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YBAXAEMbIE YATATEAN!

Kaxabln HOMep XypHana «KasakcTaH 6aneT aneMi» UMEET CBOKO TeMa-
TUYECKYIO HamnpaBAEHHOCTb. [peXxAe Y4eM NPUCTYNUTb K OCBELLEHUIO CO-
BPEMEHHbIX TEHAEHLMIN XOpeorpadmuyeckoro Mmpa Hallen CTpaHbl, peAak-
UMA mocyYUTana HYyXHbIM OTAATb AOAXHOE UCTOPUYECKUM COOBITUAM C KO-
TOPbIMX CBA3aHO Ka3axCKoe TaHLEeBaAbHOE UCKYCCTBO, OCBETUTbL TBOpYE-
CTBO BbIAQIOLLMXCA AUYHOCTEN: XopeorpadoB M NepAaroroB, MOCBATUBLLMNX
CBOIO XW3Hb BAAETY M BOCMUTAHUIO MOAOAOIO NMOKOAEHUS AEATENEN XOpe-
orpadumn.

C npoLwAoro HoMepa XypHaAa Havyana CBO€e CyLLEeCTBGBaHME HOBas py-
6puka «TpubyHa xopeorpada», rAe MOryT NPUHATb y4acTMe B AUCKYCCUU
0 CaMbIX 3A0060AHEBHbIX MPoOAEMax 1 Bonpocax xopeorpadum Kasaxcra-
Ha KaXAbIM UCMOAHUTEAb, BAaneTMENCTED, NeAaror U Yntatenb, BAOOAEH-
HbIA B 3TO UCKYCCTBO. Pepakumsa XypHana Mpu3biBaeT BCEX HEPABHOAYLL-
HbIX K y4aCTW TaHLeBaAbHOIO MCKyCCTBa KasaxCcTaHa npucbiAnath CBOU CTa-
TbW N BbICCKA3blBaHUA Ha SAEKTPOHHbLIN aApec XypHana: balet _kz@mail.
ru, @ TakXXe akTMBHO Y4aCTBOBATb B XXW3HU XYpPHaAa.




Ne 2(7). 2011

RASARCTAN.
ol lle?7?2¢ e e

WH®OPMALIMOHHO-AHAAUTUYECKUIA, HAYYHO-TEOPETUYECKIUI UAAKOCTPUPOBAHHbIN XXYPHAA

["'AaBHbIN pepakTop
N\.A.MambeToBa
(87013498948)

PepakLnoHHaa koanerus:
A.b.lllaHknb6aeBa
3aMecTUTeAb FAABHOIO
peaAakTopa
(87022403820)

E.A. TyxBaTyAAuHa
peAakTop no pekname
(87772323550)

OTBETCTBEHHbIE PEAAKTOPbI:
C.AMycuHa

(nepeBoa

Ha Ka3axcKui A3bIK),

AM. UcmannoBa

Au3arH 1 BepcTKa:
M.X. Yapunbaes

Haww napTHepbl:
AenaptameHT
MupoBbIX A3bIKOB

IA. NnoyTa pepakumm:
balet_kz@mail.ru

XXypHan 3apeructpupoBaH
B MuHUcTepcTBe
KYAbTYPbI ¥ UHGOPMaLMK
Pecny6ankn KasaxcraH
KomuteTom nHpopmaumm
N apXVBOB.
CBMAETEALCTBO

Ne 10145-X T

19.05.2009 r.
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AOCTOAHUE HAPOAA
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CYPETLUI, PEXRHCCEP, KOPEOIPA®

Ay6akip-ara, Aybakip McManAoB — >XaAblHAbI XYpekK
neci, kantanaHbac xaH, yakeH cypetkep. Oa kici 6ombiHa
XaH-XaKTbl AapblHAQPAb! CiHIPFEH HaFbl3 LUblFAapMaLlbIAbIK
CUHTE3 Meci.

AAABIHFBI OYbIH 3aMaHAachIMbI3 Aybakip-arambi3Abl XX
FACbIPAbIH Ka3ak MAEHMUETIHIH SMriAi TaHOackl Aen caHau-
Mbl3.

EH 6ipiHwWi. Aybakip-ara CypeTLli-akBapeAUCT PEeTIHAE
XaAKblHa TaHbIAAbl. CypeTTepiHAe OTaHbIHbIH 9p-alMarblHbIH
TaburaT CYAYAbIFbIH TycCipreH. LUblFapMallbIAbIFbIHbIH TaFbl
6ip Kbipbl — 6uWWi 6OAAbI, KeliHeH OaneTMencTep >XaHe
KOIOLLbI-PEeXMCCEP >KYMbICTAPbIH aTkapbin XYpAL. OA KiCi

eMipre «Akcak-knik», «Kapacany», «AaybiAnas», «OpMek-oui»,
«Cablc-6Mi», «KbIAbILL OMbIHbI» XaHe 6acka OUAEpAI caxHa-
Aa KOMbIM, YAKEH abblpOMFa OPaHABI.

JTHUKAAbIK BUAIH TabuFn neneHywi petiHae Aybakip-
ara OV eHepiH cakTayllbl XX8He AaMbITyLlbl FaHa 6oAMaw,
CYPETL pEeTiHAE CaxHa YLWIiH 3THUKAAbIK KOCTIOMAEPAI XO-
6anar, TiKKi3in, Ka3ipri yakbITKalleniH KAaCCUKAAbIK YATIAEPIH
KaAAbIPABI.

OAEYMETTIK, 9p TONThIH YOKIAAEPIHE Xac XakTapblHa
AavibIKTan TapTbIMAbI 3THUKaAAbIK O0fyAapAbl MaAaAaHFaH.
Ocbl cypettep 6enrini kasak xopeorpad A. D6ipoBTbIH
«Kasak yATTbIK OuAEpi» KiTabblHa KipreH.
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. Aybakup UcMannos. AXxarinsy.
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AOCTOAHUE HAPOAA

((7) RA3AKCTAH.

KV OHHME,
PERUCGEP,
NOPEOTPAD

B 3TOM CrycTke 1 crnaaBe, B 3TOM 4YAOTBOPHOM CUHTE3€ TBOPYECKOW CYLLI-
HOCTW 1 YENOBEYECKOW SHEPreTuke BORAOTUAACh OFPOMHAs U MHOTOrpaHHas Aes-
TEAbHOCTb B MCKYCCTBE U KYAbTYpe Ka3axcTaHa BblAQOLLEerocs AesTens UCKycCcTBa
Ay6akupa-ara.

3HakoBas ¢urypa 3moxu, OH BOLIEA B KaropTy BbIAQIOLIMXCA MAaCTEPOB XMW-
BOMWCU W TeaTPaAbHOWN KYAbTYPbI, MPOBO3rAACUBLLXX PACLBET U KYAbMUHALIMIO Ka-
3aXCKOro UCKYCCTBa.

llinpoko um3BecTHbl paboTbl A. MIcMaunOBa Kak XYyAOXHMKa-aKBapeAuUCTa,
BOCMEBLLEro KpacoTbl POAHOW MPUPOAbL. He MeHee m3BecTeH A.McMannoB U Kak
PEXMCCEP-MOCTAHOBLUMK W OaneTMeNCTep-NOCTAHOBLUMK CaMOObLITHBIX U Opwu-
TMHAAbHbIX Ka3aXCKUX HapOAHbIX TaHUEB, TakMX Kak «Aabbin mas», «YTbi3 Ou»,
«KbIAbILL BU», «Kapa xopra», «Kycoeru» u Ap. U, KOHEYHO, - BAUCTATEAbHbIA UC-
MOAHUTEAb, MPUBOASRLLNIA B BOCTOPI OKPY>XXAIOLLMX CBOMM COKPYLUUTEALHbBIM TEMIE-
PAMEHTOM W BbIPAa3UTEALHOCTbIO.

Kak 3HaToK OpWIMHAAbHbIX TaHLEB, MOYEPMHYTbIX W3 MEPBOMCTOYHMKA,
A.McMannOB-XyAOXHWK CO3AQET LIeAYIO raneperd KOCTIOMOB AASl HAQPOAHBIX TaH-
LIeB. ITU 3CKU3bl YKPACUAN KHUFY M3BECTHOIO Ka3axCKOoro xopeorpada, HApOAHO-
ro aptucta KasaxcraHa A.Abuposa «Kazaxckne HapoAHbIE TaHLbI».

3AYP PAVIBAEB,
HapoaHbi aptuct PK, naypeart 'ocripemun PK,
[pogeccop HaumoHanbHOM akaAeMumn UCKYcCTB UM. T.)KypreHoBa
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Bu met oy q oty Cukbio

9. icmannoB 61 MaMaH peTiHAE ap
XaHpAa, op canaha 6acray 60AbIN
KanAbl.

1933 XbIAbl AAMATbIAGFbI MY3bIKAAbIK,
CTYAMNACBIHbIH 6GAAETTIH VXKbIMbIHA
KabbliAAaHABL. OA Ke3 61 HoOMepAepiH
KOO XKYMbICbIHbIH €H KbI3FaH Luafbl. COA
yakbITTaH OipiHLWi ep 6UAEPIH OpbIHAA-
yLibl GOAbIM, KOHE 3aMaHHbIH KaAFaH
KUMbIAA@PAbI, KO3FaAbICTapAbl CaxHa-
Aar, COA BuAepre XanblKTbiH 6@ KOHIA
TOAKbIHAQPbIH, XaAbIHAbIFbIH Kiprisin
KeAAl. buwinik TanaHT 9. lcMannoBka
aTta-6abanapAblH KaHbIMEH KEATeH.
CoHbIMEH KaTap, ©.cMannoB cax-
Haaa E. Apumbaluesa xaHe AAn Ap-
AOOyC 6aneTMeNCTEpPAEPMEH Bipre
KOIOLLI-PEXMUCCEP XKYMbICHIH aTkaphbIr
XKYPAI. OKiHiliKe opaw, 6ULLiAiK TBOP-
Y4eCTBOCHI COHbIMEH TOKTaAbl. COA
XblAbl D. MicMannoB MockBaaarsbl [TU-
TUC pexuccepAblk GakyAbTETIHE OKyFa
TYCTI.

OKyAa XYpin CTYAEHT apachl-

HaH KepkeMeHepnasaap ynipMeciH
KypbIn MockBaaa apTypAi MOAEHUET
OpTaAblKTapblHAA KOHLEPTTEP 6€ep-
reH. KaHukynaepae, TyFaH eniHAe
XYPIin epTe 3aMaHHaH XaAblK apachlH-
Aa CakTanFaH GUAepAI YMPEHIM, OAap-
Abl KaFasfa cypeTTen.aibin XuHakTaun
6epreH. KewiH ockl cypetrep A.©6ipoB
«Ka3ak YATTbIK.6UAEPI» KiTabblHAA
XapblK KOPAI.

©Mip 6omblHAa 9.McMannoB 63
OiNIMAEPIH, 3CTETUKA MEH MPUHLMN-
TEP MEH TaAFaMAapblH TBOPYECTBOAbIK
VXKbIMAQPMEH Ker XaHe KeH 68Aicin
LbIH KOHIAIMEH YpeTyre YMTbIAFaH.
OA KiCiHiH 60MbIHAA XaAKbIHa Ae-

FeH CyMiCNeHLWiAiK, MaKTaHbILL,
TaAFaMMasAblK XoHe eHOEKKOPABIK Xa-
AbIHAGM TYpPFaH.

FTUTUCTI GiTipiciMeH ©. Ucmaun-

AOB AAMaTbipa Kasak ¢praapMOHUSChI
KacbIHAQ Ka3ak xanblk 6v aHCaMOAIH

YMbIMAQCTLIPAbI. ¥XbIMHbIH peneprya-
pblHa «AKCaK-KuMik», <Kapacai», «Aa-
ybIANa3», «OpMeK-6ui», «Canbic-6ui»,
«KbIAbILL OMbIHbI» 6UAEP eHAL bap
6unepai 9./lcMannoB clouTa peTiHAE
6ipiKTipin KepepMeHAEpAI paxaTka
6eneai. ¥xbiM 1941 xbiAFa AeiH
eHepiH KepceTTi. OCbl CtouTa KENIHTi
XbIAA@PbI 6acka TBOPYECTBOAbIK;
VXKbIMAAPAQ He TYreAiMeH, He 6eneK
6unep TYPIHAE ap TYPAI CNEKTaKAbAEP-
A€ OPHaNAbI.

XanKbIMbI3AbIH PyXaH MOAEHUETIHAE
O.McMannoB YAKEH TyAFa OOAbIM KaAAbI.
¥Abl 3aMaHAACTapbl, 6i3 MakTaHbILL
eTeTiH ©. MaprynaH, A. XKyb6aHos, A.
HypneicoBa, X. Epranues, C. CendynnuH,
I. Mycpenos, C. MykaHoB, M. 9ye30B, 1.
EceHbepArH AaHbILLMaHAAPbIMbI3AbIH
KaTapblHAQ Typ. bisre, XaHa ypnakTapfa
9.McManAOB YaKbIT KEHICTIKTEPIH KeHe
3aMaHHaH XaAFacTbIpbIN, aATbIH Kenip
CanbIn KeTTi.

Mawus maruga « kaciu

Ay6akup IcManAOB CTOSIA Y MICTOKOB
Ka3aXCKOro MCKYCCTBa M CBOUM MHO-
rOrpaHHbIM TAaAQHTOM BHEC GOAbLLON
BKAQA B Pa3BUTUE U CTAHOBAEHWUE MHO-
TUX ero xaHpoB. (Matepuansl Mexa.
Hay4Ho-npakTnieckom KoHGepeHLIN.
A., Ka3.Hau.A/ nm. XypreHosa, 2003,
¢.152-153). A. icMannoB npuLLen B 6a-
NAETHbIV KOAAEKTUB MY3bIKaAbHOWN CTY-
Avn B 1933 r. B caMyto ropsuyto nopy
paboTbl HAA CO3AAHUEM TaHLIEBAAbHbIX
HOMEPOB. [epBbI UCMOAHUTEAL Ka3axX-
CKOFO MY>KCKOFO TaHLa, OH NepeHec Ha
NpodeCCUOHaNbHYIO CLEHY TPaAULIU-
OHHbI€ MPUEMbI HAPOAHbIX TAHLIOPOB,
NX SIPKO BbIP@XXEHHYIO SMOLIMOHAAb-
HOCTb, TOHKMUI IOMOP, XapaKTep ABU-
XEeHUN kopryca. HaunmoHanbHble Tpa-
AN MASCYHOB Ay6akup nepeHsA B
CBOEW CEMbE, FAE KaXXAbIA YMEA NETb,
nrpatb Ha AOMbpe, MacTepPUTb Kpacu-
Bbl€ BELUW.

A. icMauAOB akTUBHO Y4YaCTBYET B CO3-
AaHWM NMEPBbIX Ka3aXCKMX CLeHnye-
CKMX TaHLIEB, MepeaaBas 6aneTMencre-
paum E. ApunbalueBoi n Aav Apaodycy
CBOW 3HaHWS, NOAYAC ABAAACH UX CO-
aBTOPOM. K coXaneHuto, UCMOAHUTEAb-
cKasi AeaTenbHOCTb A. icManAoBa npo-
AOAXKaAAACb HEAOATO. Yxe B 1934 r. oH
OCTaBASIET CLIEHY W MOCTYMNAET Ha pe-
Xuccepckoe otaenexune M’MTUCa B Mo-
CKBe.

B 1934 r., yyacb Ha TeatpanbHOM ¢a-

KYAbTETE, OH OPraHM3yeT CaMOAEs-
TEeAbHbIV KOANEKTUB CTYAEHTOB. Ero
YYaCTHUKW BbICTYMAKOT C UCMIOAHEHUEM
HapPOAHbIX TaHLIEB Ha cLieHax MOCKBblI.
A. lcMannoB AenaeT rnepBble MorbiTKy
3aduKcUpoBaTb HAPOAHbIE MAACKK. [o-
cellas OTAAAEHHble paroHbl Kaszaxcra-
Ha, 3apMUCOBbIBAET TaHLIEBaAbHbIE ABU-
XeHUs. AKTUBHBIA NpoMnaraHAUCT Ka-
3aXCKOro TaHLa, OAMH 13 HauboAee Ap-
KX TaAQHTAUBbLIX €r0 UCMIOAHUTENEN,
A. lcMannOB OXOTHO AEMOHCTPUpPYET
CBOE MacCTepCTBO, AEAUTCS 3HAHUAMM C
baneTMencTepamu, MCCAeAOBaTENAMM
TaHLEBaAbHOIrO GOALKAOPA.

[ocne okoH4YaHus TUTUCa B 1939
roay Ay6akup opraHu3oBan aHcamOAb
HapOAHOrO TaHLUa npu Kasaxckon ou-
AAPMOHMU. B ero peneptyap BOLIAK
TaHLbl: «KAKCaK-KUnK», «Kapacan», «Aa-
ybiAnas», «OpMek-6ui», «Canc-6ui»,
«KbIAbILL OWbIHBI». A. IcManAoB 0popM-
ASIET TaHLIbl B BUAE CIOUTbI, KOTOPast
WAET B UCTMIOAHEHUW BCEX YYACTHUKOB
aHcaMOAS. OTOT TaHLIEBaAbHbIA KOANEK-
TUB npocylectBoBaA A0 1941 r. Ero
penepTyap B AAAbHENLIEM MOCAYXUA
OCHOBOW NocTaHoBKKM B 1943 1. Ha cLe-
He TeaTpa UM. Abasi «Kasaxckow Cto-
UTbI», KOHLIEPTHOrO peneptyapa ¢u-
NAPMOHUK, OBAACTHbIX TEATPOB, TaH-
LieBaAbHbIX HOMEPOB XYAOXECTBEHHOW
CaMOAEATEAbHOCTU, aHCaMOASA NECHU U
TaHua Kasaxckon CCP.

B 1955 r. A. IcManAoB, COBMECTHO

C MOAOABIM TOrAa elle A.A6UPOBbLIM,
co3AaeT KHUry «Kasaxckue HapoA-
Hble TaHLbl», B KOTOPOW ObIAW MOMe-
LEHbl U €ro YeTkme, MHTEPeCHbIe 3a-
PUCOBKM Ka3axCKoro taHua. Hawm uu-
TaTteAu MOFAW BUAETb €ro PUCYHKU B
NPeAbIAYLUMX HOMepax XypHana. OHu
3aMOMUHAIOTCA IKCMPEeCcCcuen 1 Bbipa-
3UTEAbHOCTBIO AMHWIA: Mbl, Kak Obl, BO-
04Mio HabAIOAAEM TaHLIEBAAbHbIE ABU-
XeHws.

A. lcMannoB rAyb0Ko U CepbesHo U3y-
Yan APEBHIOIO UCTOPUIO Ka3axCcKoro
HapoAa Y MPUMEHSA MOAYYEHHbIE 3Ha-
HWS B CO3AAHUM HE TOABKO CLIEHMYE-
CKMX 06pa30B, HO M B M300pPa3UTEAb-
HOM MCKYCCTBE. 3HaA 1 TECHO O6LLIaA-
Cl CO MHOTUMW BbIAAIOLUVMUCS AOAb-
MW Hallen pecrnyOAnKn, Hallen AYXOB-
HOW SAUTON, TakKUMU Kak A. MapryAaH,
A. Xy6aHos, A. Hypneucosa, X. Epra-
aves, C. CendynauH, I'. Mycpenos, C.
MykaHoB, M. Ay3308, /. EceH6epAnH 1
APYTUMMN.

Ero TBOpYeckas 6uorpadpus — 310 ocy-
LIeCTBAEHME CBA3W NMOKOAEHWUI: OH AO-
Hec A0 Hac BeAMYMe U KpacoTy Mpo-
waoro. MoncTtuHe xu3Hb Aybakupa-ara
AOCTOWMHA BbICOYaANLLIEr0 yBaXXeHuUs 1
noYyuTaHua.

LllaHknbaeBa A.b.
KaHAmAaT MCKYCCTBOBEAEHMUS.
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MIMEHHO XyAOKHHKH
NPESACTABAJIOT COOOH
HeTuHiyIO TBOPUYCCKYIO CHAY
[ABHAHBALMH

Nan oOmectsa.

B ceoem mBOpUCCTRE
XYAOXHHK NPEABOCXHIIACT
To, uro AoAXHO poHTH
USPES OAHO HAH ABA
[lokoachna 1 B APyrEX
OOAACTAX COIUAABHOH

I KyABTYDHOH XHSHH.

M.2Anane «Acnektsbl Mupa»’

! Mupuya Inmape «AcnekTel MUpar. M3patenbckun
ueHTp «ACADEMIA” 1994 r.

Honagoaorus
Watoprecimba vygonhuna

KoyeBHUKY AOATO MPUXOAMAOCH MPUBbLIKATh K YeTbiPEM OrOPOXEHHbLIM
cTeHaM, 6e3 BO3AyXa, CBeTa U TenAa. BMECTO CKaAUCTbIX TPOMUHOK MABALLMN-
cA acanbT, BMECTO CUHEro Heba CepbIi CMOT M NTULLbI YXKe He Tak NMPUBETAUBO
AETaOT HaA 3EMAEN.

Ho, roBopAT, rpaHuLibl YeNOBEYECKOW MaMATU HEOOBATHbI, U YEPE3 PAcCTO-
AHWA CyATaH benbapbiC Y3HAET BKYC KyMbICa U 3araxX POAHOW CTEMNW, @ BEAUKUNIA
Anb-®apabu, 3acbinas B baraaae, ctaHeT MOAUTLCA, YCTPEMUBLLKCH B30paMu Ha
Benunkun TypaH.

[IpOCTPaHCTBO AyXa MO3BOASET 00bATE HEOOLATHOE, YEM. TAYOXE U CBET-
A€€ Aylla, TEM BbILLIE MApUT OHA HaA 3eMAet0. ITOTOMKY KOYEBHMKA Aerye co3aa-
BaTb UCKYCCTBO: /ICKYCCTBO €r0 XM3Hb, MPUPOAA €ro MaTb, OH CaM BEAUKUN XY-
AOXHUK, CAbILIALLNA HAacTaBAeHUA OTLa, AAPUTEAR AEFEHA.

BeAukas cTtenb HUMKOrA@ He 0OMaHbIBAET OXMAAHWUMW, MOTOMY YTO OCHOB-
HOW ee 3aKoH — co3uAaHue... B Hayane npouwinoro ctonetus, B 1913 roay, oHa
noAapuAa MUPY ellle OAHOIO CBOErO ChiHA, HAAEAEHHOTO BCEMU AapaMu U He-
Cyllero B ce6e namsiTb ThiICAYEAETUN.

2 aHBapa 1913 roaa B KazaxctaHe B cTensax XXaHa-apku, POAUACA HapOoA-
HbI XYAOXHMK KazaxctaHa Aybakup VICMannoB, XyAOXHWK XXU3HU, B 3TY XU3Hb
BAKOOAEHHbBIN U AO KOHLA BepsALmnn en. Kak HacTosALlwmMA KOYEBHUK, OH HE BbIOW-
paAn cBOW [lyTb, MOTOMY Y4TO KOYEBHUK BCErAQ CaM MyTb, BCEFAQ CO3UMAATEAbHbIN,
TBOPYECKU.

C aeTctBa NoAO6UB Kpacku, bymary, Aybakup IcManaoB yesxaeT U3 poA-
HOro ayAa yuutbcsi B OMCK, MOTOM B LIEHTP BCEX MCKYCCTB B MOCKBY, MOMYTHO 3a-
KaH4MBaeT pexuccepckue Kypcol y CyaakoBa, OpraHu30BbIBaET NEPBLIA COO3
XYAOXHUKOB KasaxcTaHa v AenaeT BCce BO3MOXHOE, YToObl TBOPYECTBO U UC-
KYCCTBO MO-HaCTOSALIEMY XUAN HA €r0 3EMAE.

Aaxe B CaMblX MHAYCTPUAAbHbIX KapTUHaX XYAOXHWKA, MOCBALIEHHbIX
CTPOUTEeALCTBY HOBLIX FOPOAOB MOAOAOM Pecnybauku, Aybakup lcMamnos
BCErAa OCTaeTCs BEPEH TIOPKCKOMY MUPY, AYXY HOMaAOB U BeAnkoMy TeHrpu.

Kak nuwer B CBOEM WCCAEAOBAHUM Ka3aXCTaHCKWMA WCKYCCTBOBEA
A.llapunoBa: «/MCMavAOBCKUMI Men3ax TAroTeA K $aHTaCTUYECKUM BUAAM: K
AaHALIadTaM, rAe BCe AbIWNT AEreHAON. MacTep CAOBHO pa3BopauviBan BU3Y-
aAbHOE BOMAOLEHME MUOOMOITUYECKOro CO3HaHWA. Ero XuBomnucHoe nose-
CTBOBaHMe ObINO COTKaHO U3 MUpooOpa30B.»’

Yenosek, TBOPALLUUIA AEFEHAY, MOMHUT MHOXECTBO AEFE€HA APEBHOCTU, OHU
OXPaHSAIOT ero U BAOXHOBASIIOT Ha CO3MAAHUE.

KyAbTypa Ko4eBbs, 3nnyeckan B CBOEN OCHOBE, 0ONAAAET KOAOCCAAbHbIM
KOAWYECTBOM 3HEPruW, KOTOpas NepeAaeTcs No HAaCAEACTBY C NaMAThbiO MPEeA-
KOB, UX CHaMu 1 0Obl4asgMMU. ;

['0BOPAT, B3rAA KOYEBHUKA 3aMETHO OTAMYAETCH OT WMHbIX: B3TASA XUBY-
LLero B CTENU PasrASAUT HEBUAMMOE U HEYAOBMMOE, MOTOMY YTO Aylla KOYEB-
HUKa XPaHWUTCA B TEHrPU. TEHIPU - TAABHBINA U €AUHCTBEHHbIN XPaHUTEAb KOYEB-




AOCTOAHUE HAPOAA

[MpoCTpaHCTBO OCBavBAaEMOro KOYEBHWKOM Mupa — 3TO BCErAa BEpPTUKaAb
BBEPX, MpsaMas, HeuMmerolasd KOHEYHOW BEPXHEW rpaHulbl, COeAUHsOWas Tpu
MUpa: MUP MOA3EMHbIN, MUP 3EMHON U MUP BeAnkoro TeHrpu. AHaAM3upys KapTu-
Hy Ay6akupa VicMannoa «OT Kapacas A0 KankaHMaTtas» MCKYCCTBOBEA U UCCAE-
AoBaTeAb TBOpyYecTBa Aybakupa MicmavnoBa A.CUHEHbKMI Nucan: «OAHaKo, noxa-
AYW, AO CUX MOP XYAOXHUWK He CO3AaBaA CTOAb MOLLHO 3BYyYallero akkopAa rop-
HbIX Macc, He nepeAaBaA Tak TOHKO Pa3AMTOCTU CBETOHOCHOIO BO3AyXa U He ObIAO
y Hero ete Takon 6e3rpaHNYHOCTV NPOCTPAHCTBA U BPEMEHWN. TO Xe MOXHO CKa-
3aTb 00 akBapenu «Keperetac. [opHas BepLirHa» (1978).»2

Bce TBOpPYECTBO 3TOr0 XyAOXHUKA ObIAO MOCBALLEHO LieAeHanpaBAEHHOMY,
Cepbe3HOMY MOUCKY YTPauYeHHOro TIOPKCKOro Mupa. Kaxaoe cobbiThe ero Xus-
HY ObIAO elle OAHWM CBEPLUEHWEM B MOUCKAX CAEAOB BEAUKMX HOMAAOB, UCTOPUA
KOTOPbIX €eLie He A0 KOHLA OTKpbITas, Taut B cebe MHOXECTBO OTKPLITUA U TalH:
«CTpaHHO, HO AOArO€ BPEMSA CYMTAAOCh, YTO HapOAbl EBpasuickon Ctenu, B 0CO-
OEHHOCTW KOYeBble, He UMEeAU COOCTBEHHOIO KYAbTYPHOrO pasBUTUS, COOCTBEH-
HOW MUCTOPUM U YK 0053aTeAbHO — OPUTMHAAbHOIO UCKycCTBa. Packomku Ha An-
Tae, B MoHroaun n Cnbumpu nokasaau, 4T0 MCKYCCTBO €BPa3unNCKMX HApPOAOB Cyllle-
CTBOBAAO, UCTOPWA UX HbIHE HamnMcaHa, MPOYTEHHbIE TEKCTbI MOKa3aAn HaAn4Me ne-
pPEBOAHOM GUAOCOPCKON AUTEPATYPBI, U GOABKAOP 3adUKCUPOBAA OpUrMHAAbHbIE
CtoxeTbl. Bce y HUX 6bIAO, HO ManO 4YTO cOXpaHUAOCb».(\.H.r'ymuneB.»ApeBHue
TIOPKM»)3.

KaXXxAbI CIOXET, KaXxaas Tema npomsBeAeHuin Aybakupa McMannoBa Obina
elle OAHUM AOGaBAEHMEM K OTKPBITUIO NMPOCTPAHCTBA MOA AOOGUMbIM U POAHBIM
ANSl KQXAOTO TIopKa UMeHeM «AeluT-n-Kunyak». CUMBOAbLI €ro KapTuH, HaGPOCKOB,
3TIOAOB ObIAU MO-HACTOALLEMY CaKPaAbHbl, OHU UCXOAUAUN Kak BYATO U3 TOro Bpe-
MEHW, MHOTAA AaXe MEePEXOAA rpaHuLbl HaUMOHaAbHbIE, reorpaduyeckme: «Bos-
MOXHO, \AeOHapAO Aa BWHYM — 3TO €AUHCTBEHHbIN XYAOXHUK CO CBEPXXPUCTUAH-
CKMM MMpoBO33peHneM. OH 3HaeT BOCTOK, «3eMAI0 paccBeTa», Kak HaxoAdLlencs
BHYTPW, TaK U BHe ero. B HEM eCTb YTO-TO CBEPXbLEBPOMENCKOE U MOAYAAMBOE: Xa-
pakTepHas yepTta Ato60ro YHeAoBeKa, BUAEBLLENO CAULLKOM MHOIO XOPOLLErO U MAO-
xoro». (Huuwe)

B roabl BoMHbI Ay6akup VicMannoB, MOCTOSIHHO MOMHS O XXMBOMWUCK, CaMo-
oTBepXXeHHO noMoraeT nepese3tn B AAMa-Aty LIOKC Bo raase ¢ Cepreem SM3eH-
LUTENHOM, CTAHOBUTCA OYEBUALIEM CLEMOK «MBaHa FPO3HOro», ycrneBaeT co3AaThb
aHcaMOAb TaHUeB, NocTaBuTb «OTeAno» B Ka3axckoM ApamMaTnieckoM U «ApLLnH-
ManaAaH» B YNrypckoM Teatpe Apamsl. [lepexunBas reponyeckme cobbiTus BONHBI
BMECTE CO CBOUM-HapOAOM, B 3TOT NepruoA Ayb6akup IcMannoB Ha NPOTAXEHUN Ye-
ThIPEX BOEHHBIX AET CO3AAET LIMKA KapTUH; MOCBALLEHHbIX Ka3axCKUM 3rocam. ITy
paboTy MCCAeAOBaTEAb APLIHOB CPaBHUBAET C KMAAIOCTPUPOBAHUEM TaKUX AUTE-
paTypHbIX NaMATHUKOB, Kak «CAoBO O [1oAKy Mropese», «BuUTA3b B TUFPOBOWA LUKY-
pe» LLloTta PycTtaBeam» (I'.H.CbipAbiGaeBa)?.

1306pasuTeAbHOMY A3bIKY XYAOXHMKA NPUCYLLEe HOMaAUYECKOe BOCTPpUATUE
MPOCTPaHCTBa, 0C000€ OTHOLLIEHNE K BbIOOPY 0ObeKTa, 0COObIN HOMaAUYECKUIA Pa-
KYPC 0XBaTa MPOCTPaHCTBA B KapTuHe. IMeHHO nosToMmy, kak nuwet A.CUHEHbKUI
OCHOBHbIMW OCOOEHHOCTAMU KapTuH Aybakupa MicManaoBa CTanK: «BblCOKas TOUYKa
3peHus, LWMPOoTa OXBaTa NPOCTPaHCTBa, 0606LLEHHOCTb LiBETA, AMHAMU3M NMUCbMa».

HoMaanyeckas BepTuMKaAb BBEPX B.€r0 KapTMHax BCE AAAbLUE YXOAWUT B-3a-
ob6AayHble AaAW, BbICOKas TOYKa HAaOAIOAEHWS CTaHOBUTCA BCE BbllUE, OOLEKTHI Ha
MepBOM NAaHE B KapTUHaX CTaHOBSITCA OTAAAEHHEeE, a OblBLLIXE GOHOBBLIMY - FTOPHbIE
BEPLLMHBI MPOCTYNatoT BCe oTyeTAnBeE. Kak nuwet uckyccrsosea A.lllapunosa: «B
BEAMYaBbIX FOPHbIX Nensaxax Aybakupa icMavAoBa BCeraa npUcyTCTBYET MopbiB
B FAYOUHY, AQiOLLMIA OLLYLLIEHUE «AYXOBHOrO KOPUAOPa».

YyBcTBO [lyTW - rnaBHOE, YeMy yuut Benukas Crenb. KOYeBHUK MOXET Mo-
TEPATbCS Ha MUF B 6ECKPAHEM MPOCTPAHCTBE 3EMAM, MOXET YCOMHUTLCS B COO-
CTBEHHbIX CUAAX, HO 3Heprus TeHrpu 1 CTenu He AacT eMy COMTH Co CBOero [yTu,
AaXe B CaMble TEMHblE BPEMEHA.

Co3paHHOE MM HaAOATO OCTAETCs Ha 3EMAE U B MAMATU AIOAEN, BEAb €50 TBO-
peHne — HacTosLLlasn XM3Hb, KOTOPas BAOXHOBASET OYAYLUE NMOKOAEHUS Ha HOBbIE
MOWCKM, Ha TBOPYECTBO...

Ayb6akup MicManAoB OAUH M3 TEX PEHECCaHCHbLIX XYAOXHUKOB, TBOPYECTBO
KOTOPOro CTaAO MPOPbLIBOM B MUGUUECKYIO PEAAbHOCTb APEBHUX HOMAAOB U UMEH-
HO NMO3TOMY M3yYEHUE U UCCAEAOBaAHUE ero TBOPYECKOro [1yT MOMOXET B HOBOM
BEKE MpubaBuTh HECKOALKO CTPaHULL K BEAVKOW AETOMUCY BO3POXAEHNS THOPKCKO-
ro Mupa v MMpa HOMaAOB.

A.M.UcmannoBa

2 Allapunosa. O4yepku kasaxckoro n3o6pasuTenbHoOro Uckyccrea.AaMatsl. «Opaay». 2008 r.

3 AH.F'ymunaes. ApeBHue Tiopku. Mocksa. dkcMo 2008

4 T.H.Coipabibaesa Mpaduka Ay6akupa Mcvaunosa 1930-1940 rr. U3 poHaos MU um.A Kacteesa\\Mareppuans! KoHoe-
PeHuUuu, noceaLeHHON TBopyecTBy Aybakupy McMannoBy , ceHTaops 2005 1.
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It is painters who are the
true artistic power of
civilization and society.
In their creative works
the artists anticipate

the aspects that are to
pass through one or two
generations and other
aspects of social and
cultural life.

(Mircea Eliade, Aspects of Myth)
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A nomad had to spend a long time getting used to four enclosed walls,
without air, light, and warmth. Melting asphalt instead of rocky trails, grey smog
instead of blue sky, and the birds are not as friendly as they used to be flying
above the ground.

But they say the boundaries of human memory are immense, and despite
the vast space Beybars sultan will know the taste of kumis and the smell of his
home steppe, and the great Al-Farabi falling asleep in Baghdad will pray fixing his
gaze upon the Great Turan.

The space of the spirit lets one comprehend immensity, the deeper and
lighter the soul, the higher it soars above the land. For a nomad’s descendant it is
easier to create art — art is his life, Nature is his mother, he is a great artist himself,
the one who hears directions from his Father, the one who gives legends as a gift.

The great steppe never betrays one’s expectations because its main law
is creation... In the beginning of the last century, in 1913, it presented the world
with another of its sons endowed with all the gifts and carrying-the memory of
millennia in him.

January, 2, 1913 the People’s Artist of Kazakhstan Aubakir Ismailov was
born in Zhana-Arkha steppe of Kazakhstan, a painter of life, in love with life and
believing in it till the end.

As a true nomad he didn’t choose his Path because a nomad is always the
Path himself, always creative, artistic.

Falling in love with paints and paper since childhood, Aubakir Ismailov leaves
his home aul to study in Omsk, then in Moscow, the center of all arts, at the same
time he studies in Sudakov's directing course, organizes the first Kazakhstan
Artists Union and does everything in his power to ensure that creativity and art
truly live in his homeland.

Even in his most industrial paintings dedicated to building new cities in the
young republic Aubakir Ismailov is always true to Turkic world, nomadic spirit, and
the Great Tengri.

Dilyara Sharipova, a Kazakh art historian, writes in her research: “Ismailov’s
landscapes has a distinctive fantastical view quality — the landscapes where
everything breathes legend. The Master seemed to display visual representation
of mythical-poetical consciousness. His artistic narration was woven of mythical
images.”

Legends appear out of nowhere, in the time of suffering, or maybe in the
time of rest. But The One Who Gives Legends has one most precious gift — a
Legend that hasn't been born yet, the one that is yet to be created. A person who’s
been given such a gift lives in a different reality, Art is his element that he cannot
exist without.

The One Who Gives Legends provides his chosen one with the most essential
thing for a Creator — he becomes championed with alllight, true ideas, not only of
his own nation but of all humankind.

The space of the world that a nomad learns is always an upward vertical
line, a straight line that doesn’t have the final top boundary, it connects the
three worlds — the underground world, the earthly world, and the world of the
Great Tengri. Analyzing Aubakir Ismailov’s painting From Karasai To Kalkanmatai
Alexandr Sinenkiy, art historian and researcher of Aubakir Ismailov’s works, wrote:
“However | think that until now artists haven't created such a powerful sounding
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chord of mountain masses, haven't conveyed so subtly the flow of light-bringing air, and nobody had this infinity of space
and time. The same can be said about the Keregetas. Mountain Top. (1978) watercolour.”

All of this artist’s creations were dedicated to committed, serious search of the lost Turkic world. Every event in his life
was one more accomplishment in searching for the trails of the great nomads whose history is yet to be fully discovered,
conceals numerous discoveries and mysteries in itself: “Strange, for a long time it was considered that the nations of the
Eurasian steppe, especially the nomadic ones, didn't have any cultural development, their own history, and for sure, they
didn’t have their original art. Excavations in Altai, Mongolia, and Siberia showed that there Eurasian nations had art, their
history has already been recorded, the texts that were found showed that there was also translated philosophical literature
as well as the original plots of the folklore. They had everything, but only a small part of it had been preserved.” (Lev
Gumilyov, Ancient Rus and the Great Steppe).

Every topic, every theme of Aubakir Ismailov’s work was one more addition to discovery of the space loved and native
to every Turkic man, Dasht-i Qipchag. Symbolism of his paintings, sketches, studies were truly sacred as if they originated
from that time, sometimes even crossing the boundaries of nation and geography: “Maybe Leonardo da Vinci is the only
artist with overchristian worldview. He knows the East, “the land of sunrise” both from the inside and from the outside. He
has something overeuropean and silent in him — a characteristic trait of any man who had seen too much good and too
much bad.” (Friedrich Nietzsche)

During the years of the World War Il Aubakir Ismailov still remembering about his art keeps selflessly helping to
relocate Kazakhfilm film studio headed by Sergei Eisenstein to Alma-Ata, becomes witness to Ivan Grozny’s filming, has
time to organize a dance group, put Othello on the stage of Kazakh Drama Theatre and Archin Mal Alan on stage of Uigur
Theatre of Drama. Experiencing the heroic events of the war with his nation, during this period of the four years of war
Aubakir Ismailov creates a cycle of paintings dedicated to Kazakh epics. Researcher Anynov compares these works to
“illustrating such literary monuments as The Tale of Igor's Compaign, Shota Rustaveli’s The Knight in the Panther’s Skin.”
(Galina Syrlybaeva)

Nomadic perception of space is inherent in figurative language of the artist including special attitude towards
choosing the object, special nomadic perspective of covering space in painting. That is why, according to Alexandr Sinenky,
characteristic features of Aubakir Ismailov’s paintings are “high viewpoint, vast coverage of space, generalization of color,
dynamism of painting.”

Nomadic upward vertical in his paintings goes further and further into beyond the clouds, the high point of observation
gets even higher, the objects in the foreground get further away in space, and the mountain tops that were in the background
are showing through even more clearly. According to Dilyara Sharipova, an art historian: “In Aubakir Ismailov's majestic
mountain landscapes there is always rush into deepness present giving the feeling of “spiritual corridor”.”

The sense of Path is the most basic thing that the Great Steppe teaches. A nomad can be lost, if only for a moment,
in the boundless vastness of land, doubt his strength, but the energy of Tengri and Steppe won't allow him to stray
from his Path even in the darkest of times.

His creation remain on Earth and in people’s memory for a long time because his creations are
true life that is to inspire future generations to new search, new creations...

Aubakir Ismailov is one of those Turkic artists whose creations is a breakthrough
into mythical reality of the ancient nomads, and that is exactly why learning and
researching his artistic Path will help add a few pages to the great chronicle
of Turkic and nomadic worlds’ Renaissance in the new century.
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CAMOBbITHbI KOAAEKTUB

opblHAayAa 6v 6enHe Tacnara TYCIPIAiN, OpTaAblK MyparFaTka

OTKI3IAAI.

Exenri 6uaepai XaHAQHABIPbLIM, KaAMblHA KEATIpY,
XMHaKTay iCTepi KUblHFA COKTbI.

benrini cypeTwwi 9. blcManAOBTbIH ayblA KapTTapbiHaH
YMpEHin, aHcaMbAbAIH penepTyapbiHa yebiHFaH “Kycoeri - Aa-
ybiAnas”, “AnkakoTan”, “Akocak” GUAEpi Hafbl3 0AXa OOAABI.

“AATbIHaN” 61 aHCaMOAIHIH LUblFapMaLLbIAbIK 6aFbITbl A
ypraKTaH-yprakKa XaAFachIn KeAe XaTkaH KOHEHIH Ke3IHAeN
60AFaH a3Abl-KenTi KUMbIAAAPAbI XETIAAIPE OTbIPbIM, YaKbIT
TanabblHa cal caxHanay XOAbIMEH 6acTanAbl. DOABKAOPAbIK
MOAIMETTEPre CYMEeHEe OTbIpbIM, OHbl KalTa eHAEer, ou
eNeriHeH eTKi3in, XaAblKTblK-CaxHaAblK OUAEpAE KepkeM 00-
pa3aap xacapbl. AereHMeH, Tasza 3THOrpagus CaxHaAblK
OHepAiH 6apAbIK CypaHbIChbIH KaHaraTTaHAbIpa aAManTbIHbIH
AQ ECTEeH LUblFapFaH XOoK. AaYip TbiHbICbIHA, 6Mip TanabblHa
inecin oTblpy, KepepMeH KaybIMHbIH M3AEHU-3CTETUKAAbIK
TaAFaMblHAH LUbIFY 6HEP YXKbIMbIHAH YAKEH LUblFapMaLlbIAbIK
i3AEHICTEPAI, KOPKEMAIK >KMHAKBIAbIKTbI TaAamn ETeTiHi
6enrini. CoHAbIKTaH, ap 6MAIH My3blKacblH ThIHAAM, TaAAQy-
AaH 6acTanatbiH eHOeK caxHaAbIK KWiM YATICIHIH KaHAaw 60-
AYbl KEpekTiriH 6ekiTyMeH TaMaMAanaTbiH. MypaxanAarbl
TYMHYCKACblH CaKTai OTbIPbIM, KWIM VAFIAEPIH  OULLIHIH
AEHEeCIHe LWakK, KUMbIA-KO3FaAbICbl MEH MiHE3- K¥I\bIKTblprHa
cav eTin apHaubl TIKKI3iAiN OTbIPLIAABI.

CaxHapa oOpblHAAAATBIH - OWAIH  actapblH amy,
MaFbIHACbIH XETKIi3Y YLiH KaXeTTi KOMMNOHEHTTEPMEH KaTap
6uULLINepAEH Kemn i3AeHIiC kKepeK. buli e3iHIH Faxaubin
KMMbIAA@PbLI apKbiAbl 9p6ip OWiH epekLie KepiKTEHAIPIM,
TYPAEHAIPIN TypaAbl.

Bu aHcaMOAiHIH OOAMBIChI, OHbIH LUblFaPMaLLbIAbIK
eHberi 6aneTMENCTEPAEPAIH OHEPIHIH AeHreniHe TikeAen
6annaHbICTbl. OCbIHbI TYCIHFeH ¢uAapMoHUs GaclublAapsbl
eniMi3AiH 6eArini eHep Kanpatkepaepi L. XXueHkyAoBaHbl,
/. O6ipoBTi LWaKbIPbIN €A MypacbiHa anHanFaH GUAEpIH aH-
caMbAb penepTyapblHa eHri3y apKblAbl, XXac OHep YXKbIMbIHbIH
caxHanblk LWebepAiriHiH ecyiHe epekiue biKnaa eTTi.

ByriHri KyHi L. KneHKyAoBaHbIH OCbl aHcamMbAabre ap-
Han KowraH, “AmxaH Kbi3”, “Kasak BanbcCi”, 9.blcManAOBTbIH
“Kycb6eri-paybinnas”, A. 96iposTiH “KowTtacy”, “AATbIHanK",
“Ban6bipayblH” O.BceBonoackas-lonywkesnutiH  “Kepbes
61", “Kni3z 6acy” bunepi Tek kaHa aHcaMbAb penepTyapbiHAa
KaAMaM xep-xepae oky 6araapAamManapbiHa eHridiAin Xyp.

L. XXneHkynoBaHblH KypMaHFasblHbIH KYMiHE KOWbIAFaH
“AinxaH KbI3” 61i 6ypbIHAA Aa XEP-KEPAE BUAEHIMN XYPreH ou.
“AnfFawl 1934 xbinbl “Kbi3 Xibek” onepacbiHAa 6aneTMencTep
A.ANeKCAHAPOBTbIH KOIObIMEH CaxXHaFa LUbIKKaH 60AaTbIH. ByA
KOWbIAbIMAQ Ka3aKTblH ©pHEK TOKY 6Hepi 6enHeneHAI” (2). AA,
Kasak 6v eHepiHiH maauwackiHa anHanraH LUOKneHkyaoBa
“AATbIHaN” aHcaMOAiHAE BYA BUIH eKi OpbIHAQYLUIbIFA KOWABI.
“AaH KbI3” 6U1iH anFall caxHara LblFapFaH KOC KbI3, OYFiHF
KYHi KasakctaH Pecny6AuKacbiHbIH €HOeK CiHipreH aptuci
fFa3u3a AbameBa MeH MaaeHueT Kampatkepi AaHa Msbip-
3ab6ekoBanap 6o0AaTbiH. Ha3ik Te 6uA3bl KbI3AAPAbIH TaA
60MbIHAQFbI EpeKlle dCEM KMMbIA-KO3FaAbICTapbl KYMMEH
COTTi YHAECIM, OpbIHAQYLWbIAAPAbIH LWEBEPAIriH LWbIHAAAbI.

“AATblHan” 6M aHcaMOAiIHIH anAblHa KOWFaH MakcaTbl
Aa epTeaeri 6unepai KaamblHA KeATipin, OYriHF  KYHHIH
CYpaHbICbIHA, TarabblHa can KOPKEMAIK LbIFapMa AeHreniHe
ketepy 6onabl. O.B.BceBonoackasn-lonylKeBuY  Kasak
XaNKbIHbIH AET-FYPIblH, CAAT-CaHaCbIH, TAPUXbIH ©T€ MyKUAT
3epTren Xypin “bactay” atTbl KOMMO3WULMACHIH KOWABI.
KoMnosuumsparsl “Canbic”, “KblAbllnaH” 6UAEpI atbl anuTbin
TypFaHAan OGipiHWICIHAE €Ki XIriTTiH CaubICblH KepceTce,
eKiHWi O6MAE KbIAbILbIH CEepMen Xayfa LWankaH Kbinwak
KbI3blH CypPeTTENAI.

“Cambic” 6GuiHe XaHTayAblH OHTYCTIK 6aTbiCbIHAAFbI
“TepekTican” aHFapblHAAFbl NETPOrAUG Heri3 60AAbL. HyKTeAI
TaH6aAMeH CaAnblHFaH MeTporAMdTe Hamsa yCraraH eki ep
aAaM MeH 6ip anen cypetteareH. (bya cypetr A.MeAOEBTbIH
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Koram Kavipatkepi, aTHorpag,
FanbiM ©36ekani XOHIBEKOB

KiTabblHAQ KepceTiareH). CaxHaHbIH OH Xak KaHaTblHaH COA KaHaTblHa Kapan XbIA- -
XbIn 6apa XaTkaH oCbl CypeTTi KopeMi3. CypeT canblHFaH CTaHOK XbIAXbIMN eTe 6ep-
reHAEe caxHa TepiHAe OCbl CYpeTTEriAen KanbiMTarbl OULLIAEDP KOpiHEAI AAbICTaH,
o1 6acTanaTbiH My3blKaMeH OCbI YL MYCiHre XaH OiTin, bipFakneH YUAECTIK Taybir,
XaHCbI3 CYpPEeT KO3FaAbICKa TYCEAI, OYA 61 KepepMeH KOHIAIHE BipAEH XOA TanTbl.

Kasak XaAKblHbIH 6aTbIPAbIK XbIPAAPbIMEH TaHbIC aAaM, aMEeAAep MeH
Kbl3AApAbIH Aa epAEPMEH BipAen KOAbIHA Kapy YCTarl, ©3 XYPTbIH CbIPTKbI XayAap-
AaH KopFaraHblH 6ineTiH 60Aap. XaAblK XXbIpAapbl MEH aHbl3AapblHAA TEK KbI3AAPAbIH
CYAYAbIFbI, aKbIAABIAbIFbI, XXAPFA aAAAAbIFbl FaHA KaCTEPAEHIn KOMManAbl, OAapAbIH
6aTbIPAbIFbl MEH BaTbIAAbIFbI Ad XXOFapbl 6aFanaHFaH.

Ocbl TakbipbinTarbl “KblAbILINAH" BUIHAETT KbIMLLIAK KbI3bl XbIp-AacTaHAApAaH
aAbIHbIN XMHaKTaAFaH 00pas. EAIH WanKbIHLbI XXayAaH KOPFaUTbIH XayblHrep 6a-
ThbiP KbI3AbIH OGUi - KOPEPMEHIH CEHAIPETIH LanilaH-LUaAT KUMbIAAbI 8CeM BerHeAI
61 ASpeEXeciHe KeTepPIAAIL. BYA BUAIH KUMbIA SPEKETI CaH - anyaH Cekipic, anHaAbIC
TOCIAAEPI apKbIAbI LLELLIArEH. KacbIHAaFbl KApyAaC AOCTapblHbIH ©AIMIHE KanFblpFaH
Ke3iH, anFallKbl biIpFaFblH CaKTal OTbIPbIN SYEHi XYPEK LbIMbipAATa OMHAAATbIH
My3blkaFa Oip Ti3epAen OTbipFaH KbI3 KbIAbILbIH XXepre LaHbllKaH KaAmbliHAG
AEHECIH anFa, apTKa KaTTbl U0 apKblAbl XETKI3eAi. bip caT anaMu cesiMre 6epinreH
Kbl3, XayAblH AYOIPAETIN KeAe XaTKaHblH ECTIFEHAE LUMPATbIAbIN LUMbIPLLLIK aTa
KbIABILLbIH OMHATbIN GUAEN XOHEAEAI.

“Xep 6ap Ma ata-6abam ceH 6apMaraH,

KWAbI-KVbIH 3aMaHAa LWep KapMaraH.

KYHMEHEH LuaFbIAbICKaH aK aAMacneH

bip Ke3ae KbIMLwak Kbi3bl en KOpFaraH',— Aer, KeAEeTiH ochl Oip LyMaK eAeH
OUAIH aAAbIHAG OKbIAGTbIH XXOHE Kbi3 06pasblH XXaH-)XaKTbl allibif TYpPFaHbl KOPIHiM-akK
Typ. OHAQ XaybIMEH bIMbIPAChI3 KYPECKE LLbIKKAH XXaC apyAblH ©3 XaAKblIHbIH TaFAbIPbI
TypaAbl, COFbIC CaAFaH KacCipeT XaKblHAAFbI alllbl OMAApbl 9CEPAi benHeneHeAi. bac-
asFbl eKi-yLU-aK MUHYT. BYA YaKbIT illiHAE OCbIHLLIA MOA MaFbiHa alUbIAABL.

“Bakcbl oMbIHbI" 6Mi — Kell Me3riAiHAE OT MaHblHAA XXUMHaAFaH GakKCbIAapAbIH
KUMBbIA SpEKETIH CypeTTenAL. byA 61 ©3iHiH bIPFAKTbIK KYPAEAIAINIMEH epEKLLUENEHAI
Bip KOAbIHa Kenwwik, 6ip KOAbIHa acaTask ycTaraH 6akcbinap acrnanTtapbiH My3blKaHbIH
bIpFaFblHa ASAME-ADA COFY apKblAbl 6GacTaTbiH OMiH 3KCTa3 KyMiHE XeTKi3eTiH. bu
6acTanraHAa KbIAKOObI3 6€H YpMaAbl acrarn OMHaWTbIH My3blKara Kene-Kene OpKecTp
TYFEA KOCbIAbIM AbIObIC KyLUene TyceAi. bip-6ipiMeH Xapbica OTTbIH YCTIHEH api-6epi
CeKipin, KOC KOAAAPbIH XXOFapbl KeTepin eAeHAE ChIPFbIN CeKipe, ToMeHHeH 6acTan
AEHENEPIH TIKTEN LWbIP aiHaAaAbl. XXepre eTneTiHEH XaTa KaAbin TbiH TbiIHAQWABI. ATbIM
TYPbIN KOC KOAAGPbIH CEPMEN XYTipe XOHEAEAI. ILLIKi ThIACBIM KYLUTIH MCUXOAOTUAABIK
LuapbIKTaybl My3blKaAblK blpFakneH YHAECTIK Taybin LanWaHAbIFbl YAEFEH CablH,
KUMbIAAGP A@ KbICKa opi Te3 opblHAAAaAbl. KUMbIA Lwupan LanwaHAaraH cambiH
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K&pEepPMEHHIH caHacblHA@ 6aKCbIAAPAbIH HaFbI3 3KCTa3 KymiHe
eHreHi enecterpl. BuAiH asfblHA@ LUbIPDKEOEAEK alHaAbIM
KeAin, OYKiA AeHeCiMeH CO3blAa KOC KOAbIH XXOFapbl KeTepin,
KenwikTi acartaskneH O6ip COfbin eTneTiHeH KyAanAbl. Ocbl
O6UAIH My3blKaAblk CyreMenAeyiHe 6aKChbl CapbiHAAPbI aAbIHABI.
CaxHanbIK K1IM Bi3AIH TYCIHIFIMI3AEri LWOKMbIT-LLIOKMAbIT TYPIHAE
eMecC, apHaubl CYypPETLLIHIH CaAFaH 3CKM3i OOMbIHLLA TiFIAAIL

“XKesTbipHak” Oui xaAblK apacbiHAA XYPreH aHbi3fa
CYMEHIN KOMbIAFaH.

Kasak XaAKbIHbIH YFbIMbIHAGFbI XEe3TblpHaK aAaMHbIH
epKiHeH TbIC AYAEN KYLITEPAIH apbaybiMeH KOPKbIHbILITHI
Kewinke TyCKeH an-xac CyAy Kbi3. JKe3TblpHaKTapbiH
CaKbIAAATbIM, LWALLbIH XaWnbin Xi6epreH apam KenniHAeri 6en-
He 6ip >XaFblHaH >XaybI3AbIFbIH Xapus eTtce, 6ip XafblHaH
XaKCbIAbIK ayblAbIHA €HAI KarTa opana aAMaWTbiHbIH OWAar,
OKIHreHAeN.

AHCaMOAbAIH pernepTyapblHAarbl “AAKaKOTaH” KerLUiAiK
Oui SpTYPAI MiKip TyFbi3faH LWblFapMa 60AAbl. Byn 6u Tek
YPMaAbl acnanTblH CYMEMEAAEYIMEH OpPbIHAAAATbIH. Opi
6uwinep Gunen Xypin, AaybicTarn, KeTEepMeAern OTbIPaThbiH.
Byn 6u anraw blkbinac aTblHA@Fbl XaAblk My3blka acnanta-
pbl Mypaxawbl XaHblHaH KypbiAFaH “CasreH” aHcaMOAiHAe
6uneHAI. buai 9.blcmMarinoB caxHanaraH 60AaTbiH. OCbl KiCiHIH
anTybIHLIA OYA KbiMLwak 6ui 6oAFaH.

byn 6uai  O.BceBonoackas-lonaylikeBuy  “AATbiHan”
aHcaMOAIiHAE KaWTa TeaTpAaHAbIPAblL. baneTMencTepAid
KoumblAbIMbIHA “Canbic”, “CokplpTeke”, “Kasakwa Kypec”,
“Aypapsicnak”, “ApkaH TapTy” oMbIHAApbI HEri3iHAeri Guaep
eHAI. KoMNo3uumsaHbl 6acbliHaH asFbiHa AEWiH aKbIH AQ aHblK
bIpFaK CyneMenAerAi. Op OWbIHHbIH ©3iHe ToH e3reLlueAiriHe
6anAaHBICTbI bIpFAKTa aybIChiN OTbIPAbl. OpTara Xeke OpbIH-
AayLibIAap LWbIKKAHAQ, KenwiAik GipAe ekire GeAiHIn Xeke
OpblHAQYLUbINapFa G60oAbICa KO3FaAca, OipAe YAKEH LieHO6ep
Xacan 6apAblFbl OUAEN XOHeNeAl. Ken XepaepiHAe Kbi3Aap
MEH XIriTTep ekire 6eAiHe CaxHa TOpPIHAE 9CEM CypeTTeMe-
AEp Xacaw Ko3FanaAbl. BU KUMbIAAAPbIHBIH YAAECIAIMAIAIT
OWbIH TYPAEPIMEH COTTI YHAECTIK TanTbl. ¥ATTbIK OMbIHAQPABIH
xopeorpa¢ua TiAiMEH OeNHEAeHreH KO3FaAbIC-KUMbIAAAPbI
KOCbIAFAHAQ, OU Tapuxu Ke3eHAEPAEH OWbIN aAblHFaHAAN
9CEPAI, KyaTTbl LUbIKTbI.

A.96ipoBTiH KypMaHFasbiHblH “KbI3bIA KalblH™ KyWiHe
KonFaH “Kolutacy” 6uiHiH OpHbl epeklile 6enek.

BUAIH Heri3ri  CIOXETi YATTbIK CaATKa KypbIAFaH.
TyHbIK AMPU3MMEH epIAreH KyW apkayblHAarbl 9pOip Oubl
GUNOCOPUANBIK TYXKbIpbIMFA HeripAeAreH. MaHepAi, KOHbIP
YHAI, 6u1s3bl Ky# TbIHAQYLWbICbIHBIH XaH AYHWeciH Oa-
ypan anbif, TepeH A€, TbIACbIM AYHME TepiHe XeTenen
XOHeAreHAeN. Ky ayeHiHAE KbI3AbIH 61A3bI, ChiMabl MiHES],
XXYpIC-TypbICbl, KEHIA Ky 6eliHeneHreHAen. COHAbIKTaH Aa,
Ky 6acblHaH asfFbiHa AeWiH 6ip eKniHAE XYPEeAI.

BUAIH MaFbiHAChl — Kbl3 XaKblHAQPbIMEH, KYPOblAapbIMEH
COHFbl PEeT KolTachin 6uAen Xyp. SAEMi casAbl ayeH
KbI3AbIH KOHIA-KYRIH LWbiHaMbI awbin Typ. KuMac KypObinapbiH
KyLUaFblHa aAbil, €AiHe WIAIN CIAeM >XOAAaM KoLUTachin
TypFaH Kbi3 6enHeci. buaeri HO3IKTIK MeH Kbl3 CYAYAbIFbI,
Malbica WIATEH AeHe, anyaH TYPAI KOA KUMbIAA@PbI apKblAbl
CYPETTENEAI.

“banbblpayblH” 6ui A. O6IpOBTIH XiriTrepre apHan
KoWFaH, aHcaMbAb penepTyapbiHAaFbl Y3AIK GUAep caHaTbiHa
Xataabl. KypMaHfFasbiHbiH “banbbipayblH” KyWiHe KOWbIAFaH
61 TEXHUKAABLIK XOHE AMHAMUKAAbIK XaFblHaH TEHAECI XOK
6unepaiH Gipi Aeyre 60naabl. BacbiHaH asFbiHa AeMiH eKMiHAI,
Te3 OWHaAaTblH OCbl KyWire KOWbIAFAH OW KWMbIAAAPbI Ad
wanLaH opbIHAAAAAbI.

Knaccukanblk 66U  KMMbIAAQPbIH  XaAbIKTbIK  KUMbIA-
KO3FaAbiCKka arlHaAAbipy A.96IpoB LUblFapMallblAbIFbiHA TOH.
Ocbl 9aici TamMalla xeMic 6epin kepepMeHAEPAI CYAYAbIFbIMEH
TaH KaAAbIPAbI.

BaneTmencTep xanblk Kyii “AATbiHaW" 9yeHiHe ocCbl aT-
Tac 61 KonAbl. BUAI aHCaMOAbAIH Kbi3Aap TOObI GuAenAi. bya

Kyn E.BpycunoBckumaiH eHaeyiHae “Ep TapfbiH” onepackiH-
Aa navAanaHbIAFaH 60AATbIH.

An, “¥Tbic OMI” xynTaca OUAEUTIH KenuwiAik 6ui. bu
M.TenebaeBTblH “bipxxaH Capa” onepacbiHA@ OUAEHIM XYp.
XXannbl “¥Tbic 6Ui” — XaAblK apacblHA@ Ken TapaFaH eXeAri
6uAEpAIH Bipi. ¥TbIC —XXapbIC AEreH ce3re casAbl. OHepnasAap
opTaFa Ke3ek-Ke3eK LWbIFbIM 63 eHEepiH caparnka CaAaTbiH.
Onait 60oAca, “¥TbiC 6Mi” AeHe enTiAiriH KOPCETETIH LbIMbIP
Aa Ceprek, Helle TYPAi Tacinpe 6uneHeTiH 6u. A.96ipoB 6uAI
KOWFaHAQ OCbIHA@M TACIAAI YCTaHFaHABIFbIH KOPAIK. XiriTrep
eki Tornka 6eAiHe LWbIFbIM, 6ip-6ipiH XapbicKa LWakKbipa 6uae-
ce, Kbi3aap Xiritrepre 60Abica XynTapbiH Xa36an 6GUAEnAI.
My3blKanbIK LblFapMa Yyl 6eAiMHEH TypaAbl. OcbiFaH 6anaa-
HbICTbI eKMiHAI Ae XirepAi 6ipiHLWi 66AIMIHAE XIFITTEPAIH 6ui
TE3 A€ WupakK XYpPeAi. A, eKiHLWi 66AIMI AMPUKAABIK Kbi3Aap
6ui aCceM KOA KUMbIAAAPbI MEH AEHE KUMbIAA@PbIHA KYPbIAFaH.
YwWwiHwi 6enimMae KantanaHaTtblH OipiHLLI 68AIMAETi My3blKaFa
6apAblFbl  KOCIAbIM XACTbIK XXirepre TOAbl LWATTblK OWIH
6unenai. banetmenctepaiH 6yn 6ui aHcaMbAb penepTyapbl-
HaH XapKblpan KepiHreH LbiFapManapAbliH 6ipi 60AABI.

©3 iCiHiH Kacibun webepAepiHiH apKanchiChl KOWFaH ap
6uae e3iHAIK KoATaHba 6ap. MyHbIH ©3i aHcaMOAb peneprya-
pblH 6anbiTa 6epAI.

ByriHri KyHi XaAblk 6uaepi pecrnyOAMKaHbiH TYMKIP-
TYMNKipiHe TapaAbif, KeH KaHaT >alobl OaneTMencTepAep
MEeH OuLIAepAIH OHEPIMEH TbiFbI3 6aMAaHbICTbI. BULLIAEPAIH
LWblFapMaLLbIAbIK XOAbI YATTbIK OUAEPAI CakTayLlbl FaHa EMEC,
6YpPbIHFbl MEH OYTIHFiHIH apacblH XXaAFACTbIPYLLbl iICNETTEC.

“AnTbiHan” 61 aHCaMOAiIHIH eHepi, 6aFrAapAamacsl, Xan-
Mbl A@My XOAbI Ka3ak 61 eHepi TapuxblHa ©3IHAIK KYObIABIC
GOAbIN EHreHi aHbIK.

oAebuetTep:

1. EAyukas «Ku3Hb B TaHLie». MockBa: UckyccTso, 1968r.

2. Kaska eHepi /IHuUnknoneAns/ AaMarsl: KasakcraH Aamy uH-
ctutytel, 2002 X.

3. A.banTtypchiHOB «llIbiFapManapbi» AAMaTsl: XKa3syuubl, 1989x.
4. C.KackabacoB «Ka3KaTblH XaAblK MPO3ackl» AAMaTthl: FbIALIM,
1984 x.

KP eHbek CiHipreH apTuci, eHepTaHy KaHAMAaThI,
npogeccop I3im TonFaH
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REVIVED MURALS,
RHYTHMS, AND PLASTIC

In 1985 as a number of new initiatives was the emergence of an ensemble
“Altynai” based on the graduating students of Almaty Art College after Seleznev.
The main goal of the ensemble was the reconstruction of Kazakh folk dances
that have survived from the ancient times. Enormous work on collecting of the
dances and their variations was carried out in different regions as well as the
- costumes and accessories and musical and instrumental accompaniments. The
dances “Sayys”, “Baksy Oiyn”, “Zheztyrnak”, “Kylyshpan”, “Kelinshek”, “Zhar-zhar”,
“Koshtasu” etc. became the initial repertoire. The first four dances formed a
successful and original composition “Bastau”. They were put to the best-known
folk songs. The ensemble sought to find and would find the synthesis of unique
national dance with elements of modern choreographic with spiritual needs of the
ethnos.

We must pay tribute to the huge efforts of prominent choreographers A.
Abirov, V. Vsevolodskaya-Golushkevich, A. Ismailov. They were given a great history
and cultural support by the historian and culture expert Uzbekali Dzhanibekov
(who became then the secretary of the Communist Party of Kazakhstan). The great
dancer People’s Artist of Kazakh SSR Zhienkulova Shara helped the establishment
and development of the ensemble along with them. Therefore the golden fund of
the ensemble included the dances set by Shara Zhienkulova such as “Aizhan Kyz”,
“Kazak valsi”, by A. Ismailov “Kysbegi-dauylpaz” (dance of hunting with an eagle),
“Alkakotan” (holiday dance), “Aykosak” (paired dance); by D. Abirov “Koshtasu”
(parting the bride’s parental home), “Altynai”, “Balbyrauyn”, “Ytys bii ‘(victory
dance); 0.Vsevolodskaya-Golushkevich “Sayys” “(match),” Kylyshpan “(warrior
dance), “Kerbez bi” (girl dancing), “Kiiz bass” (mat making), “Baksy Oiyn” (shaman
dance), “Zheztyrnak” (witch).

Among the achievements of the team the series of dances is especially re-
markable. The choreographer A. Ismailov has updated the ancient dance “Alkako-
tan Kipchak”. It would depict artists like scenes battles of ancient warriors, hunting
scenes, everyday life and genre scenes. In subsequent years, 0.Vsevolodskaya
Golushkevich theatricalize this dance making it a great artistic canvas. It included
dancing «Sayys», «Sokyrteke», «Kazaksha kyres», «Audaryspak», «Arkan Tartu,»
which existed as a folk game. This competition fighters hide and seek, tug of
war etc. The entire composition is based on different folk songs and melodies.
Hence the composition replete with rich rhythmic variations of plastic, a variety
of architectural constructions, as well as the skill of individual performers, colorful
and expressive costumes and accessories.

The successful one became the dance «Kylyshpan» that created the image
of a girl-warrior. The dance «Zheztyrnak» realized a very peculiar way: a beautiful
girl appeared as a witch or as a beautiful girl, who will never return to the road of
good.

The dance «Sayys» combined plastic pictorial puzzle and expressiveness.
The canvas with the images of rock art figures (figurea from the cave in Terektysay
based on the book A Medoyev) appeared at the back part of the stage in the
beginning of the dance and these figures came to life under the music sounds.
The figures of two men and a girl in armor and weapons appeared on the stage.
A very expressive and expressive dance began, which was rich in its rhythmic
pattern, embodying a brutal fight with the enemy and defeat him. The traditional
and convincing images of warriors created by the dancers were very interesting
and impressive themselves. The image of the girl is also consistent with the
manner of ancient warriors in a number of works of Kazakh folk epic.

Some of the dances went beyond the repertoire of the ensemble and
exist separately as concert numbers and enter the tissue of opera and drama
performances.

The ensemble “Altynai” made a significant contribution to the development
of Kazakh dance and continues its creative work.
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O>KUuBWIUE PPEeCKU,
PUTMbI U NAACTUKA

B 1985 B uncAe HOBbIX HaYMHaHWN ABUAOCH BO3SHUKHOBEHWE aHCaMOAs AA-
TbIHAW Ha OCHOBE BbIMYCKHUKOB AXY uM. CenesHeBa. [AaBHOW LIEAbIO AAA aH-
caMOAfl CTana PEKOHCTPYKLMA Ka3axCKMX HapPOAHbIX TaHLEB, COXPaHUBLUMX-
cA u3ApeBAe. bbina MpoBeAeHa OrpomMHas cobupatenbckas paborta TaHueB U
X Bapuauuni B pasHbIX pervoHax, a TakXe Mo KOCTIOMaM M akceccyapam U
MY3blKaAbHO-UHCTPYMEHTaAbLHOMY COMPOBOXAEHUIO. B UTOre HayanbHbIA penep-
Tyap COCTaBUAW TaHLbl: «CanbIC», «bakChl OMbIHbI», «Ke3TbipHaK», «KbIAbILLIMAH,
«KeniHwek», «Kap-xap», «KowTacy» U Ap. epBble YeTbipe TaHua COCTaBUAM
YAQUHYIO Y OPUTMHaAbHYIO KOMMO3uULmMio bactay. OHM ObIAv MNOCTaBAEHbI HAa MEAO-
AVSIX U3BECTHENLUMX HAPOAHBIX KiOEB. AHCaMbAb CTPEMUACS HAWUTU U MOCTOSHHO
HaXOAUA CUHTE3 YHUKAAbHbIX HAaLUMOHAaAbHbIX TaHLIEB C SAEMEHTaMU COBPEMEHHOW
Xopeopraduv ¢ AyXOBHbIMM 3anpocaMu 3THoCa. :

Hapo oTaaTb AOAXHOE OrpOMHOMY TPYAY BblAQIOLIMXCH BGaneTMENCTepOB
A.AbupoBa, B.BceBonoackoin-Ionyuukeemy, AMcmavnosa. MM okasan 60AbLLYIO
MOAAEPXKY MCTOPUK U KYAbTYPOAOT Y36eKkann AxaHubekoB (B TO BpeMs cekpe-
Tapb LUK Komnaptumn KasaxcraHa). Hapsay ¢ HUMW noMorana CTaHOBAEHUIO U pas-
BUTUIO aHCaMOASl BEAMKAsA Kasaxckas TaHLOBLUMLA, HapoAHasa aptuctka KasCCP
Lllapa XueHkynoBa. [103TOMY B 30AOTOW GOHA aHCaMOASl BOLUAM TaHLbl, MOCTaB-
AeHHble L. KneHkynoBom «AmxaH Kbi3», «Kasak BanbCi»; A.McMannoBbiM «Kycoeri-
AaybiAnas» (TaHew OXOTbl C OPAOM), «AAKakoTaH» (MpPasAHWMYHLIA XOPOBOA),
«Arikocak» (napHbivi TaHew); A. ©6MpoBbIM «KoliTacy» (MpoluaHne HEBECTLI C PO-
AUTENBCKMM AOMOM), «AATbIHaM», «banbbipaybliH», «¥TbiC 6ui» (MOOGEAHbIV TaHew);
0.BceBonoackon-lonywkesmy «Cambic» (coctasaHue), «KpiabllinaH» (TaHel Bou-
TeAbHUUbI), «<Kepbe3 6u» (aeBuunii TaHew), «Kuis 6acy» (KoTaHue KoLMbl), «bakchbl
OMbIHbI» (TaHeL WaMaHa), «XKe3TblpHak» (KOAAYHbS).

Cpean AOCTMXEHUI KOAAEKTVBA O0COOO MpuMeyaTeneH psA TaHLeB. banet-
menctep A.McMannoB OBGHOBUA APEBHUM KUMYAKCKNIA TaHeL AAKaKoTaH. B HeM uc-
MOAHUTEAN KaK Obl XMBOMUCAAM CLIEHbl 60EB APEBHUX BUTA3EN, CLIEHbI OXOTbI,
6bITa, XXaHPOBbIE CLIEHKU. B nocaeaytoLine roabl O.BceBoAOACKas-I OAYLLIKEBUY Te-
aTpanv30Bana 3TOT TaHELl, MPEBPATUB Ero B O0AbLIOE XYAOXECTBEHHOE MOAOTHO.
B Hero BxoanAm TaHLbl: «Canblc», «CoKbIpTeKe», «KasakLlua Kypec, «AyAapbiChaky,
«ApKaH TapTy», KOTOpPble ObITOBaAU KaK HApOAHbIE UIPbl. ITO COCTA3aHWe O6OPLIOB,
NPSATKW, NEPETArMBAHNE KaHaTOB M T.A. BCA KOMMO3MLMA MOCTPOEHa Ha OCHOBE
pa3HbIX HAPOAHbIX KIOEB U MEAOAMI. OTCIOAA KOMMO3ULIMA N30OUAYET 6OraTCTBOM
PUTMUYECKMX, MAQCTUHECKMX BapuaLni, pasHOOOpasMeM apXUTEKTOHUYECKMX MO-
CTPOEHUW, @ Tak)Xe MacTEPCTBOM OTAEAbHbIX UCMIOAHUTEAEN, KPACOYHOCTBIO U Bbl-
pa3nTEAbHOCTbIO KOCTIOMOB M akCeccyapos.

YcnelHbIM SBUACA TaHel «KbliAbllnaH», rae 6biA co3AaH 06pa3 AeBYLIKU-
BOWUTEAbHULIbI. B TaHLe «XXe3TbipHak» 06pa3 KOAAYHbM ObIA OCMbICAEH OYEHb CBO-
eobpasHo: NpeKkpacHas AeByLIKa NpeACTaBana TO Kak CTpallHasd BeAbMa, TO Kak
npekpacHas AeByLLKa, KOTOpas HUKOrAa He BEPHETCA Ha AOpory Aobpa.

TaHew «CanbIC» coYeTan NAACTUYECKYIO U300pasuTeAbHYIO 3araAky U Bbipa-
3UTEAbHOCTb. B caMoM Havane Ha 3aAHMKe CAeBa Ha NpaBO MPOXOAUAO MOAOTHO
C u3o6paxeHnem Guryp HackaAbHoOW XuBonucu (PUCYHOK K3 MeLlepbl B Tepek-
Thicail, Mo kHUre A, MepoeBa). oA 3ByYyaHMe My3blKi 3TU QUIYPbl Kak Obl OXMBa-
AV — Ha CLIEHE MOABAAAUCH GUIYpPbl 2 MYXUYWH U AEBYLLKKN B AOCMEXaX U C OPYXW-
eM. HaunmHanca o4YeHb 3KCMPEeCCUBHO-BbIPa3UTEAbHbIN TaHel, 6orathiid N0 CBOEMY
PUTMUYECKOMY PUCYHKY, BOMAOLLABLUMIA XECTOKYIO CXBaTKy C BparoMm W nodeay
HaA HUM. TPAAULIMOHHBI U y6eAnTeAbHbl 06pa3bl 6aTbipoB, CO3AaHHbIE TAHLIOBLX-
Kamu. 3aech 06pa3 AEeBYLUKM TakXe COrAacyeTcs ¢ 06pasoM APeBHUX BOUTEAbHULL
B PAAE NPOU3BEAEHMUI Ka3axCKoro HapoOAHOro anoca.

OTAeAbHble TaHLbl BbILAK 3a NMPeAeAbl penepryapa aHcaMOAs 1 CyllecTBy-
lOT OTAEAbHO Kak KOHLEPTHble HOMEpa U BXOAAT B TKaHb OMEPHbIX U ApaMatuye-
CKMX CreKTakAen.

AHcabAb AATbIHaW BHEC CBOW 3aMETHbLIN BKAGA B Pa3BUTUE Kas3axCKoro TaH-
Lla U MPOAOAXAET CBOIO TBOPYECKYIO AEATEAbHOCTb.




[TbopekTop no HayyHon
pabore u 3aBeAyronmn
Kkagpeapon xopeorpapum
Kbipreiackoro ocyaap-
CTBEHHOIro UHCTUTyTa
MCKYyCCTB MMEHU bubuca-
pb! bewneHaArneBow,
AOKTOp MCKYCCTBOBEAE-
HUA, Npogeccop, 3acAy-
XEHHbIA ACATEeAb KYAbTY-
pbi Kbiprsisckou Pecny-
OAmkm, akaaemmk O0Le-
CTBEHHOM AKaAEMUKH HayK
Kbiprui3craHa.

BAAETHbIX MUP CHI

MHOTOrPAHHbIN
TANAHTHILE -

PobepT KacaHoBH

Lzazgwun

Ero MHOrorpaHHas Hay4yHas AeATeAbHOCTb, Hay4Hble TpYy-
Abl, KHUTUW, MOHOrpadum — roBopsT camu 3a cebs. B Keip-
roisckon Pecnybamke YpasrunbpeeBa Pobeprta XacaHo-
BMYA Ha3bIBAKOT AETONUCLIEM MY3bIKaAbHOW KYALTYPbI Kbip-
rbi3CTaHa, buorpadoM n AETONUCLIEM KbIprbi3CKOro 6anera.
O ero TBOPYECKOW AEATEALHOCTU B Hay4YHOWU chepe u 6uo-
rPadum MHTEPECHO NMULLET U3BECTHLIA My3blkoBeA KbIprbi-
3um bonat Anarywos. Aymalo, 4To BCeM AloOUTensM Ganet-
HOro MCKyccTea Ka3saxcraHa, MHTEDPECYIOWMUMCA KYALTYPOM
HalmMx coceAen, OyAeT MHTEPECHO NO3HAKOMUTLCA C TBOP-
4eCTBOM aKaAeMuka Ypa3ruabaeesa Pobepra XacaHoBMYa.




~ BAAETHbIA MUP CHI

Ero nepsbie CTatby 0 KUPFrU3CKON xopeorpadum nos-
BUAWCH B nevyatu B Havyane 70-x ropoB, a 3arem 6Obina ony-
6AMKOBaHa Lienas cepus MoHOrpadui, MOCBAWEHHbLIX TBOp-
YecTBY BUAHbIX MacTepoB MCKyccTBa 6aneTa. B kHurax «bu-
6ucapa beneHaanesa» (1971, 1974 -2-e n3p.), «YpaH Cap-
6aruwes» (1980), «<Ancyny Tokombaesa» (1984), «bubucapa
benwerannesa. BocroMyHaHusA coBpeMeHHKoB» (1987) as-
TOPOM BOCCO3A@HbI APKME CaMOObITHble 06pa3bl apTUCTOB,
PacKpbITO CBOEOOPa3ne apTUCTUYECKON UHAMBUAYANLHOCTY
KaXXAOrO U3 HUX, MOAYEPKHYTA HEPa3pLiBHasA CBA3b apTUCTOB
CO CTaHOBAEHWEM W pa3BUTMEM BaNETHOIO MckyccTsa B Ksip-
Fbl3CTaHE.

B kHure «06 nckyccree TaHua» (1981) u B uccrepoBa-
HuM «Kuprusckuin 6anet» (1983) Pobept Ypasrunsaees He
TOAbKO pacckasblBaeT 06 0COOEHHOCTAX HAPOAHLIX U COBpe-
MEHHBbIX TaHLIEB, HO M PACKPbIBAET MHOrO06PasHyio KapTuHy
POXAEHUA U Pa3BUTUA NPOPECCUOHANLHOW XOpeorpadum B
KbIprei3cTaHe, onuchbiBaeT AEATEALHOCTb XOpeorpados u ap-
TUCTOB, CLIEHAPUCTOB M XyAOXHUKOB. Bocco3aaeT uctopuio
CO3AaHUA HaLMOHAABHOrO penepTyapa v OCBOEHUA KAAcCu-
YeCKOro HacAeAus, MOUCK W BOMAOLLIEHWE COBPEMEHHLIX re-
POEB Ha HaLMOHAaAbHOW OANETHOM CLEHe, MyTb PasBuTua UcC-
MOAHUTEALCKOrO MacTepcTBa. Kblprbi3ckas HapoAHas Xope-
orpadusa npeacTtaBAeHa KHuramm Ypasruabaeesa P.X. «Kup-
rM3CKUN HapOAHbIA TaHeu» (1986) u «Kuprusckum taHeu»
(1991). Ero paboTbl nepeBeAeHbl Ha MHOIME S3bIKM HAPOAOB
Mupa.

Beayuinin conuct 6aneta flepMckoro, a 3ateM. Ksiprbi3-
CKoro AKapeMUMuYeckux TeaTpos onepsbl i Oaneta, neaaror-
peneTuTop, Xopeorpag-noCTaHOBILMK, PaboTaolmMi B Kbip-
rei3ckoM 6anete 50 Aet, PoGept XacaHOBMY YpasruAbAe-
€B CYACTAMBO COMETAET Aap WCCASAOBaTEAR-TEOPETUKa M
npakTuka. 3aKOHOMEPHbIM MPOAQAXKEHMEN KaHAMABTCKOM
AMccepTaumn Ypasruabpeesa P. «bubucapa bewwexanve-
Ba M KMPrusckum 6anetHbin Teatp» (1974) crana temMa AOK-
TOPCKOW AnccepTtaumnm «[MpobAEMbl CTAHOBASHUA 1 Da3BUTUR
Kuprusckon xopeorpapum» (1995). boaee noApPoOHO 0 cue-
HUYecKon AeaTenbHOCTU PobepTa XacaHoBuya YuTarenn Mo-
rYT MO3HAKOMUTLCH B €0 KHUre «BbiAioWecs MacTepa Kup-
rmsckon xopeorpadpum» (2009).

Heo6X0AMMO OTMETUTBL U €r0 Yy4acTne B padore peaak-
LIMOHHOW KOAAErMU MOCKOBCKOTO XypHana «banem», rae oH
MPeACTaBASET Xopeorpaduio BCEro CpPeAHeasnaTckoro pe-
rmoHa. O kasaxckow xopeorpaduu PobGept XacaHoBuY He
pa3 nucan B npecce. Ero GOAbWION BKARA B HAYMHYO AR
TEAbHOCTb KasaxcTaHa B KauecTBe onnoxeHTa Auccepra-
LUMOHHbIX pabot A.B.LLlaHknGaesown, T.0.Maunm, I'.50.Cantosoi
MPUHECAN CBOW TBOPYECKME NAOABI.

S

(( / ;)/KA:’AKETA“,

L ACIIL DACALL

Pob6ept XacaHoBuy BxoauT B CoBeT WHCTUTYTa AuTe-
patypsl 1 nckyccrea uM. M.O.Ay3308Ba, Mo npasy ABAAOLLE-
rocA Hay4HbIM LIEHTPOM Ka3axCKOro MCKYCCTBO3HaHUs, KyAa
BXOAAT U3BECTHblEe AOKTOpa Hayk KasaxcraHa, Y36ekucra-
Ha n Kelprei3ctaHa. YpasrunbaeeB P. X. MOCTOAHHO Mpues-
XaeT B AAMaThl No NpUrAalleHuo pykoBoacTea KasHAU nmMe-
H1 T.KypreHoBa Ha ¢akynbTeT «Xopeorpadusa» B KayecTse
npeAceAaTensi KOMUCCUM AMMAOMHbLIX PaboT CTYAEHTOB, a
Takxe B AXY nmeHn A.Cene3HeBa Ha BbiMyCKHbIE 3K3aMeHbl.

PobepTom XacaHoBu4YeM bbina NpoAeAaHa b60AbLIas pa-
60T1a 3a pybexoM, B Kaupe u TerepaHe, B Ka4ecTBe neAaro-
ra u penetutopa. Bcio ero cyabby OCBeLIaeT COBMECTHaAA Ae-
ATEABHOCTb C 6aneTMencrepomM-neaarorom MHrom EBreHbes-
HOW /\eBYEHKO, ero 6AU3KUM APYrOM, XEHOW, MOMOLHUKOM.
MHra EBreHbeBHa TakXe BHECAQ OOAbLION BKAAA B Kbiprbi3-
CKYIO XOpeorpaduio Kak neparor-penetutop, BOCNUTaBLIaA
MHOIMX APKMX 3B€3A 6aneta Kblprbi3cTtaHa.

HeaaBHo PobepT XacaHoBMUY NPOBEA CBOW TBOPYECKUH
10OMAEN, Ha KOTOPOM ObIAU MOABEAEHb! ONPEAEAEHHbIE UTO-
rM B TBOPYECKOW AEATEABHOCTU. Ero mo3ApaBAsAv AEATEAN
Kbiprbi3cTaHa v AesTenn KasaxcraHa, ¥ MHOTUE COPaTHMKM
U3 pa3HbIX CTPaH. 3

Pepakums XypHana «Ka3akctaH 6anet anemi» MCKpeH-
He 1 OT BCel AyLiM XenaeT PobepTy XacaHoBUUY TBOPYECKMUX
ycnexoB u 3A0poBbs! !

MambeTtoBa I\.A. :
MoyeTHbI AOKTOP UCKYCCTBOBEACHMA
EBpa3sMiCKoro yHuBepcHTeTa.
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CopaH 6actan ocbl 6aneT KAacCuKanblk GOAbIM CaHaAaAbl.
KCPO >aHe UpaH MeMAeKeTTIK 6acLublAapbiHaH aArbIC aAAbl.

Xaptbl Kacblp 6oubl P.X. YpasrnmabAeeB YCTasAblK
XKYMBICbIH KaTap anbIn XYPAI. bip Hele TOAKbIH Xac 6ULLinepAi
CaxHara LUblFapAbl.

OMipae ekiHWi MuccuacbiHa 6epik GOAbIM  YAKEH
KbI3METTbI aAbIn XYPAI. ©3iHIH apinTecTepi Typabl Xy3AereH
MaKananap, OHHAH ackaH KiTanTap Xasblin KeAeAl, KbIpFbi3
GaNneTiHIH TapuXblH YAKEH >XETICTIKTEPiH AYHME XY3iAiK
KeHICTiKTe HacuxatTan KeneAi. EH 6eArini eHbekTepi «bubu-
capa benweHanvesa» (1971, 1974), «YpaH Capbaruiwies»
(1980), «Ancyny TokoMbaeBa» (1984), «<bnbucapa benleHa-
AveBa. BocnoMmHaHwa coBpemMeHHUKoB» (1987), «06 uckyc-
ctBe TaHua» (1981), «Kuprusckun 6anet» (1983), «Kuprus-
CKUIA HapOAHbLIN TaHel» (1986) xaHe «Kuprusckui taHeL»
(1991), «[lpo6AEMbI CTAHOBAEHUA U PA3BUTUA KUPTU3CKOW XO-
peorpadum» (1995) T1.1. 6ackanap. CoHrbl MOHOrpadpusa P.X.
YpasruAbAEEBTbIH AOKTOPAbIK AMCCEPTaLMa HerisiHAe Xa-
3bIAABI. -

KbIpFbi3 AnatayHblH YAbl a3amathl Pobept XacaHoBuY
Ypasruabaees Oi3AiH apaMbi3pa 6aneT 6HEPIHIH TapMXLUbIChI,
LIeXipeLLiCi, TEOPETUTi XaHe CYAYAbIKTbI CaxHaAa iC XY3iHAe
9KeAyLLi. blnavibiM ocbina 60AFal.

PoGept XacaHOoBUY YpasrMAbAeeB - TaAaHThI
X9He KaAblpi ackaprtay Aan 6uik Aecek apTblK 60AMaNAbI.
FYMbIPbIH, OHbIH iWIHAE eAy XbIAAAH aCTaM YaKbITTbl KbIPFbI3
GaneT eHepiHiH 6acTayblHa XaHEe AaMyblHa, XaHe AyHue
Xy3iHe HacuxattayrFa GaxblwTaAbl. KbipFbi3 onepa XaHe
GaneT TeaTpblHAA COAMCT peTiHae ®eb ae LWatonep («3c-
mMepanbAa»), MoraHH LWtpayc («boAbuion Banbec»), NecHu-
yun («Kusenb»), 3nom enun («\ebeanHoe 03epo»), Apoc-
cenvMeep («llleakyHumk»), Beaukun bpamuH («basaep-
Ka»), Temup-xaH («4oAnoH») XxaHe TafFbl 6acka GaneTtepae
POALAEPAI OPbIHAGFAH.

KopepmMeHAEpAbIH XaHblHAA OWWIHIH eHepi  aniae
CaKTaAyAa.

Con xwinaapsl P.X. YpasruabaeeB 6GaneTmen-
CTep oHepiHAe WbHAapFa Xetebepai. «OnTuMu- #
cTmyeckas Tpareaws» AXOAMMHOBTBIH, «Yepe-' /
Buyki»  [.YankoBCKUMALIH, «AuTas U BOAWeEO6-
ciBo» M. PaBeabablH, «OTeano» AX. BepAWAbiH,
«Anexo» CPaxmaHuHOBTLIH, «KOWKWUH  AOM» ’
M.BansarapATTsiH, «KoT B canorax» B.XasTibiH one- !
PaAapLIHAR X3HE KOHLEePTTIK 6arAapAaManapAa ap '
XKaHpALl GuaepAl KOMALL. Op KallaH YAKEH abpoira, ‘
MaKTaHHIKa ue Goasin Xypai. Cosertik 6acna-

A3p Xy3iHAe YpasrMAbACEBTLIH ©6HepAepi OGMik ¢
BaranaHbIm XYPAIL

Conawikrat 6onap 1974-1977 xbinpapbl Upad
memaekeTi PX. YpasrmasAeesTi onepa xaHe 6anert Te-
aTPLIHA  LWAKLIPHIM, KSAICIMIWAPTKA OTLIPYAbl  YCbIHADI.
Terepanx TeaTpuIHAa ©3iHiH FALULIK Xapbl, ©MIPAIK XaH
xonaacs Mura EsrenbeBHa AeByeHKO (xopeorpadus
meAarorn) meH Gipre 30p eHbek eTTi. 6Te KypAeAi cio-
KET KIHES APXUTEKTOHUKACH! 8TE KYPASAI X3HE Xan- &
main TPYNNa KaTLICAThiH, MPAHALIKTAp YWIH faxan g
SHEepP MOAOTHOA2P GOALIN KEpPIHIeH CneKkTakAAEepAl
Konak: «Kisens», «llleakyHumnk», «baxuncapanckumn
donTan». EBpona yAriciHaeri GaneTTepAeH KewiH

,\:
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OupaoycHain «lllaxHame» SNOCH GOMbLIHILA GipiHWI . P-X Ypasruanaees — xaH [uped.
NapCLIALIK «bexaH u MaHwxe» aTTbi GaneTiH KOMABL baner «Baxincapaickuit porTaH» b Acagsesa »
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CAEFTE

O AUYHHOCTU,
BAAETE U KHUrAX

(13 OT3bIBOB APY3€W, KOAAET, MOKAOHHUKOB)

MDI YYIMCSI APYT Y ADYTA

lllnpota 3HaHU BMAHOIO YYEHOro, Ero YMeHue paso-
6partbCcs B CaMo CAOXHOW 06CTaHOBKe, HAUTU KOMMPOMMUCC-
HOE pelleHue, ero YeNOBEYECKU TakT U BHUMaHUE K KaX-
AOMY MeAarory n CTyAeHTy, 6YKBaAbHO MOKOPUAM BCEX HAC.
YHWKaAbHOCTb 3HAHWUN YY4EHOr0-UCCAEAOBATENS, BEAUKOAET-
HOro NpakTuKa My3blKaAbHO-TEATPAALHOIO Y KMHOUCKYCCTBA,
NMO3BOAUAK €My OblTb 3HAaTOKOM B CAOXHOM, MHOrOMEPHOM
COBPEMEHHOM UCKYCCTBE.

Kaablpkyn AHAOCOB,
rnpogeccop Kasaxckou HaumoHanbHou
Akaaemumn UckycctB uM. T.)KypreHosa.

MACTEPA BAAETA

YTo6bl HAYaTh HOBYIO KHUrY, a KaXxaas y Pobepta Ypas-
FMAbAEEBA — 3TO LUAr K UCTUHE, Yepe3 KOTOPYIO OH NPOoMyCcKa-
€T CBOW TPYA BbICOKOMHTEAAEKTYaAbLHOrO MpodeccuoHana,
He 3arAfiAbiBas B MOCAYXXHOW CMUCOK POAEN, MOArOTOBAEH-
HbIX UM CTYAEHTOB, CKaxy, 41O TPyAbl PobepTa Bceraa ObiAn
1 6yAyT BOCTPEOOBaHbI.

[OBOPUTb O HEM Kak O KOAAEre, M3BEAABLLErO KaTOpPXX-
HbIV TPYA apTUCTa, @ B AQAbHENLLIEM YBEKOBEYEHNUA MPOCAAB-
NEHHbIX UMEH KbIPrbI3CKOW KYAbTYPbl B CBOMX CTaTbX MOX-
HO TOABKO B PaAYXXHbIX CAOBaX.

Ero nepo BbIXBaThiBAET M3 B3ATOW MPOOAEMbl HOBYIO,
NMoTOMY YTO ero 6ecnokonHoe cepalle TBopLa NOACKa3blBa-
€T NyTU-AOPOTrY B HalLleM PpeEMECAE. He KaXAOMyY MOHATL TPYA
apTWCTa, YMbIBAIOLErOCs NMOTOM, YTOObl MPUHECTU Ha CLIEHY
NErKOCTb M OAYXOTBOPEHHOCTb TaHLa.

O ero Hay4HblX TpyAaXx, B KOTOPbIX KUMUT MbICAb YE€AO-
BEKa, XMBYLLErO MCKYCCTBOM U KYAbTYPOW HauUWW, MOXHO Mu-
caTb KHUIK, nocTuras raybuHsl BceneHckon Kpacortbi!

bynart AloxaHos,

HapoaHsbivi aptucT Pecriybanku Ka3axcraH,

npogeccop, Aaypeat ocyAapCTBeHHOW npemumn Kasaxckon
CCP, obnaaatenb “llnatnHoBoro TapaaHa“ (mpemus
He3aBucuMoro Kany6a MeLieHaToB KasaxcraHa),

aKaAeMuk MexAyHapoAHOU AKaaeMnmn MHPopMaTulaLmm
(MAWH), naypeat CokpartoBckoi npemuu (2010)

P.X.Ypa3runbaees c cynpyrov U.E.AeB4yeHko
(¢oro 2000-x roaos)

XHBHD B MHPE TAHIA

Pob6epT XacaHoBUY Ypa3rMAbAEEB — YYEHbIW, UCCAEAOD-
BaTE€Ab Pa3BUTUA KMPrM3CcKOro 6aneta. bOAbLLIOW TaAAHT — AB-
AEHVE peAKoe WM HernoBTOpuMoe. Ho TanaHT B COeAUHEHMMU
CO 3HAYUTEAbHOW YEeNOBEYECKOM AMYHOCTbIO — 3TO BABOW-
He peAKo. 3a BpeMs Halmx BCTPeY Ha KadpeApe xopeorpa-
dun B akapeMmm UCKyCcCTB uMeHU T.KypreHoBa, fi KaXAbIn
pa3 He nepecTaBana YAMBASITbCA CKOAbKO TEMAa, YeAOBeYe-
CKOW AtOOBM OH OTAQET AOAAM. MHOTO A€T OH ObIA MPEeACeAa-
TEAEM 3K3aMeHalLlMOHHOW KOMUCCUM Ha 3K3ameHax. Bceraa
06bLEKTUBHO, NPOYECCUOHANBHO, C FAYOOKUM 3HaHUEM BCEX
TOHKOCTEN MeAarorM4eckon Hayku, OH KaXAOMY CTYAEHTY,
BbINYCKHWKY, HAXOAWUA CAOBA, AaloLve BAOXHOBEHLE M MOA-
AEPXKY. KaXAbIvi ero npuesa B akaAeMuio NpeBpaLlancs B =
MacTep-KAacc”.

B 1974-1977 roab! Ypa3srunoaees P.X. — 6aneTMencrep-
NOCTaHOBLUMK B TerepaHCKoOM TeaTtpe. 370 OblAa HE TOABKO
OTBETCTBEHHasA paboTa, Kak nochaHHuKa Cosetckom CTpaHsl,
HO U NpodeccroHana BbICOKOro KAACCa.

Onbra lllybnaa3e, AOLEHT, 3aB. KapeAPOH
neaaroruku xopeorpaguu Kasaxckon
HaLMOHaNbHOM aKaAeMUM MCKYCCTB
umenn TXypreHoBa. AanMara.2006 r-

el
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[IDAMED CAY XFEHNC
HAYKE, H HCKYCCTBY

Pob6epT XacaHoBWY YpasrnAbAeeB — He3aypsAAHas AnY-
HOCTb. Ero >XM3HEHHbIN MyTb He ObIA AerkuMm. Hayano ero
6uorpadum BO MHOFOM CXOXe C TeM, KaK CKAaAbIBaAUCH
CYAbObI Er0 MOKOAEHUSA. ITO BOEHHOE M NOCAEBOEHHOE AeT-
CTBO, A€ OH NMPOAOAXAET CBOIO TBOPYECKYIO ACATEABHOCTDb B
KauyecTBe BEeAyLIero coamcta 6anera, neparora-xopeorpada
N Xxopeorpada-nocraHoBLUMKA. Ero COAbHbIVI peneptyap B
CMEeKTaKAAX U KOHLIEPTHbIX MpOrpaMMax nopaxaet pasHoo-
6pa3neM XxapakTepoB B CO3AaHHbIX o6pasax. 1o ®eb ae Lla-
Tonep (“3cmepanbaa’), MoranH LWrpayc (“Boabluion Banbc”),
AecHuunn (XKmuzenb”), 3nom eHun (“\ebeanHoe 03epo’”),
Apoccenbmeep (“LLlenkyHumnk”), Beamkuin bpamuH (“basaep-
Ka”), TeMup-xaH («4oanoH") M.Payxeeprepa, /AeoHato (“/\to-
60Bbt0 3a AOO0Bb”) T.XPEHHMKOBA 1 AP.

OAHa M3 CTOPOH TanaHTa YpasrMAbAeeBa — 3TO €ro
CNOCOOHOCTb K MOCTAHOBOYHOW AeATeAbHOCTW. PobepTt Xa-
CaHOBMY SIBASIETCA MOCTAHOBLUMKOM TaHLIEBAAbHbIX CLIEH
M TaHLEB B OMEPHbIX Crekrakaax: “OntuMmucTuyeckas Tpa-
reavsi” AXonMuHOBa, “YepeBuyukun” [l.YavkoBckoro, “Auts
n BoAlwe6bcTBo” M.PaBens, “Otenno” Ax. Bepau, “Aneko”
C.PaxMaHuHOBa, “KolwkuH AoM” lMN.BanbarapaTa, “Kot B cano-
rax” B.Xasata v Ap.

C 1974 no 1977 roabl Ypa3ruabAees — baneTMencrep-
MOCTAHOBLUMK TerepaHckoro Teatpa PyAaku-XOAA, B KOTO-
pPOM BO30OHOBUA CMEKTAKAM KAACCUYECKOIO HacAeAnst: “XKu-
3enb’, “LlenkyHumnk”, “baxymcapanckuin ¢oHtaH”. PobepT Xa-
CaHOBMY CTaA COMOCTAHOBLUMKOM MEPBOro MePCUACKOro
Knaccuyeckoro 6aneta “ bexaH v MaHuxe” no npousBeApe-
Huto ®upaoycu “lllaxHame”, OocyLIecTBUA MOCTaHOBKM psAAa
KOHLIEPTHBIX NporpaMM. KpoMe 1oro, oHu, ¢ iHrow EBreHbes-
HoW /\eBYEHKO, NpernoaaBanu B TerepaHcKo 6aneTHOW aka-
AeMun. AedaTenbHOCTb YpasrMabAeeBa 1 /AeBYEHKO 3a pyoe-
XOM OblA@ BbICOKO OLIEHEHA KakK PYKOBOACTBOM KOAAEKTU-
BOB, B KOTOPbIX OHW paboTanw, Tak 1 Y Hac B CTPaHe.

EBreHun BaAykuH,

3aBeAyrolMn Kageapon Xopeorpapumn
banetmencrepckoro ¢akyabtera PATU-TUTUC,
HapoaHbvi aptuct Poccuu, AkaAeMuk,

AOKTOP [1eAarornyeckmx Hayk, npogpeccop.

Apkaauu FponcMaH,

3aMEeCTUTENb 3aBEAYIOLLIETO

Kapeapov xopeorpapuu 6aneTMENCTEPCKOro pakyabTeTa
PATU — TUTUC, akaaeMuUK,

AOKTOP MEAMLIMHCKMX HayK, Mpogeccop.

Cepreii ®uaatos,
AekaH baneTmencrepckoro ¢akyastera PATU-TUTUC,
KaHAMAAT UCKYCCTBOBEAEHMS, AOLIEHT.

XOpoLLO, YTO eCTb B pecrnybAMKe Takow KPYMHbIN cre-
LmMaAnCT B 06AaCTU U3yydeHust Xxopeorpaduum, 6aneTHOro uc-
KyCCTBa ¥ BOOOLe TeaTpa. ECTb KOMY MHTEpecoBaTbCs Mpo-
LIleCCOM Pa3BUTUA WCKYCCTBA TaHLA, MPOCAEAWTb 3a TBOP-
YECKMM POCTOM Ero HayuHalowmx, MHOrooobellaloLumnx Mo-
NAOAbIX apPTUCTOB W KPYMHbIX MacTepoB, €CTb KOMY HaBeYHO
3aduKCUpoBaTh B AUTEPATYPE MX OMbIT. BCce cTatbm U KHUMM
P.Ypa3srunbaeeBa O KbIprbi3cKOM 6aneTe HanucaHbl npodec-
CUOHAAOM, TOHKO 3HAIOLWMM A3bIK MO3TUYECKOrO MAACTUYHO-
r0 WCKYCCTBa, MUP TBOPYECKMX MOUCKOB M PasMbllUAEHUN
ero Atoaen. NpodeccrnoHanbHbIN TaHLOP YPasrMAbAEEB, Cbl-

rpaBLLUNA HEMAAOBAXHYIO POAb B Pa3BUTUM HOBOIO AASt Kup-
rM3um 6aAETHOTO MCKYCCTBa, CYaCTAMBO OOAAAQET HaBblka-
MW UCKYCCTBOBEAYECKOrO WCCAEAOBaHUs Vi CKPYMYAE3HOro
aHaAu3a, TOHKO pa3bupaeTcs B noYepke KpynHenLwmx MacTte-
pOB xopeorpadun, oTo6paxaeT Ha CTPaAHWULAX KHUT UX AyuY-
LIME TBOPEHWS.

H.Hypa>xaHoB,
W3BECTHbIN Y4EHbIN-UCKYCCTBOBEA
Pecriybanku TapXukucTaH

O kHure P.X.YpasrunbpeeBa “Kuprusckun 6anet”
(1983): ..C AtoboBblO HanMcaHHOE UCCAeAOBaHWe UCTOPUK
HallMOHaAbHOro 6AaAEeTHOro TeaTpa ABAAETCA OAHUM U3 Mep-
BbIX CPEAM TEX, 4TO CO3AQIOTCA B pecnybAmnkax cTpaHbl. Cka-
XKEM TaK: U3 MEPBbIX Y YAQUHBIX... \VCTas CTPaHWULIbl KHUTU, Mbl
BO3BpallaeMCsi K MepPBbIM Liaram KUPru3ckoro HalUmMoHaAbHO-
ro 6aneTa U AaAblle BCAEA 3@ paccka3oM aBTOpa, CrOKOW-
HbIM 1 PACCYAUTEAbHbBIM, Y3HAaeM 06 METOKaxX KMPrM3cKom Xo-
peorpaduu 1 poXAeHuy NpopeccmoHanbHOFo - TeaTpa B pe-
crnyobAuKe.

B Heapax My3blkaAbHOrO TeaTpa CKAAAbIBAAUCH CUAbI,
crnocobHble CAEAaTb MepBble CAMOOTBEPXKEHHbIE Liarn B 06-
AACTV TaHUa, HaUMOHaAbHas MAacTMyeckas KyAbTypa Tea-
TPaAW30BaHHbIX WUFP OMPEeAeAuAa  HampaBAEHWE MowvcKa
HapOAHO-CLIEHMYECKMX GOPM TaHLia.

B.YpaAbckas,
KaHAUAAT pUAOCOPCKUX HaYK,
U3 peLeH3nn Ha KHUTy

Kak “petonucen” Pobepr XacaHOBMY OYEHb TOYHO
OMPEeAEA A B 3TOW KHWUFE U 3HAYUTEABHYIO POAb, KOTOPYIO
“cbirpann” B CTaHOBAEHUWM OAAETHOro WMCKYCCTBa POCCUM-
CKMe CMEeLUaAUCTbl, U, OCOOEHHO, MOCTaHOBLUMKA MEPBbIX
6aneToB Ha CLieHe KMPru3CKOro tearpa, TBOPYECKU APKOro
AapoBaHus H.C.XonduHa. AoCTaTOMHO MHOIO BHUMAaHWSA yAe-
AEHO CTapeuiler 6aneTHON KY3HULIE — AeHUHTPaACKOMY XO-
peorpadguyeckoMy YUMAULLY, TAe YYMAUCH MacTepa baneTa u
He TOAbKO KMPrU3CKOro.

Moyt Bo BCeX MyOAMKauUuax o Pobepte XacaHoBuue,
a MOCBSALIEHBI OHU HE TOABKO TPYAaM, HO U toBuAeaM, MaMaT-
HbIM B €ro TBOPYECTBE AaTaM, 3BYY4MT OAHO, HO, HAaBEPHOE,
OYeHb XapaKTepHoe ornpeAeneHue: “Aylia banety otaaHal”
[loToMy yto OHa — Ayla Ero — oyapoBaHa CaMOW XU3HbLO,
XOTA HEPEAKO “OKpalleHHOW” AOCaAHbIMU OOCTOATEALCTBA-
MW... HO yMEeT 3TOT YEeAOBEK CaM pacKpacuTb CaMy XM3Hb
PaAOCTHbIMUY, CKa30YHbLIMU “ GAAETHBIMU” KpackaMu U ... NOAE-
AUTLCA MOTOM CO MHOTMMW. A BCE MOTOMY , YTO BCErAa reHe-
TUYECKM OLLYLIAA PAAOCTb XWU3HW, @ FAABHOE — PAAOCTb MO-
6eAbl.

BaAneHTuHa Boponaesa,

rpogeccop Kbiprbi3cko-Poccuickoro

CAaBsHCKOro yHuBepcuTeTa, Aaypear
[ocyAapCTBEHHOM rpemum

Kbiprsi3ckovi pecriy6avku B 06AaCTU Hayku U TEXHUKM,
aBTOP KHUIM “POCCUUCKME MOABUXHUKN B UCTOPUU
KyAbTYpPbl Kbiprei3cTaHa“.

butukek, 2005 roa.

AaNAXECT MOAroToBMAG
lllaHkn6aeBa A.b.,
KaHAMAAT UCKYCCTBOBEAEHUS
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HIS MULTIFACETED TALENT

Pro-Rector on scientific work and Head of the
Department of the Kyrgyz State Institute of Choreography
Arts after Bibisary Beishenalieva, Doctor of Arts, Professor,
Honored Worker of Culture of the Kyrgyz Republic,
Academician of the Academy of the Republic of Kyrgyzstan.

His many-sided scientific activities, research papers,
books, monographs speak for themselves. Urazgildeev
Robert Khassanovich is called the chronicler of musical
culture in Kyrgyzstan, the biographer and chronicler of the
Kyrgyz ballet. His creative work in the science sphere and
biographies is described interestingly by Bolat Alagushov -
the well-known musicologist of Kirghizia. | think that all the
fanciers of ballet in Kazakhstan is interested in the culture of
our neighbors and it will be interesting to become acquainted
with the works of Academician Robert Khassanovich
Urazgildeeva.

His first articled describing Kirgiz choreography
appeared in print in the early 70s and then a whole series of
monographs on the prominent works of the masters of ballet
art was published. The author recreated the original images
of bright artists having disclosed the originality of the artistic
individuality of each of them stressed the indissoluble link
artists with the establishment and development of ballet
in Kyrgyzstan in the books “Bibisara Beishenalieva” (1971,
1974, 2nd ed.) “Uranium Sarbagishev” (1980), “Aisulu
Tokombayev” (1984), “Bibisara Beishenalieva” and “Memoirs
of contemporaries “(1987).

Robert Urazgildeev does not only tell about the
features of traditional and modern dances in his book “The
Art_of Dance” (1981) and in the study “The Kyrgyz ballet”
(1983), but also reveals a diverse picture of the birth and
development of professional dance in the Kyrgyz Republic,
describes the work of choreographers and dancers, writers
and artists. He reconstructs the history of the national
repertoire of the classical heritage and development, search
and the modern incarnation of the heroes of the national
ballet, the way of artistry. The Kyrgyz folk choreography
is presented in his books “Kyrgyz Folk Dance” (1986) and
“Kyrgyz Dance” (1991). His works have been translated into
many world languages.

He was the leading Ballet soloist in the Perm city and
then in the Kyrgyz Academic Opera and Ballet. He became

ROBERT KHASSANOVICH
1azgcldee

a teacher-coach, choreographer working in the Kyrgyz
ballet for 50 years. Robert Khassanovich Urazgildeev
happily combines the gift of the researcher-theoretician
and practitioner. The natural continuation of his Ph.D. thesis
“Bibisara Beishenalieva and Kyrgyz ballet” (1974) became
his doctoral dissertation topic “Problems of formation
and development of the Kyrgyz choreography” (1995).
The readers can learn more information in his book “The
outstanding masters of the Kyrgyz choreography” (2009).

His participation in the editorial board of the Moscow
magazine “Ballet” should be noted, where he is the
choreography of the entire Central Asia region. Robert
Khassanovich wrote in the press about Kazakh choreography
more than once. His great contribution to scientific activities
in Kazakhstan as an opponent of dissertations of Shankibaeva
AB., Izim T. O., Saitova G.Y. brought their creative results.

Robert Khassanovich was included into the Council of
the Institute of Literature and Art after M.O. Auezov, which
is on the right of the Kazakh Scientific Center of Arts and
includes great number of the well-known doctors of sciences
of Kazakhstan, Uzbekistan and Kyrgyzstan. Urazgildeev R.H.
constantly comes to Almaty at the invitation of KazNAU after
T. Zhurgenov to the faculty of “Dance” as the chairman of the
commission research papers of students, as well as in the A.
Seleznev AED for final exams.

Robert Khassanovich has been done much work abroad
in Cairo and Tehran, as a teacher and tutor. Throughout his
fate illuminates the joint activity with the choreographer-
teacher Inga E. Levchenko, his close friend, wife and
mate. Inga also made a major contribution to the Kyrgyz
choreography as a teacher-coach, who trained many bright
stars of the ballet in Kyrgyzstan.

Not long ago Robert Khassanovich spent his creative
Khassanovich anniversary, which was summed up in a certain
creative activities. Its leaders congratulated Kyrgyzstan and
Kazakhstan officials and many colleagues from different
countries.

The editors of “Ballet World of Kazakhstan® truly and
sincerely wish to Robert Khassanovich success and health!

Mambetova L.A.
Honorary Doctor of Arts of Eurasian University
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