadaganlarinin obrazinin hallinde
muisyyan kanon, dayismaz sxemler yaranmaga baslayir. Qeyd
etmak lazimdir ki, «Xamsa» va «Cami at-tavarix» niisxalarinin
badii-estetik baximdan an dayarli miniatiirlarinds inkigaf etmakda
olan yeni Uslubun asas cehatleri gabariq formada 6z aksini tap-
migdir.

Senatkarliq vardiglarini va alda edilmis yeni ifads vasitalerini
daha da tekmillagdirmak, asara teravat gatiran orijinal formalar
axtarmaq yolu ile gedan Tabriz maktabi XVI asrin ortalarinda 6z
inkigafinin zirvasina gatir.

1630-1550-ci illarde Tabriz boyakarlig maktsbi Yaxin ve Orta
Serqde miniatiir sanatinin an yiiksak inkisaf marhalasina gatir. Bu
dovr miniatiirleri, har seydan avval, kompozisiya qurulusu ve rang
halline, koloritine gore misilsizdir. ®sarlarin kompozisiyas! ser-
bast, adaten, goxfiqurlu, bazan mirakkabdir. Poetik matnls, sijet-
lo slagedar olmayan alave saxslerin ve manzars Unsirlarinin
tosviri kompozisiyaya nagli keyfiyyat verir. Coxfiqurlu va mirak-
kab sxemi olmasina baxmayaraq, asarlerin kompozisiyas: miva-
zinatliyi ve heyratamiz ahengdarid ile diggsti calb edir.
Kompozisiya hallinde ressam sarbastdir. O, kalligrafin mahdud-
lagdinici gargivasini qinb atir, adabi siijeti real hayat hadisaleri
fonunda oks etdiran @aserinin hidudlarini  geniglondirir.
Miniatiirlerin koloriti zenginlasir, asara fiisunkar goézsllik verir.
Rengler sayca goxalir. Sux va parlaq, isti rengler, onlarin kontrast
diiziimii ve ritmik tekrarlanmasi asara nikbin ruh, musiqi ahang-
darli§i getirir, kompozisiyasinin dekorativliyini, emosional tesir
quvvasini daha da giiclendirir.

Insan tesvirlarinda tipler ve onlann etnografik xlisusiyystleri
dayismir. Lakin insan fiqurlar, xiisusan sah ve asilzadalarin sura-
ti daha ince, zahiran gozel ve adsten, adall, idealiza olunmus
halda tasvir olunur. ®vvallerde oldugu kimi, obrazlarn daxili
alami, psixoloji xarakteri zahiri harakat ve alamatler vasitasile
askarianir.

1530-1550-ci illerin miniatirlerinde fonu tagkil eden manzars-
nin tasvirine xtsusi digget verilir, tabiat va memarliq tesvirlsrindan
ibarat alvan boyal, gox zaman lirik, bazen de romantik sepkida sarh
edilen manzars kompozisiyada genis yer tutur, onun faza qurulusu-
nun asasini tagkil edir. vvelkilords oldugu kimi, miicarrad deyil,
poetik siijetle bilavasits bagl olan menzars asarin ideya mazmunu-
nun agimasinda feal rol oynayir, ona asrarengiz gozallik verir.

Tobriz moktabinin bu dovrdeki yiiksak nailiyyatlarini, badii
tislub xiisusiyyetlerini 6ziinds aks etdiren an dayarli nimunalsre
misal olaraq 1537-ci ilde Sah Tahmasib Gglin xUsusi hazirlanmig
«Sahnamap," Hafizin 1530-cu illare aid «Divan»i (L.Kartyenin kol-

' Dévrin gorkamli ressamlari

tarsfindan 258 miniaturle

bazenmis bu nadir alyazma
niisxasi hazirda Nyu-Yorkun

Metropoliten muzeyinde saxla-

nilir.



leksiyasi), ©.Caminin 1549-cu ilda «Silsilst ez-zehab» (Sankt-
Peterburq, DKK) alyazma niisxalarina gakilmig illistrasiyalari va
xiisusi albomlarda toplanmis miistagil miniattrlari gostarmek olar
(Sankt-Peterburq, DKK; Istanbul, Topgap! muzeyi ve s.).

Azerbaycan miniatiir senatinin nadir incisi, asil iftixar Nizami
«Xomsarsinin 1539—1543-cii ilde mashur slyazma niisxasinin
miniatiirleridir (London, Britaniya muzeyi).

Sah Tehmasibin sifarigi ilo xUsusi zovgle hazilanmig bu zerif va
zengin niisxa biitiin tedgiqatgilar tarsfindan yiiksek qiymatiendirilarak
Serqda kitab senatinin sah asari adlandirir. Gérkemli Azerbaycan
ressamlannin bu niisxeya ¢okdikleri illiistrasiyalar isa Serq miniatir
senatinin an kamil, misilsiz nimunalarindan hesab edilir.

Gostarilon asarlerin, xlsusile «Sahnama» va «Xamsa»nin
miniatiirlerinda XVI asr Tebriz maktabinin an mihim nailiyystieri,
badii (islub xiisusiyyatleri parlaq sokilda 6z aksini tapmigdir.

Nizaminin «Xamse» alyazmasinda dekorativ tartib olunmus
varaqlarin ve miniattirlarin kanar hagiysleri qizilla iglenmig yiingtil,
zorif siluet tasvirlari ila zangin bazadilmigdir. Miixtalif real ve ofsa-
navi heyvan va quslan mixtslif hal ve harakatde, ¢ox zaman
amansiz mibarizads, son darace mirakkab, qeriba ve c¢atin
veziyyatlarde tesvir eden bu rasmler oldugca dinamik, ifadali,
quvvatli emosional tasir qlivvasina malik asarlardir. Yiiksak zévg-
la islenmig badii tartibati va flisunkar gbzalliys malik illistrasiyala-
r bu alyazmanin imumi maziyyatini daha da artinr, onun haqiqa-
tan misilsiz sanat asari oldugunu bir daha stbut edir.

Bu niisxa boylik 6lcili 14 miniatiirle bazedilmigdir. &n yaxsi
miniatirlardan biri Mir Miisavvirin «Nusirevan va bayquslarin séh-
bati» mdvzusunda g¢akdiyi sakildir ki, burada «Sirler xazinasi»
poemasina xas olan falsafi-didaktik ideya-mazmununa malik siijet
lirik sapkida, xos ve alvan rangli kompozisiyada tasvir olunur.

Mir Seyid 8linin «Macnun Leylinin gadin qarsisinda». adh
miniatiriinde sevgililerin faciali iztirablar ile dolu olan dramatik
sijet kégarilorin hayatina aid glindslik maiset sahnasi fonunda
kicik bir epizod kimi gdsterilir. Bir sira illistrasiyalarda isa poetik
stijet ananavi xarakter dagiyan saray hayati, eyan-agraf maclisle-
ri soklinda ks etdirilir. Aga Mirakin «Xosrovun tacqoyma marasi-
mi», «Xosrov va Sirin dayalarin hekayalerine quiaq asirlar», Mirze
Blinin «Xosrov Barbiidiin musigisini dinleyir» kimi asarierde adebi
sijetlar ressamin 6z dévri Uglin saciyyavi olan miihite uygunlag-
dinlmig, yani sah Tehmasibin sarayinda bas veren real hadise
kimi tesvir edilmigdir. Qeyd etmak lazimdir ki, miniatiirlorin adabi
matnle bele uygunsuziudu, illiistrasiyalarin dar manada illiistrativ
xarakter dagimamasi, poetik matni saray hayati, ayan-asraf mec-

lisleri fonunda gdstermasi XVI asr Tabriz maktabinin an saciyyavi
slamatlarindandir.

Bu xuisusiyyat bir tarafden rassamlarin hayat hadisaslarinin 6z
musabhidalarinin real tesvirina artan maragi il izah edilmalidir.
Diger terafdan ise ballidir ki, zadegan cemiyyatinin ideya-estetik
telablerine amal etmaya macbur olan saray ressami sahi, saray
hayatini, ayan-agraf maclislaerini madh ve tablig etmali idi. Buna
goradir ki, poetik aserlordan segilmis sujet va epizodlann tasviri
ancaq zahiran adabi matnle bagh olub, sslinds ise hékmdarin
saray hayatini aks etdiran maigat janrli asar xarakteri dasiyir.
Sarayin ideya-estetik talablori ilo alagadar olaraq rassam hatta
ananavi movzulari — epik dastanlar, lirik mahabbat sahnalarini,
tarixi ve mifoloji sujetleri va gahramanlar «miasirlagdirir», onlari
6z dévrl Uglin saciyyavi olan saraitds, geyimds, real hayat hadi-
saleri fonunda tasvir edirdi.

1539-1543-cii il tarixli «XXemsa» niisxasinin an dayarli illistra-
siyalar Soltan Mahammadin ¢okdiyi miniatirlorden ibaratdir.
Istedadli ressamin yaradicliginda Hafizin «Divan»ina cakdiyi
«Meyxanada» va «Cam Mirzanin saray maclisi» (Paris, L.Kartye
kolleksiyast), «Xosrovun $irin ¢imarkan onu seyr etmasi» ve
«Bahram Gur sir ovunda» («Xemsa», 1539-1543), xlisusen iki
hisseden ibarat «$ah ovu» adh mashur asarinde XVI asr Tabriz
maktabinin bitiin nailiyyatleri, onun badii lslub xlsusiyyatleri 6z
parlaq aksini tapmigdir.

Zariflik, rasmin ince va axiciidi, kompozisiyanin sux dekorativ-
liyi, parlaq, ton ve kontrast renglerin ritmik tekrarina ssaslanan
zongin kolorit Soltan Mahammadin badii Uslubunun seciyyavi
xususiyyatlarini tayin edir.

©.Caminin «Silsilet 8z-zehab» asarinin Sankt-Peterburq slyaz-
ma niisxasina salinmig iki hissadan ibarat miirekkeb ve goxplanli
miniatiirde acaib formali dagdlarla shatslenmis yasil ovlaqda sara-
yin miihiim sylencalerinden olan ov sahnasi tesvir edilir.
Haddindan artiq insan ve heyvan fiqurlan onlarin son darace
miixtalif hal ve harokatde, gergin vaziyyatlords va keskin rakurslar-
da tasviri, sildinmli gayalarin resmindan narahat ritm, slvan rengle-
rin kontrast diizim{l — bitiin bunlar kompozisiyanin dinamikliyini,
emosional tesir qiivvesini daha da giiclandirir. Bu ov sshnasinda
her sey, har kigik epizod, ovgulanin ehtirash hiicumu, heyvanlann
tirkak, parakends gagigi olduqca canli, real va ifadali veriimisdir.
Bedii-estetik ve yiiksek sanatkarliq xiisusiyystlerine géra bu diptix
Sarq miniatiir senatinin misilsiz incilerinden hesab olunur.

Reossamin Hafizin divanina ¢okdiyi «Meyxana» asari $Sarq
miniatiir senatinds gox nadir rast gelinan satirik sapkida iglendiyi-
ne gore onun yaradicliginin yeni, daha orijinal bir cahatini oks
etdirir. Vecda gelmig serxoglann fardi va psixoloji xarakterlarinin
groteskvari ifade qiivvasine gére «Meyxana» yalniz XVI asr
Tabriz maktabinda deyil, imumiyyatls, Yaxin va Orta $erq xalgla-
rinin miniatiir senatinds xiisusi shamiyyats malikdir.



Soltan Mshammadin ve onun maktabine mansub olan ras-
samlann yaradiciiginda portret tasvirleri genis yer tutur. Tipaj),
obrazlarin halli, fardi va psixolaji xiisusiyyatlarina gére bir-birinden
o0 gadar da forglenmayan, yalniz miixtslif hal va hearakatds, reng
uyguniugunda verilmis bu portretiar sarayin, hakim tebagalerin
gozellik idealini aks etdiran garti sxemlar, kanonlar asasinda yara-
dilmigdr. Idealize edilmig resmi portret janrina aid asarlerden biri-
nin izerindeki bir beyt sarayin portretgi-ressamin qarsisinda qoy-
dugu estetik talabi aydinlagdinr:

Yusifi bu qader gézal xalq etmis folek
Firgani yaratd ki, sanin gézal ghrani ¢aksin.

Klassik poeziyadan gelen tesir naticasinde surstlerin idealize
edilmasi, ferdi v psixoloji saciyyslerden mahrum olmasi Soltan
Mshammedin Sankt-Peterburg, Istanbul va Parisda saxlanan
«Genc oglan» portretlerinds, Mir Misawvir, Mir Seyid Sli, Dust
Mahammad va bagqa ressamlann asarlerinde 6ziinii agiq gosterir.

Soltan Mahammadin, onun yaxin talebalari va miasirlarinin
1530-1540-ci illarde ¢akdikleri miniatirlerde poetik badii obraz,
obrazli ifads vasiteleri ecazkar viisat kasb edir, inkisaf zirvasine
catir. Bu aserlards galem va firga ile iglanmig resmlerin zerifliyi,
kompozisiyanin ahengdarligi va tarazligi, koloritin sux ve dekora-
tivliyi tamasacini valeh edir.

Azsrbaycan miniatiir senatinin cazibadar badii formasini,
emosional tesir giiclini, badii-estetik dayarini ve dzlinemaxsuslu-
gunu teyin edan asas amil onun zangin koloritidir. Tabriz maktabi-
nin klassik dévrii miniatiirlarinde renglerin kontrast diiziimiindsn
va ritmik tekrarlanmasindan alinan kolorit gah epik-major, gah
lirik-minor keyfiyyat dasiyir, lakin hamisa sux va glimrahdr, hatta
mahabbat hissleri dogurur. Soltan Mahammadin yaradiciliginda
an parlaq aksini tapmig bu badii xtisusiyyatler miniatiir senatinda
ela genis yayllmis ve mohkamlenmisgdir ki, uzun miiddst hetta
dévrin gérkemli ressamlari bels bu tasirden azad ola bilmamigler.
Oger bir sira rassamlar 6z ustadinin formal cshatlarini mexaniki
tekrarlamagla, teqlidgilikle kifayatlenirdilarse, xisusi istedad
sahiblari hatta tesviri nazire yaradarkan bels, ananavi forma ve
badii obrazlan tekmillagdirmaya, tazalemaya galigirdilar.

Odabiyyatda oldugu kimi, tasviri senatda da naziragiliyin ganu-
nauygun olmasina baxmayaraq, Azarbaycan miniatiir sanatinin
yuksak inkigaf merhalasini bu yolla yaranmig esarlar deyil, Soltan
Mahammad maktabine mansub gbrkemli ressamlarin orijinal asor-
leri saciyyalandirir.

‘ Soltan Mshsmmadin en yaxin tslebasi ve davamgisi oglu
Mirza 8li olmugdur. Onun 1539-1543-cii il tarixli «Xamsa» niisxa-

sindeki «$apur Xosrovun portretini Sirine gosterir», «Xosrov
Barbudin musigisini dinlayir» ve ®.Caminin 1570-1571-ci ilde
«Lavayex» nisxasina (Sankt-Peterburq, DKK) ¢okdiyi «Sarayda
musiqi maclisi» adli asarlerinda adabi stjet rassamin 6z dovriina
aid ayan-agraf maclisleri kimi sarh edilir. Bu asarler Mirza 8linin
goxfiqurlu kompozisiya va zarif rasm, mahir ornament ve kolorit
ustasi oldugunu siibut edir.

Miniatir boyakarliginda gorkemli janr ustasi olan Mir Seyid
Olinin yaradicihdi (Tebriz dovril) hamin «Xamse» niisxasindaki
«Macnun Leylinin gadin 6niinda» va avvaller L.Kartyenin kollek-
siyasinda saxlanan «Elgilik» va «Musigi maclisi» adh orijinal asar-
lori ile temsil. olunur. Romantik mahabbat poemasi
«Leyli va Macnun»un an dramatik siijetlarindan birini tesvir edan
birinci asar xususile genig g6hrat gazanmigdir. Leyli feragina doz-
mayan Macnunun sevgilisini gérmak iiglin boynuna zancir salib
Leylinin ¢gadinna galmasi sehnasi miniatiirds real hayat hadissle-
ri fonunda tesvir olunur. Poetik sujet va obrazlarla kdgarilarin
hayatindan bahs edan adi maigat sahnalari ustaligla alagalandiri-
lir, naqli xarakter dastyan goxfiqurlu kompozisiya yaranir.

Ovwvaller L.Kartyenin kolleksiyasinda saxlanan iki mistaqil,
goxfiqurlu kompozisiyalardan birinde kdgarilarin giindalik hayati
va maigetini gbsteran mixtslif sshnacikler fonunda Leyli Gglin
elgilarin galmasi, ikincida ise geca vaxti gahar hayati va bu fonda
«Xosrovun musiqi maclisi» tasvir olunur. Har iki asards ayri-ayri
epizodlarin canli tasviri, bir-biri ila va asas siijetls alagalandirilma-
si, tebiat (birincida) va sahar manzarasinin (ikincida) real sepkida
islenmasi, nahayat, fiqurlarn ifadsliliyi va goxfiqurlu mirekksb
kompozisiyanin mantigi qurumu, zangin koloriti va sux dekorativ-
liyi ressamin boylk yaradiciliq istedadina, yiiksek badii-estetik
z6vqe malik oldugunu géstarir.

Soltan Mshammadin miasirlarinden Mizaffer Slinin bizs
melum olan eserleri gox azdir. Sadiq bey Sfgar ve Isgendar
Minsinin malumatina géra, o, misilsiz portret ustasi olmus ve
zahiran gozal, derin psixoloji ifadali obrazlar yaratmigdir. Lakin
teassif ki, bu istedadli sanatkarin portretlari ve siijetli asarlari
haqqinda malumat olduqca sathi va mahduddur. Buna baxmaya-
raq, ressamin «Bshram Gur va Fitna ovda» adl aseri onun mahir
rasm va boyakarliq ustasi, kompozisiya va kolorit sahasinde gox
saristeli ressam oldugunu isbat edir.

Aydindir ki, 1530-1540-ci illarde miniatiir senatinin inkisafi,
adini gakdiyimiz ressamlar ve gosterilan aserlerloe mehdudlagmir.
Bu dévrde sah Tshmasibin saray emalatxanasinda adlan halalik
balli olmayan bir sira bagqa ressamlar da faaliyyat géstarmigdir.
Onlarin yaratdiyi qiymetli senat esarleri xiisusi adabiyyatda
«Soltan Mshammad maktebi», yaxud da «Soltan Mshammad



Muxtalif kitablarda darc olu-
nan 10-12 miniatirdan alava,
bu yaxinlarda alyazmasindan
28 miniatlrin rangli reproduk-
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Welch Stuart Cary. Akigs
Books of kings. New York,
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iislubu» kimi geyd edilir. Bir gox maghur, hatta nadfr slyazmalan
bazayen imzasiz miniatiirlerin namalum musliifleri Azerbaycan
miniatiir senatinin inkisafinda miihiim rol oynamiglar.

Kitab-albomda musllifleri balli olmayan hamin miniatiirlerden
ela niimunaler segilib gdstarilir ki, onlar Tebriz moktabinin yliksek
inkisaf dévrii Gglin seciyyavi olan badii-Uislubu v ideya-estetik
xiisusiyyatlari 6ziinda gabangq sks etdirir. Bela aserlorden 1537-ci
iide sah Tehmasib Uglin hazirlanmig mashur «§ahnama»,
Hilalinin «Sah ve darvis» (1437, Sankt-Peterburg, DKK),
8.Caminin «Xamsae» (Sankt-Peterburg, DKK) va s. alyazmalar-
nin bir sira orijinal miniaturleri xiisusi badii deyara malikdir.

258 miniatiirle bazenmis «Sahnama» illistrasiyalarindan
ancaq ¢ox clizi bir hissesinin nasr olunmasina baxmayaraq', balli
olan nimuneler miniatiirlerin janr, yaradiciliq dasti-xetti, badii-
estetik ve texniki senatkarliq baximindan mixtslif oldugunu, lakin
biitiin miniatiirlarin eyni dévra va eyni yaradicilig maktabina man-
sub oldugunu gdsterir. Bu illistrasiyalann badii formasi, sijetin
sarhi, obrazl ifade vasitalerinin yiiksak seviyyesine gora segilan
on dayerli niimunaleri dévriin gérkemli ustad ressamlan Soltan
Mshasmmad, Dust Mehammad, Mir Miisavvir, Mir Seyid 8li, Mirze
8li ve Aga Mirak tarafindan firgaya alinmig eserlerden ibaratdir.

«Sah va dervig» asarinin miniatlrlari, xiisusen «Ov zamani
sahin dervisa rast gelmaesi» kompozisiyasi zerifliyi, agig-goy,
banévsayi va gehrayi ranglerin ve xafif reng calariginin musiqi
ahangdarlig ile valehedici tasir oyadir. Badii Uislubu va ifagiliq Gsu-
luna gére bu asarler Tabriz maktabinin klassik ddvriinin tipik
niimunalerindandir. Azerbaycan miniatiir senatinin yiiksek inkigaf
dévriinii diizgiin ve hertarafli saciyyslendirmak lgilin onun Yaxin
ve Orta Serq dlkslerinde miniatir senatinin inkisafinda mihiim
rolunu va shamiyyatli mdvgeyini geyd etmak lazimdir. Tabriz mini-
atiir maktebi iranda ve Azerbaycanda tesviri ve dekorativ sanat
ndvlarinin inkisafina, onlarin badii-Uslubi ve ifada vasitalarinin tok-
millegmasina qlivvatli tasir gostarmigdir. Tabriz miniatlr sanatinin
bu tesiri divar boyakarlidi, stijetli xalgalar, badii-metal, parga ve
keramika senatinds tesviri motivlerin badii formasinda, obrazh
ifada vasitalerinda daha gabariq gozs carprr.

Tabriz maktebinin ananaleri, gérkamli senatkarlarin alds
etdikleri nailiyyatler Yaxin va Orta Sarqde miniatir sanatinin inki-
safinda daha mihim rol oynamigdir.

Miixtelif vaxtlarda, bir sira sabablar naticasinda Tirkiyada
olmusg Azerbaycan rassamlan XVI asrdas tirk miniatiir sanatinin
inkisafina shamiyystli tesir géstermigdir. Bu baximdan,
Istanbulda Soltan sarayinin xiisusi emalatxanasina rehbarlik
etmis gbérkemli Tabriz sanatkarlar $ah Qulu (XVI asrin avvallari)

ve Vali Canin (XVI asrin son riibii) xiisusile boyik xidmatleri
olmusdur.!

Hindistanda mogol miniatiir maktebinin tagakklll vs inkisa-
finda istedadh Tabriz ressami Mir Seyid Slinin xeyirxah tasirini
xiisusile geyd etmak olar. O, uzun middst (1549-1570)
Hindistanda imperator Himayun Mirza ve ©kbar padsahin saray
kitabxanasinda islamis, 40-dan artiq yerli va galma rassamlarin
yaradiciliq fealiyystine rahbarlik etmigdir. Mir Seyid 8li ve onun
rehberliyi altinda iglayan saray rassamlan tersfinden maghur
«Omir Hoamza» dastanina gakilmis illistrasiyalar haqgl olaraq
mogol maktabinin sah asarleri sayilir.

Azarbaycan ressamlarinin ran miniatiir mektableri ils yaradi-
ciliq slagasi daha méhkam, genig va hartarafli olmugdur. Hale
XVI asrin birinci yarnsinda Tabriz miniatiir ssnatinin tantanali
obrazlar alami, sux va dekorativ ifada vasitsleri Siraz maktabinin
formalagmasi va inkisafina asasl tesir gostermigdir.

XV asrin son ribiinds formalagmagda baslamig Qazvin (islubunun
yaranmasi va inkigafinda Tabriz maktabinin halledici rolu olmusdur.

Sofavi dovistinin markezi Tebrizden Qazvine kogtirllerken
Azarbaycan ressamlannin goxu yeni merkaze gedarak saray ema-
latxanasinda iglemigdir, bazileri Gmriiniin sonuna gadar, qalanlan
isa sah Tehmasibin saray kitabxanasini baglayib sair ve ressamia-
n saraydan uzaglagdirdidi vaxta kimi (isgendar Miinsi). XVI asrin
ikinci yansinda Qazvinda iglayan Tabriz ressamlan, tabiidir ki, 1530-
1540-c1 illorde plxtelagmis Tabriz maktebi Uslubunu burada da
davam ve inkisaf etdirdiler. Mahz buna goradir ki, 1550-1560-ci
illerde Qazvinds g¢akilmis, yaxud da Qazvin maktabine aid edilen
miniatlidar badii Gslub xiisusiyystlerine gére Soltan Mshemmadin
{islubundan esla forglanmir. Iran ve Azerbaycan, o ciimledan
Qazvin va Mashad miniatiir senatinds yeni tslubun yaranib tekmil-
lasmasi XVI asrin 70-ci illerina tasadiif edir. Qazvin miniatir sana-
tinin yeni bir maktab, Uslub kimi formalagmasi Azerbaycan ressam-
lannin genc nasline mensub olan Mehemmadi, Sadiq bay Sfsar,
Mir Zeynalabdin, Seyavus bay, Mir Yahya, &li Rza Tebrizi va b.
istedadli senatkarlann yaradiciigi ile bagh olmusgdur.

Mahammadi ve Sadiq bay Sfgarin resmi saray senatinden
uzaq olan yaradiciigi, demokratik va realistik keyfiyystiore malik
asariari Qazvin miniatlir maktabinin inkisaf istiqgamatini misyyan-
lagdirmigdir.

Bu maktabin saciyyavi xiisusiyyatlarinden biri — miniatlrlarin
adabi matni illistra etmakden uzaglagmasi, ressamlarin sarbast
mévzulu miistaqil dezgah boyakarligi sserlerine daha gox meyil
gostaermaleridir. Bu amilin miniatiir sanatinin sonraki inkisafinda
ikiterafli rolu olmusdur.

Dayt

| Migpbxanasi

' Sliheyl Unver. Rassam
Levni. Istanbul, 1959.



Bir torofden bu dévrde ressamiann miiasir hayatla, xalgin
hayati ile alaqasi mohkemlanir ve senat asarlarinin mévzu dairasi
geniglonir. Klassik adebiyyatdan gétiiriimig poetik sijetlar sada
adamlarin hayat ve maigatini, zehmatini, aylencalarini tesvir edan
janr esarleri kimi sarh olunur. Tasviri sanatde demokratik ideyalar
artib inkigaf edir, realistik meyiller genislenir, miniattirlar yeni ideya-
estetik keyfiyyatlar kesb edir.

Diger tarefden ise kitab illistrasiyasi mahiyyatini itirdikden
sonra, miniatiir sanati tedrican avvalki 6ziinemaxsuslugunu, emo-
sional tesir qiivvesini, asrarengiz gozalliyse malik badii formasini
itrmaye baslayir. Klassik poeziyadan gelen seiriyyat, yiksak
obrazlar alemi, gozal tesvir dili getdikce adilesir, basitlasir.
Miniatiirlerda, xlisusan dezgah keyfiyyatli miistaqil asarlerde res-
sami grafik iisul, tusla gakilmis ince resm, yani «siyah qalem» tex-
nikasi daha gox calb edir, nainki boyakarliq Gsulu, dekorativ rang
dlkalarinin sehrli harmoniyasi. Ranglerin say! get-geds azalir, par-
lag, yanar rangler zerif, sakit, bir gadsr de séniik ranglerle avez
edilir, kolorit zaiflagir va soyuglasir.

Qoazvin maktsbinin yeni Uslub xUsusiyystlori gérkeamli
Azerbaycan ressamlan Sadiq bay Sfsann ve Mehammadinin yara-
diciliginda 6z parlaq aksini tapmigdir. Bu baximdan, Mehemmadinin
«Bagcada kef-musiqi maclisi», «Asigler», (Boston, Gézel senatler
muzeyi), «Kand hayati» (Paris, Luvr muzeyi) kimi maghur miniatiir-
lari ve Uslubuna gére ressamin dest-xattine gox banzaysn
9.Caminin «Téhvat al-abrar» asarinin slyazmasina ¢akilmig illl-
strasiyalar (Sankt-Peterburg, DKK) xtsusi shamiyyata malikdir.

Mahammadi Yaxin va Orta Sarq xalglarinin miniatiir sanatinde
yeni cigir agmig ustad rassam olmusdur. Mahz buna géradir ki,
xUsusi adabiyyatda miallifleri balli olmayan bu istiqamatli asarlari
«Mahammadinin maktabi»na ve ya «Mahammadinin Uslubu»na
aid edirlar.

XVI asrin sonu XVII asrin svvslinds Iran ve Azarbaycan mini-
atlir sanatinin inkisafinda gérkemli ressam va xattat, sair ve musi-
qigi, adabiyyat va incasanat tarixgisi Sadiq bay Bfsann mihim
rolu olmugdur. Onun konkret tarixi gaxslarin, real insanlarin surati-
ni aks etdiran portretlari yalniz fardi cahatleri ila deyil, ham da psi-
xoloji cehatlari, ifadsliliyi ile segilir. Imamqulu xanin, Teymur xan
Turkmanin, namalum ath va darvigin obrazlari canli va reallidi ilo
diqqgati calb edir.

Sadiq bay OSfgar tesviri senatde yeni estetik fikrin, realistik
meylin ifadagisi olmugdur. Onun badii yaradiciigi ve «Qanun as-
sover» adll ressamlig haqqinda nezeri risalesi Iran ve
Azerbaycanda miniatiir boyakarliginin sonraki inkisafina, Qazvin
ve gisman Isfahan moktablerinin yaranmasi va formalagmasina
shamiyyatli tasir géstarmisdir.

Qazvin ve Isfahan mekteblerinde miniatiir sanatinin inkisafin-
da feal igtirak etmig Tabriz ressamlarinin fordi yaradiciiq xiisu-
siyyatlarini, ifagiiq tisuly ve dasti-xattini, eyni zamanda onlar bir-
lagdiran Gslub Gmumiliyini 6ziinda aks etdiran aserlera misal ola-
raq 1573-cl il tarixli «Gargespnama» (London, Britaniya muzeyi)
ve 1576-1577-ci ilde «§ahnama» (Dublin, Cester Bitti kitabxana-
si) alyazmalarina g¢akilmis illistrasiyalan’, ®li Rza ve Kamal
Tabrizinin miniatirierini géstarmak olar.

Qeyd olunan asarlar Azarbaycan miniatir sanatinin son inki-
gaf dévriini igiglandinr, onun tasir dairasinin genisliyini, XVI asrin
sonu XVII asrin avvallerinda miniatiir senatinin imumi inkisafinda
boyiik rolunu, méhkam mévaqeyini agkarlayir.

XVII ssrin ictimai-siyasi hadisaleri Azarbaycan xalqinin mada-
ni inkigafina agir zarba vurdu, onu langitdi, buxovladi. Bu vaxtdan
etibaran yerli senat maktablarinin faaliyystinds durgunluq yaranur,
qudratli Tabriz maktabinin qiymatli badii ananalarinin uzun siiran
unudulma prosesi baglanir. XVIII asrde tamamile tanazziil edsn
boyakarliq senati XIX asrin ikinci yarisindan etibaran yeniden dir-
galmayae baglayir.

Bu kitab-albom S$erq sanati havaskarlarini fiisunkar, sfsanavi
gobzelliys malik Azerbaycan miniatiirleri ile tarig edscakdir.
Osasan Tabriz maktabina aid olan bu misilsiz, zengin badii irs xal-
qimizin fexri, muasir ressamlarin, xiisusan kitab tertibatcilar ve
dekorativ senat ustalarinin tilkenmaz ilham manbayidir.
Azarbaycan miniatiir sanastinin hartarafli dyranilmasi xalqimizin
madaniyyat va incesanat tarixini daha darinden duyub derk etme-
ya, onun Umumdiinya madaniyyati xazinasindaki mévqeyini layi-
ginca giymatlandirmaya kémak edacakdir.

' Har iki aserin illistrasiyalarinin
goxunu gorkamli Azerbaycan

rassamlari Muzaffer ©li, Sadiq
bay Sfsar, Mir Zeynalabdin va

Sayavus bay ¢akmiglar.
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AZERBAIJAN
MINIATURE
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Azerbaijan miniature paintings represent one of the most inte-
resting pages in the centry-old history of Eastern peoples and occ-
upy by right their honourable place among the treasures of world
artistic culture.

Painters of the medieval Azerbaijan created fine illustrations to
the splendid manuscripts of «Shah-Nama» by Firdousi, «<Khamsa»
by Nizami, to the works of Sa'di and Hafiz, Jami and Nawa'i,
Khusrau Dihlavi and other classics of Oriental poetry as well as the
miniatures on separate sheets gathered in special album
«Muraqqa». These master-pieces of Oriental painting preserved in
all the largest museums and libraries of the world witness that
Azerbaijan miniature paintings had long and complicated develop-
ment before they reached their flourishing in the XVI century.

Oriental miniature developed under the influence of classical
poetry. The ever-living, heartfelt images, heroical, love and lyrical,
fairytale and mythological plots of the greatest classics of Oriental
poetry were an inexhaustible source of artists’ inspirations. Oriental
poetry not only determined the secular, humanistic content of
miniature paintings but also left its mark on the development of their
artistic form. Lofty world of images, refined, florid, full of metaphors
language of Oriental poetry, its rhythm and musicality helped the
painters to create deeply consonant, conditionally decorative style,
romantically figurative pitch.

The leading role of Azerbaijan miniature in the total develop-
ment process of miniature painting in the countries of Near and
Middle East is drawn more clear in the light of contemporary scien-
tific data. It is known that several of the earliest patterns of book
miniature of Musulman East peoples were created in Azerbaijan
towns — Khoy, Maraga, Tabriz.

The earliest patterns of Azerbaijan miniature illustrating the
manuscripts «Varga and Gulsha» (the beginning of the XlII cen-
tury), «Manafi’ al-Haywan» (1298), «Jami’ at-tawarikh» (1308 and
1314) and others witness the emergence of new artistic school in
which formation and development got entangled the traditions of
different schools: of Eastern Turkestan (through Uygur artists bro-
ught into Tabriz by Mongol ilkhans) and of Arab-Mesopotamian
painting (through Bagdad school).

Different traditions not only coexist in the miniatures of these
manuscripts but they also combine organically within themselves.
As the result of it we have a new figuraive pitch imbued with deco-
rative basis.

The miniatures of these lists have some common characteristic
features: simplification of imitative form, scantiness of colour range,
sharp contour outlining, scanty portrayal of landscape which is trea-
ted conditionally and even schematically.

. Thg process of adoption and creative remaking of various arti-
stic principles, submission of their influence to the own traditions

soon gave striking results. Already in the middie of the XIV century
absolutely new, original style is formed in miniature painting of
Tabriz school which synthetizes various artistic traditions. The illu-
strations to «Shah-Nama» of 1330-1340 (Demotte) represent new
and higher stage in the development of not only Azerbaijan minia-
ture but the Oriental painting in a whole. Accomplished with different
creative force and bearing a brush of various artists these miniatu-
res as a whole are distinguished for the monumentality of composi-
tion, expressiveness of images, brilliance and richness of colouring.
In spite of the fact that we find some features of stylistic difference
in the figurative pitch, in the compositional and colour determination
of illustrations these miniatures still represent the common artistic
trend in the development of Azerbaijan miniature of the XIV century.

In the XV century Tabriz loses its leading role due to the socio-
economic conditions but still preserves the significance as the larg-
est cultural centre and important school of miniature painting. In the
XV century many outstanding painters of book art of Azerbaijan
were invited to the Timurid Herat where they occupied leading posi-
tions, accomplished special orders (Pir Sayyid Ahmad, Hoja ‘Ali
Musawwir, Kawam ad-din, Giyas ad-din and others).

In the XV century, miniature painting under the influence of
Tabriz school developed in other Azerbaijan towns as well but its
patterns are still very few. Characteristic features of Tabriz school
are traced in the miniatures of the manuscripts «Khusrau and
Shirin» by Nizami (1410-1420), the Shemaha anthology of 1468
(London, British museum) and in the manuscript of «Bustan» by
Sa'di of 1539 (Istanbul, Topkapi museum). The miniatures of Baku
painter Abdulbagi Bakuyi are also of great interest (Istanbul,
Topkapi museum).

Tabriz school of the XVI century is an outstanding artistic phe-
nomenon in the history of Azerbaijan miniature. Distinc tive feartu-
res of the new style which formed at the beginning of the XVI cen-
tury are strikingly expressed in the illustrations of such manuscripts
as «Guy wa chovgan» of 1524-25 (Saint-Petersburg, State Public
Library), «Shah-Nama» of 1524 (Saint-Petersburg, Institute of
Asian Peoples), «<Khamsa» by Nizami of the end of the XV —
beginning of the XVI century (Istanbul, Topkapi museum), «Jami’ at-
tawarikh» of 1528-29 (Saint-Petersburg, State Public Library) and
so on.

The miniatures of the beginning of the XVI century are charac-
terized by the search of new aids of artistic expressiveness. But the
miniatures of this period are distinguished for their laconic composi-
tion, restraint of colouring, simplicity of landscape portrayal.

In the middle of the XVI century Tabriz school of miniature
painting reashed its flowering. In this period the leading masters of
the epoch Mir Musawwir, Aga Mirek, Mir Sayyid Ali, Mirza Ali and
Muzaffar Ali, well-known calligraphers worked under the guidance
of an outstanding artist ustad Sultan Muhamad in the court library of

21



Shah Tahmasib. The typical examples of miniature painting of this
period are the illustrations of such unique manuscripts as «Shah-
Nama» of 1537 (New York, Metropolitan museum), «Diwan» by Hafiz
of 1530-ies (G.Cartier collection), «Silsilat az-zahab» by Jami of 1549
(Saint-Petersburg, State Public Library), numerous miniatures on sepa-
rate sheets gathered in special albums «Muraqga» (Saint-Petersburg,
State Public Library; Istanbul, Topkapi museum, and others).

The genuine pride of Azerbaijan miniatures are the illustrations
of the famous manuscript «Khamsa» by Nizami of 1539-1543
(London, British museum). This splendid manuscript is recognized
by all scholars for the finest of all existing and is really a masterpie-
ce of Oriental book art. Its illustrations are considered to be one of
the most perfect works of Oriental miniature.

In 1530—1540 the poetical figurative pitch reached particular refi-
nement in the illustrations of above-mentioned manuscripts and
other miniatures accomplished by Sultan Muhammad and painters
of his school. Subtlety oy brush, masterly skill of artist in compositio-
nal and colouring solution of miniature faschinates us. Wonderful
harmony of intensive contrasting rich local tones, poetical colourful
image of nature add great decorative expressiveness to the miniatu-
res. Captivating beauty of artistic form, force, emotionality of
Azerbayijan miniature are determined most of all by its colouring,
sometimes bright and buoyant, sometimes refined and lyrical but
alaways joyful and vital. To make the characteristic more complete
one should mark the leading role of Azerbaijan miniature of floweri-
ng epoch in the development of artistic culture of Musulman East
peoples. The miniature painting style of Tabriz school of 1530-1540
greatly influenced the progress of various kinds of imitative and
decorative applied art of Azerbaijan and Iran.

The traditions of Tabriz school and creative actievements of its
outstanding masters played a great role in the development of minia-
ture painting of Eastern peoples.

Azerbaijan artists had a marked influence on the development of
Turkish miniature of the XVI century. Well-known. Tabriz painters
Shah-Kulu and Veli-Jan who had headed the work of palace
workshops in Istanbul had the greatest merit of it.

A talented master of Sultan Muhammad school, Mir Sayyid ‘Ali
who for a long time (1549-1570) headed the work of palace painters
of the Emperors Humayun and Akbar played an important role in the
formation of Moghul school of miniature in India. The illustrations to
the 4 volumes of the unique manuscript «Dastane Amr Khamza»
which are justly considered the masterpieces of miniature painting of
gﬂoghul school of the XVI century were accomplished under his gui-

ance.

The creative links of Azerbaijan painters with miniature schools
of Iran were much more close, versatile and direct. Still in the first
half of the XVI centry the buoyant, solemn and elevated pich of

Tabriz miniature influenced the development of Shiraz school of
painting. But Tabriz school influence was most decisive for the for-
mation of Qazwin school of miniature. After the capital transfer from
Tabriz to Qazwin (1548) many Azerbaijan painters removod to the
new capital where they continued to develop those artistic tendenc-
ies which had been worked out still in 1530-1540. That's why the
miniatures done in Qazwin in 1550—1560 or ascribed to these times
have very little difference in their figurative pitch with the style of
Sultan Muhammad and painters of his school.

Establishment of the new style in Qazwin miniature takes place
in the seventies of the XVI century. The creative work of new talen-
ted craftsmen of Azerbaijan: Muhammadi, Sadig Beg Afshar, Mir
Zeinalabdin, Ali Riza Tabrizi, Siyawush Beg, Mir Yakhya and others
had a great influence on the formation of this school.

Characteristic features of new style of Qazwin school are most
brilliantly reflected in the works of outstanding Azerbaijan painters
of the end of the XVI century — Muhammadi and Sadig Beg Afshar.

The creative work of Sadig Beg Afshar — a remarkable artist and
calligrapher, poet and musician, historian of art and literature — pla-
yed a noticeable role in the progress of miniature painting of the end
XVI - beginning of the XVII century. One can trace the stylistic com-
munity, maturityof mastership and diversity of creative searches,
manners and hands of Tabriz painters (who took active part in the
development of miniature in Qazwin and then in Isfahan) in the illu-
strations to «Garshasp-Nama» of 1573 (London, British museum)
and «Shah-Nama» of 1576—1577 (Dublin, Chester Beatty Library)
bu Sadig Beg Afshar, Mir Zeinalabdin, Siyawush Beg, Muzaffar Ali,
in the miniatures by Ali Riza in the manuscript of «Subhat al-abrar»
by Jami of 1613, in the portraits by Kamal Tabrizi and others.

All these works characterize the last stage in the development
of Azerbaijan miniature, determine its place and significance in the
progress of miniature painting of the end of the XVI — beginning of
the XVII centuries. At the end of the XVII century there begins the
process of merging of regional styles into a single metropolitan
style. There also begins the long oblivion process of brilliant artistic
traditions of lately mighty Tabriz school of painting.

The illustrations reproduced in this album are the typical exam-
ples of Azerbaijan miniature of the XIIl — beginning of the XVII cen-
turies. They reflect the most characteristic peculiarities of Tabriz
school of painting and expose the vivid pages of Azerbaijan minia-
ture development.

The investigation of Azerbaijan miniature from different points
of view will promote more profound penetration into the history of
art and culture of Azerbaijan people, will permit to appreciate in
proper manner its contribution to the treasures of world artistic cul-
ture.
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Kepum Kepumos

A3EPBAVIDKAHCKUE
MWHUATHOPGI

24

Ha npoTsKeHWM MHOTUX BEKOB XYOOXHWUKU W HapoaHble
macTepa AsepbaiiikaHa HeCMOTPSi Ha FOCMOACTBO PETMIUO3HOMo
(haHaTU3Ma, NpensiTCTBOBaBLIEro U306paXeHUIo  XUBbIX
cywecTs, ocobeHHO nioaew, cosnasanu Takue Leaespbl UCKYC-
CTBa, KOTOPbLIE M MOHbIHE BOCXWLLAIOT HAac 60raTcTBOM TBOpYe-
CKOW (haHTa3nn, M3yMUTENbHLIM MacTepCTBOM. YHUKanbHbie
NaMATHUKW CPeAHEBEKOBOro 30A44ECTBa, YAUBUTENbHbIE NO Kpa-
COTe CIOKETHble M OpHAMEHTasbHble KOBPbI, (UrypHble TKaHW,
BenvkonenHbie obpasubl XyA0XKeCTBEHHOrO MeTanna u pacnuc-
HOM KepamukK, U3silLHble U3AENVA I0BENMPHOTO UCKYCCTBa CBU-
[AEeTenbCTBYIOT O rny6oKoW APEeBHOCTH, MHOTOTPaHHOCTU U CBOe-
obpa3uu XyaoKecTBEHHOM KynbTypbl asepbaimKaHckoro Hapoaa.

TMo60Bb K KPAaCOYHOMY, XU3HEYTBEPXAAIOLWEMY BOCNPUATUIO
OKPYXaIOLLEro Mupa ABNAETCA OAHON U3 XapaKTepHbIX 0cobeHHo-
cTen TBOpYecTBa asepbanmKaHCKUX XYAOXKHWKOB U macTepoBs
[1eKOpaTMBHOTO WMCKYCCTBa, BOMMOTMBLUMX B CBOMX Npouvssene-
HUSAX aCTeTUYECKMe uaearnbl CBOEro Hapoaa.

Nyywure obpasubl AekopaTUBHO-NPUKNAAHOrO UCKyccTBa
nofb3yloTCA 3acnyXeHHOW CnaBoi Aarneko 3a npeaenamu
AsepbanigxaHa M nNo npaBy BXOAST B 30510TOW hOoHA MWUPOBOFO
XY[OXECTBEHHOro Hacneams.

OpHako, Hanbonee 3HauUTENbHLIM ABNSAETCA BKNaA asepban-
[DKaHCKOro HapoAa B COKPOBMLLHULY MUPOBOIA XyA0XECTBEHHOM
KYNbTYpbl B 06NacT1 KHWKHOTO UCKycCTBa, 0COBEHHO, MUHUATIOP-
HOM >KMBOMMUCM.

AsepbaimpkaHckas MUHUaTIopa npeacTaBnseT cobon oaHy u3
MHTEPECHENLINX CTpaHUL, B MHOTOBEKOBOW MCTOPUU MCKYCCTBa
Hapogos bnwxHero u CpegHero Boctoka.

AsepbangxaHckas MUHUaTIoOpa pasBuMBanach fnog BAMSHUEM
Kriaccuieckon BOCTOYHOW Moasun. He Gyaer npeyeenuueHvem
cKasaTb, YTO Kak aHTU4Has Mudonorus B [peBHErpeHeckom
MCKyCCTBE, TaK U Kilaccuyeckas Nol33vs siBNsnack Heuccsikae-
MbIM UCTOYHUKOM AS1A BOCTOYHON MUHWATIOPbI.

Hey?np,aemue, npocnaeneHHble B Bekax Npou3BEAeHUs
BENUYallLMX NO3TOB MWUPOBON nUTepaTypbl — ®dupaoycu u
Husamu, Caagn n Xadwmaa, [kamu u Hasom, Xocposa [lexnesu
¥ OpYruxX BblOAKOWMXCA KMACCMKOB BOCTOMHOW MO33uKU Obinu
HeucyepnaemMbIM UCTOYHUKOM BAOXHOBEHUS XYAOXHMKOB, obora-
wanu v“x MCKYCCTBO MEPEAOBbIMA NYMaHUCTUYECKUMU UaesmM,
BEYHO XMBbIMMW, MPOHUKHOBEHHbIMK o6pasamu. paHAWO3Has
anones «lllax-Hame» ®upaoycu, repondeckue, Nio6oBHO-poMaH-
Tudeckue U dmnocodcko-guaakTudeckue noamsl Husamm okasa-
N cunbHoe BnUsiHMe Ha TBOPYECTBO XYAOXKHUKOB, SIBUMMCh MOLL-
HBIM CTUMYIIOM AN CO3AaHUA MHOTOMUCTIEHHBIX, HENOBTOPUMBIX
B MOENHO-ICTETUYECKOM OTHOLIEHUW MPOU3BEAEHUIA, OTNIUYAI0-

LUXCA XKU3HEHHbIM, CBETCKUM COoAepXXaHUeM, Aanekum oT penu-
FMO3HOW OTBNEYEHHOCTU, CYpOBOrO ackeTuama.

BocTo4yHana Nno33ua He TONbLKO onpeaenuna ryMaHuCTuYeckoe
coaepXaHue N naenHylo HanpasneHHOCTb MUHNATIOPHOM XUBO-
nucK, HO U HanoXuwna onpeaeneHHbIn OTNEYaToK Ha pasBuTue ee
XyOOXKeCTBEHHON (hopMbl. Bo3BbilweHHbI Mup 06pa3os, u3bic-
KaHHbIH, LBETUCTLIN CBOEH MeTadOopUYHOCTBLIO A3bIK BOCTOUHOW
no33un, ee PUTMUYHOCTb U MY3bIKanbHOCTb NOMOTNUN XYOOXHW-
KaM co3faTb yGOKO CO3BYYHbLIM MM YCMOBHO AeKOPaTUBHbIA
CTWNb, POMaHTUYECKVU NpekpacHbii 06paaHbI CTPON.

BoT no4eMy MUHUATIOPHAS! XWUBOMUCh, Aa U Apyrve Buabl n3o6-
pasuTenLHOro UcKyccTea Hapoaos BrivxHero u CpeaHero Boctoka
o6nafaloT HEKOTOPLIMUA SIPKO BbIPaXEHHbIMKU OBLLVMMUK YepTamu.
OpHako, obnagas obLwmMKu Yepramu, 06yCrNOBNEHHLIMU C OOHOM
CTOPOHbI — OBLIHOCTLIO TEMATUKK, @ C APYron — cneundukoit AaH-
HOro BUAa UCKYCCTBA, MUHWATIOPHas XMBOMUCb KaXaoro Hapoaa
MMEET CBOM OTNnYUTenbHble ocobeHHocTn. OcobeHHocTH pa3su-
TUs  OGLLECTBEHHON XWU3HW W 3CTETUYEecKMe B3rNsAdbl KaXaoro
Hapoda HanoXWnK OTMEeYaToK Ha XapakTep pPasBuTUS ero Uckyc-
ctea. BoT noyeMy yepramu HenoBTOPUMOrO CBOeobpasusi OTNu-
yalotcs MuHuaTiopbl apabckoro Boctoka, Typuun u Wpana,
AsepbaiimpkaHa n CpeaHent Asuu.

B cBeTe COBPEMEeHHbIX Hay4HbIX AaHHbIX BCE ACHEEe BbIpUCO-
BLIBAETC 3HaYeHUe u Beaywasa ponb asepbaingkaHckon MUHUa-
Tiopbl B 06LIEM npoLecce pa3BUTUS MUHUATIOPHOW XUBONUCK B
pa3nuyHbIX CTpaHax MycyrnbmaHckoro Boctoka. W3secTHo, 4TO
oAHW M3 Hauboriee paHHWUX OOpPa3LOB KHWKHOW MUHUATIOPHI
Haponos BnmxHero n CpeaHero BocToka cospasanuck B asep-
GanpkaHcknx ropogax — Xoe, Mapare u Tebpuse. U ato He cny-
yaitHo, n6o B koHue XlIl — Hauane XIV BekoB Mapara u Te6pus —
peanzeHLMM NepBbIX UIbXaHOB — ABMANUCL Haubonee pa3suTbI-
MW KyNbTYPHBIMU LIEHTPaMK MyCyrnibMaHckoro Boctoka.

B Hauyane XIV Beka B okpecTHoCTAx TeGpuaa Gbinn conaHbl
HoBble ropoaku — [asaHuiie n Pawmauie, B KOTOPbIX nomelua-
nuck yueGHble 1 HayuHble yupexaeHus, obmpHas Gubnuoreka
U Xy[OXeCTBeHHble MacTepckue. B Mactepckux Gbinu cocpeao-
TOueHbl Nyuwue kannurpadbl, XyAoXHUKW U Apyrve Macrepa
KHWKHOIO MCKYCCTBA U3 pasHbiX CTPaH, KOTopble nepenuckisany
¥ UNMIOCTPUPOBANY KHUMM-PYKONKCH, B TOM YMCNE KanWTasbHbIi
TpyA «kamy ar-raapux» («CGOPHMK neTonucemn») Pawwg ag-
[MHa — M3BECTHOro Bpaya, UICTOpVKa U roCcyAapCTBEHHOro AesTe-
NS, co3AaTens 3Toro Hay4HOro M XyA0XKECTBEHHOTO LieHTpa.

Aszepbaii[PKaHCKUMKU XYAOXKHUKaMU CO3AaHbl MHOFOYUCHEH-
Hble MAMIOCTPaLMK K GeccMepTHLIM Npon3BeaeHnsiM kopudees
KNaccUYEcKoW BOCTOMHONM No3aum. PockoluHble pykonucy «llax-
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" CM. ® PozeHbepr. 06
MHO0-NEePCUACKON M HOBO-
MHOUACKON XUBONUCU.
«Boctok» kH. M.M., 1923,
cTp. 86.

Hame» ®dupaoycu u «Xamce» Husamu, npoussenenuin Caagu u
Xachmsa, [pxamn n Hasou, Xocposa [lexnesu, 6orato unnio-
CTpupoBaHHble a3epbanakaHCKUMU XYAOXKHUKaMKU, a Takke
BENUKONenHble MUHUATIOPbI Ha OTAENbHbLIX NUCTax, cobpaHHble
B crneuuanbHble anbbombl — «Mypakka» CBUAETENLCTBYIOT O
TOM, 4TO asepbaiikaHckas MUHUaTIOpa NPoLNa ANUTENbHbIA U
CNOXHbIA NYTb pa3BUTUA, Npexae YeM AOCTUINA BbICLUEro pac-
useta B 3040 rogax XVI seka.

Haubonee paHHue o6pasubl asepGanmkaHCKOM MUHUATIO-
pbl, unmocTpupyiowme pykonucu «Bapra u Monbla» (Hay. Xl
B.), «MaHadu anb-xavisan» (1298 r.), «xamu ar-tTasapux» (1308
u 1314 m) ceBmaeTenLCTBYIOT O BO3HUKHOBEHMM Ha CpegHem
BocToke HOBOW XyQ0XeCTBEHHOW LLKOMbI.

B cuny ceoero reorpacuyeckoro nonoxenus Asepbanmraq
6bin MECTOM CKpeLUVMBaHUS Pa3nUYHbLIX KyNbTYPHBIX TeYeHWIA,
TEM Yy/IECHbIM «KOTIIOM», N0 METKOMY BbIPa)XXEHUIO BOCTOKOBE-
Aa Kpamepa, B koTOpoM Mewanocb, nepepabartbiBanoch u
nony4ano CoBeplIeHHO HOBbLIA, CBOeobpasHbit BUO BCe TO
Cbipbe WnKu nonycbipbe, 4To Aoctasnsanu 3anag M Boctok,
Cesep u IOr!

B thopMupoBaHuu u nepsoHauanbHOM pasBuUTUM XymoXKe-
CTBEHHOrO CTUNA TeBGPU3CKOM LIKONb!I MUHMATIOPLI Nepennerta-
NUCb TpaauLMKM pasnuyHbIX Lwkon: BoctouHoro TypkectaHna —
NOCPeaCcTBOM YArypckUX XyOOXHMKOB, NpuseseHHbix B TeGpua
MOHIONbCKMMU UNbXxaHamu, U apabo-MeconoTamMcKON XMBONUCU
— yepes Gargaackyto LWKony.

B vnniocTpaumsix Takux paHHUX NaMSTHUKOB KHWKHOTO
uckycctea kak «Bapra v Monblua», UCMONHEHHBIX XYAOKHUKOM
Ab6ayn MoMuHoM MbH Myxammeom ane-Xoiiu u «MaHacum anb-
XaviBaH», BbIMOMHEHHLIX HECKOMNBLKUMU MacTepamy, elue oTCyT-
CTBYeT CTUneBoe eauHCTBO. B MuHMaTiopax atux pykomuceit
rpauyeckas MaHepa NUCbMa [AaNbHEBOCTOYHON JKUBOMUCH

co4eTaeTcs € XMBONUCHOW MaHepon apabo-MeconoTamcKoik
LKOnNbL.

Boapeiictene xynoxectseHHoN Tpaauumm KUTancKo-yiryp-
CKOTO UckycCTBa Habniopaetca B UNMoCTpaumsx pykonucem
«[bxamu at-TaBapux» Pawug ag-guHa. Owo CKa3blBaeTcs He
TOMBLKO B MaHepe MCMOMHEHNs! MUHMATIOP, HO U B M306paXKeHUM
fI0Aen, KoCTIOMax, TPaKTOBKe OTAENbHbIX AeTaneid M MOTMBOB
neisaxa. OAHako, B MUHMATIOPaX YKazaHHbIX pykonucen, atu
PasnnyHble TpaauLIMK He TONbKO COCYLUECTBYIOT, HO U opraHuy-
HO codetatotcsi. B pesynibtate BbipabarbiBaeTcsi HOBbIN obpas-
HbIA CTPOW, NPOHUKHYTHIN AeKopaTuBHbIM HaYanom. MuHuaTio-
PaMm 3TUX CrIMCKOB NpUCYLLM HeKoTopble obme 4YepThl: ynpo-
WEHHOCTL 1306pasnTensHoi (hopMbl, OrpaHNYEHHOCTD uBeto-
BOW rammbl, peskasi 04ep4eHHOCTb KOHTYPOB, oTCyTCTBUE UMK

Ke cKyaHoe usobpaxeHue nensaxa, TpaKTOBaHHOIO BeCbMa
YCNOBHO, HEpeako cxemaTtuuno. Mpouecc ycBoeHus u TeOpye-
ckoi nepepaboTkv pasnnyHbLIX XYAOKECTBEHHbIX NPUHLWMOB,
NOAYUHEHUS UX BUAHUA COBCTBEHHBLIM TPAOULUAM OYEeHb CKOPO
[f[an nopasutenbHble pesynbsrarthl.

Yxe B cepeanHe XVI Beka B MUHWATIOPHOM XUBONUCK Teb-
PU3CKOM LLIKObI (DOPMUPYETCH COBEPLLEHHO HOBbIW, OpUrUHasb-
HbIA CTUMNb, Kak Obl CUHTE3UPYIOWUIA Pa3NUYHbIE XYAOXKECTBEH-
Hble Tpaguuun. Unnioctpauum Gonbworo TeGpuackoro, Tak
HasbiBaemoro aemottoBckoro «llUax-Hame» 1330-1340 ropos
NpeAcTaBnAloT HOBbIK, Gonee BLICOKMI 3Tan B Pas3BUTUN He
TONbKO a3epbanKaHCKOW MWHWMATIOPbI, HO U BCEeA BOCTOMHOW
xusonucu. MuHuaTiopbl 3TO POCKOLHOW PYKONUCK, pacce-
fAHHbIE MO/ Pa3nNuyHbiM My3ewWHbIM cobpaHusm Esponbl #
AMEpUKU, 3aCMYXEHHO CUYWTAIOTCA LueaeBpamyu BOCTOYHOW
XMBOMUCKU. BbiNONHEeHHbIE pa3anUyHLEIMU TBOPYECKUMU MoYepKa-
MMU,. CrienoBarenibHO, NpUHaAnNexalme KUCTU PasHblX XyAOXHW-
KOB, 3TW MWHMATIOPbl B LEMNOM OTNMYAIOTCA MOHYMEHTanb-
HOCTbIO KOMMO3WULIMK, BbIpa3UTENbHOCTLIO 06pa3oB, APKOCTLIO U
BGoraTcTBOM KOnopuTa.

Bonblwas yacTb WANKOCTPaUMin K 3ToW pykonucu Obina
ucnonHeHa mactepom LWamc ap-guHom. [ipyryio rpynny MuHua-
TIOp NPUMUCHLIBAIOT €ro YYEHWKY, 3HaMEHUTOMY XYAOXHUKY BTO-
poit nonosuHel XIV Beka ABayn Xauto', koToporo nosgHee Tumyp
nocenun B cBoewn ctonuue CamapkaHge.’

Mo coaepxaHuio UNNICTPaLMK 3TON PYKONWUCK OTNIMYatoTCs
pa3Hoo6pasneM CIOKETOB, OXBaTbIBAIOT pasnuyHble XaHpbl. Ho
LieHTpanbHoe MeCcTO B HUX 3aHUMaloT u3obpaxeHus nereHaap-
HbIX MOABMIOB rnaBHbix repoes «llax-Hame» — Pyctama,
Baxpama, Uckenaepa v apyrux. B nyuwmx unniocrpauymusax pyko-
MUCKU XYAOXKHWUKW, HApsAY C MOWCKAMW HOBbLIX BbIPA3UTeNbHbLIX
cpeacTs, peiuany u Gonee CroxHbIe Ncuxonoruieckne 3aaaqn,
cTpemscb rny6xe W pasHOCTOPOHHE XapaKTepusoBaTb CBOUX
repoes, WMpe packpbiTb UX AyXOBHbIA MUP. BbIpa3nuTenbHOCTbLIO
KOMMO3WLIMOHHOIO CTPOSi OT/IMYaeTcsi, Hanpumep, MuHuartiopa
«Baxpam yp ybusaeT apakoHa». B unniocTpaumsix «ApaasaH
nepen Apaewwupom», «CwmepTb Benukoro Mckennepa»,
«®upyauH onnakveaeT cbiHa Wpemka» nogkynaet npasavsas
nepefaya ApamaTu4HbiIX COObLITUIA, 3MOUMOHAanbHas Bbipasu-
TEnbHOCTb MMaBHbIX repoes.

HecmoTps Ha T0, 4TO B 06pasHoM CTpoe, B KOMMNO3ULIMOHHOM
U KOMOPUCTUYECKOM PELLEHWM UNNIoCTpaumit 6onbLuoro Tebpus-
ckoro «llax-Hame» HabnogaloTcs HEeKOTOPbIE YepTbl CTUNUCTU-
YeCcKOro OTNNUMSA, B LIENIOM MUHUATIOPb! 3TOW YHWUKanbHOW PyKo-
nMCYU NPEACTaBNAIOT eANHOe XYAOXeCTBEHHOe HanpasneHue B
passuTuM asepGaiKaHCKOW MUHWATIOPbI XIV Beka.

' E.Schroeder. Ahmad Musa
and Shams ad-din. “Ars
Islamica”, vol. VI, 1939,

p. 131.

2 flyct Myxammen. Xanar-e
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nckyccTee. Tom. |, M., 1965,
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Bbicoko oueHuBas Tebpuackyio Lwikany XIV-XV 8B. HemeLmii
veccnenosatens @.LLynbL Ha3bIBAET €€ «LLUKOMOW-MarTepbio», Chirpas-
LLEM 3HaYUTENLHYHO POrb B PasBUTMM MUHUETIOPHOM XMBOMCH U Go-
XEHUM psiia XyOOXKeCTBEHHbIX LLKOM B pa3nuyHbIx cTpaHax CpeaHero
Boctoka.'

Tebpu3, B cuny CRNOXWBLUMXCA COLMAnNbHO-3KOHOMUYECKUX
ycnosui B XV Beke, XOTSl U yTpauuBaeT CBOIO ornpeaensiowyo
posib, HO TEM HE MEHee COXPaHAET 3Ha4YeHue KpYNHENLLEro Kynb-
TYPHOIO LEHTPa U BaXXHOW LUKOMbI MUHMAaTIOPHOW Xusonucu. B
XV Beke MHorme BuaHble XyAOXHUKN M MacTepa KHUXHOrO UcKyc-
ctBa AsepbaiigpkaHa npuenekanuce B TuMypuackun lepar, roe
3aHMMas PyKOBOASILLME MOCTbI, BBIMOSHANW CrieumanbHbie 3aka-
3bl (Mup Cena Axmen, Xomka Ann Mycaesup, Kasam ap-auH,
lwac ag-avH v ap.). SHamenuTbId kannurpad, y4eHobld U Noat
[xadpap Tebpuan gonrve rogbl Bo3rnasnsn paboty ABOPLOBOM
6ubnuotekn baicoHkypa, Mup Cenp Axmen 6bin yuuTenem
Benuyaniuero xyaoxHuka Boctoka Kaman ag-guHa bexsana.

B XV Beke nog BnusiHueM Te6pU3CKOM LIKONbI MMHUATIOPHasN
XUBOMUCb passuBanacb M B Apyrux ropogax Asep6aimkaHa,
XoTa 0bpasubl ee BbiABMEHbI ele kpaiHe Mano. XapakTepHble
uepTbl TEOPU3CKOW LIKOMbI MPOCINEXMBAIOTCA B MUHMATIOpax
OAHOW aHTomnoruM, BbINONHeHHoW LWapad ap-auHom [yceiH
Cynranu B Llemaxe B 1468 rony (MoHaoH, BputaHckuii Myseit) u
pykonucu

«BycraHa» Caaawm, BbinonHeHHo A6ayn Nsatucom Lnpeann
B 1539 rogy (Ctambyn, Myaeii Tonkansi). Bonbwon uHTepec
NPeACTaBnsloT MUHMaTIOpbl GakuHCKOro XxyaoxHuka XV Beka
Abpyn6arv bakysu (Ctambyn, Myaeii Tonkanbi).

XapakTepHble 4epTbl CTUNA Te6pUaCcKoi MUHMaTIOPLI Ha4ana
XV Beka Haubonee sipko BblpaXeHbl B MNMIOCTPALMAX OAHOM
pyKonucu noambl «Xocpos u LWinpuu» Husamu, nepenncaiHom B
Tebpuze B 1410-1420 ronax.> OHW OTIMYAKOTCS TLLATENLHO pas-
paboTaHHOW KOMMO3ULMENH, HECKONbKO HanoMuHawwen cTunb

yctapa [hxyHeiiia, CyXoCTblo PUCYHKA U CAEPKAHHOCTLIO KOMO-
puTa.

Cpeau MuHnaTiop KoHua XV Beka HaubonbLLMit MHTepec npea-
CTaBnsoT MAMIOCTPaLMU K ManonsBecTHOM pykonucu «Xamce»
Husamu (Crambyn, Mysei Tonkansi). Muhnariopbl aTon pockotu-
HOW PYKOMUCK, U3rOTOBNEHHOW B Tebpuse B koHUe XV — Havane
XVI BB., N0 KOMMO3MLUMOHHOMY W KOMTOPUCTUYECKOMY peLLEeHUIo
3aMETHO OTNMYaloTCA OT MUHUaTIOp HadYana XV Beka. OHU CNoX-
Hbl U pa3Hoobpa3Hbl Mo KoMMo3vuuM, GoraTel no Konopwury.
3ahfeTHO BO3POC MHTEpEC XyNOoXHUKa K Npupoae, neisaxy, KoTo-
Pbilt CTAHOBMTCS HEOTLEMINEMOI YacTbio KOMMO3ULMM M vrpaer
ONpe/ieneHHyto porb B packpbiTUX cogepXaHusi MWHWaTIOpbI.

Munmatiopbl XV Beka, 8 LIENOM, OTNIMYAIOTCA OT npon3Beae-
Hui XIV BeKa No TexHuKe u MaHepe ucnonHeHus. XKusonucHas
MmaHepa nucbma, CBOGOAHLIN Ma3oK YCTynalT MecTo rpaduye-
ckovi MaHepe. CTpOro O4YepUeHHbIA KOHTYP, TOHKUIA, W3SILLHBIN
PUCYHOK COCTaBNSIOT OCHOBY M306pa3nTentHOro sAdbika Xyaox-
Huka. Liset npuobpetaer Gonee fekopaTUBHbIA xapakTtep.
UepenoBaHue ApKUX, NoKanbHbIX TOHOB, UX KOHTPACTHOE 3By4a-
Hue oboralaloT KOSIOpUT, YCUNUBAIOT 3MOLMOHAarbHOe BO3aen-
CTBME MUHUATIOPbI. DTN YepTbl CTUNS NPUBNMKAIOT MUHUATIOPbI
koHua XV Beka k npoussefeHusm Tebpuackon wkonb! XVI Beka.

B wuctopun pa3sutus asepbaingkaHCKOW MUHMATIOPLI
Bbl4aloLWEeecs XyAOXKECTBEHHOe siBNeHne NpefcTaenseT Tebpua-
ckan wkona XVI Beka. B cBs3n ¢ o6pa3oBaHnem LieHTpanu3o-
BaHHOro ceceBuacKoro rocyaapctea cronuua AsepbaingxaHa
Tebpwu3 CHOBa CTAHOBUTCA LIEHTPOM XYAOXECTBEHHOW KynbTypbl
scero bnuxHero n CpegHero Boctoka. Bo Bpems npasnexus
waxa Vicmavna — TanaHTnMBoro NoaTa u MeueHarta W CbiHa ero
Taxmacuba, 6onbLioro nNiobuTens u LeHUTens UCKyccTea, ABOp-
yosas 6ubnuoTteka U XyaoKeCTBEHHbIE MacTepckue CTaHOBATCA
CcpefoToHMeM nNydluX TBopueckux cun bnvxHero BocToka. B
Tebpuse psagoM C MECTHBIMU XYAOXKHUKAMM, NNEAA0A PasHOCTO-
pOHHe OjapeHHbiX MacTepoB, BoarnasnseMbix CynTaHom
Myxammenom (Mup Mycaseup, Mupsa Anu, Mup Ceunp Anu,
My3saddap Anu) pabotanu Takue BuaHbIE AEATENN UCKYCCTBa
CpeaHero Boctoka, kak 3HameHuTbii Bex3sap, llenx-sape
Xopacanu, Ara Mupek Ucdaranu u apyrue.

Tebpusckue XyAOXKHUKW, BO3MNAaBMseMble 3TOW rpynnou
TanaHT/IMBLIX MacTepoB, MPOAOIKAs MECTHbIE XY0XeCTBEH-
Hble Tpaguuun, CUHTE3NpOBanu nyyline AOCTUKEHWUs ApYrux
KON W B CuMy CBOEro BUPTYO3HOro mactepcTsa Bbipaboranu
0CO6blil, MPOHUKHYTLIA BO3BbLILWEHHbIM AEKOPaTUBU3MOM,
o6pasHbiii CTPOWA.

OTnuuMTENbHBLIE YepTbi CNoXUBLUErocst B Hadane XVI seka
HOBOrO CTUMS AIPKO BbipaXeHbl B UNMIOCTPaUUSAX Takux pykonu-
cei, kaK «[yit-y yosraH» Apudm 15241525 rr. (CankT-MeTep6ypr,
ITB), «lax-Hame» 1524 r. (CaHkT-MNeTepbypr, UHCTUTYT Hapoaos
A3un), «Xamce» Huzamm, koHua XV — Hayana XVI es. (Ctambyn,
Myseit Tonkanbl), «[pkamu aT-TaBapux» 1528-1529 . (CaHkT-
MetepOypr, IMB) v apyrux.

PasBuUTMe MUHMATIOPHOM XmMBonNucK Havana XVI Beka xapak-
TepuayeTcsi NONCKaMN HOBbIX CPEACTB XYAOKECTBEHHOW Bblpa-
auTenbHocTU. OQHAKO, MUHMATIOPbI 3TOTO Nepuoaa oTnvYaloTeca
NaKOHWYHOM KOMNO3ULMEN, CAepXaHHOCTbIO KoflopuTa, NpocTo-
Toi nsobpaxeHusi nensaxa. B nepuoa opMupoBaHUs HOBOrO
CTUNA CyLIeCTBEHHOE W3MEHEeHWe NpOUCXOAUT B TpakToBke

' Mpue3n bexsaga B Tebpus
umen mecto He B 1510 r, kak
NPUHATO cynTaTb B Cneuu-
anbHOW nuTepatype, a ropasao
noagHee, Mexay 1520-1522
rogamu. B anpene toro camoro
roga OH 6bln HasHa4deH ykasoM
waxa VMcManna mapoio LLIAXCKOM
kTab-xaHe. O6 atoM - cMm.
Amywiii O.9. JlereHoa o xy-
nowHvke Bexsage u kannurpacge
Maxmyne Huwanypy — «Hapoab!
Asm n Adppuiin, 1963, N2 6.
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obpasa Yernoseka: NPonopunn uryp CTaHOBATCS €CTeCTBEHHbI-
My, BbipabaTbiBaeTcsi WKoHorpadmyeckas cxema B pelueHun
obpasa waxa v npuaBOpHbLIX.

B nyuimx npuMepax MUHUATIOPHOW XWBOMMCH Hauana XVi
Beka, OCOBEHHO B HEKOTOPbIX WNMICTPauusax pykonucen
«Xamce» Huzamu n «Ixamm at-TaBapux» (1528 r.) apko Bbipa-
YEHb! BMOMHE YCTAHOBUBLLWECS YePThbl Pa3BUBAIOLLErOCsH CTUNS.

B pesynstaTe ycOBEpLUEHCTBOBaHUA MacTepcTBa U HOBbIX
CpeacTB XyAOXKECTBEHHOW Bblpa3uTenbHOCTM  Tebpuackas
LLKONa MUHWATIOPHOW XUBOMUCK AoCTUINA K cepeanHe XVI Beka
HauBbICLLIEro pacLeTta.

MuHuaTiopHas uBsonucb TebGpusckon wkonbl 1530-1550
rOO0B XapakTepU3yeTCs 3HA4YUTENbHbIM COBEpLIEHCTBOBAHMEM
XY[AOXECTBEHHOW (hOPMbI, YAUBUTENbHBIM MacTepcTBOM Mcnon-
HeHusi. B o6pa3HOM CTpoe MWHWATIOPHOM XXMBOMUCU 3TOrO
nepvoaa npeobnagaer TOpXeCTBEHHas [AeKOpaTUBHOCTL.
PapocTHoe, OMno3aTU3MpOBaHHOE BOCMPUSTUE OKpYXaloLliero,
Ma)KOpHOE 3BYyYaHWEe SIPKUX WHTEHCWMBHBIX KpPacoK npwuaalot
MUHMaTIOpaM GOMblUYd 3MOUMOHANBHYIO HaCbILWEHHOCTb.
3HaunTenbHo oborauiaeTcs Konoput MuHMartiopbl. KpacouHas
raMma CTaHoBUTCA Apye, cBeTnee, Tennee. PutmMnyHoe Yepeno-
BaHWE YUCTbIX, KOHTPACTHO-3BYYHbIX TOHOB, yCUNMBAET Aekopa-
TUBHYIO BbIpa3nTENbHOCTL MUHUATIOPbl. CTaHOBATCS pa3Hoo6-
pasHbIMU KOMMNO3ULIMOHHbIE NpUeMbl. KOMNO3numsi yCroxHsAeT-
CSl, CTAHOBMTCA MHOrohurypHomn. OXxuBneHHbIe AONONHUTENbHbI-
MW NEPCOHaXaMu, HeNpeayCMOTPEHHLIMU NUTEPaTYPHBLIM CIOXe-
TOM ¥ NEN3aXHbIMA MOTUBAMM, KOMMO3ULMM MMHUATIOP HOCAT
noBecTBoOBaTENbHbIA XapakTep, OTNMYAKTCA YAUBUTENbLHO! rap-
MOHUYHOCTbIO U YpaBHOBELLEHHOCTbLIO.

UkoHorpacdms nepcoHaxel He MeHsieTca. Ho courypel
niopen, ocobeHHO uaeanuavpoBaHHble 06pasbl Laxa u--npu-
ABOpHON apuctokpatuu, u3obpaxalotca 6Gonee U3ALWHLIMY,
MaHepHbIMU. XoTa o6pasbl MOMoAbIX, BHELIHE KPacUBbIX KOHO-
e NULLIEHD!, KaK U npexae, NCUXONMOTMYECKO! BbIPa3uTenbHO-
Ch, U nepexwvsaHue repoeB nNepenaeTcs S3bIKOM XeCTOB, HO
1306paxeHbl OHM JOBONBHO XWBO U HEMOCPEACTBEHHO, CBA3aHbI
C OKpyXawuleh cpenow, peanbHOM 06CTaHOBKOW, GbITOBbLIMM
nogpobHocTAMMU.

B mununaTiopax 1530-1550 rogoe 6onbliuoe BHUMaHue yae-
nsietcs paspaborke neit3axa. KpacouHbiii, HACbILLEHHbIA W306-
paxeHnem apxuTekTypbl U nNpupoabl, Nern3ax 3aHuMaeT 3Ha4u-
TenbHOE MEeCTO B KOMMNO3ULMK, urpaet GonbLuyio posib B OpraHu-
3auuMu NpocTpaHcTea, PackKpbiTUM COAEPXaHWUS MUHUATIOPbI,

npuaaert en onpegeneHHoe HaCTpoeHue, ycunusaet ee aMOLMO-
HaNbHOCTb.

B aToT nepvoa B ABopLOBOIA GubnNMoTeke waxa Taxmacuba,
nog PyKOBOACTBOM BbIAAIOWIErocs XyAoXHUKa yctapa CynTtaHa
Myxammega, pabGotanu BeayuiMe Mactepa amoxu — Mwup
Mycaesupb Ara Mupek, Mup Cenpg Anu, Mupsza Anu u
Mysacddap Anu, sHamenuTble kannurpadsl Wax Maxmyn
Huwanypw, Oyct Myxammen v gpyrve. Mmn 6binu cospaHbi
3aMedatenbHble NMaMATHUKU KHWKHOTO WMCKYCCTBA W MOHbIHE
yKpaiawowme cobpaHua KpynHedwux mMysees u 6ubnuotek
mupa.

TUNUYHBIMU NPUMEPAMU MUHWUATIOPHON KUBOMUCK 3TOrO
nepvoda SIBASIOTCA UNNIOCTPALMN TaKUX YHUKAMbHBIX pyKonu-
cei, kak «llax-Hame» 1537 r.', «uBaH» Xacmaa 1530 r. (cobp.
N.Kaptbe), «Cuncunar as-saxab» [Qxamu 1549 r. (CaHkT-
Metepbypr, IMBE), MHOroYMCNEHHbIE MUHNATIOPLI HAa OTAENbHbLIX
nucrax, .cobpaHHble B cneuuanbHble anbGombl «Mypakka»
(Cankr-Terep6ypr, MBb; Ctambyn, Myaei Tonkansi 1 ap.).

MoanvHHON ropgocTeio asepbaigkaHCKOW MUHMATIOPHI
ABMAIOTCA WNMIOCTPAUMM K 3HaMEHWUTOW PyKOMUCKM «Xamce»
Huaamu 1539-1543 rr. (NNoHgoH, Bputanckuii Myaeit), uarotoe-
neHHowW, kak u «llax-Hame» 1537 r. cneumanbHo Ans waxa
Taxmacuba. 3Ta pOCKOLWHAs PyKONUCb, NPU3HAHHAsA BCEMWU
uccnefoBaTensiMn CaMon NPeKpacHo U3 BCEX CYLLECTBYIOLLUX,
NoMCTHHE, ABNSETCA LeAeBPOM KHUXHOTO UcKyccTBa BocToka.
Unnioctpauumn ee cUMTaIOTCA OAHWMU U3 CaMblX COBEpLUEHHbBIX
npousseaeHuit BOCTOYHOW MUHUATIOPbl. MUHMaTIOPbI YKa3aHHbIX
pykonucew, W npexae Bcero, oTMmeyeHHbix «lllax-Hame» u
«Xamce», Haubonee fipko oTpaxaloT nyylume AOCTWKeHUs Teb-
pu3ackoi wkonbl XVI Beka U xapakTepHble YepTbl ee CTUMS.

B pykonucu «Xamce» Husamu gekopatusHO oDOpPMIEHHblEe
FIUCTBI U NONS MUHMATIOP 3aMONHEHbI NErkKMMK, NOMHLIMU ABNXKE-
HUSA U KCNPECCUM U3SLLHBIMU CUMNY3THLIMWU PUCYHKaMU, n3o6pa-
XaloLWuUMK peanbHbix U haHTacTMHecknx 3sepev U NTuu, nepe-
AaHHLIX B CMOXHbIX MOMOXEHWsX, BeCbMa CMefbiX paKypcax.
OdbopmneHune noneit n ouyapoBaTenbHble UNNIOCTPaLMK ycunu-
BalOT BrieyariieHne HeoObIMHOW KpacoTbl 3TOW PYKOMWUCH, Mpu-
3HaHHON HenpeB30WAEHHbIM LIEAEBPOM KHWKHOMO WUCKYCCTBa
Boctoka. OHa unnnioCcTpupoBaHa YeTbipHaauaTbio Benukonen-
HbIMU MUHUWaTIOpamu GonbLuoro hopmarta. Ha ofHoM K3 ny4wnx
MUHUWaTIOp, BbINONHeHHOW Mwup Mycassupom Ha Temy
«HywupasaH v pa3rosop AByx coB» ¥ unocodCKo-anaaKTuye-
cKoit noambi Husamm «CokpoBuLHMLA TalH» OCTPbIA 06nnym-
TeNbHbIA NMTepaTYpPHbIA CIOXET TPaKToBaH B KPaCOYHOW, nupuy-
HOM NO HACTPOEHMIO KOMNO3NULIUK.

B munmatiope Mup Ceup Anu «MepxHyH nepea warpom
TNevinu» [pamaTU4ecKuit CIOXET, HanONHEHHbI TparuyeckuM

'B HacTosALee BpEMA 3Ta yHU-
KanbHas pyKonucb, UNMIOCTpy-
pOBaHHas BeAyLWMMU XyOOX-
HUKaMmn 258 MuHnaTiopamu,
HaxoauTcs B Mysee Metpono -

nuteH (Hoto-Aopk).
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nepexueaHUeEM BNIOONEHHbIX, TPAKTOBAH KaK >XaHpoBas clLieHa
U3 XN3HU KOYEBHUKOB.

HekoTopble nnniocTpauun pelieHsl 8 NNaHe TPaanLMOHHOMO
asopuoBoro Mepxnuca. B muHmatiopax «KopoHoBaHue
XocpoBay», «XocpoB u LUMpWH cnywaloT pacckasbl NPUCyX-
HUL», MCNOMHEHHbIX Ara Mupekom, u «Xocpos cnyluaet My3biKy
bapbepna» Mup3a Anu, nuTepaTypHblA CIOXET pelleH B Buae
XaHPOBOW CLIEHbI U3 ABOPLICBOW XWU3HW cedeBMOCKOrO MOHapxa.

Cnepyet otMeTuTb, YTO NoaobHoe HecooTBeTCcTBUEe obGpas-
HOro CTPOSA MMHUATIOPbI MOENHOMY COAEePXaHUI0 NUTepaTypHOro
CIOXeTa SIBMIAETCA XapaKTepHOW YepToi nponsseneHun Tebpus-
cko# wkonbl XVI Beka. 310 cnegyeT 06bACHUTL C OQHOW CTOPO-
Hbl MOBLIWEHHLIM MHTEPECOM XYAOXKHUKOB K M300paxeHuio
peanbHO® AEWCTBUTENbHOCTU U CBOUX XXWU3HEHHbLIX Brnevyartne-
HUiA. C Opyroi CTOPOHbI U3BECTHO, YTO NPUABOPHBIA XyOAOXHMK,
Npu3BaHHbIA YOOBNETBOPATL B MOEWHO-3CTETUYECKOM OTHOLLE-
HUM TpeboBaHUA apucTokpaTuyeckoro oblecTsa, QomKeH 6bin
npocnasnaTh Waxa v NpuaBopHbIX. MO3TOMy aNU3oabLI NoaTUYe-
CKMX MPOM3BEAEHUA CNYXWNW TOMbKO MOBOAOM AnNsi CO3AaHuA
MUHWATIOP, KOTOPLIE XOTS BHELLHe U UNMICTPUPOBaNU nuTepa-
TypHbIE CIOXETbI, HO B AEACTBUTENLHOCTU oTobpaxanu coepe-
MEHHYH0 XYOOXHUKY ABOPLIOBYIO XU3Hb, XWU3Hb 1 BbIT LHaxa u ero
NPUABOPHBLIX. [MO3TOMY NPUABOPHBIA XYAOKHWUK WNMOCTPUPYS
Aaxe TpPaAULMOHHbIE NUTepaTypHbIe TEMbI — anuyeckue, Nbos-
HO-NUpUYECcKUe N CKa3o4HO-MUPONOrMYEcKne CIOXKETbl TpaKTo-
Ban ux Ha COBpeMeHHbI Nnaf, nokasbiBas CBOMX repoeB B
COBPEMEHHBIX KOCTIOMaX, B peasibHON KOHKPeTHOW o6cTaHoBKe.

Haunyuwmmn  unnioctpauusmMm Kk pykonucn «Xamce»
SBNATCA MUHMaTiopsl CyntaHa Myxammena. B Tteopyectee
3TOro OAAPEeHHOro MacTepa, ero usBecTHoIX paborax «Memxnuc
B0 asoptie Cam Mupasi» u «B menxaHe» na pykonucyu «usamy»
Xacpusa (Mapux, cobpanue J1.Kaptee), «Xocpos BCTpevaer
Kynaiowlyiocst LLnpuH» u «Baxpam Myp Ha NbBUHONM OXOTe» U3
pykonucu «Xamce», OCOBEHHO B 3HAMEHUTOM €0 AMNTMXe
«Ulaxckas oxota» (CaHkT-MNetepbypr, ITIB) Haubonee AIPKO oTpa-
*KeHbl BCe [OCTUXEeHMs TeBpusckoi wkonbt XVI Bexa, ee xygoxe-
CTBEHHbIE TEHAEHUWN 1 XapaKTepHble YepThl CTUNS.

W3AWHOCTb M NpepenbHasn TOHKOCTL PUCYHKa, MbILLHAS AeKo-
PaTMBHOCTL KOMMO3MLIUK, KpaCOYHas rAPMOHMSI, OCHOBaHHAs Ha
PATMUYHOM YEPEAOBaHWM SIDKWX, 3BYYHBIX TOHOB, HACbILLEH-
HOCTb kOnopuTa ornpeaensiioT 0COGEHHOCTU Xy[OKECTBEHHOro
ctuna CyntaHa Myxammena.

Ha aBoiiHoi MuHuaTiope ua pykonucy bkamm «Cuncunar as-
3axab» B npenentHo cnoXHoW, MHOTONMaHOBOW KOMMO3ULUKY, B
KOTOpOW B €AUHOM PUTME W KPACOHHOM raMMe ChUTbI npuyyanueon

¢pOpMbI CKanuCTbie Fopbl U 3eneHas nyxaiika, naobpaxeHa MHo-
ronioaHas Waxckas oxova. B muHuartiope, Heckonbko neperpy-
EHHOW MHOXeCTBOM ¢uryp u GbiToBbIMM nogpoBHocTAMK, Bce
n306paxeHo yauBUTENbHO XWBO, BbiPa3UTENbHO U AWHAMWUYHO.
HanpsXeHHOCTb  KOMNO3ULMUK NOAYEPKUBAOT CTpeMUTeNbHble
No3bl OXOTHUKOB W XMBOTHbIX, UX pasHOHAaNpaBreHHoe OBWXKe-
Hue, 6EeCnOKONHbLIA PUTM B TPAKTOBKE FOPHOrO naHawadgTa u B
YyepeaoBaHUM APKO KPACOUHbLIX TOHOB.

WckniounTenbHbIN  UHTEpEC NpeacTBnseT MuHuatiopa «B
MmenxaHe» U3 pykonucu «[usaH» Xacduaa, B KOTOPOW pacKpbl-
BalOTCA HOBbIE, OpUrMHanbHble YepTbl TBOpYecTBa CynrtaHa
Myxammena. UsoBpaxas cueHy GyviHoii nonoiku, Gecluabawmo-
ro pasryna, XyAOXHWK pelaeTr Bce Gonee CnoxHbie KOMNO3w-
LiMOHHbIE U Ncuxonormyeckue 3agavu. MHorve nepcoHaxwv otnu-
YalOTCA APKO BbIPAXEHHLIMU MHAUBUAYANbHLIMU YEPTaMU U NCU-
XONOTNYECKON XapaKTepUCTMKOW, a8 HEKOTOPbIE peleHbl B NnaHe
cBoeoBpa3sHoro rpotecka, YTo ABNSETC peaKUM UCKNIOHEHNEM B
MUMHMAaTIOPHOW  xuBonucu HapopoB bBnuxHero u CpegHero
Boctoka.

B TtBOpuyectBe CyntaHa Myxammena u Xy[oOXHWKOB ero
WKOMbl 3HAYUTENbHOE MECTO 3aHUMAaeT «MOPTPETHLINY XaHp.
Wmu Bbina BbipaboTaHa onpeaeneHHas cxema, KaHOHW3NpOoBaH-
HbiA TMN napagHoro nopTperta. WpeanusvposaHHbie o6pasbi
NPUABOPHbIX, «JYHOTMKUX» LLIEFONEA He OTNIMHAKTCA MHAMBNAY-
anbHbIMW YepTamu, NOPTPETHLIM CXOACTBOM M MULLIEHbI MCUXO-
NIOrMYECcKO XapaKTepucTuku. B HUX BonnouleH naean apucro-
KpaTU4ecKol KpacoTbi, BOCNEBaTb KOTOpyto 6bin npussaH npu-
[ABOPHbI MO3T U XyAOXHUK. O6 3TOM KpacHOpPeunBso rosopwT
Haanucb Ha npunucbiBaemom CyntaHy Myxammegy noptpete
Monoaoro Lwaxa, yutawowero kHury (Mapwx, cobp. MBesepa):
«MposuaeHue, cosnaswee Wycuda Takum npekpacHbiM, npu-
o6peno 1 kucTb, 4Tobbl HanucaTb Balu YyaecHbIR 06nuKy.

3TMMKU Xe CTUMUCTUHECKUMU 4YepTaMu U HesaypsifiHbIM
MacTepCTBOM MCMOMNHEHUA OTNMMAETCR Co3AaHHbIA CynTaHom
Myxammegom nopTper monoporo lwaxa (Ctambyn, Myasei
Tonkanbi), y6eauTensHO NpUNUCLIBaEMbIE €My NOPTPETL! MOMNoao-
O YenoBeka C KHUIOW M toHoWM y LBeTyuero aepesa (CaHkT-
Mevepbypr, locynapcteenHas nybnuyHas 6Gubnuoteka um.
M.E.Canrbikoa-lLieapuHa), n apyrmve paboTbl, UCNIONHEHHbIE UM U
XyaoXHukamu ero wkonsl (Mup Mycaesup, Mup Ceng Anu n ap.).

B unmiocTpaumax ykasaHHbIX PyKOnuMCen v Npouux MUHWE-
TIop, BbINONHEHHbIX CyntaHoM MyxammeaoMm n XyAaoXHWUKamu
ero wkonel 8 1530-1540 rogax, NoaTUYeckwid obpasHbI CTPOH
poctur ocobor KynbMuHaumu. B HUX 3axBaTbiBaeT TOHKOCTb
KMCTW, BUPTYO3HOE MacTepcTBO XyAOXHWKa B KOMMO3ULIMOHHOM
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11 KOMOPUCTUYECKOM PeLLeHN MUHMATIOPbI. YauBUTeNsHas rap-
MOHUS MHTEHCMBHBIX, KOHTPACTHO-3BY4HbIX NOKanNbHbIX LBETOB,
ONO3TU3NPOBAaHHBIA KPacouHbIi 0Bpa3 npupoAbl NpuAaleT
MuHMaTIopaM 6onbluylo AeKopaTMBHYIO BbIPa3UTENbHOCTb.
MneHuTenbHas KpacoTa XyAoKecTBEeHHOA (POpMbl, BCA cuna,
3MOLMOHAnNLHOCTL U cBoeobpasue asepbangkaHCKOW MUHUa-
TIOpbI ONPEeaensioTcs Npexae BCEero ee KOMOPUTOM, TO SPKO-
MaXOPHbIM, TO YTOHYEHHO-NIUPUHHBIM, HO BCEraa PafoCTHLIM,
KU3HEyTBEpPXAAWMM. OTU XYAOXKECTBEHHbIe TeHAeHUuM,
[OCTUrLUME BLICOKOTO pa3suTusi 8 TeopyecTe CynrtaHa
Myxammesqa, Tak CUNBbHO YKPenunuch B MCKYCCTBE MUHMATIOPbI,
YTO B TEHEHWE HECKOMbKUX AECATUNETUR, Aaxe BeayLiue macTe-
pa, He cMOrnK oceoBoanTLCS OT MX Bo3aeicTBus. OaHaKo, ecnu
HEKOTOpble XYAOXHWKW, NuLLeHHble ocoBoro TanaHTa, orpa-
HUYMBANUCb NULLL NoApaXaTenbCTBOM, MeXaHU4ecku NoBTopss
cdopManbHble NpueMbl CBOEro ycTaja (mactepa), T0 gpyrue,
Gonee ofapeHHble MacTepa, co3nasas aaxe udobpasurencHole
«Hasvpe» (nogpaxaHue) cTpemunncb OGHOBUTH, yCOBEpLLEeH-
CTBOBATb TPaAMLMOHHBIE (hOPMbI U 06pa3bi.

XoTsi nogpaxaHue BEnUKUM XyAOXHUKaM, Kak W BENUKUM
noartam B nurepatype, cuutanocb Ha BocToke npaBOMEpHLIM,
HO He 3TW nogpaxartenu u ux paboTbl, a opurMHanbHble Npo-
U3BeAeHUs BedylMX XYAOXKHUKOB XapaKTepusyloT Likony
CyntaHa Myxammena, kak Hanbonee spenbliii nepuog passuTus
MUHUaTIOPHOM XmnBonucu AsepbainpxaHa.

CyntaH Myxammen mmen MHOrO y4eHVUKOB M nocneposare-
new. Hanbonee 6nuskum nocnegosartenem ero 66in Mupsa Anu
— CblH M Y4EHUK NpocnaBneHHoro mactepa. B Haunbonee uasecr-
HbIX MWHMATIOpax XyAOXHUKa K pykonucu «Xamce» Huzamwu
1539-1543 rr. — «lWanyp nokasbiaet WnpuH noptpeTt Xocposa»
n «Xocpos cnywaet My3bliky bapbeaa» conepxanue nurepa-
TYPHOrO TeKCTa pacKpbiBAeTCH MyTeM Mokasa COBPEMEHHOMN
XYOOXHUKY ABOPLOBON XWU3HW. STUMM e YepTaMu oTnuvyaeTcs
ABOVHas MuHuaTiopa «My3biKanbHbI# MEMKIUCY B PYKOMUCK
«Jlasaex» [xamn 1570-1571 rr. (Cankr-Metep6ypr, MBE). B
aTux paborax Mupsa Anu npeacTaer BENMKOMENHLIM MacTepPOM
MHOTO(UIypHOM KOMMO3NLMK, 3aMevaTenbHbIM pPUcoBanbLUm-
KOM U KONOPUCTOM.

Tsopuecteo Mup Ceup Anu (TeGpuackuii nepuoa) npocne-
XvuBaetcs no MuHUaTiopam «MeaxHyH nepen warpom Jlennu» B
pykonucu «Xamce» Husamu (1539-1543 rr), «CeatoBCTBO
Neanu» n «MysbikanbHbii MeoXnMc» (BbiBLWAR KONMEKuMs!
N.Kaptbe), «Baxpam Myp u yabaH» (BocToH, Myseit MasiLHBIX
NCKYCCTB).

Haunbonee nonynsipHoit paboToi xyaoxHuka, senseTtcs nep-
Bas MUHMaTIOPA-UNNIOCTPaUUs OAHOMO U3 OpaMaTU4ECKUX

cloXeToB nioboBHO-poMaHTUYecKor noams! Husamu «fleinu u
MepxkHyH». CTapas HulleHKa NPUMBOAMT 3aKOBAHHOIO B LEMU
MemkHyHa, o6e3ymeBLLero oT TOCKU NO CBOei Bo3nobneHHow,
k wartpy Nennu. MNMoseneHne Yyxmx u cTpaHHbIX Nioaei Bbi3Ba-
O CMATEHME B TUXOW, 0ObIAEHHOW XWU3HWU KOYEBHMKOB. B aTon
MUHMUATIOpE, Kak U OCTanbHbIX paboTax XyAoXHUKa, NpuBnexkaeT
BHMMaHMWe cBoeobpasHasn uHTepnpeTaumsa XyaoKHUKOM nuTepa-
TypHOro cioxeta. CrnegosaHue nuTepaTypHOMy TeKCTY yauvBu-
TenbHO COYEeTaeTcs 34ecb C usobpaxeHWem peanbHOW Oew-
CTBUTENbHOCTH, APaMaTU4ECKU CIOKET — C BbITOBbIMU CLEeHKa-
MU U3 XU3HK KodeBHMKoB. To maunnuuyeckue, To ByaHWYHbIE
3nun3oapbl CNYBAIOTCS B €4uHOe, TWaTenbHo NPpoAyMaHHoe nose-
CTBOBaHWe, OTNINYaloLLEeeCs XU3HEHHOW [OCTOBEPHOCTbLIO.

IATUMKM XKe YepTamy OTNUYAIOTCH MUHWUATIOPbI Ha OTAENbHbIX
nucTax 13 bbisweit konnekuun J1.Kaptee. B cnoxHon mHorodu-
rypHOW U MHOrONNaHOBOW KOMMO3WLMN Pa3BepTLIBAETCH NaHo-
pama KaXfoAHEeBHOW XW3HW Hapoaa, B OQHOW — KO4YEBHUKOB, B
APYroii — ropoxaH. B naobpaxeHny oTAenbHLIX aNU30A0B, Tpak-
ToBKE 06pa3oB M neisaxa, B nepefaye HeNnoBTOPUMO Bbipasu-
TenbHbIX UIyp, UX No3 U OBWKEHWA, B NOCTPOEHNUU CMOXHOW,
SACHOM W NPOAYMAHHOW KOMMO3ULMM CKa3blBAETCA BbICOKWM
CTUNb, HE3aypsAHOE MacTepPCTBO XYAOXHMKaA.

TeopuyecTBO Apyroro mnagwero cospemeHHuka CynraHa
Myxammepa — Mysaddgapa Anv npeactasneHo B anbbome
MUILIb OAHOM NOASMHHOM ero MuHuatiopon «Baxpam Typ u
®uUTH3 Ha oxoTe» K pykonucu «Xamce» Husamm (1539-1543 rr.)
CsobogHas TpaKToBKa TPaAMLIMOHHOIO CHOXETa, BblpasuTensb-
HOCTb (PUryp OCHOBHbIX repO€eB, TOHKOCTb PUCYHKA U HEXHOCTb
xonopura — Bce 310 xapaktepuayeT Mysacddapa Anu kak Benu-
KONEenHOro XWBOMWUCLUA U puUCOoBanbLUMKa, ymesnioro macrepa
komnoauuuu. Mo AaHHBIM nepBoucToyHukos (Capwr-6ek
Adwap, Uckengep MyHwwu) oH 6bin HenpeB3oUAEHHLIM NopT-
PETUCTOM, XOTSl NOPTPETHbIe paboTbl €ro Noka He BbIsIBNEHb!.

PasymeeTcsi, pa3BUTUE  MMWHMUATIOPHOW  XWUBOMWCHK
1530-1540 rT. He orpaHu4MBaETCR TBOPHECTBOM YMNOMSAHYTbLIX
XyOOXHMKOB M pPAcCMOTPeHHbIMM 3aech pabBoramu. B stor
nepvog, B waxckon 6ubnuoteke pabotanu u Apyrve macrepa,
MMEHa KOTOPbIX, K COXaNEHWI0, OCTaIOTCA MOKa HEM3BECTHLIMM,
a coaaaHHblie UMW 3amevarTenbHble MUHUAETIOPb! BOLWNK B NUTe-
patypy Kkak npoussedeHus «wkonsl CyntaHa Myxammena».
Otum xe onpefenexmem ob6o3HaualTCA MHOMME HenoanucaH-
Hble WNNIoCTpauuu psiaa W3BECTHbIX, HEPEeAKO YHUKaNbHLIX
pyKonucemn.

B anb6oMe NpeACTaBNeHb! IULb Té MUHMATIOPb NOA0GHbBIX
pykonucei, Kotopbie, Ha Hall B3rsA, ABMAKTCA Haubonee
XapaKTepHbIMKM Ans TeGPU3CKON LWIKOMNLI 3N0XK pacuBeTa u ApKo

[
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OTpaxaioT ee CTWMb M WAEeHO-3CTeTMYecKkMe OCOGEHHOCTH
ucKkyccTBa aToro nepuoaa. B uucne Takux npumepos ocoGoe
BHMMaHWe 3aclyXMBAIOT MUHWATIOPbl 3HAMEHWUTOW pykonucu
«lllax-Hame» Pupgoycu 1537 r., cneuuansHo W3roTOBINEeHHON
ans waxa Tamacuba, «llax sa pepsuw» Xunamm 1537 r.
(CankT-Metepbypr, MB), «MNanmx-raHmk» A.bkamu (CaHkT-
Netepbypr, ITIB).

XoTs U3 258 MMHUATIOp YHUKanbHoW pykorivcu «llax-Hame»
(1537 r.) usBecTHa nuLb HeGONbLUAA YacTb', HO U N0 Hel MOXHO
3aKMIOYUTB, YTO UNMIOCTPaLMKU OTAMHaloTcs 6onbluMM pasHooB-
pasueM XaHpoB M TBopyeckux mawep. Haubonee ueHHble B
XYAOXKECTBEHHOM OTHOLLEHWM W OpUrMHanbHble NO TPaKToBke
cloXeTa MUHUaTIOpbl UCMOMHEHbI BEAYLUMMU MacTepamu anoxu
CyntaHoM Myxammegom, flyct Myxammezaom, Mup Mycassupom,
Ara Mupekom u Mup Ceupg Anu.

UasawHble MuHuaTiopbl HeGonbluoit pykonuck «lliax Ba pep-
BUWY», 0cOGEHHO MuHMaTiopa «llax BCcTpevaeT Aepsuia Ha
OXOTe», OTNUYAILWAACA FAPMOHUYECKUM COYETAHUEM HEXHBIX
rony6oBaTo-CUPEHEBbLIX TOHOB, No 06pasHOMY CTPOIO ABNAETCA
TUNWYHBIM NPUMEPOM Pa3BUTOTO CTUNA TEOPU3CKON LLKOSbI
1530 rogos.

[lns nonHOTLI XapakTepucTuku asepbagxaHcKon MUHKaTIo-
pbl 3MOXM pacLBeTa cnefyer OTMETUTL ee BefyLLyio porb B pas-
BUTUM XyAOXECTBEHHOW KynbTypbl HapoAOB MYCYNbMAaHCKOTO
BocTtoka. CTunb MUHWATIOPHON XMBONUCU TEBPUICKOM LLKOMbI
1530-1540 ronos okasan cywecTBeHHOe BO3EeCTBUE Ha pas-
BUTWE OTAENbHbLIX BMAOB M306pasnTenbHOro U AeKopaTUBHOMO
npuknagHoro uckycctea AsepbaiimkaHa u Mpana. O6pasHbiii
CTpOW Te6pU3CKOA MUHMATIOPbI MOYTU Ha Liefoe CToneTue ocTa-
BasicA onpeaensiollen YepToi XyaoKeCTBEHHON (hopMbI-306-
PasnTenbHbIX MOTUBOB B CTEHHOW XWUBOMUCH, CIOKETHOM. KOBpE

U hUrypHON TKaHW, PaCMUCHOW Kepamuke W Xy[AOKECTBEHHOM
MeTanne.

Tpaanunm Te6pu3cKon LKONbl U TBOpPYECKUE [OCTUXEHUS
BUAHbIX €e MacTepoB 0co6eHHO GonbuyIo porib Chirpank B pas-
BUTUWN MMHWATIOPHON XUBONMCH HapopoB BrivkHero n CpegHero
BocToka. MHorve asepGaiimkaHckne Xy[oXHUKM, MO TeM wnu
WHbIM o6CTosITeNnbCTBaM OkasaBlmecs B8 TypuuM, 3ameTHO
noBUsANW Ha pasBuTMe Typeukon MuHuaTiopel XVI Beka.?
OcobeHHo Gonbluas 3acriyra B 3TOM NPUHAANEKUT U3BECTHBLIM
Te6puackum xynoxHukam Lax-Kyny u Benu [bkaHy, Bosrnasue-
Wwum paboTbl ABOPLOBLIX MacTepckux B Crambyne, B Hauane
(Wax-Kyny) u nocneaHen yetseptu XVI Beka (Benu-OxaH).?

CywiecTeeHHyto ponb B (hopMUpOBaHUM MOTOMbCKOM LUKOSbI
MuHuaTiopel B UHAWKM cbirpan Mup Ceup Ann — TanaHTAUBbIN

XyaoxHuK wikonbl CyntanHa Myxammena. Mup Cenp Anu, gonroe
spemMs (1549-1570 rr.) pykoBoaun paboToin ABOPLOBbLIX XYAOXK-
HWUKOB MnepaTopoB XymatoHa u Ak6apa. M 1 nop ero pykoeoa-
cTBOM ObiNK BbINOMHEHbI UNNIOCTPAUUK YeTbipex TOMOB ABeHa-
AUATUTOMHOW YHVKanLHOW pykonucu «flactaHe Amup Xamaey,
KoTOpble CnpaBeasIMBO CYUTAIOTCA LeaeBpaMyM MUHWATIOPHON
MBOMUCK MOronbCKom Wkonbl XVI seka.

lopa3no Gonee TeCHbIMW, PasHOCTOPOHHUMU W Henocpea-
CTBEHHbIMU GbinNy TBOpYECKUe CBA3WU a3zepbanmraHCKux Xypox-
HUKOB C MMHMaTIOPHLIMK LUKONamu Upana. Ewe B nepsoit nono-
BuHe XVI Beka TOpXeCTBEHHO-NPUMNOAHATLIN 06pasHbI CTpoW
TeBpU3CKOW MUHUATIOPLI OKasan 3aMeTHoe BIWAHWE Ha pa3su-
THe LUMPA3CKOW LLKOMbI XXUBONWUCHK.

Ho oco6eHHO cunbHbIM, petlatowum 6bino Bosgencrene
TeBpU3CKON LUKONbI HA CROXEHNE Ka3BMHCKOM LIKOSIbl MUHWATIO-
pbl. Mocne nepeHecenuss cronuubl M3 Tebpusa B KassuH
(1548 1.) MHorve asepbankaHckue XyAOXHUKM nepeexanu B
HOBYIO cTONMUy M paboTanu TaMm oaHU — A0 KOHLA XWU3HW, ApY-
e — 40 3aKpbiTUA 6ubnuoTekn M pocnycka XyaoXKHUKOB LLIAXOM
Taxmacubom B nocnegHue rogbl ero npaeneHus (Mckenpep
MyHLum).

Pab6otas anech, Tebpusckue XyaoKHUKU NPoaonkanu passu-
BaTb Te Xe XyAOXeCTBeHHble TeHAEHLMM, KOTopble Bbiny Bhipa-
6oTaHbl MU ewle B 1530—1540 rr. NoaToMy MUHMATIOPB!, BbINON-
HeHHble B KassuHe B 1550-1560 rogax vnu npunucbiBaemMble
3TON LWKone, No obpasHoOMy CTPOI0 Mano YemM OTMYalTCsA OT
ctuna CyntaHa MyxaMmega u XyAOXHUKOB €r0 LLKOSbI.

CnoxeHne HOBOTO CTUMSA B Ka3BUHCKOW MUHWUaTIOpe npo-
nexoput B 70-x rogax XVI Beka. Ha cnoxHbid npouecc opmu-
pOBaHWsi Ka3BUHCKOWM LUKOMbI, Hapsdy C ApYrMmu daktopamu,
3HauUTeNnbHOEe BO3AENCTBME OKasano TBOPYECTBO HOBOW nnes-
Obl TanaHTnueblx MacTepoB AsepbaimpxaHa — Myxammenw,
Capur-6exka Adwapa, 3eiHanabauHa, Anu P3a Tebpuaw,
Cussyw-6eka, Mup fxba u apyrvx. Ha passutue HoOBOro CTO-
TINYHOTO CTUNSA pelunTeNbHO NOoBNKUANAa pyKosoasLlas aedtenb-
HOCTb M TBOPYECTBO Beaywux TebGpU3CKUX XYAOXKHUKOB —
Myxammenu n Capur-6exa Adapa.

Apkas HAMBUAYANbHOCTL 3TUX MAcTEpOB, WX OpUriHaneHoe
TBOPUYECTBO, UyXA0€e NPUABOPHOWA CanoHHOCTW, BO MHOTOM onpe-
Aenunu HanpaeneHne Ka3BUHCKOM LLKOMbI NoCneaHen YeTBepTu
XVI Beka.

OnHoli M3 xapakTepHbix OCOBEHHOCTeW WCKyccTBa 3ToW
LUKONbI ABNSIETCA OTOPBAHHOCTb MUHNATIOPbLI OT NUTEPaTypHOTO
TeKCTa, CTPEeMIeHNe XY[0XHUKOB K CTaHkoBbiM hopmam n3o6-
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paxeHus. OTa TeHaeHuus! Chirpana ABOVWCTBEHHYIO pofb B Aafb-
HEWMLLEM Pa3BUTUM MUHWATIOPHOM XWUBOMUCU.

C 0opHOIl CTOPOHbI B WCKYCCTBE 3TOT0 nepuoaa 3HaunTenbHo
pacluMpsieTcsi Tematuka, CBA3b XyAOXKHMKA C XKM3HbIO Hapoaa.
TpaauLMOHHbIE MTEPATYPHBIE CIOKETLI TPAKTYIOTCA Kak )KaHpoBbie
cueHbl, n3o6paxaroLume XusHb 1 6bIT, TPYA U yBnedeHus npocToro
Hapopa. B uckyccTBe pacTyT M pasBuBaloTCa AeMokpaTnieckue
TEHAEHLUMW, PEeLaloTCs HOBbIE MAENHO-3CTETUYEeCKNE 3aAayM, pac-
LIMPAIOTCS peanncTuyieckme YepTbl.

C [pyroii CTOPOHbI, NOTEPSIB CNELdMKY KHWKHOW MnniocTpa-
UMM, MUHWATIOPA MOCTENEHHO NMULIMNACh CaMOOBLITHOCTH, 0680pO-
XWUTENbHOM CUAbl U KPacoTbl XYOOXKECTBEHHOW (DOPMbI.
BO3BbILEHHbIA CTpOW 06pa3oB, U3biCKaHHbIA WM306pasuTenbHbIA
A3bIK MAHUATIOPbI, MAYLME OT KNaccU4eCKoW BOCTOYHOM Noasuw,
MOCTENEHHO YCTYnawT MEeCTO HOBbIM, NPO3auyHbIM, HECKONbKO
ynpoweHHbiM chopMam. MunmaTiopbl 3TOro nepuopa OTnNU4aloTCs
NPOCTOTOM W ACHOCTBLIO KOMMO3ULMUK, CKYNOCTbIO N306pasnTenbHbIX
cpencts. B muHuaTiopax, 0cobeHHO CamoCTOATENbHbIX, XyAOXKHUKa
GonbLue npuenekaeT rpaduyeckas MaHepa — U3bICKaHHOCTb NUHeN-
HOTO KOHTYPa, TOHKWUA PUCYHOK TYLUbIO («CMSIX Kanemy»), Hexenu
XUBOMMCHAR MaHepa — YapyoLlas rapMoHUSA [ieKopaTUBHO-Kpacou-
HbIX NATeH. Konoput CTaHOBUTCA HECKOMNbKO XONOAHLIM, YMEHbLLa-
€TCA KpacO4YHOCTb, LBETOBasi Likana, MaXOPHO-3BYYHbIE, sipKue,
BOHYIOLLME TOHA 3aMeHsAIoTCA Bonee HeXHbIMU, CMIOKORHBLIMMU.

Bce aTu 4epTbl HOBOTrO CTUNSA Ka3BWHCKOW LUKONbi Haubonee
SIPKO OTpPaXeHbl B TBOPYECTBE BblAAIOWMXCA a3epbarmpkaHCcKux
XyaoxHukos koHua XVI Beka Myxammeau n Cagur-6eka Adiapa.
B 9TOM OTHOWEHWM MUCKNIOYUTENBHLIA WMHTEPEC NpeACcTaBnsAlT
Takue WwupokoussecTHole pabotsl Myxammenu, kak «Passnevenue
B cagy» (BocToH, Myse u3siLHbIX UCKycCTB), «BniobneHHble» (Tam
xe), «CueHbl cenbckoi xusuun» (Mapux, JlyBp), a Take MUHWaTIO-
pel k pykonucu «Tyxdar ap-abpap» [kamu (Caxkr-TeTtepbypr,
MB) o4eHb 6ANM3KO HaNOMUHAIOWME CTUMb U MaHepy MCMONHEHMSE
3TOro BENWKONENnHoro macrepa.

Myxammean 6bin cosgareneM HOBOMO HanpaBneHUs B MUHWA-
TiopHom xuBonucu Cpeaxero BocToka. XyaoxecTBeHHble JOCTMKE-
HUSi ero eLle NpY XU3HW ONpeaenunu BO3HUKHOBEHWE HOBOM LUKONbI
MWHUWaTIopbl. BOT noueMy B cneunanbHoil nuTepaType oYeHb 4acTo
paboTbl aHOHUMHbIX aBTOPOB 3TOMO HaNPaBMeHNs NPUYMCTISIIOTCA K
CTUnto UK wkone Myxammeam n aTum TepMuHoM 0603HaYaIOT Ka3-
BUHCKO-MELLXeACKYHo LIKONy nocnegHen Yeteeptn XVI Beka.

B passuTm MrHMaTIOpHO XMBONKCH KoHLa XVI Beka 3aMeTHy!o
ponb ceirpano TBopyecTso Caaur-6eka Aduiapa — 3amevqaTenibHo-
T0 XyOXHMKa W kannurpada, NoaTa, MyabikaHTa, UCTOpUKa NUTepa-
TYpbl v uckyccTsa. lpousseneHns XyaoxHuka, waoGpaxaiowme

KOHKPETHbIX rlolel, OTMUYAIOTCA He TONbKO WHAMBUAYaNbHbLIMK
yepTaMu, HO U NCUXONOTMYECKON BbIPa3UTENbHOCTLIO. ATO He 6es-
nukue obpasbl, co3aaHHble Ha OCHOBE ONpefereHHbIX KaHOHOB.
O6pasbl Mimamkynu-xaHa, TeliMyp-xaHa, HEU3BECTHOrO BCagHWKa,
Aepsulla HageneHs! NOPTPETHLIMUA YepTaMm, HeoBblvaiHoO XUBOW,
OCTPOIA XapaKTepUCTUKON.

Cagur-6ex Adwap 6bin Bblpa3uTenieM HOBbIX 3CTETUYECKMX
NPVHLMIMOB 1 PeanucCTUYeckx yctTpemneHui. TBOpYEeCTBO Xyaox-
HUKa WU ero TeopeTUYEeCKUt TpaKTaT O XUBONWUCK (KaHyH ac-coBap)
okasanu bonbiuoe Bo3aencTene Ha AanbHenwee pasBuTne MUHUa-
TIOPHOW XUBONUCK B Ka3BuHe, cbirpani BaxHyo ponb B CIIOXKEHWUN
ncaraHCKom LLKOMbI.

Crunesas obWHOCTb, 3penocTb MacTepcTBa u pasHoobpasuve
TBOPYECKUX MOWUCKOB, MaHEP W NOYEPKOB TEBPU3CKNX XYAOXKHMKOB,
NPUHUMABIUMX aKTUBHOE Yy4yacTue B pa3BUTUW MUHWATIOPbl B
KassuHe, a B panbHenwem u B WcgaraHe MOXHO npocneauTs B
uwnnioctpauusax «apwacn-Hame» 1573 r. (JloHpoH, BputaHckui
my3en) u «llax-vame» 1576-1577 rr. (AybnuH, Bubnuoteka
Yectepa buttn), ucnonHeHHwblx Capur-6ekom Adpuapom, Mup
3enHanabuamHom, Cuseyi-6ekom, Mysaddapom Anu, B MUHUa-
Tiopax Anu P3bl k pykonucu «Cy6xat anb-abpap» [xamu (1613 r.),
B noprpetax Kamana TeGpuau u gpyrux nponsseaeHusix.

Bce atn paboTbl xapakTepusyioT nocrnegHwin atan passutus
asep6ainxaHCKON MUHUATIOPbI, ONPEAENsIoT MECTO U 3HaYeHWe ee
B o6LEeM pa3BUTUM MUHUATIOPHON XuBonucK koHua XVI — Havana
XVII Bekos.

O6uwlecTBeHHo-nonuTyeckue cobbitus XVII Beka HaHecnu
Gonbiuon yulep6 kynstypHOoMy pasButuio AlepbanmkaHa. C atoro
nepuoda HauMHaeTCsl NPOLECC CAUSHWS PervoHasnbHbIX LWKOM B
©AVHbIA CTONMUYHbIA CTUNb. HauuHaeTcs AnUTenbHLIN npouecc
3abBeHus GnecTaWmMX XyaoXeCTBEHHbIX TpaauuMin HeaaBHO MOry-
wecTeeHHon TeGpuackon wkonbl. Havaswwuiics B XVIII seke non-
HbI YNafoK KNnaccu4eckow XXUBOMUCK NPOAOIKancs Ao cepeanHbl
XIX Beka.

Hacrosuwuin ans6om pacckaxet nobutensm BOCTOYHOMO UCKYC-
CTBa O YyAEcCHbIX, CKa304HO-NPEKPaCHbIX, HEMOBTOPUMbBIX Leae-
Bpax asepbaimpKaHCKOW MMHWATIOPbI, CO3AAHHbIX XYAOXHUKaMU
Tebpu3ckon LKonbl. ATO KNaccU4ecKoe Hacneane sABNAETCS Heuc-
CAKaeMbiM UCTOMHUKOM TBOPYECKOro BAOXHOBEHWUSA ANA COBPEMEH-
HbIX XYAOXHUKOB — XUBOMNMKCLEB, 0CDOPMUTENEN KHUM U MacTepoB
LeKopaTUBHOIo uckycctea. UayueHue azepbaipxkaHcKkon MUHUaTIo-
pbi B pasHbix acnekTtax 6yaer cnocobeTeoBaTth Gonee yrnybneHHo-
My MPOHWKHOBEHWIO B UCTOPMIO KYNbTYpbl M UckyccTBa asepban-
[DKAHCKOro Hapopaa, MO3BOSMT AOCTOMHO OLEHWTb ero Bknag B
COKPOBMILHWLY MUPOBOW XyAOXECTBEHHOW KYNbTypbl.
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Varganin asir
dusmasi

Yaralanmis Varga
Rabi-ben ©dnana asir
dusur. Doyusgu libasi
geyinmis Gulsa sevgili-
sinin kémayina galir.
Osaer «Gllsa érpayini
acan kimi doyls mey-
danina nur sapalandi»
beytini illistra edir.

Varga in captivity

Wounded Varga is
taken prisoner by
Rabi-ben Adnan.
Gulsha, Varga's
beloved, disguised
herself as a warrior
and galloped to help
him. “The battlefield lit
up with light when
Gulsha threw the cover
off her face”.

Bapra B nneHy

PaHeHbit Bapra B3siT B
nneH Pabu-6eH
AgHaHoM. MonbLuax,
Bo3ntobneHHas Bapruy,
nepeogetas BOUHOM,
cKayeT K Hemy Ha
nomouws. «lMone 6uTsbl
03apunock CBETOM,
Koraa lMonbluax oTku-
Hyna nokpbIBano co
CBOEro nuua.
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Caydan kegma River crossing MNepenpaBa

Monqol ordusu Mongol warriors cross MoHronbck1e BOWHbI

Ceyhun ¢ayini kegar- the Jeihun-river. nepenpasnsoTca

kan yepes peky [HKenxyH.
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uzarinda aglagma The Great Benukoro UckeHpepa
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Firidun oglunun
canazssini qarsilayir

Firidun sah dovlsti (¢
oglu arasinda bélir.
Bundan razi qalmayan
Tur va Salim kigik gar-
das! — raci xaincasina
olddrirler. Qoca ata
sevimli oglunun meyiti-
ni gqarsilayir.

Feridun meets the
body of his killed son

Feridun divides his
kingdom among his
three sons, Tur and
Selim who are dissatis-
fied with the father's
decision Kill their
younger brother Irej
perfidiously. The old
man meets with horror
the body of his
favourite son.

dupuayH BcTpeyaer
Teno ybuToro cbiHa

dupuayH wax aenur
CBOE L|apCcTBO Mexay
TPEMS CbIHOBbSIMU.
HeynoBneTBopeHHbie
peleHvem otua Typ n
Cenum BeponomHo
ybusatoT Mnagwero
6pata Upenxa.
Crapuk B yxace
BCTpeyaeT Teno nobu-
MOrO CbiHa.
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Hadiyyanin saha
taqgdim edilmasi

Gift offering to shah

MpuHoweHne napos
waxy
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Bahram Gurun
ajdahani oldiirmasi

Ov zamani Bahram bir
guru taqib eds-eda
giracayinda nahang
ajdaha yatmis magara-
ya gatir. Sah basa
dusur ki, gur onu na
maqsadls bura gatir-
misdir. O, ajdahani
oldirdr ve gurun bala-
sini xilas edir.

Bahram Gur kills
the dragon

Once Bahram chased
onager and found him-
self near a cave at
which a huge dragon
was sleeping. Shah
understood with what
purpose onager broght
him there. When he
killed the dragon and
cut its body to pieces
he saw a living foal in
its stomach.

Baxpam lNyp y6uBaeTt
ApakoHa

OpHaxabl baxpam,
npecneays oHarpa,
okasancsi y newiepb,
BO311e KOTOpPOW cnan
OFPOMHbIN OPaKOH.
LWax noHsan, noyemy
oHarp npueen ero
ctoga. Korga baxpam
ybun gpakoHa u pas-
pybun ero Teno, To
yBuaen B ero XuBoTe
XMBOrO OCreHKa.

Ol Jiy ) 65 ) g
?hlw;;}Q‘éaoJ)UaéLg)g|)l4;.\lh..4=|e|)e_‘|?l33_).n(_ﬂ§
Joa elia ) )La;]\ql';lkuahmﬂjé\‘,‘_bhwﬁm);gu_i@s'

i ol i praerle il




68

drdavan Brdasirin
hiizurunda

Sonuncu Parfiya sahi
Ordavan ilk Sasani
sahi Srdasgir tarafinden
asir alinmis va 6lima
mahkum edilmisdir.
Oserde edamdan
avval yaranmis drama-
tik vaziyyat tasvir olu-
nur.

Ardawan before
Ardeshir

The last Parthian king
Ardawan is taken pris-
oner bu Ardeshir, the
founder of the new
Sasanid dynasty. The
miniature depicts dra-
matic scene before
Ardawan’s execution.

AppaBaH nepeg
Apaewmpom

MocneaHun napsH-
cku Lapb ApaasaH
B3AT B NJieH co3aaTe-
neM HOBOW, cacaHua-
CKOW AuHacTum
ApAeLmpom.
MwuHuatiopa n3obpa-
XaeT ApamMaTu4eckyto
CLEHKY nepeq KasHbio
ApaaBaHa.
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Bahramin acaib siri
oldurmasi

ofsanavi gahramanlig-
lar gostarmis Bahram
buttn 6lkeni vahimada
saxlayan va Cin pad-
sahinin qizini udan
acaib sirla vurusur ve
ona qalib galir.

Bahram conquers the
monster

Bahram accomplished
several feats. One of
them was his victory
over the lion-monster
Kappi who swallowed
the Chinese khagan's
daughter and kept the
whole country in fear.

Baxpam nob6expaer
yypoBuLe

Baxpam cosepluaet
pag noasuros. OgHUM
13 HUX ABNSIETCS ero
nobena Hag Yynosu-
wem — nbeom Kannu,
KOTOpbIV Aepxan B
CTpaxe BCH CTpaHy 1
nNpornoTUN Ao4Yb KUTan-
CKOro xaHa.
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Aldanmig ogru

Damda ogru oldugunu
basa dusan bir dovlatli
gancliyinda evlara gir-
mak Ugln ay isigindan
necs istifada etdiyini
arvadina danisir. Bunu
esidan ogru hamin
usulla eva dismak
istayarkan yixilib azilir.
Onu yaxalayan ev
sahibinin «San kim-
san» sualina, «Man
asanligla aldanmig bir
sadalévham» cavabini
verir.

Deceived thief

A thief climbed the roof
of a rich man's house.
The latter guessed
about it and began to
tell his wife what ways
he had used when he
had been a thief. The
rejoyceful thief repeat-
ed his method: he
embraced the moon-
light in order to get
down to the house and
instead fell downhead.
When the host catch-
ing him acked who he
was, the thief
answered: | am a
deceived creduler.

O6maHyTbIM BOp

Bop B3obpancs Ha
Kpblly AOMa OAHOro
6orava. Tot goragancs
06 aTom 1 Hayan pac-
CKasblBaTb XEHEe Kakum
METOA0M OH MOfb30-
Bascs, koraa 3aHuman-
Cs1 BODOBCTBOM.
O6papoBaHHbI BOp
NOBTOPUI ero MeToA;:
OBHSAN NyHHbIR CBET,
4106kl CNYCTUTLCA B
AOM, a ynan BHu3
ronosowv. Ha Bonpoc
nonumasLLero ero
X03AUHa KTO OH Takow,
BOp oTBevaeT: «A
0bmaHyTbIN nerkose-
peu».
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Manugohrin Tur ile
vurugmasi

Boyuk gardaslan tere-
findan xaincesina
oldurdlmis irecin oglu
ganc Manugohr atasi-
nin intiqamini alacagi-
na and igmisdir.
Vuruslardan birinda o,
boyuk amisi Turla rast-
lasir ve onu oldurir

Battle between
Minuchihr and Tur

Minuchihr, the son of
Irej who had perfidi-
ously killed by his
elder brothers, decided
to avenge his father.
He kills his elder uncle
— Tur in the battle.

CpaxeHue
MaHyuexpa ¢ Typom

MaHy4yexp, CbiH
Mpenxa, BeponomHo
ybutoro csoumm crtap-
wumu bpatbsimu,
peLunn oTOMCTUTL 3a
otua. B 60to oH ybusa-
eT cTapLuero asa0 —
Typa.
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Sapur Farhadi Sirinin
yanina gatirir

Sirini taza sudla tamin
etmak Ugun yaylagdan
gasra gadar sildirmh
daglardan kegan uzun
bir kanal gakmak lazim
gelir.

Bu nahang isi yerina
yetirmak ugln Sapur
afsanavi gashreman
Ferhadi Sirinin sarayi-
na davat edir.

Shapur brings
Farhad to Shirin

To provide Shirin with
fresh milk it was nec-
essary to build a chan-
nel through the rocks
to connest castle and
the pasture. Shapur
invites legendary hero,
stonemason Farhad to
accomplish this titanic
labour.

Wanyp npusBogut
®apxaaa k WupuH

Y106bI 06ECNEYUTL
LUnpwuH ceexum mono-
KOM, Heobxoaumo
6bIN0 NPONOXUTb
Yyepea ckarnbl kaHan,
COEAMHSIOLLMIA 3aMOK C
hanekvm nactbuiem.
[ns BbINONHEHUA 3TON
TUTaHU4Yeckon paboThl,
LWanyp npurnawaer B
3amok K LUnpuH nerex-
AapHoro 6oraTtbipsi U
MCKYCHOTO CKynbnTopa-
kameHoteca ®apxaga.
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isgendar
ve maslahatgisi

Serga harbi
yurisundan avval
Isgander 6z maslahat-
gisinin sozlarina qulaq
asir.

Alexander
and his tutor

Alexander listens to his
tutor's advice before
the march to the East.

Uckenpep
M HaCTaBHUK

WckeHpep cnywaer
COBETbI CBOEro
HacTaBHWKa nepen
OTNpaBKOW B NOX0A Ha
Bocrok.
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isgendarin
yacuc-macuclara
gars! sadd
cokdirmasi

Dérdiinct harbi saferin-
de Isgender daglarda
yasayan yacuc-macuc-
larin basginlarindan
azab gakan bir tayfaya
rast galir.

Bu dinc tayfani vehsile-
rin htcumundan qoru-
magq ugun divar ¢akdi-
rir.

Alexander buiding
the wall against Gog
and Magog

During his fourth
march Alexander finds
in the mountains peo-
ple who suffer the
invasion of savages —
Gog and Magog.
Alexander builds the
wall to defend popula-
tion from raids.

Uckenpgep Bo3aBura-
eT CTeHy NPOTUB
loroB — Maroros

Bo Bpems yeTBepToro
noxoaa WckeHaep
HaxoauT B ropax
HapoA, KoTopbIn CTpa-
[aeT OT HalecTBus
Avkapen — [oros n
MaroroB. YTo6bl 3aLm-
TUTb MUPHOE Hacene-
HWe oT Haberos,
WckeHaep ctpout Ban.
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isgandar Niisabanin
sarayinda

Isgender elgi libasinda
Nisabanin yanina
galir. Davranigindan
elci deyil, sahin 6z
oldugunu deark edan
Nusaba, gahramanin
portretini ona gostarir.

Alexander at
Nushaba’s palace

Alexander goes to
Nushaba disguised as
an ambassador. But he
enters the palace bold-
ly as a “walking lion”
and forgets to take off
his sword. The queen
surmises that she sees
the Macedonian king
himself, orders to
bring the portrait of
Iskander and makes
him to confess.

UckeHpep y Hywabe

WckeHpep eqer k
Hywabe nepeoaertbim,
BblaaBas cebs 3a
nocna. Ho oH Bxogut
BO [iBOpeL, cMeno,
CMOBHO «J1€B Ha npa-
rynke», 3abbiBaet
CHATb Mey. Llapuua
[orafasLUMUCh, YTO
nepen Hei cam Lapb
MakeJOHCKWI, BENUT
NPUHECTU AaBHO 3aro-
TOBMEHHbIA NOPTPET
MckeHaepa 1 BbIHYx-
aeT ero NpusHaTbes.
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Firdovsinin
«Sahnama»ni Soltan
Mahmuda taqdim
etmasi

Ravayste gora, Soltan
Mahmud
«Sahnama»nin har
beytina bir qizil dinar
veracayini vad etmisdi.
Lakin asar teqdim olu-
nandan sonra o,
s6zundan gagib 60 min
qizil dinar avazina
sairs 60 min gumus
dirham gondarir.

Firdousi presents
his poem to Sultan
Mahmud

As the legend says,
when Firdousi had fin-
ished his poem “Shah-
Nama” he presented it
to Sultan Mahmud
Gaznevi who had
promised to give the
poet a gold dinar for
each distich but who
paid him only 60 000
silver dirhems instead
of dinars.

®dupaoycu
npenogHoCcUT
cyntaHy Maxmyay
CBOIO NMO3My

Mo npepaxuio, 3aBep-
LUMB CBOIO NO3MY
«Wax-Hamey,
dupaoycu npenogHec
ee cyntaHy Maxmyay
[a3HeBu, kKOTOPLIV
obeLyan noaty no
30M0TOMY AMHapy 3a
Kaxaoe ABYCTULLME, HO
onnatun 60000 cepeb-
PAHbIX AUPXEMOB BMe-
CTO AMHapOB.
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Manugohr doylisdan
qgayidarkan

Manugohr atasinin inti-
gamini almag UGgun
avvalca boyuk amisi
Turu, sonra isa Salimi
oldurarsk doyls mey-
danindan zafarle gayi-
dir.

Minuchihr returns
from battle-field

Minuchihr avenges his
father — he Kkills first
Tur, then his accom-
plice Selim and tri-
umphantly returns from
the battlefield.

MaHy4exp Bo3Bpalya-
eTcs ¢ nons 6uTBbI

MaHyuexp npogonxa-
eT Janblie MCTUThb 3a
oTua — cHavana oH
ybusaet Typa, a 3atem
ero coobuyHuKa
Cenuma u nobegoHoc-
HO BO3BpalLaeTcs ¢
nonsi 6uTBbI.
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Riistamin Zohrabi
oldirmasi

Miharibada Ristem
bir gencla rastlagir.
Uzun vurusmadan
sonra onu oldirir. Can
veran gahremanin 6z
oglu Zohrab oldugunu
bilib, fogan edarak
yaxasini cirir.

Rustam over dying
Suhrab

Rustam meets a young
man in the battle and
kills him after a hard
struggle. But when he
recognizes in the dying
man his son Suhrab
horrified Rustam rends
his garments.

Pyctam Hag ymupato-
wum Coxpabom

B 6oto Pyctam BcTpe-
YaeTcs C oHOoLWeN 1
nocne ynopHown 6opb-
6kl ybusaeT ero. Ho
y3HaB B ymuparoLiem
csoero cbiHa Coxpaba,
OH B yXace pa3pblBaeT
Ha cebe ogexay.
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Ristam Keykavusun
hiizurunda

Miniatirde ananavi
sujet — saray hayatin-
dan alinmig gabul seh-
nasi tasvir olunur.
Taxt-tacda aylasmis
iran sahi Keykavusun
garsisinda qizil
kirsuda afsanavi gah-
reman Ristem aylage-
rok sahla séhbat edir.

Rustam at Kay Ka'us
shah

The miniature depicts
traditional scene — the
scene of king's recep-
tion. Legendary hero,
main character of the
poem Rustam sits at
the golden ottoman
before the Iranian shah
Kay Ka'us.

Pyctam y waxa Ken
KaByca

MwuHunatiopa nsobpa-
XaeTt TpaAuLMOHHY
TEeMy — CLUEHy LapcKo-
ro npuema. lNMepen
waxom WpaHa Ken-
KaBycom Ha 3onoTomn
TaxTe cuauT nereHpap-
HbI BoraTblpb, rnas-
HbIW repom NoaMbl —
Pycram.
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Piranin olumu

iran sarkerdesi Qudarz
tarafindan tagib edilan
Turan gahramani Piran
yaralanmis va silahini
itirmisdir. Sildinmi
qayaliga sixigdinimig
gahreman asir digma-
mak ugln mardlikla
6limu gsabul edir.

Piran’s death

Valiant Turan hero
Piran is pursued by
Iranian warrior Gudarz,
loses his sword, and
prefers death to inglori-
ous life.

CmepTtb MupaHa

B pewwutensHom 6oto
nobnecTHbIN TypaH-
ckum BoraTblpb MNupa,
npecnegyemMbii upaH-
CKUM BOWHOM
lynep3om, notepan
MeY 1 3arHaHHbIN B
ropy, npeanoyntaer
cmepTb BeccnasHowm
KU3HU.
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Faramarzls
Bahmanin vurugmasi

Isfendiyarin oglu
Bahman atasinin qatili
Ristemla mubarize
aparir. Ristamin 6l0-
mundan sonra oglu
Faramarzi taqib edir va
doyuslarin birinds onu
oldurdr.

Battle between
Feramurs and
Behmen

Behmen, the son of
Isfendiyar, is at togger-
heads with Rustam
who has killed his
father. After Rustam’s
death he pursues his
son Feramurz and kills
him in the battle at
last.

Bon ®epomypsa c
BexmeHoM

BexmeH, cbiH
WceHanapa, spaxay-
et ¢ Pyctamom, y6us-
wum ero otua. NMocne
cmepTu Pyctama oH
npecnenyeT ero cbiHa
Pepamyp3sa U, Hako-
Hel, ybueaeT ero B
6oto.
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Qazi Cahanin divani

Qosa miniaturdan iba-
rat frontispisin asarin
matni ile alaqasi yox-
dur; sah Tehmasibin
vakili Qazi Cahanin
saray xidmatgilarindan
birinin cazalandiriimasi
sahnasi tasvir olunur.

Qazi Jahan'’s trial

Double miniature is not
connected with the
content of the MS.
Frontispiece portrays
the scene of punish-
ment of court votary by
Qazi-e Jahan — shah
Tahmasib’s vekil to
whom the MS was
dedicated.

Cya Kasu [xaxaHa

[1BoviHas MUHKMaTopa,
He cBA3aHHasi ¢ coaep-
XaHueM pyKonucu.
®dpoHTUcnuc nobpa-
XaeT CcueHy HakasaHus
NPVABOPHOIO CIy)XXuTe-
nsa Kasu [kaxaHom —
BEKWNOM Luaxa
Taxmacuba, komy n
6bina noceslleHa
PYKOMUCb.
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Qazi Cahanin divani

Qosa miniaturdan iba-
rat frontispisin asarin
matni ils alagsasi yox-
dur: sah Tehmasibin
vakili Qazi Cahanin
sarayl xidmatgilarindan
birinin cezalandinimasi
sshnasi tasvir olunur.

Qazi Yahnr's trial

Dual miniature is not
connected with the
content of the MS.
Frontispiece portrays
the scene of punish-
ment of court votary by
Qazi-e Jahan - shah
Tahmasib's vekil to
whom the MS was
dedicated.

Cya Ka3u [xaxaHa

[BOoMHan MuKHKUaTopa,
He CBsi3aHHas Cc coaep-
XaHUEeM pYKOMMUCHU.
®PpoHTUCNUC n3obpa-
XaeT cueHy HakasaHus
NPUABOPHOIO CnyXuTe-
ns Kasu [pxaxaHom —
BEKUNOM Luaxa
Taxmacuba, komy u
Hbina nocesilleHa
PYKOMUCb.
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Ganc sahin yaylagda  Young shah'’s rest OTAbIX Monogoro
istirahati waxa B ropax

Juadl & As) auy el Ak sLal
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Covkan oyunu Playing chovgan WUrpa B yoBraH
game

Olid g2 Ll A jlas

104



Covkan oyunu Playing chovgan Wrpa B YoBraH
game

Ol 5 Al i jlaa
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Covkan oyunu

Playing chovgan
game

Wrpa B 4oBraH

Clid g Lad A jlaa




Sahin garsilanmasi Welcoming the Shah BcTpeua waxa

oLl Sl
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isgandar Niigabanin
sarayinda

Oziini elgi kimi taqdim
edan Isganderi ifsa
etdikdan sonra Nusaba
sahana bir maclis
dizaldir. Sahin qarsisi-
na das-qasla dolu qizil
nimgalar duzirlar. Sah
bunlarin yemali olmadi-
gini dedikde Nisaba
cavab verir ki, «bas,
onda bu garaksiz sey-
lar Gglin miharibaler
edib, gan tokmayin na
dcundury.

Alexander at
Nushaba’s palace

After the exposure of
Alexander who pre-
tended to be an
ambassador, Nushaba
gives a luxurious feast
in his honour. She puts
before him gold cups
full of precious stones.
And when Alexander
tells the Queen that it
is inedible she smiles
and says: “If you do
not eat the precious
stones then why do
you begin wars you do
not need as well?”

UckeHnpep y Hywabe

Mocne pa3obnayeHus
Wckenaepa, BbiaasLle-
ro cebs 3a nocna,
Hywabe yctpansaert B
4YecTb Hero pocKoLu-
HbI nup. Mepea HUM
CTaBAT 30M0Tble Yalm
C AparoueHHbIMK Kam-
HSIMMU.

W, korga oH ckasan
uapuue, 4To BCe 3TO
HecbenobHo. ..
«Paccmesinachb JlyHa n
cKkasana npoBOpPHO.
Ecnu B poT He 6epeLlb
AparoueHHble 3epHa,
TO 3a4eM paaw bnar,
410 Tebe He HyXHbI,
Tbl BCEYACHO Xenaellb
HEHY>XHOW BOWHbI».

Lliigi b b jaiCuy)
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isgandar va goban

Sevimli kanizinin agir
xastalenmasindan
kadarlanan Isgandsr
eyvana ¢ixir. Qoca bir
gobani goriib yanina
cagirtdinr va bir heka-
yat sdylamasini xahig
edir. Coban sahzads
ile onun sevimli xaste
kenizi hagginda heka-
yatini bitirmamis
isgandara sad xaber
getirirlar ki, kanizi
sagalmisdir.

Alexander and
shepherd

Alexander was
depressed at his
beloved's iliness. As
he wanted to distract
himself he rose to the
roof of his palace. He
saw an old shepherd,
ordered to call him and
acked the old man to
narrate something. As
soon as the old man
finished his story about
a shah and his sick
beloved Alexander was
reported that his
sweetheart was recov-
ering.

UckeHpep u yabaH

WckeHaep 6bin yapy-
YeH 6onesHblo BO3-
nobnenHon. Xenas
pasBneybcsi, OH nog-
HANCA Ha BepaHay
ABsopua. Yeuaes cra-
puka-nacTyxa, senen
no3eaTb €ro u nonpo-
cun 4To-HUbyab pac-
ckasaTtb. He ycnen
CTapuK 3aKOHYUTL pac-
cka3 06 ogHoM LWaxaa-
ne v ero 6onbHOM BO3-
nobneHHown,
Wckenaepy gonoxunu,
4YTO ero Bo3ntobneHHas
nonpasnsercs.
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isgandarin Dara ila
vurugmasi

isgander Daraya xarac
vermakdan boyun
qaginr. Bu, iki boyluk
hékmdar arasinda
muiharibanin baslan-
masina sabab olur.
Mosul yaxinliginda bas
veran birinci ganli
vurusmada Isgander
Daranin siddatli hiicu-
mundan zorla canini
qurtara bilir.

Battle between
Alexander and Dara

Dara demanded from
Iskander tribute which
he stopped paying.
Their first battle at
Mosul was very bloody
and Alexander hardly
managed to escape.

CpaxeHue
WUckeHpepa npoTueB
DOapus

Hapwuin notpebosan y
WckeHaepa AaHb,
KOTOpYIO OH nepecran
BbiNnaymearb. lepsbin
6or y Mocyna 6bin
KPOBONPONUTHBLIM U
Wckenpepy eaga yna-
eTcsl cnacTuch ot
APOCTHOrO HaTUcKa

Oapus.

10l i) AS jea

M\‘\SM\LAQ.LU\_}IJ)!\)\J:LJ‘J‘MJ}” OASLY ad
J.s..xm.«,«_‘uuéj,yus)unqhhuxsw.a,‘nu.g,.)ﬂp
B S &gy 2l )1 sas g palil Cua

orzto v




118

isgandar Gin
xaganinin yaninda

Cin xagani isgandarin
sarafina sahana bir
maclis duzaldir ve ona
u¢ giymatli hadiyye —
ov sahini, doyus ati,
gozal va casur kaniz
bagislayir.

Alexander at Khagan

Khagan gives a splen-
did feast in Alexander’s
honour and there pres-
ents him with three
valuable gifts: a hunt-
ing falcon, a battle
horse, and a beautiful
girlslave, very brave
and strong.

WUckenpep y Xarana

XaraH yctpavBaeT B
YyecTb WckeHaepa
NbILWHbIA NUP, HAa KOTO-
pPOM NpenoaHOCUT emy
TPUY UEHHbIX Aapa:
OXOTHUYLETO COKONa,
60eBoOro koHs U Kpaca-
BuUY pabbiHio, OTNn-
Yatowytocs xpab-
POCTbIO U CUNOW.

B ae jauy)
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Oguz xanin maclisi

Sfsanavi Oguz xan
dusmanlar Uzarinda
geti gelebasindan
sonra 6zlnun cah-
calalli gadirlarinda dab-
dabali kef maclisi
dizsldir. Oglanlarini v
qohumlarini ora topla-
yib harasina muvafiq
bir legab verir: uygur,
qipgaq va s.

Mejlis of Oguz-khan

Legendary Oguz-khan
gave a magnificent
feast in his luxirious
tents after the final vic-
tory over enemies and
invited all his sons and
relatives.

Meaxnuc Ory3-xaHa

NerenpapHbin Orys-
XaH nocne oKoH4Ya-
TenbHou nobeapl Hag
Bparamuv yctpoun B
CBOWX POCKOLLHbIX
LwaTpax BenukonenHoe
nupLecTso, npurna-
CWUN BCEX CblHOBEWN U
POACTBEHHUKOB.
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Cingiz xanin
qurultayi

1206-c1 ilin baharinda
Cingiz xan amr edir ki,
9 ag ayaqli bir taxt
duzaltsinlar. Boyiik
qurultay gagirir.
Qurultayda o, Ulu xan
adlandinlir, «Cingiz
xan» sarafli adini qabul
edir va tantanali surat-
da taxta gixir.

Kurultay (convention)
of Jenghis-khan

in early spring 1206
Jenghis-khan ordered
to make him a throne
on 9 white legs and
summoned a great
kurultay (convention)
where he was pro-
claimed a great khan.
He took a honorary
title of “Jenghis-khan"
and mounted the
throne solemnly.

Kypynrawn
YuHrua-xaHa

B Hauane BecHbl 1206
r. YuHrua-xaH, npuka-
3aB NOCTPOUTb TPOH
Ha 9 Benbix HOXKax,
co3Ban 6onbLomn
Kypyntam (cvesn), rae
6bin NpoBo3rnatueH
BENUKMM xaHoM. OH
NPUHAN NOYETHbIN
™MTYN «YnHrnaxaHa» m
TOPXECTBEHHO BOCCen
Ha TPOH.

G juia (alia) sl g 58
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Sah ils vazirin
sohbati

Shah’s collogue
with vizier

Becena waxa c
BE3MPOM
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Yaylaqda musiqi
maclisi

Miniatir Caqatayin
navalarindan birinin
valishd elan edilmasin-
dan bahs edan adabi

matn ils slagadar deyil.

Burada sahzadanin
saray hayatina aid adi
maisat sahnasi tesvir
olunur.

Musical mejlis in the
mountains

The miniature is not
connected with the
content of inscription
which tells how one of
the Chagatay’s grand-
sons was appointed as
a prince. It is treated
as a genre scene from
the court life of young
shah.

My3bikanbHbIN Meax-
nuc B ropax

MuHuaTiopa, He cBsi-
3aHHas ¢ cogepxaHu-
eM Haanucw, nose-
CTBYIOLLEN O Ha3Haye-
HWM LapeBuYyeM OfHO-
ro u3 BHykoB Yararasi.
OHa TpakToBaHa Kak
XaHpoBas cueHa u3
NPUOBOPHON XU3HU
MOMOAOro Lwaxa.
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Sahin yay koskiinda
musiqi dinlamasi

Shah listens to the
music in summer
pavilion

LWax cnywaer
My3bIKy B JleTHEM
naBuNboHe
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Hulaku xanin maclisi

1256-ci ilin yanvarinda
Hulaku xan Ceyhun
gayini kecib Saburgan
duzenliyinde maskan
salir, butlin qisi orada
kef va aylencalarla
kegirir.

Hulagu-khan'’s feast

After he crossed
Jeyhun-river in
January 1256 Hulagu-
khan settled in
Shaburgan meadows.
He stayed there the
whole enjoying himself
with feasts and
amusements.

MupwecTtBo Xynary-
xaHa

Mocne nepenpassl
Yyepes peky [PkenxyH B
AHBape 1256 r.
Xynary-xaH pacnorno-
XUNCA Ha paBHWHE
LWabypraHa. Bcio 3umy
OH NpoBen 3aeck npe-
nasasck 3abasam,
BECENbIo U NupLue-
cTBam.
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Sam Mirzanin saray
maclisi

Hafizin «Bu giin bay-
ramdir, gil ve kef
dévranidir» adli gazali-
na hasr edilmis mini-
atlirds adi hayat hadi-
sesi — Sam Mirzenin
sarayinda seir ve musi-
qi maclisi tasvir olunur.

Mejlis in the palace
of Sam-Mirza

Miniature reflects a
gazel by Hafiz: “It is
the holiday of flowers
and the friends are
exprecting wine” and
depicts traditional
scene — musical and
literary mejlis in the
palace of Sam-Mirza.

Meaxnuc Bo aBopue
Cam Mupsbi

B MununaTiope, nsobpa-
XatoLuen rasenb
Xacusa «Tenepb
npasfgHuK — Ce30H LiBe-
TOB, a [Ipy3bsl B OXW-
AaHum BUHa», n3obpa-
XeHa TpaauumoHHas
Tema — My3biKarnbHbIi
MeoXXnuc Bo ABopue
Cam Mupabi.
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Meyxanada

Hafizin «Malak 6z
nas's badasini galdirb
gulab kimi huri va pari-
larin Gzlina sapirdi»
beytina hasr olunmus
miniaturde dalicasina
sarxoslug, eybacar kef
maclisi tasvir olunur.

In meyhana (carouse)

The miniature
illustrates a diptich
from a gazel by Hafiz:
«Angel of mercy took a
cup of enjoyment and
poured it as a rose
water on the faces of
guri and peri». But
literary plot is treated
here as a gerne scene
of uproaring revelry, of
reckless carouse.

B menxaHe

MununaTtiopa unnio-
CTpUpyeT ABycTulIne
ofHow raszenu Xagusa
«AHren munocepaus
6pan Yawy Hacnaxge-
HWS M Nponuean ocrar-
K1, CNOBHO po3oBast
BOAa, Ha N1UOo rypuu n
nepu».

Ho nutepatypHbin
CHOXET TpaKTOBaH Kak
XaHpoBsas cueHa byw-
Horo pasryna, 6eclua-
6aLuHoM nononku.
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Madrasada

In medrese

B megpece
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Darvigla qusbazin
sohbati

Conversation
of dervish with
pigeon — lover

Becepa pepsuwa c
nobutenem rony6en

plaadl e pa (ug ) s




Sah ila darvisin
gorusu

Sahin tagib etdiyi cey-
ran darviss siginaraq
onu himaya etmasini,
sahdan qorumasini
xahis edir.

Shah’s meeting with
dervish

Jeyran who is chased
by shah runs to a
dervish, kneels before
him and asks to give
her refuge, to protect
her.

BcTpeya waxa
C AepBuliemM

Mpecnenyemsiin
LuaxoM mxewpaH npu-
6exas k gepsuLuy,
NpeKnoHuncs nepeq,
HUM 1 nonpocwun npu-
HOTUTb, 3aLlMTUTL ero
OT OXOTHMKA.
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Keyumarz insanlara
sanat oyradir

Ravayata gora, birinci
iran sahi Keyumarz yer
lzlnds qayda-qanun
yaratmis, insanlara
hayat darsi vermis,
heyvan darisindsn pal-
tar hazirlamagi kesf
etmisdir. ©nanayas
gora, onu maslahatve-
rici vaziyystdas, insan-
lar va heyvanlarla
shate olunmus halda
tasvir edirler.

The court of
Keyamurs

As the legend says,
Keyamurs — the first
Iranian shah estab-
lished order on the
earth, taught people
how to live, invented
beast-skin clothes. He
is traditionally por-
trayed in the pose of
tutor surrounded by
people and animals.

Kesimypc obyuaer
nogeun

Mo npeaanuio,
Keamypc — nepsbiit
wax WpaHa Bnepsblie
yCTaHOBMN NOpAAoK Ha
3emne, obyuun niogewn
XU3HW, n3obpen opex-
Ay 3 3BepuHomn
WKypsbl. Mo Tpaguumm,
OH 0306paxaeTcs B
no3e HacTaBHUKa,
OKPY>XEHHbIN NtoabMu
1 XUBOTHbIMMU.
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Kesamypc obyuaer

The court of
Keyamurs

(

Keyumarz insanlara
sanat oyradir.
(Fragment)

nogen.

(

®parmeHT)

Fragment)
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Firdovsi va saray
sairlari

Mashur saray sairlari
Unsiri, Farruxi va
Ssadi maclis qurub
seir demakls yarisar-
kan bir naferi gorurlar,
ondan 6zu hagqinda
nagl etmayi va agar
bacararsa, yarisa
gosulmagi xahis edir-
lar.

Firdousi and court
poets

Once well-known court
poets Unsuri, Farruhi
and Asadi sitting at the
table decided to com-
pete in the art of versi-
fication. At that
moment they saw a
stranger and asked
him to tell them what
he was and whether
he could take part in
their contest.

duppoycu u npu-
OBOpPHbIE NO3ThbI

OpHaxabl npocnas-
NEHHble NpUABOPHbIE
noaTbl YHCypw,
dappyxu un Acogu 3a
nerkow Tpanesou
peLumnu cocTa3aTbCs B
MCKYyCCTBE CTUXOCIO-
XeHus. B aToT MOMeHT
OHW yBUAENW He3Ha-
KoMLa ¥ nonpocunu
ero pacckasaTb 0
cebe, KTO OH Takow u,
eCnv CMOXeT, y4acTBo-
BaTb B COCTA3@HUM.
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Keyxosrovla
Sfrasiyabin
vurusmasi

Keyxosrov va afsanavi
gahreman Rustamin
serkardaliyi altinda iran
ordusu Sfrasiyab
basda olmaqla Turan
gosununu gagmaga
macbur edirlar. Iran-
Turan miharibalarin-
dan alinmis bu maghur
epizod «Sahnama»nin
butln nusxalerinde
takrar olunur.

Battle between Kay
Khusrau and
Afrasiyab

Iranian army headed
by shah Kay Khusrau
and legendary hero
Rustam put to flight
Turan army headed by
Afrasiyab. This
episode from the fight
of Iran and Turan is
repeated traditionally
in almost all manu-
scripts of «Shah-
Namay.

Bbutea Ken-Xocposa
c Adpacusibom

MpaHckue Boicka,
PYKOBOAVMbBIE LLAXOM
Ken-Xocposom un
nereHaapHbIM repoem
Pyctamom obpatunu B
6ercTBo BoWicka
Typaxa Bo rnase ¢
Adpacusbom. Itor
anu3oa 13 6opb6obI
WpaHa ¢ TypaHom Tpa-
OVLMOHHO NoBTOpPSIET-
CS MOYTU BO BCEX PYKO-
nucsix «lax-Hame».
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Keyxosrovila
OSfrasiyabin
vurusmasi
(Fragment)

Battle between Kay Butea Ken-Xocposa

Khusrau and c Adpacusabom
Afrasiyab (PparmeHT)
(Fragment)
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Xaftvadin qizi va
rafiqalari

Miniatur ipskqurdunun
Xaftvadin toxucu qizina
neca komak etmasina
hasr olunmus hekayati
tasvir edir.

Haftvade’s daughter
and spinners

The miniature illus-
trates «The Stoky of
Haftvade and Worm»
which tells how a worm
helped a young spin-
ner, Haftvade's daugh-
ter and what it led to.

Moub XadTBaga u
npsxuv

MuHunaTtiopa unnio-
cTpupyet «Mctopuio o
XadTtBage 1 Yepsey,
pacckasbiBatowen o
TOM, KaK 4YepBb NOMO-
ran mMonoaown npsixe,
noyepun Xadteaga, u K
Yemy aTo NpuBeno.
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Tahmurazin divlarla
vurusmasi

Battle of Tahmuraz
with divs

CpaxeHue
Taxmypaca ¢ guBamu
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Hindistandan gatiril-
mis hadiyyalarin
Xosrova

taqdim edilmasi
(Fragment)

Gift offering to
Khusrau
(Fragment)

MogHoweHune
Xocposy aapoB U3
Unaumn

(PparmeHT)
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dnusiravan va bay-
quslar

Xarabaliqda s6hbat
edan bayquslara rast
galan sah vazirindan
onlarin na danigdiglari-
ni sorusur. Vazir deyir
ki, onlardan biri qizini
ars verir va avazinda
bir nega xaraba kand
telab edir. ikinci bay-
qus cavab verir:
«$Sahimiz bu iss, onun
zllmu sayasinda man-
den min xaraba kand
ala bilarsan».

Nushirawan listens to
owls

Nushirawan and vizier
meet two talking owls
on the ruins. When the
shah asks what they
are talking about, vizier
answers that one of
the owls marries his
daughter off and
demands several
destroyed villages. The
other answers: «Look
at the places which
shah has already
destroyed. Wait a little
more and I'll be able to
give you hundred thou-
sand ruins».

HywwupasaH cnywaet
pa3roBop ABYX COB

HywwpasaH 1 Be3avpb
Ha pa3BanuHax BCTpe-
Yatot aAsyx becenyto-
wmx cos. Ha Bonpoc
waxa — 0 YeM OHU
roBOpSiT, BE3UpPb OTBE-
YaeT — 4YTo ogHa u3
COB BblAaeT AoYb
3aMyX 1 B3aMeH Tpe-
ByeT Heckonbko paspy-
LWEHHbIX AEPEBEHb.
[Opyras oteevaeTt: «O
YeM roBOpUTb.
BarnsiHu, ckonbko nx
wax Ans Hac ycnen
pasoputb! C ero.To
rHETOM — [ONro N
xpatb? CTo ThicaY
passanuH cMmory Tebe
nartby.
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Soltan Sancar va qari

Kimsasiz dul gari
Soltan Sancarin ata-
yindan yapisaraq kas-
kin ifsaedici etirazini
bildirir: «Dagildi sahar-
linin evi sanin alinda,
akinginin xirmani dan-
siz qaldi saninla».

Sultan Sanjar and the
old woman

An old woman stopped
Seljuk Sultan Sanjar
who rode bu and seiz-
ing him by the flap bit-
terly complained on
the injury done to her
by shah satraps.

Cyntan Canpxap u
cTapyxa

Hekasn ctapyxa octa-
HOBUNa Npoe3axasLuero
MUMO CenbaXKYKCKOro
cyntaHa CaHgxapa, u
CXBaTWB €ro 3a nony,
rOpbKO Xanyetcsi Ha
obunay, HaHeceHHyIo e
1 HapoAly LWaxckumm
catpanamu.
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iki aqilin yarigmasi

Bir-birine digsman olan
iki midrik qoca daha
tasirli zahar hazirla-
maqda yarigirlar. Biri
ragibina élduricu
zohar, digari isa yenica
dardiyi qizilgulu verir.
Casaratla zahari igan
sag qalir, gil iylaysnin
isa gorxudan bagrn cat-
layib olur.

Contest of two wise
men

Two doctors had to
compete by poisons.
One of them gave his
opponent a deadly pill
and another — a freshly
picked rose. And for
fear of the flower the
flower the man had
fallen dead.

CocTta3aHue AByX
MyApeuoB

Bpauu gomkHb! 6binu
COCTA3aTbCs TOHKO
COCTaBnNeHHbIMU
anamu. OguH paer
NPOTUBHUKY CMepTenb-
HYIO MUIIONI0, APYron —
TOMbKO YTO COpPBaHHYI0
poay.

«W ctpaxom nepen
3TUM LIBETKOM 0OysiH,
MMpoTUBHUK — OT po3bI
ynan 6e3abixaHHo

Tak myxecTBo — aaa
MCTOPrHYNo wwn

A cxBaueHHbIN cTpa-
XOM — OT po3bl NOrMbH».
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Sapur Xosrovun port-
retini Sirina gostarir

Sirin refigalari il
gazarkan Sapur
Xosrovun portretini qiz-
larin yoluna atir.
Portretin Sirina tasirini
hiss edan Sapur ona
yaxinlasir, Xosrov va
onun ¢llgin mahabbati
hagqinda s6hbat agir.

Shapur shows the
portrait of Khusrau to
Shirin

Shapur stealthily put
Khusrau's portrait to
the lawn where Shirin
stayed with her friends.
When he saw that the
image of handsome
youth had made a
deep impression on
Shirin, he left his
Shirin, he left his shel-
ter, came up to Shirin
and told her about
Khusrau and about his
love of Shirin.

Lanyp noka3biBaeT
LwnpwuH nopTpet
XocpoBa

Lanyp nogbpacbiBaet
Ha nyxawky, rae ryns-
na WwpuH ¢ noppyra-
MM, NOPTPET XOCcpoBa.
Koraa oH yBuaen, 4to
0bnuk npekpacHoro
FOHOLUM Npou3sen
6onbluoe BnevaTneHne
Ha LLnpwH, BbIXOAUT U3
3acappl, npubnuxaer-
cs k LLnpuH n paccka-
3blBaeT el Bce 0
Xocpose, 0 ero niobsu
K lWnpuH.
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Xosrovun $Sirina rast
galmasi

Gorusmak hasrati ile
Xosrov Bardaya, Sirin
ise Madaina yola
dusdrler. Yolda bir az
dincalmank va sarinla-
mak ugln Sirin cesme-
da ¢imarkan, Xosrov
da tesadlifen ora galir
va heyratle gizin gézal-
liyini seyr edir.
Seuvgililer bir-birini tani-
madan ayriliriar.

Khusrau sees
bathing Shirin

Khusrau goes to Barda
dreaming to meet
Shirin and she goes to
Medain. On her way
the young beauty
decided to have a rest
and a bath. At that
time Khusrau came to
the spring but he did
not see Shirin’s face
and she did not guess
that it was Khusrau
and so the sweet-
hearts passed eash
other without recogni-
tion.

XocpoB BUAUT
Kynatowytocs LWnpuH

MeuTas o BcTpeye
Xocpos egeT B Bapay,
a WwpuH — B MepauH.
Mo popore kpacaevua
pelwunna oTAO0XHYTb U
BblKynaTbcs. B aTo
BPEMS K POAHUKY
nogsvexan Xocpos. Ho
OH He Buaen nuua
LnpwuH, a oHa He gora-
Aanacb, 4To aTo
Xocpos, 1 Brtobnex-
Hble He y3HaB apyr
Apyra pasbexanuceb.

Labaalis) o UB1 (G s o iy i g g3

O ALS Laby G g elilyalay 58 g lagl Moy e sa 4
s Jomy iy (B pated s o sl il S 5y (il )
L2 5% Gt et ol L lggan g ol S0 Ll ¢ i)
andl lgeans G ale (550 JaZlall § il g e sl




Xosrovun taxta
gixmasi

Bardada Mahin-
Banunun sarayinda
aylanarkan, Xosrov
atasinin 6ldiyUnu esi-
dir, tacili Madaina gayI-
dib tac-taxta sahib
olur.

Crowning of Khusrau

When Khusrau was in
Barda as a guest of
queen Mehine-banu he
learned that his father
had died. He returned
immediately to Medain
not to be deprived of
the throne of his
ancessors and was
crowned there.

KopoHoBaHue
XocpoBa

Byayuv B Bapae y
uapuubl MexuH-6any,
XocpoB y3Han o cmep-
™ oTua. YTobbl He
nMwKTLCA Npectona
CBOWX NpeaKkoB, OH
HemeaneHHo BO3Bpa-
Tuncsa 8 MegavH n
6bln KOPOHOBAH.

Al (Ling g g

Al YL A g4l By i iy e deay O 2
gl by S (flae 158 4n3) 5350 B 5ib Guge Gand

Uiall sy




Xosrov va Sirin
kanizlarin hekaysatini
dinlarkan

Bshram Cubinin Usya-
nindan qagaraq Xosrov
Berdays gedir.
Seuvgililar gorusdrlar,
0z vaxtlarini ov etmak-
ls, ¢ovkan oynamagla,
seir, musigi ve xidmat-
gilerin nagillarina qulaq
asmagqla kegirirler.

Khusrau and Shirin
listen to the stories
of slave-girls

Bahram Chubini rises
a mutiny. Khusrau
again seeks refuge in
Barda and the beloved
meet at last. They
enjoy hunting, play of
chovgan, music,
singing, listen to the
stories of slave-girls.

XocpoB u LWupuH
CnyLwwalT pacckasbl
npUcnyXxHuL

Baxpam Yy6uH noaHu-
MaeT BOCCTaHMe.
XocpoB cHOBa uLEeT
y6exuwe B Bapge.
BniobneHnHsle, Hako-
Hel, BCTpeYatoTcs.
OHu Hacnaxpatotcs
OXOTOW, Urpoi B YOB-
raH, My3bIKOW, NeHNeM
1 pacckasamu npu-
CNYXHWL.
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Xosrov Barbiidiin
musigisini dinlarkan

Sirinin feragina dozs
bilmayan Xosrov kef
maclisleri duzaldir
Lakin na mey, na bads

ila dardini unuda bilmir.

Asig yegana tasallisini
yalniz afsanavi
Barbudin sehirkar
musigisindan alir.

Khusrau listens to
Barbad’s music

NoHauHa cop CumpuH
Kwycpay makec
deactc. byt wuHe
A0€C HOT Wenn Wum
TO bype LWNC COPPOW,
TO Op3ET WNC
apued. Tuwe oHNn
TLUMHS TWAT bOHCoNec
MM 1C TLUe WeapT-
(PenT CUHIUHA aHA
bLAPMUHI MYCUb O
neseHpapu bapbag.

N \_\N\\Qg\ WY

Vi

XocpoB cnywaet
My3biky Bap6ena

Tockys OT pasnyku ¢
WvpwuH, Xocpos
ycTpavBaeT nupbl. Ho
no3abbiTh CBOE rope,
n3ne4ynTb Nevyans
BWHOM He yaaeTcsi.
YTelaeT ero Tonbko
NPOHUKHOBEHHOE
neHve, YapymlLuas
My3blka nereHaapHoro
Bapbepna.
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Dilangi garinin
Macnunu Leylinin
yanina gatirmasi

Leylinin ¢cadirina taraf
gedarkan Macnun
zancirli bir ganci apa-
ran gariya rast galir.
Onlarin bu Usulla sads-
ge yigdiglarini bildikde
Macnun xahis edir ki,
zanciri onun boynuna
baglayib Leylinin ¢adi-
rina aparsin. Qari
Macnunun xahisina
amal edir.

Beggar-woman bri-
ngs Mejnun to Layla

Going to Layla’s enc-
ampment Mejnun
meets an old woman
who leads a man on
chain. When Mejnun
learns that it is the way
of begging alms he
asks the old woman to
chain him up and take
to Layla’s tent.

HuweHka npusogur
MenxHyHa k Nennu

Hanpasnssck B cTopo-
Hy Ko4eBbs Jlennu,
MemxHyH BcTpeyaeT
cTapyxy, BeAyLyyto Ha
Lenun YenoBeka. Y3Has,
4YTO OHU TaKMM cnoco-
6om cobupatot nopas-
Hue, MemkHyH npocut
CTapyxy nocaguTb ero
Ha uenb 1 OTBECTYU K
watpy Nevnu.
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Macnun sahrada

Macnun sahrada
muxtalif vahsi va yirtici
heyvanlarla shats

olunmus halda yasayir.

Heyvanlarin gorxusun-
dan heg kas Macnuna
yaxinlasa bilmir. Onun
heyvanlarla unsiyyati
ve dostlugu getdikca
mohkamlanir.

Mejnun in desert

Mejnun became quite
insociable in the
desert. Wild beasts
gather around him and
live together without
touching one another.
Nobody dares to
approach Mejnun for
fear of the beasts.

MenxHyH B nycTbiHe

MeaxHyH B nycTbiHe
coBCeM oguyan.
Bokpyr Hero cobu-
paroTcs AUKue 3Bepu U
XUBYT PSIAOM C HUM He
Tporas ero. N3-3a
CTpaxa nepepn 3Bepamu
HUKTO He peluaeTcs
npubnuanTbes k
MemxHyHy.
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Mahammadin meraci

S$erqg miniatur sanatin-
da nisbatan genis
yayllmis sayca gox az
olan dini sujetlardan
birini — Mehammadin
Burak adl afsanavi
atinda, Cabrayilin
musayiati va hadiyya
aparan malaklarla
shate olunmus halda
goya qalxmasi tasvir
olunur.

The Ascension of
Muhammad

One of the very few
religious plots.
Muhammad flies into
the seventh heaven on
Buraqg horse preceded
by Gabriel and angels
with gifts.

Bo3HeceHue
Myxammepna

OaunH 13 HeMHoro4Ymc-
NEHHbIX PENUrMo3HbIX
cloxeToB — Myxammep
Ha cBOeM nereHgap-
Hom Bypake, B conpo-
BoXaeHun [xabpavina
W aHrenos c Aapamu,
B3fetaeT Ha cebMoe
Hebo.
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Bahram Gur va Fitna
ovda

Ov zamani Bahram
sevimli kenizins 6z
maharatini gostarmak
istayir. Siltaq gozal
«9gar mani
teaccublandirmak ists-
yirsensa, gurun ayagini
qulagina tik» deyir.

«Sah gordi naz edir
inadkar gozal,

Onun istayina eyladi
amal».

Bahram-Gur and
Fitneh hunting

Once at hunt Bahram-
Gur wanted to show
his skill to beauty
Fitneh. But the maiden
said to him: «Il you
want to amaze me with
your marksmanship
sew together hoof and
ear of an onager with
one arrow». Shabh fulfil-
led the wish of a
whimsical beauty.

Baxpam lN'yp u ®utHa
Ha oxoTe

OgHaxabl Ha oxoTe
Baxpam 'yp xoten
nokasarb cBoe
MacTepcTBO KpacaBu-
ue ®uTH3. A 3ag0pHas
AeByLUKa ckasana:
«Y4106 A1 AvBUNack
METKOCTW TBOEW, Thl
KOMbITUA y OHarpa ¢
TOHKUM YXOM CLUEW».
Wax pasragan ynosku
NPUXOTNMBOW Kpacasu-
Ubl ¥ NPOBOPHO MCMoN-
HUN ee xenaHue.
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Cabrayilin Yusifa
nazil olmasi

Zileyxanin yalvariglari-
na «ha», «yox» cavabl
vera bilmayan Yusif
geybdan ilham gozler-
ken, Cabrayil xabar
gatirir ki, onlarin sigasi
goyda oxunmusdur.

«San da Umidini gixart-
ma bosa,

Kasdir kabinini, yasa-
yin gosa'»

Appearance of the
Archangel to Yoseph

When Yoseph got to
know Zulayha's requ-
est he could not
answer her either
«yes» or «no». He
waited for the heavenly
revelation. And the
archangel appeared
before him and said:
«O, Shah! The Lord
has heard Zulayha's
request and betrothed
you two in heaven».

flBneHmne ApxaHrena
Wycndy

Bbicnywas npock6y
3yneiixu, Nycud He
Mor aatb onpegeneH-
Horo oTBeta. Xpgan
HebecHoro oTkpose-
HusA. K Hemy siBuncst
apxaHren u ckasan:
«O BnaropogHbIn wwax,
BaM rnpuBeeT nocnarn
BCEBbILLHMIA Annax.
OH ycnbiwan nokop-
Hylo npockby 3ynenxu
1 06pyyun Bac Ha
Hebecax».
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Kef-musiqi maclisi

Qosa miniatir mazmununa gors asarla
bagl deyil. Burada $arq sanatinds genis
yayllmis «Xosrovun Barbidiin musigisini
dinlamasi» sujetinds real saray hayati
tasvir olunur.

The feast

The double miniature depicts a plot
(widely spread in Oriental miniature) from
the poem «Khusrau and Shirin» by
Nizami. But the musical mejlis of Khusrau
is treated as a genre scene of court life.

Mupwectso

B nBOMHON MUHUaTIope n3obpaxeH )
LUMPOKO PacnpoCTPaHEHHbIN B BOCTOYHOM
MUHMWATIOPE CIOXKET M3 NO3MbI «XOCPOB 1
WunpuH» Huzamn. Ho My3bikanbHbIn
MemKnuc XocpoBa TpakTOBaH Kak XaH-
poBas cueHa 13 NPUABOPHON XU3HW,
COBPEMEHHON XYAOXKHUKY.
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Zahid va lovga
asilzads

Zahid kugada sux geyi-
mi ile lovgalanan
takabburll ssilzadsya
rast galir ve ona deyir
ki, var-dovlatinla gox
da 6yunmsa, ¢lnki
onlar sanin manavi
yoxsullugunu gizlstmir.

Meeting of hermit
with a nobleman

Once a plous hermit
met a swaggering
young man and told
him that it was of no
use for him to be
proud of his rishness
and luxury since they
could not conseal his
emotional poverty.

BcTpeya oTwensbHuka
C BenbMoxewn

OpHaxabl bnaroyectu-
BblI OTLENbHUK BCTpe-
TUN YBAHNUBOIO MOMO-
[0ro YenoBeka U cka-
3an emy, 4YTo Heyero
ropaAuTbCA POCKOLLILIO
1 6oraTcTBOM, M6O OHU
He CKpbIBaloT ero
AyLleBHyo yborocTb.
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Xosrov Sirinin qasri
oninda

Tesadufan Xosrovun
yolu Sirinin gasrina
taraf dusur. Daxil
olmagq istarkan, gapilari
agmirlar. Sahin part
olub asabilasdiyini
goran Sirin balkona
¢ixib, pak adina laka
toxunmasin deya sahi
gabul eds bilmayacayi-
ni soylayir. Uzun
mukalimadan sonra
sah ¢ixib gedir.

Khusrau at Shirin’s
castle

Once at hunt Khusrau
finds himself before
Shirin's castle and
wants to enter. But the
gates are closed.
Without leaving the
castle Shirin explains
to the Shah that she
can not receive him as
it would cast asper-

tions on her reputation.

After a long talk shah
departed.

XocpoB y 3aMka
LWuvpuH

OpHaxabl Ha oxoTte
Xocpos oka3zancs y
3amka WupuH n
Hanpasuncs Kk Aomy.
Ho Bopota nepen
LaxoMm He OTKpbIBaKT-
cs. He Bbixoas 13
3amka LnpuH o6b-
ACHSAET LWaxy, YTo OHa
He MOXEeT ero NpuHsATb,
Tak Kak aTo 6pocuno
6bl TeHb Ha ee penyTa-
uuio. Mocne ponrow
6ecenb! Wax yxoaur.
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Farhad $irinin sara-
yinda

Daglardan gasre gadar
sud kanall gakdirmak
Ugun Sirin Farhadi
sarayina davat edir,
ona qonagqliq verir. Kef
zamani ondan kim
oldugunu sorusur.
Farhad Cin xaganinin
oglu oldugunu agib
deyir.

Farhad in Shirin’s
castle

As Shirin wants to
employ Farhad in the
building of a channel
she invites him to the
feast and asks him
what he is. The son of
Chinese khagan
Farhad tells her about
his past.

®dapxap B 3aMke
WnpuH

Y106bI NOPYUnNTL
®apxagy cTpouTens-
CTBO KaHana, WupwuH
30BeT ero k cebe Ha
nMp 1 3a BUHOM cripa-
LLIMBAET, KTO OH TaKOW.
dapxag — CblH KuTan-
CKOro XaHa, pacckasbl-
BaeT eil 0 CBOeM npo-
LUMoM.

O b (B 2l b

culall 5U8 (3.5 ate Culla 5 Aale 4l Caadi g Sl a0y 5l Cacs
S b el an g e il eaill kel el ) e

irall aSall o 4l




Sahin ov maclisi

Kitabin matni ils slagssi olmayan qosa
miniaturds sah va saray syanlarinin asas
aylancalarindan biri olan ov sahnasinin
Klassik tasviri verilir. Frontispisds asas
suUjetls real hayat hadisalarinin tasviri
ayrnimaz vahdstda, harmoniyada verilir.

The shah’s hunt

This colourful double miniature is not connec-
ted with the text and is inserted into the
manuscript as a frontispiece. The classical tre-
atment of hunt as a gallant court amuzement
is skillfully combined here with the true repre-
sentation of various everyday details.

Lllaxckas oxoTa

B BONHOM, HEOBLIKHOBEHHO KPaCOMHOM
MUHUATIOPE, HE CBA3AHHOMN C TEKCTOM U
BbICTABNEHHOMN B PYKONWUCK B Ka4ecTse (OPOH- ;
TUCNMCA, KNaccuyeckas TPakToBKa OXOTHUYLEN
CLEHbI, KaK ranaHTHOM NpuaBopHON 3abasbl,
YMEro CoveTaeTcsi C NpasavBbIM uao6;3a>KeHM-
eM paanuuHbix BbIToBbIX NoApoBHOCTEN.
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Sahin ov maclisi
(Fragment)

The Shah at hunting
(Fragment)

Llaxckasa oxoTta
(PparmeHT)
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Kogarilarin hayati

«Leyli va Macnun»
poemasindan «Elgilik»
sujeti tasvir olunur.
Lakin poetik sujet
kogearilarin real hayatini
aks etdiran muxtalif
maigat sahnaciklari
fonunda verildiyindan,
miniatur janr asari kimi
saslonir.

Nomadic encam-
pment

Independent miniature
is not connected with
the MS. Though it is
dedicated to the poem
of «Layla and Mejnun»
and illustrates the epi-
sode of match-making
to Layla, still the lite-
rary plot is portrayed
on the background of
everyday nomadic sce-
nes.

Xu3Hb KO4YEeBHUKOB

CamocrosiTenbHas
MWHMaTIOpPa He cBA3a-
Ha c pykonucblo. XoTs
OHa NocBesiLeHa noame
«Jlennu n MeoxHyH» u
VNNIOCTPUPYET 3NU304
ceartoBcTBa Jlennu, Ho
nUTEpaTypHbIN CroXeT
n3obpaxeH Ha LUMpo-
KOM (POHE pasnuUyHbIX
6bITOBbLIX CLIEH 13
XN3HU KOYEBHUKOB.
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Geca vaxti gahar
hayati

Kitabla alagasi olma-
yan mustagil miniatur-
da, Sarq saharlari
Ugun saciyyavi olan six
bir mahallada gece
vaxti geharlilerin hayat
va maisatini aks etdi-
ren muxtalif sehnacik-
lar tasvir olunur.

Night scene in the
city

Independent miniature
not connected with the
MS pictures the popu-
lous blosks of Oriental
city at night with their
everyday details.

CueHbl HOYHOrO
ropoaa

CamocTosiTensHas, He
CBA3aHHasa C pykonu-
Cbt0, MMHMaTIOpa M306-
paXxaeT HOYHYH KapTu-
HY ryCTO3aCTPOEHHOro
KBapTana BOCTOYHOMO
ropoga c ero 6bIToBbI-
MU NoApoBHOCTAMM,
Pa3nuyHbIMK cLueHamMu
13 XWU3HW rOPOXKaH.
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Sirinin Bisilituna
galmasi

Xosrovun hiylagar
vadina uyan Farhad
Bisltun dagini yarib yol
¢akir. Sirinin esgindan
quvvat va ilham alan
gahremanin kalingun-
dan sert qayalar mum
kimi ariyib dagilir.
Ferhadin fedakar va
sfsanavi gahremanligi-
na baxmagq tgln Sirin
Bisltuna galir.

Shirin visits Farhad

When Khusrau gets
convinced that it is
impossible to buy
Farhad'’s renunciation
he resorts to cunning;
if Farhad builds a road
through Bisutun
mountain Khusrau will
abandon Shirin.
Farhad sets to work.
Rocks go to pieces,
stones fall in under the
blows of his pick.
Shirin gets to know
about Farhad's titanic
toil and comes to
Bisutun to look at him.

WunpuH nocewaer
®apxapa

Y6eamBLumCh, 4TO
KyNWUTb OTpeYeHve
®apxapga ot WnpuH
HEBO3MOXHO, XOCpoB
npuberaert K XuTpocTu:
ecnu ®apxag nporno-
XWUT aopory Yepes ropy
BucyTyH, T0 oH oTka-
xetcs ot LWupuH.
®apxap 6epetcs 3a
paborty. MNog yaapamu
€ro KMpKu paccbinator-
€A ckansbl, pywarcs
KaMmHu. Ycnbiwas o
TUTaHu4yeckon pabore
®apxaga LUnpuH xouet
¢ 6nu3un nocmoTtpetk
Ha reposi U npueaxaer
B bucytyH.
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Sahin ov maclisi The Shah at hunting LLlaxckan oxoTa
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Ovlaqda istirahat Rest during the hunt OTAbIX Ha oxoTe

4a) Sl Cpalpall Cigh g

206



Saray baggasinda iqi isi i ilia i
g¢ musiqgi maclisi Musical mejlis in Summer pavilion My3bIKanbHbIA MEAXIINC B NIeTHEM pall il Flall 8 A gall Alial)
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Ganc oglan kitabla Young man with a HOHowa ¢ kHuromn
book

£l Qi)
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Ganc oglan cicakli
agac yaninda

Young man with a
book near a blosso-
ming tree

HOHowa ¢ kHuron y
uBeTyLLero aepesa
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Ganc oglan kitabla

Young man with a
book

Monogow 4yenoBek ¢
KHUron

£ Al Qi)




Sah sahinla

Shah with a falcon

LWax ¢ cokonom
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Canaqgli baganin
sarglizasti

Ugmagq arzusunda olan
canagl bagani 6rdek-
lar goya qaldirir. Agzi
il agacdan yapisdigini
unudaraq lovga baga
Oyunmakdan 6zlnu
saxlaya bilmayib «Man
uguram» deya qisqirir
va batagliga yixilir.

The flight of a turtle

The miniature illustra-
tes the chapter «On
use and timeliness of
words». A turtle drea-
med about a flight.
Once ducks took her
to the skies. But the
turtle decided to boast,
she cried so that
everybody saw her flyi-
ng and fell on the gro-
und.

Monet 4yepenaxu

MwuHunatiopa unnto-
ctpupyert rmasy «O
nonb3e U yMECTHOCTH
NPOU3HOCUMbIX CMOBY.
Yepenaxa meyTana o
nonete. OgHaxab!
YTKU NOQHANM ee B
Heb6o. Ho pelwus
rnoxsacrartbcsi, Yepena-
Xa KpUKHyna, 4Ttobbl
BCE BUAENW Kak oHa
NEeTUT, N pyxHyna Ha
3emMnio.
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Qoca kisinin gozal
qizla gorusu

Qoca kisi Uzu orpakli
yarasiql bir gadina rast
gelib 6z esqini izhar
edir. Qadin istehza ila
cavab verir ki, 0, sagi-
birgayi agarmis qandir.
Bunu esidan kisinin
ehtirasi derhal sondr.
Onda gadin Orpayini
acib gozal Uzlnd ve
gesang saclarini goste-
rr.

Meeting of old man
with a young beauty

Once an old man met
a slim woman under
the cover and begged
of mutual love. But the
woman made a joke of
him telling that she
was old and grey-hai-
red. The old man had
grown cold to herin a
flash. Then the woman
threw off her cover and
bared her charming
face and wonderful
hair.

BcTpeua cTapuka c
MOnoaou KpacaBuuen

BctpeTtus unsswHyo
XKEHLLMHY, NOKPbITYIO
roONOBHbLIM NNATKOM,
CTapuvK NpocuT 0 B3aum-
HoW nto6BuM. Ho XeHum-
Ha noALyynBaeT Haa
HUM, roBOpS, 4YTO OHa
yXXe Hemonozaa v rono-
Ba ee cefa. Y3HaB 370,
CTapuK MUroM oxnagen.
Toraa eHLWwmMHa CKuHy-
na nokpbiBano, obHa-
XUB CBOE AMBHOE NWLO
1 YyaHble BOMOCHI.
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Sair ve asilzada

‘Lageri” (anq) leqabli
sair tanig dovlatlinin
sismanhigini madh
edardi. Bir dafe onun
yixildigini gortib «sanin
butun azablarina
sabab kokluylndir»
deyir. Dovletli cinasdan
istifade edarak cavab
verir ki, manim azabla-
rim koklukdan deyil,
lagaridandir.

The poet and the
nobleman

A poet nicknamed
Lagari (thin) sang the
fatness of a familiar
rich man. But once
when the latter stumb-
led over and fell down
the poet said that the
cause of all his tor-
ments was his sto-
utness. Then the rich
man made a pun and
answered that his tor-
ments were not from
stoutness but from
lagari.

MoaT n BenbMoXa

[MoaT ¢ npo3suLem
Narapwu (xynown) socne-
Ban TYYHOCTb 3HaKo-
moro 6oraya. Ho
ogHaxabl, koraa ToT
CNOTKHYNCS U ynan,
noaT ckaaan, 4To npu-
YUHOW BCEX €ro My4ye-
HWW SBNAETCA NOMHO-
Ta. Toraa 6oray yaau-
HO MCMNONb30BaB Urpy
CNnoBs, OTBEYaEeT, YTo
€ro My4YeHus He oT
MOMHOTLI, @ OT Nnarapw.
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Sah Ismayihn Tiirkiya
elgilari ila sohbati

Tacir giyafasinds sah
ismayilin yanina galmis
turk elgilari Soltan
Salim tarafindan mag-
lub edilmis Bayazid
ugln 1500 qizil tuman
vermasini xahis edirler.

Shah Ismail’s talk
with Turkish
ambassadors

Turkish ambassadors
disguised as merc-
hants tell shah Ismail
that sultan Bayazid
being defeated by sul-
tan Selim called them
up and ordered: «Go
to the shah and ask
him to give me 1500
gold tumans».

PasroBsop waxa
WUcmamna c
Typeukumu nocnamu

[MepeopeTble B Kynuos
TypeLk1e nocnbl pac-
CKa3blBaloT LUaxy
Wcmaunny, 4to notep-
nes nopaxeHue ot
cyntana Cenuma, cyn-
TaH basaua Bbi3Ban ux
k cebe n npukasan:
«[MoeaxanTte K Wwaxy u
nonpocute, 4Tobbl OH
Bbicnan mHe 1500
TYMaHOB 30/10TOM».
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Elgilarin gargilanmasi

Welcoming of the
ambassadors

BcTpeya nocnos
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Kand hayati

Scenes of rural life

CueHbl cenbCcKoun
XKU3HKU
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Qatira minmis darvis Old man on a mule Ctapuk Ha myne

Jhall 1 sl
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Sah Tahmasibin
portreti

Shah Tahmasib’s
portrait

MopTpeT waxa
Taxmacuba

Cirlags oL
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1

Varganin asir diigmasi.
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istanbul, Topqapi muzeyi.H. 841.

2
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1298-ci il, Nyu-York, Morgan
kitabxanasi, M. 500.

3

Gaydan kegma.

Ragidaddin. «Cami-at-tavarix»,
Tabriz. 1318-ci il, Istanbul,
Topgap! muzeyi, H. 1653.

4
Isgendarin canazasi Uizarinda
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Firdovsi. «§ahnama», 1330-
1340-ci illar, Vasington, Frir gale-
reyasi Ne 38. 3. 28x25 sm.

5

Firudin oglunun canazesini
qarsilayr.

Hamin alyazma.

6

Hadiyyanin saha taqdim
edilmasi.

Hamin alyazma. Paris,
Demmottun kolleksiyasi.

7

Bshram Gurun sjdahani
oldirmasi.

Hamin slyazma. Paris,
Poqersin kolleksiyasi.

8

Srdavan Brdasirin hiizurunda.
Hamin slyazma. Paris, H.Veverin
kolleksiyast.

9

Bahramin acaib siri didirmasi.
Hamin slyazma. Kembric, Fogq
incasanat muzeyi, 30x14,5 sm.
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22,3x32,5 sm.
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Manugdhriin Tur ile vurugmasi.
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Tabriz, 1370-ci il, Istanbul,
Topgapl muzeyi, «Fateh
murakkast», H. 2153 v. 65 b;
19,5x26 sm.
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getirir.

Nizami, «Xosrov va Sirin».
Tebriz, 1405-1410-u iller,
Vasington, Frir incesanat

qalereyasi Ne 31, 34; 5x27,5 sm.

14
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DKK, Dom — 565, v. 28.

15
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Hamin slyazma, v. 108.

16
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Hamin alyazma, v. 138.
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v. 5; 14x15 sm.
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14,5x17 sm.
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Hamin alyazma, v 116;
14,5x16,5 sm.
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Ristam Keykavusun hiizurunda.
Hamin alyazma, v. 133;

14,5x16 sm.

21
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Hamin alyazma, v. 251;
15x16 sm

22
Feramarzlo Bahmenin vurugmasi,
Hemin slyazma, v. 360; 14,520 sm.

23,24
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25
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Hamin elyazma, v. 8;

10x13,5 sm.

26
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Hemin alyazma, v. 26; 10,4x13,8 sm.
27
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Hamin slyazma, v. 38;
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28
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Hemin slyazma, v. 28;

9,5x14,5 sm.

29

Sahin qargilanmasi.

Hamin alyazma, v. 53;

10x14,5 sm.

30

Isgender Niisabanin

39
Huilaku xanin meclisi.
Hemin slyazma, v 241.

40

Sam Mirzanin saray maclisi.

" Soltan Meh "
Hafiz, «Divan», 1530-cu il, Paris,
L.Kartyenin kolleksiyas!.

41

Meyxanada.

Rassam Soltan Mehemmed.
Homin alyazma.

42

Medresede.

Hilali. «Sah ve dervig». 1537-
1538-ci iller, Sankt-Peterburg,
DKK, Dom — 459, v. 10;

9x12 sm.

43
Dervigle qusbazin séhbeti.

Nizami, «Xemsa». Tebriz, XV
asrin sonu XVI asrin svvali.
Istanbul, Topgapi muzeyi,

H. 762.

31

Isgandar ve goban.

Hamin slyazma.

32

Isgenderin Dara ile vurusmasi.
Nizami, «Xemsa». Tabriz, 1925-
ci il, Nyu-York, Metropoliten
muzeyi, Ne 132887, v. 279;
22,5x39,5 sm.

33

Isgander Cin xaqaninin
yaninda.

Hemin alyazma, v. 321.

34

Oguz xann mecisi.
Ragideddin. «Cami at-tevari»,
1528-1529-cu iler, Sankt-
Peterburg, DKK, Dom — 289, v. 8.
35

Cingiz xanin qurultay.
Hamin alyazma, v. 95.

36

$ah ile vezirin shbeti.
Hemin elyazma, v. 182.

37

Yaylagda musiqi meclisi.
Hemin elyazma, v. 188 b.
38

$ahin yay késkiinde musigi
dinlemesi.

Hamin elyazma, v. 222,

Homin aly v. 17,
9x12 sm.

4

$ah ila dervigin gorlisi.
Hamin alyazma, v. 26;
9x12 sm.

45

Keyumerz insaniara senet
Oyredir.

Firdovsi. «§ahnamen. Tebriz,
1537 il, Nyu-York,
Metropoliten muzeyi, v. 20.
46

Keyumearz insanlara senst
Gyredir.

Fragment.

47

Firdovsi ve saray gairleri.
Hamin elyazmasi, v. 7.

48

Keyxosrovia Sfrasiyabin
Vurugmasi.

Hemin elyazma.

49

Keyxosrovia frasiyabin
vurugmas.

Fragment.

50

Xeftvadin qz1 ve refiqeleri.
Ressam Dust Mehemmed.,
Hemin elyazmasi, v. 521 b.

51
Tehmurezin divierle vurugmas,
Hemin elyazma, v. 23 b.

52

Hindistandan getirilmig hediyy-
alerin Xosrova teqdim edilmesi.
Hemin elyazma, v. 638.

53

Hindistandan getirimis hediyyele-
rin Xosrova teqdim ediimasi.
Fragment.

54

Snusgirevan ve bayquslar.
Ressam Mir Miisevvir. Nizami.
«Xemsan». Tebriz, 1539-1543-cli
iller, London, Britaniya muzeyi,
OR. 2265, v. 15.

55

Soltan Sencer ve gan.
Ressam Soitan Mehsmmd.
Hemin elyazma, v. 18.

56

Iki agilin yangmas:.
Hamin elyazma, v. 26.
57

Sapur Xosrovun portretini
Sirina gosterir.

Ressam Mirze 8li.
Hemin elyazma, v. 48.

58

Xosrovun $irine rast gelmesi.
Rassam Soltan Mehemmed.
Hemin elyazmasi, v. 53;
19,6x29 sm.

59

Xosrovun taxta gixmasi.
Ressam Aga Mirek.
Hemin elyazma, v.60.

60

Xosrov va Sirin kenizlerin
hekayetini dinlerken.
Ressam Aga Mirek.
Hemin alyazma, v. 66.

61
Xosrov Barbiidiin musiqisini

dinleyerken.
Ressam Mir Seyid ¥i.
Hemin elyazma, v. 77.

62

Dilengi gannin Mecnunu Leyiinin
yanina getirmesi.

Ressam Mir Seyid 8ii. Hemin
elyazma, v. 157.

63

Machun sehrada.
Ressam Aga Mirok:
Hemin elyazma, v. 166.

64

Mehammedin meraci.
Ressam Soltan Mehemmed.
Hemin alyazma, v. 195;
19,5x29 sm.

65

Bahram Gur ve Fitne ovda.
Ressam Miizeffer 8li. Hemin
elyazma, v. 211.

66

Cebrayilin Yusife nazil olmasi.
Rassam Mirze 8li (?). «Yusif ve
Ziileyxa». Tabriz. 1540-ci l,
Dublin, Gester Bitti kitabxanasi,
pers. 252, v. 151; 14x22 sm.

67, 68.

Kef-musiqi meclisi.

Rassam Mirze 8li. Qosa mini-
atiiniin kitabin metni ile slagasi
yoxdur. Tebriz, XVI asrin 40-ci
illeri. ©.Cami, «Lavayex», 1570-
1571 iller, Sankt-Peterburg,
DKK, Dom — 256,

v.1,b-2a; 13x26,6 sm.

69

Zahid va lovda asilzada.
©.Cami. «Subhat al-ebrar». XVI
asrin ortalan, Sankt-Peterburg,
DKK, Dom — 429, v. 102;
7,5x13,5 sm.

70

Xosrov Sirinin gasri 6nlinds.
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«Penc-ganc». 1603-1604-cii
iller, Sankt-Peterburg, DKK, PNS
—267,v.89b;

16,4x24,6 sm.
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Ferhad $irinin sarayinda.
Hemin elyazma, v. 75;
16x24 sm.
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Sahin ov medlisi.
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40-c illeri. 8.Cami. «Silsilet oz-
2zohab». Srdabil, 1549-cu il,
Sankt-Sankt-Peterburg, DKK,
Dom—434,v.1b-2a;
21x31,7 sm.

74
$ahin ov meclisi.
Fragment.

75

Kégerilerin hayat.

Rassam Mir Seyid 8li. XVI asrin
40-c: illeri. Kitabla alagasi olma-
yan miisteqil miniatiirdir.
Kembric, Harvard universitetinin
muzeyi, Ne 159875, 19x27,7 sm.

76

Geca vaxt gaher hayat.
Rassam Mir Seyid 8li. XVI asrin
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muzeyi, 19x27,7 sm.

77

Sirinin Bisiituna galmasi.

XVI esrin birinci yansi, Istanbul,
Topqapi muzeyi, «Sah
Tehmasib murakkasi». H. 2161,
v. 97; 18x27 sm.

78

$ahin ov maclisi.

Tabriz maktabi, XVI asrin 40-ci
illeri, Sankt-Peterburq, DKK,
Murakka 489, v 63 b;

20,5x31 sm.

79

Ovlaqda istirahat.

Tabriz mektabi, XVI asrin 60-c1
illeri, Sankt-Peterburg, DKK,
Murakka 489, v 64; b;

22,5x31 sm.

80, 81

Saray baggasinda musiqi
maclisi.

Tabriz maktabi, XVI asrin 50-ci
illeri. Mani. «Divany», 1554-cii il,
Sankt-Peterburq, DKK, Dom —
467,v.1b-2a;

8,5x15,5 sm.

82

Ganc oglan kitabla.

Rassam Soltan Mshemmad. XVI
asrin 40-ci illari, Sankt-
Peterburg, DKK, Murakka 489.

83

Ganc oglan cigakli agac yaninda.
Ressam Soltan Mshammad (7).
XVI esrin 40-ci illari, Sankt-
Peterburg, DKK. Murakka 148,
v. 70.

84

Ganc oflan kitabla.

Ressam Soltan Mehemmad. XVI
asfin 40-c illeri, Paris, H.Veverin
kolleksiyas,

13x15,5 sm.

85

$ah sahinls.

Soltan Mshammad maktabi, XVI
asrin 40-ci illsri, Paris, Begianin
kolleksiyast,

9x17,5 sm.

86

Canagl baganin sargiizasti.
Qazvin maktabi. 8.Cami.
«Tohfat al-exrar», XVI asrin 70-
ci illeri, Sankt-Peterburq, DKK,
Dom — 428, v. 50; 9x16,5 sm.

87

Qoca kisinin gozal qizla gorusii.
Hamin alyazma, v 64;

9,5x16,7 sm.

88

Sair va asilzada.
Hamin slyazma, v. 74;
10x16,7 sm.

89

$ah Ismayilin Tirkiys elgileri ilo
sohbati.

Rassam Mir Zeynalabdin (?).
Tabriz maktabi, XVI asrin ikinci
yansi. «Bayaz», 1601-1602-ci
illar, Sankt-Peterburg, DKK,
Dom - 302, v. 65.

90

Elgilarin qargilanmasi.

Rassam 8li Rza Tabrizi. Isfahan
maktabi, XVII asrin avvali,
Hamin alyazmasi,

v.46 b.

91

Kand hayat.

Rassam Mahammadi. 1578 il,
Paris, Luvr muzeyi, Ne 7111,
16x25 sm.

92

Qatira minmig darvis.

Rassam Sadiq bay Sfgar. XVI
asrin sonu XVII asrin avvali,
Paris, Milli kitabxana, 6x16 sm.

93

Sah Tahmasibin portreti.
Rassam Soltan Mshammead. XVI
asrin 40-c illari, Istanbul,
Topgap! muzeyi, «Murakka», H.
2154, v. 146; 24x35 sm.
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CnUCOK MNMIOCTPaLmn

1

Bapra B nneHy

XyaoxHuk A6ayn MomuH
Myxammen ans-XonH. «Bapra n
Monblwax», Hay. XIIl 8.
Crambyn, My3ei Tonkanl,

H. 841.

2

Iles 1 nbeuUa
«Maracu-ans-XansaH» M6H
BaxTyww, 1298 r. Huro-opK,
Bubnuoteka Moprata, M. 500.

3

Mepenpasa

«[xamu at-TaBapux» Pawva
an-avHa. Tebpus, 1318 .
Crambyn, Myse# Tonkanb!,
H. 1653.

4

OnnakveaHue BenuKkoro
Wckenpepa

«Wax-Hame» ®uppoycu. 1330-
1340 rm. BawwHrToH, Manepes
®pup, Ne 38. 3 28X25 cm.

5

®upyanH BCTpeYaeT Teno
ybuTOro Chika

Ta xe pyKonuch.

6

MpuHoLeHWe fapoB waxy
Ta xe pykonuchb, cobpaHue
[OemotTa. Mapwx.

4

Baxpam Nyp ybusaet apakoHa
Ta e pyKOnuCb, KONNEeKUMa
Porepca, Mapwx.

8

ApnasaH nepen ApAeLunpom
Ta xe pykonmucs, Mapwx,
cobpanue I"Besepa.

9

Baxpam nobexaaet vynosuile
Ta xe pykonuce, KemBpuaoxk,
Myseit uckyccrs dorr,

30X14,5 cm.

10

O6maHyTbIV BOP

«Kanuna n iumnar. Tebpua,
1360-1374 . Crambyn, Buinuo-
Teka Yuusepcutera, H. 1422, n.
24;3X32,5.

1

Cpaxexue MaHyuexpa ¢ Typom
Tebpua, 1370 r. Crambyn,
Mysen Tonkans, anbbom H.
2153, n. 102; 34X38,5 cm.
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12

3an Ha oxote

Te6pu3, 1370 r. CTambyn Myset
Tonkansi, ans6om H. 2153, n.
656; 19,5X26 cM™.

13

Wanyp npusoauT ®apxaaa K
WupuH

«Xocpos u WinpuH» Huaamu.
Tebpus, 1405-1410 m.
BatwmHrToH, Manepes ®Opup, Ne
31, 34; 16,5X27,3 c™.

14
WckeHaep 1 ero HaCTaBHUK
«MckeHaep-Hame» Axseau.
1523 r. Nlenunrpag, M6,
DNopH 565, n. 28.

15

WckeHaep BO3ABUrAET CTEHY
npotus loros-Maroros

Ta xe pykonmce, Nn. 108.

16
Wckengep y Hywabe
Ta xe pykonuce, n. 138

17

dupaoycy NPenoaHOCUT CyrTa-
Hy Maxmyay 8ol noamy
«LLlax-Hame» dupaoycH.
Tebpua, 1524 r. NexnHrpan,
VHA, 1- 184, n. 5; 14X15 cm.

18

MaHyuexp Bo3BpalaeTcs ¢
nons 6utss!

Ta xe pykonucs, n. 33;
14,5X17 cm.

19

PycTtam Hag ymMuparoLwmm
Coxpabom

Ta xe pykonuce, n. 116;
14,5X16 cm.

20

Pycram y waxa Keit-Kayca
Ta xe pykonucs, n. 133;
14,5X16 cm.

21

CwmepTb MupaHa

Ta xe pykonuce, n. 251;
15X16 cm.

22

Boir ®epamypaa ¢ BexmeHom
Ta xe pykonuce, n. 360;
14,5X20 cm.

23-24

Cya lasu fixaxana

«[yit-y yoraH» Apucn. Tebpus,
1524-1525 rv. Nlenmuurpag, M6,
flopH 441, n. 16-2a,

25

OTAbIX MONGAOID Laxa B ropax
Ta e pyxonucs, 1. 8;

10X13,5 cm.

26

Wrpa B 4oBraH

Ta xe pykonucs, 1. 26;
10,4X13,8 c™.

27

Wrpa B 4oBraH

Ta xe pyKonucs, N. 36;
10,5X14 cMm.

28

Wrpa B yoBraH

Ta xe pyKkonucs, n. 38;
9,4X14,5cm

29

Bcipeua waxa

Ta xe pyxonucs, n. 53;
10X14,5 cm.

30

Wckenaep y Hywabe

«Xamce» Huzamu. Tebpus, KoH.
XV — Hau. XVI B. Crambyn,
My3en Tonkans!, H. 762.

31
WckeHpep u 4yaban
Ta e pyKonuch.

32
Cpaxenue Uckeraepa npotvs
Bapus

39
MupwecTeo Xynary-xaHa
Ta xe pyKonucs, 1. 241.

40

Memxnuc 8o Asopue Cam-
Mupabt

Xynoxauk Cynran Myxammen.
«[Isan» Xagmsa. 1530 Naprok,
cobpative J1. Kaptee.

41

B Meitxare

Xyaoxamk Cyrman Myxammen,.
Ta xe pyxonuce.

42

B meapece

«lllax Ba AepavlL» Xunanw,
1537-1538 m. Nenmnrpag, Mb,
LopH 459, n. 10; 9X12 cm.

43

b p c niob
rony6eit

Ta xe pyxonmce, N1. 17; 9X12 cm.
4

Berpeua waxa ¢ aepsutuem
Ta %e pyxormes, 1. 26; 9X12,5 cm.

45

Kesimypc obyqaer niogei
«llax-Hame» Gupaoycy.
Tebpus, 1537 r. Hbio-Mopk,
Myaeit MeTpononures, 1. 20.

«Xamce» Huzamu. Tebpus, 1525 46

. Hulo-Mopk, Myaeit Kesmypc oByaer nioneit.
MeTponanuTen Ne132887, n. ®parmenT.

279; 22,5X39,5 cm. 47

33 dupaoycy M NPpUABOPHBLIE NOITHI
Wckenaep y XaraHa Ta xe pyxonucs, 1. 7.

Ta xe pykonuce, n 321. 48

34 Burea Keit-Xocposa ¢

Memxnuc Orys-xaHa Adpacusbom

«[bxamu aT-Tagapux» Pawmg Ta e pyKonucs.

ag-puHa. 1528-1529 m. 49

TNennnrpag, 1B, QopH 289, n. 8. B Keit-X &

35 Adppacustom

Kypynrait YnHia-xaHa ®parmeHT.

Ta xe pykonmce, n. 95. 50

36 Houe Xadireana v npsovt
Becena waxa ¢ seaupom Ta we pyKonmce, XyAowHWK Jyct
Ta e pyKonmce, 5. 182. Myxammen, n. 521 6.

37 51

My i B Cp Taxmyp c

Ta xe pyxonuce, n. 188 6. Ta xe pyxormcs, n. 23 6.

38 52

LLiax criywaeT My3biky B neTHem  [loaHOWeHWe XOCpoBy Rapos U3
nasunsoxe WHamm ol
Ta xe pykonuce, n. 222, Ta e pyxonucs, n. 638.

53 65

Maaroulerwe Xocposy Aapos u3  Baxpam Myp n ®utHa Ha oxote
WUnpnn Xyaoxw+uk Mysaddap Amu. Ta
dparmeHT. Xe pyxonucs, 1. 211.

54 66

Hywmp cryiaer p P A ApxaHrena Wycudy
ABYyX COB Xynoxxuk Mupaa Anu (7)
x)y(gmuxi:/lup My?mp- «Wycuch n Syneiixax. Tebpus,
«Xamce» Husamn. TeGpus 1540 1. , Buén
15391543 v. JloraoH, e gy

Bpuratciii Mysei, OR 2265,

Yecrepa butmu pers 251, n.

151; 14X22 oM.
n.15.
55 67-68

Mupwecrso
o o i, 95 s Ao o
(7). Ta e pyxonues, n. 18, TekcTom pykonucy. Tebpus, 40-e
56 rogel XVI . «Jlesaex»
Cocrasalve AByX MyAipeLos Abkamu. 1570-1571 m.
Ta xe pyxonucs, 1. 26. TNenunrpag, IMB; fopH 256, an.
57 16-2a; 13X26,5 cm.
Wanyp nokasbisaet LUnpux 69
noprper Xocpoea BcTpeya oTwenbhuka
Xypoxsux Mupaa Anu. Ta xe C BENLMOXEN
pyKoriuce, n. 48. «Cy6xar anb-abpap» A [hkamu.
58 Cepeputa XVI B. leHurrpag,
XocpoB BAANT IMB, fopH 429 n. 102;
Winpnx Ll 7,5X13,5 cm.
Xy H My -
Ta »e pywormcs, 1. 53; 19,6X29 oM. Xocpos y 3amka LLiput
59 40-e rogp XVI B. «Manmk-
KopoHosakue Xocpoea raumio X. flexnesu. 1603-1604
Xynosak Ara Mupex. Ta e . flenunrpag, M6, NHC 267,
pyxonmcs, n. 60. 1. 896; 16,4X24,6 cm.
60 !
Xocpos v LUnpuH criywaior pac- ~ Papxan 8 3amke LLnpuH
CKa3bl NPUCITYHUL Ta e pyxonucs, 1. 75; 16X24 cm.
XynoxHuk ara Mupex. Ta xe 72.73
PyXOnuce, N. 66. T —
61 XynonwHuk Cynran Myxammen.
Xocpos crnywaer My3blky [BoiHan MUHKATIOPa, He CBR-
BapGepia 3aHHas C TEKCTOM PYKONUCH.
XynooxHmk Mupaa Anu. Ta xe Tebpu3, 40-e roasi XV 8.
pyxonuce, n. 77. «Cuncunar as-3axab» A Jkamu.
62 Apaebuns, 1549 r. llenunrpaa,
Huwerika npvoguT Mempiiyna B, flopH 439, nn. 16-2a;
X Moy 21X31,7 om.

Xynowsnk Mup Ceng Anm. Ta
Xe pywonucs, 1. 157.

63

MemprHyH B NycTbite
Xypowemk Ara Mupex. Ta xe
pywonuce, 5. 166.

64 :

BosHecetive Myxammena

Ta %e pyxomwce, . 185;
19,5X29 cm.

74
LWaxcxan oxora
®parMenHT.

75

Huarb KouesHukos

XypoxHuk Mup Cenp Anu, 40-e
rogbl XVI 8. CamocTosTensHas
MMHHMETIOPa, He CBA3aHHAR C
pyronmcsio, KemGpuak, Myaeit
Tapsapacxoro YHusepcutera, Ne
1598 75; 19X27,7 cm.

76

CuieHbl HOMHOFO ropoaa
Xynoxuxk Mup Ceupg Anw, 40-
rogst XV 8. CamocTosrensHan
MUHWATIOPa, He CBA3aHHanA C
pyxormbto. KemGpunx, Myaeii
lapBapackoro YHusepcutera,
19X27,7 cm.

7

LinpuH nocewaer dapxana
Mepsas nonosuHa XVI B.
MwuHuariopa u3 ansboma.
Crambyn, Myse#t Tonkan!.
M.2161, n. 97; 18X27 cm.

78

LLlaxckan oxora

TeGpuackas wkona, 40-e roab!
XVI B. Munmariopa u3 anboma.
Jenwnrpap M6, fopH 489, n.
63 6; 20,5X31 cm.

79

OT1abix Ha oxoTe

TeGpuackas wkona, 60-e roab!
XVI B. Mutuatiopa 13 anb6oma.
TNenwnrpag, MB. fopH 489, n.
64; 22,5X31 cm.

80-81

My3abikanbHbi MEDKUC B NeT-
HEM MaBUnLOHe

Tebpwackan wWwkona, 50-e rogp!
XVI B. «AveaH» MaHn. 1554 r.
Nenunrpap, M6, QopH 467, nn.
16-2a; 8,5X15,5 cm.

82

lOHowa ¢ kHuron

Xyaoxmmk CyrraH Myxammen
(?), 40-e roap! XVl 8.
MuHuamopa us ansboma.
Nexwnnrpag, M6, JopH 489.

83

KOHOLLIA C KHWIOK Y LiBeTyLero
nepesa

Lkona Cynrasa Myxammena,
40-e roas XVI B. Munnamiopa 13
ansboma. Mennnrpag, MB,
RopH 148, n. 70.

84

Monqao# 4enoBeK C KHUIo!
Xyaoxmk Cynran Myxammen
(?), 40-e rops! XVI 8. Napyok,
xonnexuus [Besepa,
13X15,5 cm.

85

LLiax ¢ cokonom

LWkona Cynran Myxammena,
40-e rogbl XV 8. Konnexus
Beruana. 9X17.,5 cm.

86

Monet yepenaxu

KaasuHckas wkona. «Tyxdar
an-axpap» A.[hxamu. 70-e roas!
XVI . flenunrpag, MG, fopH
426, n. 50; 9X16,5 cm.

87

Bcrpeya crapuka ¢ monogon
KpacasuvLen

Ta xe pykonuce, n. 64;
9,5X16,7 cm.

88

oaT 1 BenbMoxa

Ta xe pykonuce, n. 74;
10X17 cm.

89

Paarosop Lwaxa Wicmauna ¢
TYPELKUMM nocnamu

XynoxHuk 3erHanabuoux (?).
Tebpuackas wkona. |l nonosvHa
XVI B. «Bas3» 1601-1602 .
Nenunnrpag, MMB, fopH 302, n. 65.

90

Bcrpeua nocnos

XynoxHuk Anu Paa TeBpuan.
WUccparanckas wkona, Had. XVII
8. Ta xe pykonucs, A. 466.

91

CueHbI CaNbCKOM XM3HM
XynoxHuk Myxammenu, 1578 r.
Mapwx, My3aen Nysp, Ne 7111;
16X26 cm.

92

Crapuk Ha Myne

XynoxHuk Capur-6ex Aduap.
Koneu XVI — Had. XV 8B,
Mapwk, HaunoHansHas
Bubnuoteka; 6X16 c™.

93

Moprper waxa Taxmacuba.
XynoxHuk Cynrax Myxammes,.
40-e roabl XVI 8. Crambyn,
Mysaei Tonkansl, «Mypakxar, H.
2154 n. 146; 24X35 cm.
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