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Azarbaycan milli musigi  alatlarinin nasildan-nasla kecib
dovrimizs catmasinda bir cox gérkamli saxslarin béyik roly
olmusdur. Onlardan bazilari tarixin yaddasinda qalmis, digarlari
isa unudulmuslar...

Muasir musigicilsrimiz da bu gin zangin musigi alatlarimizin
texniki va ifacilg imkanlanimi genislondirir, unudulmus alatlari
barpa edir, saslandirir, onlara yeni nafas verirlar...

Bu kitab musiqi madaniyyatimiza &z tohfasini vermis bitan
insanlann amayini aks etdirir.

Macnun Karimoy

Azerbaijan’s traditional musical instruments have been passed
down through history from one generation to ancther. Regretfully,
the names of many of the people who played a role in creating,
inventing and perfecting these musical instruments have not been
recorded.

Our contemporaries are working on widening the technical and
arfistic capabilities of these musical instruments; by recrealing for-
gotten musical instruments, they give them new breath and make
them sound once again.

This book reflects the work of all who have confributed to the
development of Azerbaijani musical culture.

Maijnun Kerimoy

A3epBoRaXOHCKHE HOUMOHANEHLIE MY3LIKANbHbIE MHCTRYMEHTEI 8
TEHEHME MHOMMX BEKOB NEPEANBANMCE OT NOKONEHHA K NOKONEHWIO,
K coxanenmio, uCTopus He COXPOHMNG MMEHT BERX BLIACIOWNXCR
MOAEH, CHIIPABLIMX CBOIO PONb B CO3QAHMM M YCOBEPWEHCTBOBA-
HHHM 3THX MHCTRYMEHTOB...

Ceroana HOWM COBPEMEHHMKM POCWHPRIOT TEXHUMECKME M
KYROKECTBEHHBIE BO3MOKHOCTH MY3bIKQNbHBIX MHCTPYMEHTOB,
BOCCTOHOBAMBOIOT M 03BYNMBAIOT 3A6bITHIE MHCTPYMEHTS, ACIOT MM
HOBOE ALIXGHME...
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Musician Girl. G.Gagarin. Shamakhy. 1840,
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TARIX|I YASADAN ALSTLSR

Bu kitab dogma diyarimin qadim va zangin musig madaniyyatina olan
maraq va mahabbatimdan yaranmisdir.

Istirak etdiyim beynalxalq simpoziumlarda dinya alimlarinin Azarbay-
can musiqgi alstlerine hadsiz maraginin va tsscctibinin dafalarla sahidi
olmusam. Gérislarden birinda yapon alimi Noriko Takano bu heyranhg
bela ifada etmisdi: "Hec kim inanmazd ki, Azarbaycan kimi kicik bir &l-
ka bu clr zangin musigi madaniyyatina malikdir".

Bu teacclbiin sababini basa diismak catin deyil: Azarbaycan milli mu-
siqi alstsiinashd@ haqqinda diinya ictimaiyyatina dolgun malumat vera bi-
lacak dayarlivmanbalsr cox azdir. Bu nasr va onun elektron varianti ha-
min boslugu.aradan qaldirmaq magsadi gudar. Gaman ediram ki, milli
musiqgistinaslq sahasinda apardigim coxillik tadgigatlar va alda etdiyim
naticalar bu masuliyyati 6z Gzarima gétirmaya mana haqq verir.

CAVABSIZ QALMIS SUALLAR

Mandsan tez-tez sorusurdular: "Unudulmus musigi alsatlarini yenidan ya-
ratmaqda magsadin nadir?' Heg¢ vaxt bu suala dirdst cavab vera bilma-
misam. Mana elo golirdi ki, sual dizgin verilmir vo ya dizgin Gnovan-
lanmir. Ozt Gcin rasm ¢okan, ser yazan adamdan gérdiyd isin magsa-
dini neca sorusmaq olar. Desam ki bu iss baslayanda pul qazanmaq is-
tamisam - gllinc cixar. Azarbaycan musigi madsniyyatini zanginlasdir-
mak istadiyimi iddia etsam, samimilikdan uzaq olaram. Man, sadaca ola-
raq, bu alatlari oldugu kimi gérmak, onlan saslondirmak istamisam. Bir
sOzls, isa baslayanda magsad yox, maraq var idi. Giiman ediram ki, agar
qarsima har hansi bir magsad qoysaydim, bu isin 6hdasindan gala bil-
mazdim,

Har bir musiqi alstinin yaradilmasi bir zirvenin fathina banzayir. Mana
ela galir ki, alpinist yalniz zirvani fath etdiyi an xosbaxt olur. Man da ala-
tin son simini baglayib, onda ilk notlan saslandiranda, sanki, ganad acib.
ugmagq istayirdim. Sonra icarimda bir boslugq yaranirdi. Yalmiz névbati ala-
tin yaradilmasina baslayanda bu boslugu doldururdum.

Demak olmaz ki, gadim alatlarin barpasi manim Gciin, sadaca olaraq,
hobbi idi. Hobbi namina bu gadar mahrumiyyata, azab-aziyyata gatlas-
maq aglasigmazdir. Adi bir maraqdan baslayan bu is tezliklo hayatimin
manasina cevrilmisdi.

Bazan bir sualla da qarsilasirdim: "Unudulmus alatlari barpa etmayin
n2 manas! var? Bu kima lazimdir?" Bu sual, adatan, o adamlar verirdi-



lar ki, istanilan yeniliyi "na olsun?" deyas qarsilayirdilar. Uzun illardan son-
ra amayimin bahrasi dinya alimlari tarafinden heyranlqla garsilananda
bir daha amin oldum ki, bu isin ahamiyyati cox béyikdar. Demali, ma-
nim hayatim da manasiz olmayib.

Bu gln musigi alatlsrinin barpasina hasr etdiyim otuz illik hayatima
nazar salarkan, manca, bir sual daha cox yerina dusardi: "Mana bu isda
glic va havas veran, mani yorulmaga qoymayan na idi, kimlar idi?" Bax
bu "nalar” va "kimlar" haqqinda bir neca sz demak istardim.

ILK ZIRVeNIN FaTHI

9gar otuz il avval desaydilar ki, man musiqi alatlari yaradacagam (6zi
da bu gln analoqu olmayan musiqi alatlari), buna inanmazdim. O zaman
konservatoriyan! yeni bitirmisdim, musiqi maktabinds muallim islayirdim.
Musigi alstlarinin yaradilmasi haqqinda yalmiz miayyan qgadar nazari ta-
savvirum var idi.

Unudulmus musigi alatlerinin yenidan yaradilmasi ideyasinin neca va
haradan dogdugunu daqgiq deya bilmaram, ancaq uzun muddat bu fikri
beynimda gazdirir, iss baslamaga isa casarat etmirdim. Musigisinas alim
Saadat Abdullayevanin qadim musiqi alatlori (zra arasdirmalan bu alat-
larin barpasi isinda manim tclin takan noqtasi oldu.

1972-1973-cd illarda maxtalif manbalardan gadim musiqi alatleri hag-
qinda malumat toplamaga basladim. Orta asrlarda yasayib-yaratmis sair-
larin, musiqistnas alimlarin asarlari, gadim alyazmalardaki miniatirler ma-
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nim Gcln asas informasiya manbayi idi. Bazan bir alat Gzra kicik malu- /"

matlar bir cox manbadan toplayir, belalikla, onun haqqinda az-cox dol "/
gun malumat alirdim. Sonra hamin malumatlari batGn tafarriati ils 4
daftarcama geyd edir va alatin muxtalif rakurslarda vizual tasvi-
rini yaratmaga calisirdim.
Bu axtanslar mani Elmlar Akademiyasinin Slyazmalar Insti-
tutuna gatirib cixard. Institutun direktoru marhum Cahangir
Qshramanov magsadimi alqislayaraq, bu isin vacibliyindan
danisdi va mani xeyli havaslandirdi. O hatta mana kémak
Gcun sarq dillarini bilan elmi isci da ayirdi va institu-
tun fonduna buraxilis vasigasini imzaladi.
Qadim alyazmalarin arasdinlmasi Gzra uzun siran,
catin va 0z0ch zahmat naticasinda glnlarin  bir
gund mana ela galdi ki, gadim Azarbaycan mu-
sigi alati olan rud haqqinda tam tasavvir alda
etmisarn. Birdan icimdan bir arzu bas qaldird:
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Fit ot rl_'_' nayin bahasina olursa-olsun, man bu alati di-
S /7 zaltmaliyam, onu gérmaliyam, esitmaliyam.
/ Sanki, bununla tarixa qovusmagq istayirdim.
/ Mani gézlayan catinliklari yaxsi tasavviir edirdim:
na islamak deln lazim olan istehsal alatim, na musiqi ala-
/ tini dizaltmak Ggln materiahm, na emalatxanam, na da bu
’ isda tacriibam var idi. mumiyyatls, nadan baslamag tasavvii-
rima bels gatirmirdim. Yadimdadir, tez-tez musiqi alatlari
hazirlanan emalatxanalara gedir, ustalann islarina baxir, bu sana-
tin sirlarini, dyranmaya calisirdim. Ancaq onlar 6z tacribalari ila
/' havassiz béllsur, bir s6z sorusanda "Bela seylar sanin nayina lazim-
 dir? San.yaxs! tar calirsan. Gal man sanin Gc¢On gbzal tar diizaldim,"
/- deyirdilar,
/ _Bir'gin maktabimizin yaninda bir tut agacinin kasildiyini gérdim. Mi-
¢.sarla ondan rud tcin lazm olan hissani kasdim. Evimizin genis olma-
/ »yan vanna otagindan iki kvadrat metr "ogurlayib", 6ziima "emalatxana”
diizaltdim. Belslikls, manim ilk musigi alatim rud, ilk is materialm tut
adaci, ilk alatlarim cakic, iskana va matbax bicad oldu. Lakin zaman
kecdikca qazandigim tacriba naticasinda istehsal alatlarimi takmillasdirir
va isimi daha mahsuldar edirdim. Bu alatlari, adatan, zavodlarda, damir-
cixanalarda duzaltdirirdim.
1975-ci ilda ilk musigi alatim - rud hazir oldu. Man onun tasavvar et-
diyim kimi saslandiyini esidanda sevincimin haddi-h@idudu yox idi. Bu
ugur mani ikinci alat Gizarinda intensiv islamaya havaslandirdi. Artiq bir
ildon sonra ribab da hazir idi. Bundan sonra bir-birinin ardinca ¢ang,
santur, tanbur, cagana, barbat musigi alatlari yenidan ha- \

/ /
/ /

/ l."

yata vasiga aldi.

e
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Alatlar tzorinds is hec da asan getmirdi. Onlardan
bir coxu haqqinda menbalarda verilmis malumat
tam olmurdu. Miniattrlords da alatlarin  yalnmiz
Gmumi gbriintist verildiyindan, bir cox detallarin (
neca dizaldiyi malum deyildi. Hamin hissalar
uzunmiiddatli axtanslar, eksperimentlor hesabma‘ i
alda edilirdi. Bazan hansisa ilahi qivva kémaya '
golirdi. Belaca, ¢angin barpasi Gzarinda aylarla di-
stindiikdan sonra bir geca onun simlarinin gov-
daya neca barkidildiyi mena yuxuda ayan oldu.




Qadim musiqgi alatlari arasinda mani daha cox simli
_ musigi alatlari calb edirdi. Istifada olunan materiallarin
mixtalifliyi  baximindan onlarin barpasi daha
mirakkab idi. Alatlarin ayn-ayn hissslari ictin
mixtalif agac va dari névlarindan istifada etmak
lazim galirdi. Agacin yasi, onun alat iicin ilin han-
st movstimiinds kasilmasi, kasilmis hissanin qurudul-
masi va emal béylk ahamiyyat kasb edirdi. Lazim
: olan agaclan tapmaq dciin cox zaman &lkanin mixtalif
bolgalarina safar etmali olurdum. Bazan aylarla, illarls materia-
lin “yetismasini" gézlamak lazim galir va har hansi bir ehtiyatsiz harakat
har seyin yenidan baslanmasina sabab olurdu.

Catinlikla alda edilan digar material alatlarin simlari Gciin lazim olan
ipak sap va qoyun bagirsag: idi. Tamiz va davamli ipak sap tapmagq ela
da asan deyildi. Bagirsagin sim tcin emal isa cox aziyystli va vaxtapa-
ran is idi. Hala babamin séhbatlarindan bilirdim ki, qoyun duzla cox qi-
dalandiqda onun bagirsagi méhkem va davamh olur. Yadimdadir, onun
yun cirpmaq Gciin kamanabanzar bir alati var idi. Babam bu "kaman'a
sim yerina xGsusi emal olunmus va esilmis bagirsaq baglayirdi. Usaghg-
da bu alatin zarbla yuna vuruldugunu gériir va bagirsaq simin qinlmadi-
gina taacciblanirdim.

Bagirsagin va ipak sapin ayriigda davamh olmadigini gérib, yeni tsul
tapdim. Bagirsagi tamizladikdan sonra ipsk sapi onun icarisindan kecirir
va bu sakilde qurudurdum. Bela oldugda alatlarin simlari cox davamh
olurdu. Lakin bagirsagin tamizlanmasi haddan artiq vaxt aparr, isimda
bdyuk catinliklar yaradirdi. Bu texnologiyan asanlasdirmagq tciin hec-bir
alatim yox idi.

Yadimdadur, bir dafa qoyun bagirsagi alds etmak dciin Baki'at kom-
binatina Gz tutdum. Qapiciya galisimin magsadini bildirdikda o, sibha ila
miallim gérkamima nazar salib, bir basqa adami cagirdi’ Bu/ saxsa de
bagirsagin  musiqi alatlorina sim diizaltmak Gcan lazim oldagunu bildir-
dim. Deyasan, o da mandan stbhalandiyindan, badirsagin, az qala, stra-
teji mahsul oldugunu, kanara bir gram bela cixarmaga icaza verilmadi-
yini soyladi. Slacsiz qalib kombinatin direktoru ila gérismak istadiyimi
bildirdim. Mani onun yanina apardilar.

Direktor mandan bir gadar yash idi. Na istadiyimi sorusdu.

- Bilirsiniz, man qadim musiqi alatlarinin barpasi ila masgulam...

Man gadimda Azarbaycanda méveud olmus musigi alatlarindsn, onlari
yenidan yaratmagdin vacibliyindan, bu isin na qadar catin oldugundan da-
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mismaga basladim. Direktor mana diqqatls qulaq asirdi. Ancaq onun de-
diklerims munasibstini hec cir basa disa bilmirdim; ya damisdiglarim
onu cox maraglandinrdi, ya da o manim agildan bir gadar kam oldu-
gumu zann edirdi. Har halda, iyirmi-iyirmi bes dagiga arzinda o manim
sézimi kasmadan sabirls dinladikdan sonra sorusdu:

- Sizin dediklariniz cox maraqlidir. Siz cox béyik isla masdul olursu-
nuz. Ancaq man basa dismadim, siza na kémayim daya bilar. Balka...

O, alini cibina saldi. Deyasan, pul gixarmaq istayirdi. Man yalniz indi
anladim ki, bayaqdan asas xahisimdan basqga, har seydan danismisam,
Tez dillandim:

- Masala burasindadir ki, gadim alatlarin simlari, asasan, qoyun bagir-
sagindan dizsldilir. Mana qoyun bagirsagi lazimdir. Iscilariniz dedilar ki,
bunu yalniz siz hall eds bilarsiniz.

Kisi asabi sakilda yerindon qalxib, var-gal etmaya baslad.

- Ela bela da dedilar, ha, yalniz man hall eds bilaram?!

O, katibaya kimi isa cagirmag: tapsirdi. Bir azdan bagirsagi strateji
xammal kimi galama veran saxs otaga daxil oldu. Direktor mana isara
edib zashmla sorusdu:

- San bilirsan bu kisi kimdir?

Isci bir gadar azilib-biizildi:

- Yox, bagislayin, tanimadim,

- Tamimazsan da, sanin tanidiglarin qgassablardir, dikancilardir. Bagir-
saq nadir ki, bu incasanat adamina qiymirsan? Axi bu adam millatin ma-
daniyysti Gciin cahsir. Get, na qgadar istayirsa, hansi yerindan istayirsa,
ona bagirsaq ver. Bundan sonra da bu kisi na istasa, alibos gaytarma.

Belalikls, bu problem da hall olundu. Malum oldu ki, kombinatda ba-
girsagr xususi texnologiya ils tamizlayirler. Manim bir aya gérdiyim is
burada bir neca daqgiqays basa gatdirdl. O ahvalatdan sonra kombinatin
direktorunu gérmasam da, onu hamisa minnatdarhq hissi ila xatirlayiram.

ALSTLOR INSANLARI BIRLOSDIRIR

llk alatlor yarandiqdan sonra is bir qadar asanlasdi. Bir tarafdan tac-
ribamin artmasi, digar tarafdan isa amayimin ilk bahraleri géz qabagdin-
da oldugundan ciddi gabul edilmayim, informasiya va material axtansla-
nnda mana kémak edirdi.

1988-ci ilda artig alti unudulmus gadim musiqi alati hazir idi. Man bu
alatlori saslondirmak Gcin isladiyim musiqi maktabinin mdallimlarini ds-
vat edanda aghma bela gatirmirdim ki, bu, yaratdigim alstlordan ibarat
gadim calg alstlari ansamblinin taskil olunmast il naticalsnacak. Els



hamin il Sah Ismayil Xatainin 500 illik yubileyi ila bagh ilk konsertimiz
oldu. Sonra Azarbaycanda miustaqillik harakati, ermani tacaviizkarlarina
qarsi miihariba baslandi. Milli incasanst, o ciimladan da bizim ansamb]|
béhranli illarini yasadi. Yalniz 90-ci illarin ortalarinda Azarbaycanda sabit-
lik yarandi va biz yenidan masqlara basladiq. 1996-ci ilda bizi akademik
Yusif Mammadaliyevin xatirasina hasr olunmus musiqili gecaya doavat et-
dilor. Ansamblimizin cixisi gecads istirak edan Azarbaycan Respublikasi-
nin Prezidenti Heydar Sliyevin digqatini calb etdi. O, ansambl haqqinda
malumat almaq Gciin madaniyyat naziri Polad Bilbilogluna miiraciat et-
di. Ertasi glin Polad muallim mani gabul edarak gorilan islarla yaxindan
maragland: va bildirdi ki, Prezidentin sarancami ila bizim ansambla dov-
Iat statusu verilib. Hamin ildon etibaran ansamblimiz Azarbaycan Musigi
Madaniyyati Déviat Muzeyinin nazdinda faaliyyat géstarmaya basladi. Bu
muzeyla manim alagam 80-ci illardon baslamisdir. Barpa etdiyim alatla-
rin ilk nimunalari da bu muzeyds saxlanilir. Qadim musigi alatlarinin yal-
niz muzey eksponatlari  kimi niimayis etdirilmasi deyil, ham da ansambl
saklinda saslandirilmasi muzeyin direktoru Alla Bayramova ils manim
coxdanki arzumuz idi.

1991-ci ilda Baki Musigi Akademiyasinin rektoru Farhad Badalbaylinin
va elmi islar Gzra prorektor G.Abdullazadanin tasabbisii ila akademiya-
min nazdinds qadim musigi alatlarinin barpasi Gzra elmi-tadgiqat labora-
toriyasi yaradildi va man oraya rahbar tayin olundum. Artiq man profes-
sor Saadat Abdullayeva, fizika-riyaziyyat elmlari namizadi Samil Haciyev,
sanatsinashq namizadi Fattah Xaliqzads ila birga cahsirdim,

Pesakar musigicilorla birgs yaratdigimiz qadim calg alatlari ansambli-
nin adina uygun musiqi repertuan lazim idi. Bu magsadla orta asrlar
Azarbaycan musiqisinin saslondirilmasi Gzra islor basladi, Tarkiyanin
Topqapr muzeyindan XIV-XV asrlor Azarbaycan musigistinas) Ibdulgadir
Maraginin alyazmalarinin surati gatirildi. Samil Haciyev va basqalan bu
alyazmalann kémayi ila abcad hesabi ilo yazilmis iic melodiyani barpa
etdilar. Hazirda bu melodiyalardan "Heydarnama” va' "Naxisbasts” an-
samblin repertuaninda asas yer tutur. Ansamblimizin tizvlari rassam Ta-
hir Tahirovun gadim miniatirlardon cakdiyi eskizlor ssasinda tikilmis or-
ta asr saray musigicilarinin geyiminda cixis edirlar.

Belalikla, qadim musigi alatlarinin barpasi va bu alatlordan ibarat an-
samblin yaradilmasi, Gmumilikda, musigi madaniyyati tarixinin dircaldil-
masina gatirib cixarird.

o — g AR T

P e ——————

-

MaN No BACARDIMSA, ETDIM...

Ansamblimiz va orada saslendirilan alsatlor 6z unikalhigi ila katlavi in-
formasiya vasitalarinin diqgatini calb edirdi. Xanim Beti Bler bas redak-
toru oldugu va Amerikada nasr edilan "Azerbaijan International" jurnalin-
da barpa olunmus musiqi alatlori hagqinda genis informasiya vermisdir
("Qadim Musiqi Alatlarinin Barpa Edilmasi". Azerbaijan International, 1997,
5. s. 4.). Ingilis dilinds cixan va bir cox &lkalarda yayimlanan bu jurnal
bizi Azarbaycanin hiidudlarindan keanarda da tanitdi. Man bir sira xarici
musigisinaslardan,maktublar, mixtalif simpoziumlara davatlar almaga
basladim. 1997-cfilda Sotlandiyamin Edinburq ssharinda diinya elmi-mu-
siqi elitasininistiraki ila kecirilan "Akustika va musiqi alatlarinin texnolo-
giyasi" _moévzusunda beynalxalq simpoziumdaki cixisim alimlarin boyiik
maragdina va taacclibiina ssbab oldu. Man burada barpa olunmus alatla-
rin. slaydlarini géstardim va ansamblin ifasinda bir neca melodiyani sas-
landirdim. Alimlarin reaksiyasi man gézladiyimdan da maraql oldu: "Siz
diinyada he¢ kimin gdérmadiyi bir isi gérmussiniz! Siz méciza yaratmis-
siniz! Sgar etdiklarinizi ayani sokilde gdstarmasaydiniz, hec kim buna
inanmazdi”. Bu sozlar va istirakgilann alqis saslari gérilmis isin dinya
musigi ictimaiyyati tarafindan ylksak qiymatlandirildiyindan xabar verir-
di.

Bu gin unikal sayilan va diinya migyasinda Azsrbaycan musiqi ma-
daniyyatini tamitdiran, onun gadimliyindan xabar veran alatlara nazar sal-
digca man onlann barpasina sarf etdiyim illari xatirlayiram. Yadima miix-
talif adamlar disiir: mana kasici alat dizaldan damirci, lazimi agaci sec-

Qadim Muswq Alatlar
Ansambh

The Old Musical
Instruments Ensemble
AMcambne CTapHUHHBIX
MYIBIKANBHBIX
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makda kdmak edan mesabayi, qoyun bagirsagini asirgamayan direktor,
mana inanb yardimgi olan ifacilar, alimlar, musigistnaslar, mandan ya-
zan jurnalistlar, biza har bir sarait yaradan nazir, muzey direktoru va na-
hayat, sanata yiiksak giymat veran 6lka Prezidenti.. Yadima yalniz xeyir-
xah adamlar disdr... Mana kémak etmaysn adamlan xatirlamiram, har-
¢and belalari da olub. Tarix, adatan, belalarini yaddasindan silir. Ela bu
satirlari yazdigim zaman da xeyirxah adamlarla - musigi madaniyyatimiza
hérmst edan, onu qoruyub saxlamaq istayan nasirlarla, bu istayin hayata
kecmasina kdmak edan xeyriyyacilarla birga calisiram. Bu kitab va onun
elektron varianti gérdilyim isi, qazandigim tacribani galscak nasillara
catdirmaq istayan adamlarin kémayi sayasinds arsaya galib. Onlar da
manimla birga bu kitab vasitasi ils madaniyyat tariximiza &z tohfalarini
vermak istamislar. Buna na daracada nail oldugumuzu oxucu giymatlan-
dira bilar.

Man isa yalniz onu deya bilsram ki, na bacardimsa, etdim, bu isi da-
vam etdiranlara Tann yar olsun.

Nizami sahin gebulunda.

Nizami Gancavi. “Xemsa", XV asr.
Nizami at Shah's Reception.
Nizani Ganjavi. “Khamse". XVI c.

2 Huaamu Ha npuéme waxa. — B S ' -
| g R :
i Huaamu Mangwesn. “Xamce”, XVI sex. | - g oy e .: (
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GIRIS

Musigi madaniyyatimizin tarixindan

dirir. Lakin taasssifla demak lazimdir ki, madani irsimizin boyiik bir his-
sasi muxtalif sabablardan unudulmus, dévrimiza galib catmamisdir. Bu
daha cox muxtalif dovrlarda istifada edilmis zangin musiqi alatlarina aid-

"Musiqi axlagi ganundur. O bitan dinyani ilhama gatirir, gslbs qanad "; S

verir, insani xayalan goylara ucaldir. Musiqi gayda-gqanunun, nizamin asa- e 3 . { aE s

sidir. O, dUnygdakn bitdn abadi dlvilik va gézslliklarin tacassimidir ", Era‘rr{lzdan c;ox-c_oi< a\{vallalra ald e'tdﬂ:_m zarb,lnafas \‘ra sm_'"' e

Dahi Platonun bu sézleri har bir azarbaycanh Gcin, istar filosof, istarss 7 alatl?r!nln ?oxsa‘y!l novlari tarix t.myu ""'k'?ar etmis, ‘takn.*nilalsn'u]s va milli

da sada akinci olsun, dogma va azizdir. Sfsanavi musigi diyan, odlar i L musiqgi  xazinamizin BSG‘SII‘II 'ta$kll etmisdir. Bu xazmlanm‘ mc:ll.an asrlar

du Azarbaycanin tabiatinda: torpaginda, agacinda, dasinda ahangdar bir & bc?yu xalqlmlz!_n r_nadam inklsafmff e yaradlcﬂlq.falailyyatma eI e

S il Rl : : A s mis, onun maisatina, adat-ananasina bazak vermisdir.

musnqu )'asgylr. Azarbaycanmin boylik sairi Nizami Gancavi bu fikri bels ta- r: Bu kitabda Azarbaycan musigi madsniyyatina aid olan 28 milli musigqi

rannidm edir: - alati 6z aksini, tapmisdir. Bunlardan onu uzun illarin tadgiqgati naticasin-
Miiganni, sazini ala alsana, da barpa cedilorak yenidon musigi madaniyyatina qaytanlmis gadim mu-
Xos ahang, nagmadan biza calsana. & sigi alatleridir. Bu alatlar Musiqi Madaniyysti Dévlat Muzeyinin nazdinda

|

Dar parda dinlamak istamirik biz.
Genisdir, yoksakdir bizim nagmamiz.’

Azarbaycan musiqisi tarixan qonsu xalglar: giirch, ermani, lazgi, tirk,
6zbsk va tirkmanlar tarafindsn calinib-oxunmus va zaman kecdikea ha-
min xalglann musiqi yaddasina hakk olunmus, Gmumi sarvatina cevril-
misdir. XIX asra aid bir sira yazil manbalarda Azarbaycan musigisinin
Qafqazda, elaca da Orta Asiya xalglan arasinda genis yayildigi barada
malumatlar verilmisdir. Bu giin da onlarla Azarbaycan xalq mahnisi va
musigi nimunasi vardir ki, hamin xalglar tarafindan ifa edilir.

[ Azarbaycan xalqinin musigiya olan mahabbati onun qeyri-adi
musiqi istedad ila six baglhdir. XX asrin gérkamli simasi, mii-
salman Sarqinds, elaca da Qafqazda ilk operanin muoallifi, dahi
Azarbaycan bastakan Uzeyir Hacibayov 1923-ci ilda .yazird:
"Qafqaz millatlari icarisinds musiqgiya aid an misteid-dlanlar
Azarbaycan tirklaridir desak, zarracan mibaliga olmaz"’

Qadim zamanlardan baslayaraq muxtalif dévrlarda yaradil-
mis zangin musiqi irsi, sdzsUz ki, Azarbaycan xalqinin har bir
naslina xas olan genetik istedadin subutudur.

Azarbaycan xalq musigisinin emosional koloritina, ritmina,
tempina, badiiliyina uygunlasmis milli musiqi alatlarimiz uzun
tarixi inkisaf yolu kecarsk ananavi musiqi ifacihginin va yara-
dicihginin bir cox cahatlarini bu ginimiiza gatirib catdirmisdir,
Onlar musiqi madaniyyatimizin kecmisi ila galacayini alagalan-
diran elementlardandir.

Bu gin da saslanan ananavi musigi va musiqi alatlari Azarbaycan mil-
li musiqi tafakkarGnan, badii yaradiciiginin asas xususiyyatlarini aks et-

oy
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yaradilmis Qadim Musiqgi Alatlari Ansamblinin asasini taskil edir. An-

~™ samblda 13 ifaci vardir. Doqquz ifaci unudulmus musiqi alatlarini ifa edir.
Y Qalan ¢ ifagl qanun, zarb va ney alatlarini ifa edir. Xananda gaval va

ya dafla 6ziini misayiat edarak oxuyur. Bu ansamblin Azarbaycandaki
va onun hidudlanindan kanardaki populyarhig madsani irsimiza olan ma-

\<, raqdan xabar verir.

Ifacilig sanati

Azarbaycan musigi madaniyyatinin maraql sahalarindan biri da ifaci-
lig (sazandalik) sanatidir. Xalq musiqisinin qadim va zangin an'analari Gza-
rinda qurulmus ifaciig sanatinin tarixi shamiyysti cox béytkdar. Tarixi
abidaler Uzarinda hakk olunmus rasmlardan, miniatiirlardan va digar qa-
dim manbalardan aydin olur ki, ifaciliq
sanati biitin dévrlarda sevimli va sayail
sanst sahasi olmusdur.

Xalgimizin gadim madaniyyst abidasi
sayilan "Kitabi-Dada Qorqud” dastaninda
qopuz ifacihgr miqaddas va sarafli sanat
numunasi kimi taqdim edilir. Klassik sair-
lsrimiz  asarlarinds mashur ifacilar barada
malumat verarak, onlan béyik mahabbat-
la tasvir etmislar. Dahi sair Nizami Gan-
cavi "Xosrov va Sirin" poemasinda dév-
rantn mashur bastakan, mdgannisi va
ifacisi olmus Nakisa va Barbadi bela tas-
vir etmisdir:

Xan Suginski, Behram Mansurov, Talst Bakixanov.
Khan Shushinski, Bahram Mansurov, Bakikhanov
XaH WywwHeckuin, Baxpam Mancypos, Tanst Bakuxavos

Azort ! 17

m



®

Bitdi Nskisanin cangle nagmasi,
Barbadin setan qaldirdi sasi.

Bir mast asiq kimi saza vurdu 3l,
Ussaq pardassinds oxudu gazal‘.

Nakisa cang, Barbad isa barbat musiqi alatlarinin mashur ifagilan ol-
muslar.

Tarixi malumatlardan aydin olur ki, bir cox gérkamli saxsiyyatlar ham
da mixtalif musiqi alstlarinin mahir ifacilani olmuslar. Sarq klassik mu-
sigisinin tarixini va nazariyyasini tadqiq etmis gbrkamli alim Safiaddin
obdil Mémin Urmavi ud musigi alstinin cox mabhir ifagisi olmusdur,

Kegagi oglu Mahammad, Qurban Pirimov, Sasa Oganezasvili.
Kechachi oghlu Mahammad, Gurban Pirimov, Sasha Oganezashvili.
Keuauw orny Maramen, Kyp6ax NMupumos, Cawa Oraxesalwsmuni,

Ifaciliq sanati tarixan inkisaf etmis, texniki, badii baximdan, tekmillasa-
rok muasirlasmisdir. XIX asrin ikinci yarisindan baslayaraq Baki, Samaxi
va Qarabagda kecirilan musiqgi maclislari xanandslikls yanasi, sazandalik
sanatini da yeni inkisaf marhalasina qaldirmis va bir ¢ox mashur ifacila-
rn yetismasina sabab olmusdur. Bunlardan XIX-XX-ci asrlarda faaliyyat
gostarmis Mirza Sadiq 9sadoglunu, Masadi Camil dmirovu, Bahram Man-
surovu, 9hmad Bakixanovu, Qurban Pirimovu, Mansur Mansurovu va ifa-
cilig sanatinin parlaq nGmayandalari olan bir cox basga sanatkarlan ni-
muna gostarmak olar.

XX asrin ikinci yarnisinda xisusila tar va kamanca ifacihai daha yuk-
sak inkisaf marhalasina qadam qoymus, Shsan Dadasov, Baba Salahov,
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Hact Mammadov, Habib Bayramov, Ramiz Quliyev, Méhlat Maslimov,
Agasalim Abdullayev, Habil Sliyev, Sofiga Eyvazova, Munis Sarifov, Fax-
raddin Dadasov va bir cox pesakar ifacilar bu alatlarin cala texnikasin,
ifaciiq imkanlarini daha yiksak saviyyays qaldirmislar.

Qadim musiqi alatlarinin tadqigi va barpasi

Musigi alstlarinin tadqiqinin saviyyasi Azarbaycanda musigistnashgin
miistaqil sahasi olan alatsiinashgin artiq tagakkil tapdigim va inkisaf et-
diyini séylamaya asas verir. Azarbaycanda alstsunasliq elminin yaranma-
sinda va inkisafinda gorkamli alimlardan (I Hacibayov, 9.Badalbayli,
T.Binyadoy, M.Seyidov va S.Abdullayevanin béyiik rolu olmusdur.

XX asr Azorbaycan milli musigisinin tarixinda gérkamli yer tutan dahi
bastakar, publisist va ictimai xadim (zeyir Hacibayovun musiqi alatlari-
nin_inkisafindaki rolu misilsizdir. O, milli musiqi alstlarini xarakteriza et-
mis, onlarin tasnifatini, sas sirasini vermakla galacak inkisaf perspektiv-
larini miayyanlasdirmisdir.

Musigi alatlerina dair yazilmis elmi islarda onlarin qurulusu, texniki va
badii imkanlan, inkisaf tarixi, adlarinin etimologiyasi, sas siralan tahlil
edilmisdir.

Unudulmus qadim musigi alatlari vaxtasin tadgiqatcilarin  arasdirma
obyektina cevrilsa ds, onlarin barpasi va saslandirilmasi ayrica elmi-tad-
qigat sahasi olmamisdir. Omumiyyatla, qadim musiqi alatlarinin yaranma-
si, inkisaf yolu, adlarinin etimologiyasi va milli musigi irsinda yeri va rolu
kimi masalalar hala da tam arasdinlmamisdir. Bu kitabda miiasir musigi
alatlari ilo yanasi, orta asrlards Azarbaycanda genis yayilms, lakin son-
ralar mixtalif sabablardan unudulmus qadim musigi alatlari barada ta-
rixi malumatlar va onlarin barpadan sonraki fotosakillari verilmisdir.

Qadim musiqi alstlorinin barpasi, ilk névbada, Orta asr yazih manba-
larinin va miniatlr sanat asarlarinin dyranilmasi ila baslayir. Tadgiqatqi-
lanin, musigistinaslarin asarlarina, klassik poeziya numunalaring, sifahi
xalq adebiyyatina, miniatiir sanatins, sayyahlarin yol qeydlarina istinad
edarak, bir vaxtlar Azarbaycan arazisinds coxsayl simli, nafas, zarb va
oziisaslonan musiqi alatlarinin yayildigini iddia etmak olar. Bu, sozsiz ki,
Azarbaycan xalqinin tarixan zangin cald! alstlarina malik olmasina dala-
lat edir.

Asadida taqdim olunan gadim alatlarin yranilmasi ve barpasinda is-
tifada edilmis manbalarin xilasasi informasiya axtanslarinin istigamati va
Umumi hacmi barads miiayyan tasavvir yaradir. Mahz onlann sayasinda



Sefieddin Urmavi.
E.Sahtaxtinskaya. Baki. 1973.

Safiaddin Urmavi.
E.Shahtakhtinskaya. Baku. 1973.

CacdmananH Ypmesn.
3.lWaxraxTuHckan. Baky. 1973.
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hazirda méveud olmayan alatlarin barpasi mimkin olmusdur. Azarbay-
can musigi madaniyyatinin daha derin gatlan maddi madaniyyst abida-
larinda, o cimladan arxeoloji tadqigat materiallarinda 6z aksini tapmis-
dir. Bela ki, Azarbaycanda aparnlan arxeoloji qazintilar naticasinda tapil-
mis asyalar arasinda sada musiqi alatlarina rast galinir. 30-cu illards Min-
gacevir Su Hovzasi tikildlyi zaman aparilmis qazintilar gilden va heyvan
stimuylndan hazirlanmis nafas alatlari (tatsk, zurna, ney) askar etmisdir.
Bundan alava, klassik poeziyada va sifahi xalq adabiyyatinda milli mu-
sigi alatlarinin Gyranilmasina dair zangin malumatlar vardir. Bir ¢ox mas-
hur séz ustadlan yaradiciliglarinda 6z dovrlarinin musiqi alatlarina kifayat
gadar genis yer vermislar. Nizami va Fuzuli poeziyasi iss bu baximdan
tikanmaz xazinadir. Bu dahi sairlarin asarlarindan alatlarin xarici gérka-
mi, tembri, onlann hazirlanma prosesi hagqinda malumatlar alda etmak
olar.

Qadim alstsiinashq madaniyysti hagginda cox vacib malumati musigi
elmi verir. Orta asr musiqi nazariyyacilarinin asarlarinds bu va ya digar
musiqi alatlarinin qurulusu, sas dizGma, simlarinin sayi, diapazonu va sai-
ra xususiyystlari haqginda Omumi tasavvir yaradan msalumatlar toplan-
misdir. Bu cahatdan alatstinashq Gelin an giymatli va genis malumati Or-
ta asr musigi elminin inkisafinda asas yer tutan Safiaddin Urmavi (XIII
asr) va 9bdilgadir Maraginin(XIV-XV asrlar) risalalari verir.

Qadim alatlar haqqinda birbasa ayani tasavvir yaradan dekorativ va
tatbigi sanat nimunalari, gadim asyalar, memarliq abidalari va islamags-
darki dovrin monumental rasm asarlarinda tapdigimiz musiqi alatlarinin
tasvirlari onlarin barpasi ticiin  ahamiyyat kasb edir. Uzarinds musigi alat-
larinin tasviri olan coxsayll miniatiir sanat asarlari, natica etibarila, an_sa-
marali ayani informasiya manbalaridir.

XVII, XVIIIl, XIX asrlards Azarbaycanda méveud olmus musiqi ) alatlari
barada moalumati Adam Olearinin, Engelbert Kempferin, Aleksandr Di-
manin, Ovliya Calabinin va'"-basqalarinin
. yol geydlari va xatiralarinden aldo etmak
olar.

XIX asrdas Azarbaycanda olarkan Sir-
van musiqi maclislarini tasvir etmis tanin-
mis rus rassami Q.Qagarinin asarlari bu
sahada parlaq tasavvir yaradir.

Baki Musigi Akademiyasinin nazdinds
', yaradilmis "Qadim musigi alstlarinin bar-

$amaxi ragqgasalari. Q.Qaqarin. XIX asr.
The dancer of Shamakhi. G.Gagarin. XIX c.

WemaxuHckue TaHyoBWwMUb!, [.Marapud. XIX 8.

>

past va takmillasdirilmasi® elmi-tadqiqat laboratoriyasi 1991-ci ildan faaliy-
yat gosterir. Burada gadim musiqi alatlarinin tarixi tadqiq olunur, Gyra-
nilir, alatlarin Slgllari, materialin névi, hazirlanma va qurasdinima texno-
logiyasi arasdinhir. Toplanmis materiallar asasinda musigi alatlari yenidan
barpa edilarak saslandirilir.

Qadim alatlarin barpasinda muzey eksponatlaninin Gzarinda aparilan
arasdirmalanin naticalori do shamiyyatli olmusdur. Bu manada laborato-
riyanin elmi amakdaslarinin xidmatlarini xtsusi geyd etmak lazimdir. Apa-
nlan tadgiqatlar naticasinda Orta asrlarda istifada edilmis, sonralar tad-
ricen unudularaqg dévrimizs galib catmamis cang, barbat, cagana, co-
gur, santur, tanbur, ribab, rud, qopuz, ney musigi alatlari elmi sakilda
arasdinlmsg, laboratoriya saraitinds yenidan qurasdirilarag tam barpa edil-
misdir. Berpa olunmus musiqi alatlari tzarinda takmillasdirme islari da
apanimisdir. Belo ki, sas tembrinin giclandirilmasi va sas diapazonunun
genislandirilmasi magsadi ils alatlerin qurulusunda va simlarin névlarinda
bazi dayisikliklar edilmisdir. Masalan, simlarin hazirflanmasinda istifada
edilan ipak va bagirsaq sonradan metal va kapronla avaz edilmisdir ki,
bu da sasin daha gicli olmasini tamin edir.

Unudulmus gadim musiqi alatlarinin ¢ox az bir hissasi barpa edilmis-
dir. Bu zongin irs galacakds da 6z tadqigatcilanini aézlayir.

Qadim musiqi alatleri xalqin tarixi, madaniyyat va manaviyyat abida-
sidir. Unudulmus abidalari barpa etmak, onlari yenidsn hayata qaytar-
magq, tarixin qaranliq sahifalarini isiqglandirmaq, manaviyyatimizi, madaniy-
yatimizi zenginlosdirmak cox sarafli va métabar bir isdir.
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ZORB
ALOTLORI

Azarbaycanda zarb calgi alatlarinin kéklari cox-cox qadimlara, ibtidai yasayis
dévrlarina gedib cixir. Bu dévrlarda insanlar muayyan vasitalarla ritmlar yarat-
muslar. Bela vasitalardan biri ayaqdéyms zarb tsulu idi ki, bu zaman qazilmis
quyunun Uzarine quru agac désayar, Gstinil mixtalif heyvan darilari ila &rta-
rak onu ayaqla déyaclamskla cesidli ritmlar alarlarmus. llk zarb alatlari, cox gi-
man ki, bele yaranmisdir.

Indi da zorxana oyunlarindan birinin adi "Ayaqdoyma" adlamir. Azarbaycan-
da an gadim insan maskanlarindan biri olan Qobustanda Cingirdagin ataklarin-
da on-on iki min il avvallars aid edilan qaya rasmlari ila yanasi, "Qaval das”
adlanan béyuk bir qaya parcasi da vardir. Bu qayani al, ayaq va yaxud har
hansi bir cisimla déyacladikda, gavalin tembrina uydun saslar alimir. Bela go-
man edilir ki, hamin qaya parcasi ulu acdadlarimiz tarafindan zarb alati kimi
istifada olundugundan bu giinimiza "Qaval das" ad: ila galib catmisdir. Qa-
val dasi bu gin da zarb alatlaring xas olan keyfiyystlsrini saxlamaqdadir. Zarb
calgi alatlorinin muxtalif névleri Azarbaycan arazisinda tarixan cox genis yayil-
mis vo xalqimizin madani hayatinda 6ziinamaxsus rol oynamusdir. Alatsiinash-
gimizin saciyyavi xususiyyatlsrindan biri da onun zarb caldr alatlari ila zanginli-
yidir,

Hazirda musiqi sanatimizin inkisafinda baslica rol oynayan bir cox zarb alat-
larindan genis istifada edilir. Bu alatlsr, asassn, 3 néva ayrilir:

1. Membranh. Qrupa tasbil, kos, qosa nagara, nagara, dimbak va bu név di-
gar zarb alatlari daxildir.

2. |diofonlu. Buraya kasa va saxsi qablar, muxtalif névld lagqutular, saxsax-
lar, zingirovlar, qumrovlar va s. aid edila bilar.

3. ldio-membranl. Bu név zarb alatlarina qaval va daf aid edilir.

Membranh zarb calg: alatlari arasinda an genis yayllmisi nagaradir. Xalqimi-
zin adat va ananalerinin, toy-bayram sanliklarinin apanc calg alatlarindan sa-
yilan nagaranin bir sira névlari méveuddur. Olcilari ila farglandirilan bu névlar
béylk nagara, clra nadara, ciling nagara, qoltuq nagara, al nagara adlandirlir.
Bu alat, asasan, iki qurulusda moévcuddur: birdzla va ikidzll. Birdzlilara qosa
nagara, nagarazan, tabil, daf, qaval, ikiGzlilara boyik nagara (kos nagara), ctra
nagara va qoltuq nadara aid edilir. Nagaralar arasinda an cox yayilani qoltug
nagara va gosa nadara hesab edilir.

Zangin va maxtalif novla zarb calg alatlarindan bir coxu: tabil bas, danbal,
mazhar, tabil, qumrov, zil, dihul, zang, zinqirov, kaman, sinc, davul, naqus, xal-
xal va basqalant musigi madaniyyatimizin inkisafi tarixinda muistasna rol oyna-
mis, lakin bu ginumuza galib catmamisdir.
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LAQQJTd

Mixtalif olcald iki dérdbucaq agac qutudan ibaratdir.
Azarbaycanda Astara, Masalli, Lankaran, Calilabad rayonlarinda
daha cox istifada edilir.

Nagara, qosa nagara, qaval va basqa zarb alatlari ila birlikda
muasir ansambl va orkestrlarin tarkibinda ifa edilir. Laqqutu
mizin Gzarina goyularaq iki agac toxmagla calirir. Alatin &lcilari
250x125x50 mm-dir. Qoz, arik, tut, fistig agaclarindan icarisi
xOsusi Olcdda oyularaq hazirlarr. Oyugun (st hissasi alt
hissasina nisbatan nazik yonuldugundan ifa zamam xlsusi sas
tembri alimir. Bu alatin adimin etimologiyasi, giman ki, onun
cixardidi sas tembri il baghdir.

Alatin muxtalif névlari bir cox Glkalarda genis yayilib.

1 Lagqutu
Azarbaycan Musigi Madaniyysti Dévlat Muzeyi.
Laggutu
The State Museum of Azerbaijani Musical Culture.
Narryry

locynapcreenHbiii Mysei MysbikansHoii KynbTypsl Asepbaimpkana.

QOLTUQ NAGARA

Magaranin bu noévi, adeten, zurna, balaban va basqa alatlor
grupunda istifada edilir (sakil). Svvallor onun Gziina qurd darisi
gakilarmis. Nizami Gancavi nagarani bela tasvir etmisdir:

Cosdu qurd génindan olan nagara,
Dinyanin beynini gatirdi zara?®

Hazirda ansambl va orkestrlarin tarkibinds aparici alat kimi ca-
inan qoltuq nagaranin rolu béyikdar. Nagara arab sézii olub,
"doéyaclamak”, "taqqildatmaq" manasini verir. Alat har iki alla va
barmaglarla ifa edilir. Bazi folklor niimunalarinda iki yiingal cu-
bugla da galnir. Calg1 zamani qosa sapalaq, tremolo, trel va cirt-
ma ifa {Gsullarindan istifads edilir. Cox giicli sas dinamikasina
malik/ olan” nagarada mixtalif tembr calarlanni  almaq mamkin-
dur./Acig havada sarbast calimir. Folklor ananalarinds, xalq oyunu
tamasalarinda, elaca da "Cangi’, "Yalli" va bu név ragslarda qol-
tug nagaradan istifada edilir. Saganag qoz, arik va muxtalif név
agac materiallarindan hazirlanan silindrik formal qgoltug nagaranin
hindarliyt 350-360 mm, diametri 300-310 mm-dir.

>

2

Qoltuq nagara

V. Qafarovun sexsi kolleksiyasi. Baki.
Goltug (bosom) Naghara
V.Gafarov's private collection. Baku.
lFonTtyr (noaMbIWeYHbLINA) Harapa
InyHas konnexuws B. Madaposa. Baky.
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CURS NAGARA

Ssasan, zurnacilar dastasini masayiat edir. Musiqi folklorunda
©zGna maxsus rolu va funksiyasi vardir. dsas nagaradan xeyli ki-
cik olur. Alatin adi "ciira” (kicik) s6zi da bu manam verir.

Saganag maxtalif agac névlarindan silindrik formada hazirla-

Uziina keci va yaxud qoyun darisi cakilir. Demak olar ki, hec
vaxt tak istifada edilmir, hamisa quruluslan eyni olan béyik na-
gara ila birlikda saslandirilir. Bas tarafi geriya ayilmis iki ylngiil
cubugla saslandirilir.

Diametri 300-320 mm, hinddarlayd 340-360 mm-dir.

3 Cura nagara
V. Qafarovun saxsi kolleksiyasi. Baki.

Jura naghara

V.Gafarov's private collection. Baku.
Ixypa Harapa

Nuynan konnexywa B. Kadaposa. Baky.

<2 b .,

~ P
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BOY(K (KOS) NAGARA

Bazi regionlarda "toy nagaras!" da adlandirilir. Diametri basqa nagara-
lardan xeyli béyukddr.

Boyuk nagara hec vaxt tak saslandirilmir, Sksar hallarda ciirs nagara
ila birlikda ifa olunur. Texniki imkanlan basqa nagaralara nisbatan mah-
duddur. Boylk o6l¢ili kos nagaralar unudulsa da, onlann bir gadar ki-
cildilmis formasi hazirda zurnacilar dastasinds istifada edilir. ki agac tox-
mag: alatin har iki Gziina zarba vurmagla saslandirilir. Bu név nagaralar-
dan yalniz aciq havada istifada edilir.

Saganag! bark agacdan silindrik formada dizaldilir, Gzlari isa daridan
hazirlanir. Diametri 400-450 mm, hindirlayi 500-550 mm-dir.

S

Y T

4 | Boyiik nagara
C. Qasimovun saxsi kolleksiyasi. Baki.
Big naghara
J.Gasumov's private collection. Baku.
Bonklwan Harapa
Nuunas konnekuyus Ox. Kacymosa. Baky.
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QOSA NAGARA

Xalg musiqgisinda an cox istifads edilan zarb calg alatle-
rindan biridir. Adindan malum oldugu kimi, qosa nadara bir-
birina barkidilmis iki kicik gadshvarn nagaradan ibarstdir.
Bazan "qosa dumbul” da deyilir.

Bu alatin hazirlanmasinda avvallar gildan, sonralar isa
agacdan va metaldan istifada olunmusdur. Uzlari dava, dana
va vaxud Kkeci darisindan hazirlanaraq metal burgular ila
govdaya barkidilir, Hamin burgularin vasitasi ila alatin kék-
lanmasi da tamin olunur. Alat yers va yaxud xUsusi mizin
Gzarina qoyularaq iki agac toxmagla calinr.

Qosa nagara fardi sakilda hazirlandigi Gcun élcilari
muixtalifdir. Sksar hallarda hundarlayd 300-330 mm, béyiik
gbovdasinin diametri 240-280 mm, kiciyinin isa 110-140 mm
olur. Milli musiginin folklor nimunalarinds, o ciimladan or-
kestr va ansambllarda istifads edilir. Ozlina maxsus sas
tembri olan qosa nadara solo alsti kimi nadir hallarda sas-
landirilir.

5 | Metal saganaqgl qosa nagara
V. Qafarovun saxsi kolleksiyasi. Baki. 1995.
Gosha (double) naghara (metal body)
V.Gafarov's private collection. Baku. 1995.

lowa (napHkIi) Harapa ¢ MeTanNM4ecKMM KOHTYPOM
Nuuran konnekuua B.Madaposa. Baky. 1995.

B )
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6 | Gilden hazirlanmis qosa nagara
M. Karimovun saxsi kolleksiyasi. Baki. XVl asr.

Gosha (double) naghara (clay body)
M.Kerimov's private collection. Baku. The 18th c.

MNowa (napHBIA) Harapa U3 rMUWHLI
Nuunan konnekuma M. Kepumosa. Baky. XVII eex.
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7

Sedefie islenmig qaval
B. Balabayovun al igi. Baki. 2001.

Gaval, decorated with mother-of pearls
by B.Balabeyov. Baku. 2001.

FaBan, MHKPYCTHPOBaHHbINA nepnamyTpomM
Pa6ora . Banabekosa. Baxy. 2001.

Qaval galan giz. Abu Qasim Tabrizi. 1816.
Gaval player women. Abu Qasim Tabrizi. 1816.
Oesywka, urpaouian Ha rasane. A6y aceim Tabpuan.1816.
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Milli musigi madaniyyatinin tarixi inkisaf marhalasinda 6zlina maxsus
rolu olmus zarb cal@ alatlarindan biri da dafdir. Orta asr musiqi maclis-
larini dafsiz tasavvir etmak mimkin deyildi. Xagani Sirvani daf barada
bela yaar:

Bir daf vuran ustam gor,
Saf-saf duran heyvani gor,
Dafda sikaristam gor,
Bir-biri il ¢ang arar.”

Miniatlr sanat asarlarinda tasvir edilmis saray musigi maclislarinda
cang-ney-daf, barbat-cang-ney-daf, ney-tanbur-daf kimi alat gruplarinda
dafin x0susi yeri olmusdur.

Saganagina dord yerdan har birinda bir cOt mis camlar barkidilir ki,
bu da idiomembranh alstin sas tembrini tamin edir. Saganad qoz, Gz
isa balq darisindan hazirlamir. Dafin diametri 250-260 mm, saganagimin

qalinhgr 45-50 mme-dir.
Hazirda nadir hallarda istifada olunur.

8

Siumukla islanmis daf '
M. Salahovun saxsi kolleksiyasi. Sumgayit. 1955,
Def (decorated with bone)
M.Salahov's private collection. Sumgayit. 1955,

Aed, MHKPYCTHPOBAaHHbIA KOCTLIO
Nuunas konnexuns M Canaxoea. Cymramr. 1955,

X
3
F 1

R I

Xaqanin isgandari qonaq etmasi. Nizami Gancavi. "Xamsa'". 1524,
Iskander at a Feast in Khagan's Palace. Nizami Ganjavi. “Khamsa’. 1524.
Mckenaep nupyert y xarana. Huzamu Manpxesy. “Xamce'. 1524,



DUIMBSK

Qadahvan qurulusa malik gadim zarb alstlarindan biridir. Orta
Azarbaycanda genis yayllmis bu alat XX asrin avvallarin-
» unudulmaga baslansa da. hauzirda istifada olunmaqda-

5lgalari Gicin daha xarakterikdir. Bir Gziins dana va

Qigel

dir. Ca

vaxud keci darisi cakilan alatin govdasi ilk vaxtlar gildan duazaldil-

sa da. hal-hazirda agac va misdan hazrlanir.
wmi hiondarliyi 350-400 mm, diametri 280 mm-dir. Oziina

maxsus bam tembrina malik dimbakda mdxtalif ritmlar va sas ca-

rlari alda etmak muimkdnddir.

Agac dumbak
S. Sakurniyanin saxsi kolleksiyasi. Baki. 1990
Dumbek (wooden

o.onaKu yas p

:ction. Baku. 1990
Oywmbek AepeBAHHLIA

ons 1R C.WakypHua. Baky

HasA Konnexkuwa

10 | Saxsi diimbak
F. Rehimovun saxsi kolleksiyas:. Baki.

Dumbek (clay body)

F.Rahimov's private collection. Baku.

AymbBex rnuHAHBIA
Nuynan konnekuyua ®.Parumosa. baky.
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Saxsi diimbekiar

Azerbaycan Musigi Medaniyyeti Doviet Muzeyi. 1978.
Dumbeks (ceramic body)
The State Museum of Azerbaijani Musical Culture. 1978.

Aymbexn kepamuueckue
locypapcreennbiii Myaeii MyasikanbHoii Kynetypel AsepBaiigxana. 1978.

Raqgasa. Mirza
Thilisi | 5




ALOTLORI

Azarbaycan milli musiqi sanatinin inkisafinda nafas alatls
rinin misilsiz rolu olmusdur, Bu alatlarin itk sada niimunalari
eramizdan bir neca min il avval qargr va qamisdan hazilan
misdir. Bu anana dovriimiza qadar yvasanus vo bu gin da da
vam etdirili. Haziwda bir neca noafas alati: ney, titak, musi
qar, sumsu va onun novlar gargr va qarmisdan hazirlanir. Ma
las alotlori sumdkdan, heyvanlann buynuzundan qildan, mux
talit agac novlarindan, mis va digor materiallardan da hazw
lanm

Nofas alatlarinin texniki vo badii imkanlan o gadar da g
nis deyil. Bu da, hor seydon avval, onlann sas diapazonunun
mahdudlugu ila alagadardir. Mafos alatlari arasinda daha cox
istifada olunam aurnadir ki, onun da sos dazimi iki oktava
dan artiq deyildir. Nafas alotlori da ifa tarzing goro muxtalil
it

1. Mustaklia:  zurna, balaban

2. Mistikstz:  ney, titak, yvan titak

J. Rorakla (darili):  tulum, garmon

4
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NEY

Qadim calg: alatlarindan hesab olunur. Onun yaran-
ma tarixi eramizdan cox-cox avvallara aid edilir. Muxta-
lif ndviari Yaxin va Uzaq Sarq xalglan arasinda, elaca da
dlnyanin bir cox &lkalerinda genis yayilmisdir. Azarbay-
canda neyin bir neca névi méveud olmusdur. Neyin na-
lasini Flzuli bels tasvir edir:

Naladandir ney kimi avazeyi esqim biland
Nala tarkin qilmazam ney tok kasilssm bandt-band.’

XIV-XV asrlarda yasayib-yaratmis gbrkamli musigqisii-
nas alim Sbdulqadir Maragi "Magasid al-slhan” (Nagma-
larin magsadi) asarinda hamin dévrlards neyin iki ndvi-
nun ag va qara neyin mévcudlugu barads malumat ve-
rir.8 XX asrin avvallarina kimi musiqgi diinyasini mécizali
sasi ila ilhama gatiran ney bir zamanlar tamamils unu-
dulsa da, son illards yenidan musigi maclislarinin baza-
vina cevrilmisdir.

Ag ney gargidan hazirlanir, Onun uzunlugu 550-600
mm. diametri 20 mm-dir. (st hissasinda bes, alt hissa-
sinda isa bir oyuq olur. Ag neyi calarkan ifaci alatin bas
hissasina kecirilmis nazik mis borunu qabaq dislarinin
arasinda yerlasdirarak ora hava aflayir, dil va dodaglar
vasitasi ils saslarin alinmasina nail olur. Ifac oyuglari
gisman va batdv acib-baglamagla xromatik sas siralarini
ala bilir.

Muasir neylar bas hissadan, taxminan, 50 mm asagi-
daki oyuqdan dodaq vasitasi ila Gflanarak ifa edilir. Bu
novan an maasiri fleyta adi ila orkestrlarin tarkibinda is-
tifada olunur. Hazirda bir cox Sarq xalglar arasinda fley-
tani Oz tarixi adi ila adlandirirlar. Neyda mudam, mahni
va basga musigi nimunalarini saslandirmak mamkandiir.

Neyin diapazonu birinci oktavanin "do" sasindan ikin-
ci oktavanin "sol #" sasina kimidir.

12 | Ney
Azerbaycan Musigi Madaniyyati Déviat Muzeyi. 1968.

Ney

The State Museum of Azerbaijani Musical Culture. 1968,

Hen
FocynapcteeqHsin Myaen MysbikansHon Kynetype:
AzepBannxava 1968

Bustan. Sadi Sirazi. 1257.
Bustan. Sadi Shirazi. 1257.

Bycran. Cagw Wupasu. 1257.




& 13
-— _.'r Qargidan hazirlanmis ag neylar
C.Ismayilinin saxsi kolleksiyasi. Baki. 1996.

J White neys of bamboo
| J.Ismaili's private collection. Baku. 1996.

| Benbiit 6amEyKoBbIA Hel
i r Nuunasn konnekuws Ox.Mcmaunu, Baky. 1996,




BALABAN

Orkestr va ansambllann, asiq va digar folklor qrup-
arinin tarkibinda genis istifada olunan nafasli alatlar-
dan biri ds balabandir. Bazan "balaman” da adlandiri-
u alatin adinin manasi "bala" (kicik) va "ban" (sas
1brinin xoruz banina banzadilmasi) sézlari ila bagh
olub, kicik ban" (ilk, erkan ban) demakdir.

Yumsaq va hazin sasa malik balabandan ansambl
I va solo alati kimi nafasli alatlar grupunu, o
mladan asiglar dastasini misayiat etmak dciin isti-

o

fads edilir

Balaban arik, qoz. tut va armud agaclarindan xi-
susi dazgahlarda yonulub, icarisi oyuldugdan sonra
muayyan bitki yaglan ila yaglarir, xisusi temperatur-
da uzun muddat qurudulur. Hazir gdvdanin Gst hissa-
sinda sakkiz, alt hissada isa bir oyuq acilir. Ifa zamani
har iki alin barmaglan ils oyuglar acilib-baglanir. Ba-
labanin bas hissasina qargidan xisusi dlciida sixllaraq
yastilandinlmis mastik taxilir. Ona géra bazi hallarda
bu alats "yast balaban" da deyilir. Mstiyon dzaring
Kecirilmis xamitin (qisqacin) vasitasi ila alatin sas uca-
g va koékd nizamlanir.

ifaci alati saslandirmak Gcan darindan nafas alarag
havani agiz bosluguna yigir va onu xUsusi ustaligla
dodaglari arasinda tutdugu yasti mistiyin icarisina
Uflayarak barmaglarini oyuqlarin Gzarinda harakat et-
dirmakla istanilan sas ucaligimi alir.

Uzunlugu 280-300 mm, diametri 20-22 mm-dir.

Balabanin sas diapazonu kicik oktavanin "sol” sa-
sindan ikinci oktavanin "do" sasina kimidir. Calgicinin
ustaligindan asil olaraq, bir neca sas da artirila bilr.

14

Agac balabanlar :
Azsrbaycan Musiqi Madaniyysti Dovist Muzeyi. Baki.

Wooden balabans
The State Museum of Azerbaijani Musical Culture. Baku.

HepeBAHHble GanabaHbl &
locynapcreenHbiil Myseit MyasikansHon KyneTypel AsepBaigxana. Baky.
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ZURNA

Gacld va zil sasa malik  zurna musiqi alati Azarbaycan arazisinds genis
vavilmis va madani hayatimizda 6ziina maxsus yer tutmusdur. Zurnanin
surnay  sozlndan olub, sur - "béydk ziyafat", nay - "qard”, "gamis" mana-
sint - verdiyi giman edilir.

Ayri-ayri névlari Orta Sarq va  Qafqaz xalglan arasinda cox genis ya-
vilmisdir. Qadim insan maskanlarindan biri olan Mingacevir arazisinda apa-
rilan arxeoloji qazintilar zamani maral buynuzundan hazirlanmis dérd adad
askar edilmisdir. Alimlarin hesablamalarina géra, yiksak zévqla ha-
rlanmus bu alatlerin G¢ min il yasi vardir.9

Ssasan. arik (qaysl), qoz va tut agaclarindan yonularaq hazrlanir.
Umumi uzunlugu 302-317 mm-dir. Gévdasinin bas hissasi 20 mm olub, asa-
diya dogru genislonarak 60-65 mm-a catir. (st hissasinda yeddi, alt hissa-
sinds isa bir oyuq acilir. Gévdanin bas tarafina masa (beca) taxilir. Onun
uzunlugu 120 mm-dir va o, cir soyd, qoz va arik agacindan hazirlanir. Ma-
sanin vazifasi alstin kék qaydasini nizama salmaqdir. Buriine, mis, yaxud
gimds [évhadan hazirlanmis "mil” masaya taxilir. 9sasan, quru yerda bitmis
gamusdan xGsusi Gsulla hazirlanmis mustik 7-10 mm uzunlugunda olur. Ifac
alati saslandirmak Gcin agiz bosluguna yigdigi havani mistikdan nizamla
Gflayir. Sadaf, simik va blrincdan hazirlanan dayirmi tagalaq (dayaq) mi-
lin, taxminan. orta hissasina, girda I6vhaya barkidilir. Tagalag, bir név, do-
dag Ucln dayaq rolunu oynayir. (farilan hava mistak, mil va masadan ke-

K gdvdaya daxil olur va alat barmaglarin komayi ila gbvdadaki oyuglan
acib-baglamagla saslandirilir.

Zurnanin diapazonu kicik oktavanin "si bemol" sasindan Gclncl oktava-
I do’ sasina gadardir. [facinin maharatindan asili olaraq, bir ne¢a sas da
arurmaq moumkandar. Bu saslari ifacilar "safir saslar” adlandirirlar,

Zurna, asasan, aciq havada kecirilan el sanliklarinda genis istifada edilir.
alatin "qara zurna’, "arabi zurna®, "clira zurna”, "acami zurna”, "gaba zur-

Bu

ne ., sshebl zurna’ kimi névlari tarixan mévcud olmusdur. Dsasan, nafas

tlari ansamblinda ifa olunur. Xalq calg: alatlari ansambli va orkestrlstinin
<ibinda da solo alati kimi bazi ragslar, cangilar va digar musigi nlmuna-
n ifasinda istifada edilir. (.Hacibayov "Koroglu" operasinda zurnani or-
xestrin tarkibina alava etmisdir.

Ziyafat sahnasi. Nizami Gancavi. “Sirlar xazinasi". 1491.
A Scene of Feast. Nizami Ganjevi. “Treasure of mysmeries”. 1491.
Cuena nupwecrsa. Huaamu Manpxesw. “Cokposuuuya TainH". 1491,
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tn

Zurna

N Rahmanov. Davagi, 2000
Zurna
N.Rahmanov. Devachi, 2000
3ypHa
H.Paxmanos. fleseun, 2000

16

Zurnalar
Azarbaycan Musiqi Madeniyyati Dévist Muzeyi.
Zurnas
The State Museum of Azerbaijani Musical Culture.
3ypHbI
locynapcreenHbin Myaen MyabikanbHol Kynbtyps! AsepBaingpkana




h

%)

TULUM

Bir vaxtlar Qarabag, Lacin, Qazax, Tovuz va
Naxcivan arazisinda genis yayillmis nafasls cali-
nan dari calg alatidir. Hazirda Azasrbaycanda,
asasan, Naxcivan Muxtar Respublikasinda rast
gzlmak olar. Basqa nafasli calg alstlari kimi tu-
lumun da cox gadim tarixi vardir. Alimlarimiz tu-
lumun yaranma tarixini sinifli comiyyatin ilk
dovrlarina aid edirlar. Hazirda tulumun mixtalif
novlari  fargli adlarla Qafqaz, elaca da bir sira
Avropa xalqglan arasinda genis istifada edilir. Mal-
darhg, asasan da, qoyunculugla masgul olan ké-
cari tayfalar tulumdan cox istifads etmislar. Sas
tembri zurnanin sasina banzadiyi Gclin ba'zan

ona “tulum zurnas!” da deyilib.

Tulum xdsusi dsulla asilanib yumsaldil-
mis keci va ya qoyun doarisindan hazirla-
mir. Batév soyulmus darinin iki ayag
mohkam baglanilir. Qalan ikisindan bi-
rina tuluma hava doldurmaq Gciin
sumikdan va ya gamisdan hazr-
lanmuis, agzinda tixaci olan boru, di-
garina is3 alati ifa etmak Gchn iki
qosa boru (gdvda) barkidilir. Uzunlugu 260-280
mm olan hamin gévdalarin Gzarinda 7 oyuq aci-
hr.

Ifaci sol goltugunda tutdugu icarisi hava ila
doldurulmus tulugu azaciq tazyiqla sixmagla ha-
vami borulara daxil olmaga macbur edarkan har
iki alin barmaglan ila oyuglan acib-baglamagla
istanilan sas ucaligini alda eda bilir. Birinci bo-
ruda melodiya calnir, ikincisinds isa hamin me-
lodiyanin tonikasi saxlanilr.

Tulum, ssasan, solo alati kimi, boazi hallarda
is3 balabancilar dastssinda istifads edilir.

17
Dari tulum
L.Quliyevin isi. Babak rayonu (Naxgivan). 1983.
Tulum (leather)
Maker - L.Guliyev. Babek district (Nahchivan). 1983.
Tynym (koxa)
Pabora N.Mynuesa. BaGekckuii parion (HaxusisaH). 1983.

18

Parga tzlikli tulum )
A. Karimovun igi. Qarbi Azarbaycan. Daralayiz. 1990.

Tulum covered with fabric

Maker - A Kerimov. Western Azerbaijan Daraleyiz.1990.

Tynym ¢ HEXNOM M3 TKaHK

A. Kepumos. 3anagHsiin Asepbavaxan [lapanens.1990.
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TUTSK

Bir vaxtlar, asasan. cobanlarin istifads et-
divi Ofloma agac musiqi alati olmusdur. Bir
cox Olkalarda tutayin miuxtalif névleri  cox
genis vayilib. Azarbaycanda béyuk va kicik
novlari orkestr va ansambllarin tarkibinda,
asasan, solo alati kimi istifada edilir. Sas
tembri mulayim va malahatlidir.

Borusakilli govda arik, qoz, tut va ya qa-
misdan hazirlanir.  Uzunlugu 280-300 mm,
diametri 20 mm-dir.

Govdanin Ost hissasinda yeddi, alt hissa-
sinda isa bir oyuq olur. Alatin bas tarafinds
borunun icarisine yanaki kasilmis agac tixac
(dil) daxil edilir. Tixacla govda arasinda xi-
susi olclda boslug saxlanilir ki, hamin hissa-
dan agiz bosluguna yigilmis hava dodaglar

vasitasi ilo gdvdaya Uflanir. Sag va sol alin 8.Cavadov.
barmaglan ils oyuglan acib-baglamagla sas A. Javadov.
A. Oxasapos.

ucaliglarini almaq mimkin olur.

Onun sas diazomi kicik oktavanin "si' sa-
sindan Ocilinci oktavanin "do" sasina gadar-
dir. Mahir ifacilar bir neco sas da slava eds
bilirlar.

20
19 Gildan diizaldilmis qus tiitaklar (Qabala rayonu)
| Arxeologiya va Etnografiya Institutu.
Titak ey N { Bird-like burbugs (clay) (Gabala district)
Azarbaycan Musiqi Madaniyysti Dévlst Muzeyi. . Archeology and Ethnography Institute.
Tutek I Ceuctynbku (Bypbyru) u3 rnune! (Fabana)
MHCTUTYT Apxeonorvn u 3THorpadum.

The State Museum of Azerbaijani Musical
Culture

Tytek
locynapcteennblin Myaei MyasikansHoi
KyneType! Azepbainagxana
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Agac ve misdan hazirlanmis yan titakler

Azarbaycan Musigi Madaniyyati Dévist Muzeyi.

Cross tutek of brass and cross tutek of wood

The State Museum of Azerbaijani Musical Culture.

[epesanHbIi U MEAHLIA NONEpeYHbIE TYTEKM
Focyaapctaentbit Myaein MyasikansHoi KyneTypsl Asep6aigxana

T A i

e

22 | Qard@i va agacdan hazirlanmisg tiitaklar
Azarbaycan Musiqi Madaniyysti Déviat Muzeyi.
Tuteks of bamboo and wood
The State Museum of Azerbaijani Musical Culture.
BamBykoBbie u gepessiHbie TYTeKn
| locypapcTeeHHbIii Myzei MyasikansHoii KyneTypel AsepBaitnxana.
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QARMON

korakld musigi alatidir. XIX asrin

n etibaran Azarbaycan xalginin maisa-
> daxil olmus va milli musiqi madaniyyatinin

a cevrilmisdir. Digar xalq calai alatlari
ansambllarda, o cumladan el sanlik-

bir yerda

rinda milli rags musiqisinin ifasi zamam genis

edilir. Tasadtfi deyildir ki, takmillasdiril-
garmon bir cox hallarda xalg musiqi

imi qarsilanir

rbavcanda istifade olunan xromatik novli
texniki ifa xdsusiyyatlari va sas quru-
usu rus garmonlarindan tamamile farglidir. Qar-
E sas tembrina malikdir. Onun yan
taxtadan, orta hissasi dari kortklG dord-

qutudan ibaratdir. Qarmonun hindarlGyd
360 mm. eni 268 mm, qalinhg 195 mm-dir. Qu-
tunun icarisinda agac l6vhalar QOzarinda x(susi
gavda ils dOzhlmos nazik metal dilcaklar (I6vhalar)
verlasdirilir

sag va sol alin kdmayi ila kérayi acib-bag-

lamagla saslandirilir. Bu zaman sag alin sahadat,
orta, adsiz, cecala barmaglan ila melodiya, sol alin
I3 isa melodiyanin ahangina uygun

magqlari

nika) saxlanilir. Koérik acilib-baglandiqda

igi ila sxilmis hava dillarin acdig

carak hamin metal I6vhalari ehtizaza

jatirir. Bu zaman, vibrasiya olunmus |évhalarin 6l-

an asil olaraq, moxtalif sas ucalglan al-

nu Kicik oktavanin "do" sasindan ikinci

Oktavanin fa’ sasina qadardir. Solo va ansambl

al mi genis istifada edilir
baycanda bu alstin yigilmasi ila masaul
la rarlar onun sas sistemini milli sas da-

am uydgunlasdirdiglan Gcun alatin sas ca-
arligl, ifa texnikasinin rahathg: xalg musigisinin va

mugamlann ifasina genis imkan yaratrmusdir.

23 | Sadafls iglanmis garmon
V. Qafarovun saxsi kolleksiyasi. Samaxi. 1988.

Garmon decorated with mother-of-pearl
V.Gafarov's private collection. Shamakhi. 1988.
[apMOHb, MHKPYCTUPOBaHHAA nepnamyTpom
Konnekuus B. Facaposa. Wamaxsl. 1988.



SIMLI
ALIOTLOIR

Cesidina va genis yayilma arealina gora simli alatlarin
Azarbaycan musigi madaniyyatinds mistasna yeri vardir.

Yazih manbalarda simli calgi alatlarinin yaranmasina dair
bir cox afsanalar mévcuddur. Ravayata géra, qartalin parca-
ladigi bir heyvanin bagirsaglan adacin budagqlarina dolasir.
Sonradan quruyub tarima cakilmis badirsaq kilak asdikca
titrayarak mixtalif musiqgi saslari ir. Bu s
esidan gadim insanlar ilk simli cald alatlarini icad edirlar

Bu afsanada hagigata uygun bir fakt vardir. Dogrudan da,
tarixan simli calg: alatlarinin gévdasi, qolu va kallasi mix
lif agac névlarindan, simlari va qoluna badlanmis pardal
isa muayyan Gsullarla heyvan bagirrsagindan hazirlanmisdir.

Azarbaycan musiqi madaniyyatinin inkisafinda avazsiz ta-
rixi ahamiyyati olmus coxsayl simli musigi alatlari zaman-za-
man formalasaraq, miasir musigi alstlarinin yaranmasina &z
tasirini gbstarmis va bu glinimiza galib catmisdir.

Simli musiqi alatlari ifa tarzine géra dérd grupa bolandr:

1. Mizrabla calinanlar - tar, saz, ud, ganun, barbat, rud, ri-
bab, qopuz, cogur.

2. Kamanla calinanlar - kamanca, cagana.

3. Barmagla calinanlar (dartimh) - ¢ang, Sirvan tanburu.

4. Zarbla calinanlar - santur.




M

QOPUZ

on gadim simli calg alatlarindan biridir. Onun yaranma tarixi
eramizdan cox-cox avvallara aid edilir. ABS arxeologlarinin 1960-
¢ ilde Canubi Azarbaycamin Susdagi atayinda yerlasan Cigamis
gadim insan maskaninda apardiglan qazintilar zamani e. 3. VI mi-
nilliys aid edilan nadir madaniyyat nimunalari askar edilmisdir.10
Bu tapintilardan an maraqghlisi sinasinda qopuz tutmus ozan va bir
necs basqa musiqicidan ibarat musigi maclisinin tasvir edildiyi
saxsi qabdir. Qopuz tirk xalglannin yasadiglan genis cografi ara-
zilarda malum olmusdur. Onun mixtslif névlari hatta bazi Avropa
olkalarinda da (Ukrayna, Polsa, Macaristan, Moldova) "kobuz",
kobza", "komuz", "komiz" va basqa adlarla genis yayilmisdir. Cox
gaman Ki, bu, eramizin IV-V asrlarinda tdrk tayfalan olan hunla-
nn Avropaya ylras (Xalglarin Béylk Kécid) zamani bas vermis-
dir.

Qopuzun iki ndva daha genis istifads olunmusdur.

1) "Qul qopuz" va ya "ikilg" kimi taninan va kamanla ifa edi-
lan ikisimli qopuz névi Orta Asiya xalglan arasinda, xisusils Qa-
zaxistanda genis yayilmis va hazirda istifada edilmakdadir.

2) Mdasir asiq sazinin salafi sayilan Gesimli "qolca qopuz” Azar-
baycan tarklarinin istifada etdiklari an gadim simli musiqi alatidir.
Kitabi-Dada Qorqud" dastanlarinda xatirlanan qolca qopuz bir
necs adda tagdim olunur. Kitabda adlan cakilan "quruluca qo-
puz’, “alca qopuz” ayri-ayn alatlarin deyil, eyni bir alatin maxtalif
cahatlarini aciglayir.11

obdilqadir Maragi "Maqasid al-alhan” asarinda gopuzun iki né-
vandn  “rumlular qopuzu” va "ozan qopuzu’nun qurulusu barada
malumat vermisdir.12

Giman ki, "qopuz” sézinin etimologiyast qop gadim tdarkcada
ucahq”, "yiksaklik", uz iss “avaz", "sehrli musigi ahangi” anlamini
verir.13

Qadim tark qopuzlan, asasan, ikisimli va Gesimli olmusdur. Al-
tay, Sibir, Cin, Uydur va Tarkmanistan arazilarinds maskunlasan
tark tayfalan ikisimli, Anadolu va Azarbaycan tarklari isa Gesimli
qopuzdan istifads etmislar. Qolca qopuzun canag udabanzar olub,
ondan xeyli kicikdir. Canaq hissasi batévyonma asulu ila hazirla-
mur. Onun Gzdndn  2/3 hissasi dari, qalan hissasi isa nazik taxta
uzlokls Grtaldr. Qopuzun qgisa qoluna pardalar baglanilmir. Umumi

uzunlugu 810 mm, canaginin uzunlugu 410 mm, eni 240 mm,

hindarlayd 120 mm- dir,

Diapazonu boyik oktavanin "si” sasindan birinci oktavanin "lya"
sasina kimidir

24 | Qolga qopuz
M. Karimovun igi. Baki. 1999,

Golcha qopuz
Maker - M.Kerimov. Baku. 1999.

Fonya ronys
PaGBora M. Kepnmosa, Baky. 1999.
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COGUR

Tarixi gaynaglardan aydin olur ki, XII-XVI yazilliklarda, gopuzun
sazla avazlanmasi arasindaki dévrds, Qafqaz, Iran va Anadoludaki
sufi marasimlarinda, darvis- asiq maclislarinds "cagir”, "caqur”, "cu-
qur’, “cogur” adh musiqi alatinden istifads edilmisdir. Ehtimal ki,
cogur "hagqi, allahi cagirmaq dcin istifada edilan musigi alati" ma-
nasinl verir.” Bu sézin dilimizda islenan "cal-cadir” ifadasindan
toranmasini va sonralar "cogur” kimi formalasmasimi da giiman et-
mak olar. Maxtalif tarixi manbalerdan malumdur ki, Orta asrlarda
Safavi dévlstinin ordusunda yliksak déyls shval-ruhiyyasi yarat-
maq Gcin codur musiqi alatindan istifada etmislar.

XVI yazilliyin avvallarindan bahs edan "Cahanarayi-Sah Ismayil
Safavi” salnamasinda bu barads deyilir: "..Qalib yirisli ordunun
garsisinda cukurlar calmagq, tlrkid-varsagilar oxumagla déyisciilarin
vurus ruhunu qaldinrdilar”.”

2li Rza Yalcinin "Canubda tiirkman caglan” asarinda cogurun 9
teli 15 pardassi va gdzal sas tembri olmasindan séz acilir.® Tarixi
faktlardan bels ganasta galmak olar ki, XII-XIll yizilliklards ozan
gopuzunun cogurla, XV-XVI yazilliklarda iss cogurun sazla avaz-
lanmasi marhalalari olmusdur. Ancaq c¢ogurun basqa névlari Qaf-
qazda, elaca ds Iraq tirkmanlan arasinda dévrimiza qadar gslib
catmusdir.

Azarbaycan Tarixi Muzeyinin fondunda saxlanilan XIX ssra aid
cogur musiqi alsti Gc qosa simdan va 22 pardadan ibaratdir.

Alstin canad tut agacindan yigma dsulu ilo hazirlamir. Canagin
ust hissasi 4 mm qalinhiginda agac Gzltkls 6rtalir. Qol va kalla his-
sasi goz. asiglani isa armud agacindan hazirlarir. Umumi uzunlugu
880 mm, canaginin uzunlugu 400 mm, eni 225 mm, handarlaya
140 mm-dir. Qoluna 22 parda baglanir. Canagin yan taraflarinda 2,
Ust hissasinda isa sas rezonansi Gcln bir neca oyuq acilir.

Sas dzimi kicik oktavanin "do" sasindan ikinci oktavanin "sol"
sasina kimidir,

25

Cogur
M. Karimovun igi. Baki. 1996.

Choghur
Maker — M.Kerimov. Baku. 1996.

Yoryp

Pabora M. Kepumosa. Baky. 1996.
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CoQANS

Kamanla calinan dérdsimli calgi alstidir. XIX asrin sonla-
nna kimi Azarbaycan arazisinda mévcud olmusdur. XIX as-
rin birinci yansinda Azarbaycanda olmus rassam Q.Qagarin
"Samaxi raqqasalari” tablosunda g¢agananin tasvirini vermis-
dir. Qatran Tabrizinin, Imadaddin Nasiminin, Seyid 9zim Sir-
vaninin va bir cox klassiklarin asarlarinda da bu alat haggin-
da malumat vardir.

Bu alat 2000-ci ilda Sotlandiyanin Edinburq saharindas ka-
manla ifa edilan simli musiqi alatlarinin tarixina hasr olun-
mus simpoziumda istirakcilanin maragina sabab olmusdur.
Alst armudsakilli canaqdan, qol va kalladan ibaratdir. Caqga-
nanin uzunsov canadi doqquz hissadan ibarat olub, yigma
Gsulu ila goz, sandal va ya fistig agacindan hazirlanir. Da-
yaq rolunu oynayan uzun damir sis canadin alt hissasindan
kecarak qol ila canad birlasdirir. Canagin GzG 5 mm qalin-
hdinda sam agacindan hazirlanmis taxta Gzlikls ortdlir va
onun (zarinda sas rezonatorlan Gcin oyuglar acilir. Ifagi sisi
yera dayayaraq, alati saquli vaziyyatda saxlayir va sag alin-
da tutdugu kamanla saslandirir.

Alatin Gmumi uzunlugu 820 mm, ¢anaginin uzunlugu 420
mm, eni 220 mm, handurliyd 140 mm-dir.

Diapazonu boyldk oktavamin "fa #" sasindan ikinci okta-
vanin "fa #" sasina kimidir. Ansambl va orkestrla, elaca da
solo alati kimi istifada edila bilar.

—

26

Geqane

M. Karimoyvun isi. Baki. 1982.
Chagana
Maker — M.Kerimov. Baku, 1982,
Yarana
PaGota M. Kepumosa. Baky. 1982.

67



o
0

RUBAB

Mizrabla calnan simli-darimh musiqgi alatidir. Orta asrlarda
Azarbaycanda genis istifada edilmisdir. Nizaminin, Nasiminin, F{-
zulinin, S. 9. Sirvaninin va bir cox klassiklarin yaradicihginda ri-
babin tasviri verilmisdir. X asrda yasamis gérkamli alim 9l-Fara-
biya gora, ribab gadim mansali Sarq musiqi alatidir”. Orta Asiya
xalglan arasinda mixtalif noévlari "kasqar riibabi”, "tacik rubabi"
adlan ila cox mashurdur.

Nizami Gancavi inca va zarif ribabi nagmakar quslarin cah-
cahi ila miqayisa edir.

Sirvan musigi maclislarinin bazayi olmus riibab Xaqani Sirva-
ninin asarinda bela tarannim edilir:

Mey esgina dismus rabab,
Qolunda cox vardir tanab.
Cakmis bu yolda cox azab
Quru gamis tak cox sanar.”

XVIl asrda cang ila ribabin birlikda saslandiriimasina isara
edan Qivami Matarzim yazir:

Gozlarinds oynar gbzal va sarab,
Qulaginda calir ¢cang ila rubab.”

XVIII asrdan baslayaraq riibab Azarbaycanda tadrican unudul-
mus, dovrimiza gadar galib catmamisdir. Musigi madaniyyati ta-
rixinda shamiyyatli rol oynamis riibab yenidan barpa edilarak sas-
landirilir.

Ribab 6zlina maxsus canag va uzun qoldan ibaratdir. Canaq
tut, goz va ya fistig, qol isa qoz agacindan hazirlanir. Canagin
Uztna baliq darisindan, yaxud o6kiiz Grayinin psrdasindan hazir-
lanmis Gzluk cakilir va ipakdan, yaxud badirsaqdan esilmis iki
gosa va bir tak sim baglamir. Qolunda 18 pardasi olur. (Imumi
uzunlugu 910 mm, canaginin eni 210 mm, hinddarlayd 80 mm-

dir.

Diapazonu béyik oktavanin "si" sasindan ikinci oktavanin "mi"

sasina kimidir.

b iy

I T

27

Riibab
M. Karimovun igi. Baki. 1984.

Rubab
Maker - M. Kerimov. Baku. 1984.

Py6ab

PabBoTta M. Kepumosa. Baky. 1984.
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Rilbab

M. Kerimovun igi. Baki. 1983.
Rubab
Maker - M. Kerimov. Baku. 1983,
PyGa6
PaBora M. Kepumoea. Baky. 1983,

Divan musigi maclisi
The Feast With Musi

an C My3blKaHTamM. #




BoRBoT

XVI-XVIl asrlara kimi Azarbaycanda istifada olunmus mizrabla calinan simli my-
idir. Ud tipli alatlar ailasina mansub olan barbatin gévdasi uda nisbatan bé-
golu isa xeyli uzundur.

Ssasan, saray musiqgi alati sayilan barbat hagqinda Azarbaycan klassiklarinin, o
an Nizami Gancavinin yaradiciiginda atrafli malumat verilib. "Barbat” sézii-
bar - 'sina’, bat "6rdak” sozlarinin birlasmasindan yarandigini giiman etmak
20 Bazi manbalarda isa onun arab sézd olub, "lapalanma”, "dalgalanma" ma-
vermasi geyd olunur. Tarixi manbalardan, elaca da Nizami yaradiciligindan
olur ki, bu alatin yaradicisi 6z dovrinin mashur musigicisi, mahir ifac
| olmusdur. Nizami Gancavi "Xosrov va Sirin” poemasinda saray musigicisi

Barbadi bela tarif edir:

Sarxos balbdl kimi galanda Barbad
Su kimi axird1 alinda barbat.
O cala bildiyi yiz xos nagmadan

Bu otuz nagma ki, Barbad calird,
Gah Orak verirdi, gah can alirdi.

Sarq Slkalarinda barbatin muxtalif névlari olmusdur. Onun ilk vatani Ssudiyya
Srabistani sayilir. Bir cox manbalarda barbatin 3, 8, 10 simli névlari oldugu barada
dalillsr vardir. Simlar ipak va bagirsaqdan hazirlanir. Barbat, asasan, 3 hissadan -
canaq, qol va kalladan ibaratdir. Canadi yigma Gsulu ila qoz va ya qirmizi cinar,
qgol, kallz va asiglani iss qoz agacindan hazirlanir. zi 4 mm qalinhginda sam agaci
E larak Gzarinda bir neca yerdan sas rezonatorlar acilir. Qolunda 9-12 parda

Umumi uzunlugu 665 mm, eni 465 mm, handirlayd 250 mm, qolunun uzun=
lugu 205 mm-dir. Barbat gadim ud kimi, yani xalis kvarta miinasibatinda kéklanirs
Diapazonu boydk oktavanin "'mi" sasindan ikinci oktavanin "mi" sasina kimidir.

Xosrov Barbadin musigisini Khosrov is Listening to Xocpos cnywaeTt My3bIKy
dinlayarkan. Nizami Gancavi Barbed's Music. Nizami Ganjevi Bapbepna. Husamu [AHOKEBN.
3-cu iller. Tebriz. Khamsa. 1539-1543. Tabriz. Xamce. 1539-1543 rr. Tebpua.
muzeyi London, British Museum NoHpoH, BputaHckuii My3en.
©zmayan Xosrov Grieved by Shirin’s departure Tockys e paanyxe ¢ LWUpuH,
lar, sylancalar Khosrov arranges rich feasts and  Xocpoe ycmpaugaem pOCKOWHbIE
rabin kOmayi ils  entertainments. But wine does not  nupe!, eevepurku. Ho no3absime
Sah relieve him from grief. He invites ceoe 20pe, uane4ums nevasnb
mdganni Barbed, a famous musician and suHOM emy He ydaemcs. Wax
eval elmayi amr  singer, to the feast. His legendary  npuxassigaem npu3eams Ha Up
adin oxudugu and hearty songs, and marvellous  npocnasneHHo20 My3bikaHma u
r onun sehrli music cheers Khosrov a little. neeua bapbeda. [TpOHUKHOBEHHOE
idan Xosrov bir qadsr NEHUE U Yapyiouwan My3bika

Bapbeda HECKONBKO ymewarm
Xocpoea
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Barbat
M. Kerimovun igi. Baki. 1980.

Barbat
Maker - M.Kerimov. Baku. 1980

Bapber
PaBota M. Kepumosa. Baky. 1980




SIRVAN TONBURU

Sirvan tanburu armudsakilli olub, saz tipli alatlar ailasina mansubdur.
Iki, bazan Gc¢ simdan ibarat cox sada quruluslu bu musigi alsti indi da
Yaxin Sarq va xisusan Orta Asiya xalqlan arasinda genis yayilmisdir.
Tanburun cox qadim tarixi vardir. Sl-Farabi onun islam dinindan avval
varanmasini geyd edir. Orta asrlarda saray va folklor musigisinda genis
istifada olunan tanbur alati hagqinda klassiklarin yaradiciiginda va elaca
da miniatdr sanat asarlarinda kifayat gadar malumat verilmisdir.

Flzulinin "Yeddi cam" asarinda tanbur bela tasvir edilmisdir:

Ragbat ela tanbura miganni gal Grakdan,
Ragbat acan ila ona bir gqap1 ac san.

Accaq bir qapi. zahir olub nasalar ondan,
Qalblar gilarak daim olar gul kimi xandan.”

O. orta asrlarda Azarbaycanda cox genis yayilmis va "Sirvan tanbu-
ru” adi ile mashur olmusdur. Tabrizlilar tarafindan cox sevildiyi Gciin
sonralar "Sirvan-Tabriz tanburu” kimi da adlandinlmisdir.

Tanbur ifacih@ Azarbaycanda XIX asrin ikinci yanisindan etibaran tad-
rican tanazzidl etmisdir...

Coxndvla alat sayihir. Onun Bagdad, Xorasan, Hind, Sirvan va Sfgan
novlari manbalards qeyd edilir. Bazi ndvlari kamanla calinib va "ney tan-
buru adlanib.

Sirvan tanburu kicik canaqdan va uzun qoldan ibarstdir. Canagi tut,
armud, golu va kallasi qoz, Uz isa tut va yaxud sam agacindan hazr-
lanir. Qoluna 14-17 parda baglanir. Bundan slava, bazan alatin Gz hissa-
sina 3-4 parda yapisdinlir ki, bunlara da "xas pardalar" deyilir. Sirvan
tanburu iki simdan ibaratdir. Alat barmagla calindigina géra simlar bir-
birindan 20 mm arali yerlasdirilir. Sirvan tanburunun kéklanma qaydasi
da saza banzayir. Birinci simda melodiya ifa olunur, ikinci sim isa, mu-
siginin xarakterindan asili olaraq, muxtalif ctr koklanir. Tanbur Azarbay-
can simli cald alatlari arasinda yegana alstdir ki, sag slin bas va_orta
barmaglan ila ifa olunur. Bazan sag slin sahadat barmagina geydirilon
Uskdydn altina goyulmus mizrab ila da calimir. Tanburun Omumi uzun-
lugu 940 mm. canaginin uzunlugu 385 mm, eni 200 mm, handarliyd
135 mm, qolunun uzunlugu 340 mm, kallasinin uzunlugu isa 120 mm-
dir. Sirvan tanburunun diapazonu birinci oktavanin "do" sasindan ikinci
oktavanin "'mi” sasina qadardir.

P AT R

S o

30 | Tenburlar Lig )
Azarbaycan Musigi Madaniyyati Dévlat Muzeyi.

Tanburs ) :
The State Museum of Azerbaijani Musical Culture.

Taubypb! o 5
FocynapcreeHHbin Myaeit MyabikansHo# KynsTypl AsepbangxaHa.
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Sirvan tanburu
M.Karimovun igi. Baki.1982.
Shirvan tanbur
Maker - M.Kerimov. Baku. 1982.
LiupBaHckui TaHbByp
PaGora M.Kepumoga. Baky. 1982.

Bahram-Gur sari kiimbazda
Nizami Gancavi. Xamsa. 1648

Bahram Gur in yellow coloured room
Nizami Ganjavi. “Khamsa". 1648

Baxpam MNyp B ®enToM nasunboHe
Huaamu Manpxesn. “Xamce”. 1648
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CoNG

Qurulusu etibari il arfa tipli simli-yayll musiqi alstidir. Ya-
a tarixi cox gadimlara gedib cixir, Ssasan, saray maclislo-
rinda istifada olunan zarif va inca sasli cangin an erkan nov-
ari |kicayarasi va Misir sivilizasiyalanna aid edilir.

Azarbaycanin gadim madaniyyat markazi olmus Barda sahari
vaxinliginda aparnlan arxeoloji gazintilar zamani eramizdan av-
val IV-Ill asrlara aid edilan, Gzarinda cang calan qadin  tasvir
edilmis saxsi qab parcasi tapiimisdir.” Tarixi manbalardan bela
malum olur ki, orta asrlarda Azarbaycanda istifada olunmus
cangin. taxminan, 18-24 simi olmusdur. Yazili manbalarda va
miniatiir  sanat asarlarinds cang haqqinda malumat olduqca
coxdur. Dsasan. gadinlanin ifa etdiyi bu alati Nizami "Yeddi go-
zal” poemasinda bela tasvir etmisdir:

Cang alib slina o dilbar pari,
Soyladi cakdiyi aziyyatlari.

Yayildi cang sasi, disdi her yana,
Nala asiglari etdi divana.”

Cang s6zGnin “tutmaq”, “yapismag’ manasini verdiyini gi-
man etmak olar. Onun uzunsov va qdvssakilli hissasi canag
taskil edir. Canagin aciq dziina baliq derisi cakilir, asag! tara-
fina barkidilmis uzunsov hissa isa qol rolunu oynayrr. Bu his-
sada asiglar yerlasdirilir. Simlarin bir ucu canaq hissada dori
{zsrinda vyerlasdirilmis metal ilgaklara, o biri uclan isa taxta
asiglara baglanir.

Barpa olunmus cangin bagirsaqdan va ipak sapdan hazrlan-
mis 30 simi vardir. Alatin Gmumi handdrldyd 930 mm, cana-
ginin handarliyd 850 mm, golunun uzunlugu 665 mm-dir.

Xromatik siraya malik 30 sasdan ibaratdir. Diapazonu kicik
oktavanin "sol’ sasindan ikinci oktavanin "si” sasina kimidir.
Cang solo va ansambl alati sayilr.

Leyli va Macnun
Nizami Gencavi. “Xemsa". 1491.

Leili and Majnun
Nizami Ganjavi. “Khamsa". 1491.

Neanu u MegkHyH
Huaamu Manaxesn. “Xamce”. 1491.
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Geng
Musigl Medenlyyeti Déviet Muzeyl, 1976.

Ceng
M. Kerimovun Igl. Baki. 1877.

Chang
The State Museum of Azerbaljani Musical Shene
i Culture. 1976. Mak.:";M,Korlmov. Baku. 1877.

locynapcTeenbiit Myssit MyssikansHoit KynsTypsl AsepBaiiakana. 1976. PaGora M.Kepumosa. Baxy. 1977.




RUD

Qadim simli calg alatidir. Orta asr Azarbaycan
klassiklarinin asarlarinde tasvir edilmisdir, Rud Ni-
zami Gancavinin "lsgandsrnama” asarinds bela vasf
olunmusdur:

Miganni, cal rudu, gal dadima cat,
Mani bu amansiz yuxudan oyat.
Balka, rudun sasi axar cay Kimi
Dincaltsin susamis yanar galbimi.”

Obddlgadir Maragi risalasinda rud barade yazr:
“Rud xani: onun sathinin yanisina kimi dari cakilir,
goluna pardalar baglanilir. 4 simli olur. Istifada qay-
dasi gadim uddaki kimidir"* Ssasan, saray caldi
alati sayilan rud XVI-XVIl asrlora kimi Azarbaycan
arazisinda istifada olunub. Arasdirmalardan malum
olur ki, rudun ilk ndmunalarinin canag balqabag-
dan, simlari isa ipak sapdan va yaxud bagirsagdan
hazirlanib. Onun xarici gériniist da balqabag xatir-
ladir. Qurulusu etiban ila basqa simli calg alatlarin-
dan farglanan rudun Gzdndn yansi bahq darisi ils,
qalan hissasi isa sam adacindan hazirlanmus Gzldkls
ortalor. llk zamanlar barmagla, sonralar isa yumsaq
materialdan hazirlannms mizrabla calinib.

Canad tut, arik, golu va kallasi qoz, asiglan ar-
mud agacindan hazirlamir. Rudun qoluna 12 parda
baglaniir. Bam sasa malikdir. Alstin Gmumi uzun-
lugu 860 mm, canagimin uzunlugu 495 mm, eni 335
mm, handarldyd 170 mm, golunun uzunlugu 285
mme-dir.

Sas dazima boylk oktavanin "mi" sasindan ikin-
ci oktavanin "si" sasina kimidir.

“Bustan”. Sadi Sirazi. 1257.
“Bustan”. Sadi Shirazi. 1257.
“Bycran”. Caaau LLnpaan. 1257.
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Rud Rud '
M. Karimovun isi. 1975. Bakg Musigi Medaniyyati Dévist Muzeyi. 1980
Rud Rud
Maker - M Kerimov. 1975. Baku The State Museum of Azerbaijani
Pyn Culture. 1980
i Pya
Tocynapcreextbiii Myaeid Myasl

KyneTyps AsepGaiigxana. 1980




SONTUR

Yatig sazlar ailasine mansubdur. Qanun, nizha va bu ndv alatlardan hesab
sdilir S;anluruh bu alatlardan baslica fargi onun iki yungil agac toxmagla (miz-
rabla) calinmasidir. Ona gora da santur ham da zarb musiqgi alati sayilir. ofsa-
nava adra, Davud peydsmbar bir sira musigi alatlarinin, o cimladan santurun
v .‘.I-_'!d::‘lsl olmusdur. Santur haqqinda R.Yektabay yazir: "Bu calg alati cox qe-
olub, “Tévrat'da "psanterin’ adlandirilir. Santur kalmasi bunun basqa bir

saklidir”.

Yatiq sazlanin maxtalif névleri, asasan, Sarq va Qarb o6lkalarinda genis ya-
vilmisdir. 9n gadim va sads nimunslarina Tuva va Xakas xalglan arasinda rast
;;:maa olar. Bu nov alatlar ruslarda "qusli®, belarus va moldovalilarda "simbal’,
cuvaslarda "kvesli®, tatarlarda "quslya”, estonlarda "kannel”, glrcilarda "santuri”,
5zbaklarda "cang’ va s. adlar daswir, Osmanh tirklarinds 2 ndv santur mov-
cuddur alafranga va tirk santurlar. Qurulusuna, calgi tarzina, sos diziimina
va basqa cshatlarina gdra santurun bu névlari bir-birina cox yaxindir.

o xarakli diatonik santur hazrda Iranda - Canubi Azarbaycan arazisinda ge-
nis yayilmisdir. 9 xarakli dedikda, alatin bir tarafinin xaraklari nazarda tutulur.
Sslinda. alatin 18 xarayi (9-9) vardir. Digar ndéva 24 xarakli santurdur (12-12).
Bu santur isa sarti olaraq xromatik alat néviina aid edilir. Iranda bu alstin iri-
hacmli hamnévlarina bam santurlarina rast galinir.

Santur xarici goriniistina gdra trapesiyasakilli taxta qutuya oxsayir. Alat ¢ar-
civadan, Gst va alt taxta qapaqglardan ibaratdir. Batln hissalari secma ndv qoz
agacindan hazrlanir. Asiq va simgirlar metaldan olur. Alt taxtas) 7 mm, st his-
sasi is3 5 mm qalinhginda butév bir 16vhadan ibaratdir. 12 xarakli santurun
Gmumi uzunlugu 892 mm, eni 315 mm, hindarliyd 69 mm-dir. Simlar metal-
dan olur. Har bir xarakdan 4 eyni kokda sim kecir. Simlarin Umumi say1 96-
dir
Santur transpozisiya olunmayan alat sayilir. lfacilar arasinda, asasan, (gl ad-
alat isladilir; sol, lya va si kokld santurlar.

12 xarakli santurun diapazonu béyik oktavanin "mi" sasindan ikin¢i oktava-
min ‘lya #° sasina kimidir. 9 xarakli santurun diapazonu kicik oktavamin "mi" sa-
sindan birinci oktavanin "re” sasina kimidir.
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Seanturlar
M. Kerimovun igi. Baki.1978, 1979.

Santurs
Maker - M.Kerimov. Baku. 1978, 19789.

CaHnTypbl
Pa6ota M.Kepumosa. Baky. 1878, 1979.
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SAZ

Saz tazana (mizrab) ila calinan simli gal@ alatidir. O, ulu ozan sanatinin
davamcisi olan asiq va saz-séz sanatinin aynimaz tarkib hissasidir. Saz eyni
zamanda tark danyasinin, tirk manaviyyatinin ramazlarindan biridir.

Sinkretik, yani 6zinda calg, oxuma, ser dema, s6z va dastan ifacihg, akt-
vorlug va raqgs (plastika) sanatlarini birlasdiran saz-séz sanati, mugam sanati
ila yanasi, Azarbaycan milli madaniyyatinin an aski gatlan ila baghdir. Qa-
dim tiarkdilli xalglarda saman, gam, oyun, baxsi, yansaq, varsaq va nahayat,
ozan kimi taninan sanatkarlar buglnk( asigin acdadlan sayilirlar.

Ozan sanati yozilliklar va minilliklar boyu béyik tskamil yolu kegarak
asiq sanatina cevrildiyi kimi, qopuz da ona oxsar takamil yolu kecarak saz
alati saklini almisdir.

Saz artiq Sah Ismayil Xatainin dévrinda (XVI asr) indiki saklini almisdi.
Sah Ismayil Xatainin konil oxsayan qosmalarinin birinda saz bela taranniim
edilir:

Bu gln als almaz oldum man sazim

orsa dirak-dirak ¢ixar manim avazim.

Dérd is vardir har qarindasa lazim:

Bir elm, bir kalam, bir nafas, bir saz.®*®

Azarbaycan saz tOrkdilli xalqlar arasinda yayillmis saz va ona oxsar alat-
lardan cal@ texnikasi, sasyayimi (akustikas)) baximindan danilmaz stiinliik-
lari ila secilir.

Sazin canagi tut agacinin se¢ma névlarindan, qolu ise qoz adacindan ha-
zirlanir. Canagin gévdasi bir-birina barkidilmis tok sayda (adatan 9) taxta "qa-
birga’lardan yigilr. Bu "qabirga'lar qol ilo ¢anag birlagdiron "kip" adh ki-
cik hissanin Gzarinda yidilir va sonra qol slava edilir. Canagin Gsta nazik tax-
ta Gzlikls ortaldr va qoluna 16-17 parda baglanilir. Azarbaycanda olcilari ila
farglanan tavar sazin, yaxud ana sazin 9, bazan 8 simi, ondan bir gadar
vigcam orta, yaxud qoltuq sazin 6, bazen 7 simi, kicik ciira sazin isa 4-6
simi vardir.

Bir vaxtlar simlar ylksak keyfiyyatli poladdan hazirlanib, glmis suyuna
salinarmis. Onlar he¢ zaman paslanmaz va gox az halda qinlarmis.

Xalq calgn alatlari orkestrinda sazdan, adstsn, qoltuq va ya ciira sazdan
solo alat kimi istifada olunur. Saz, asasen, gilas adacinin gabigindan hazir-
lanmis tazana ila saslandirilir. Cox hallarda alatin qolu va canadin yan taraf-
lari tabii sadafla bazadilir.

9sas saz hesab edilan tavar sazin Gmumi uzunlugu 1,200 mm, canaginin
darinliyi 200 mm olur. Onun diapazonu birinci oktavanin "do" sasindan
ikinci oktavanin "sol" sasina gadardir.
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Cura saz : : LI

Azerbaycan Musiqi Madaniyyati Doviat Muzeyi.

K. 8hmadovun isi. Baki. 1994.

Jura-saz )

The State Museum of Azerbaijani Musical Culture,
Maker - K.Akhmedov. Baku. 1994,

[Oxypa ca3

rocynapcTeenHbii Mysein MyabikansHon KynbType
Asepbanmkana. Pabora K. Axmegoea. Baky. 1994,
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Ana saz

Azsrbaycan Musigi Medaniyyati Déviat Muzeyi.
Ana saz

The State Museum of Azerbaijani Musical Culture.
AHa caz

locynapcreeHHbIn Myaen MyskikansHoi
Kynetypbl Azepbangxana.
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Sadafla islanmis saz

B.

Balabayovun isi. Baki. 1999,

Saz, decorated with mother-of-pearl
Maker - B.Balabeyov. Baku.1999.

Cas, MHKPYCTMPOBaHHbLIN NepriamyTpom
Pabora b.Banabekoea. Baky. 1999,

B e T L W

Bayburanin oglu Bamsi Beyrak boyunu bayan edar.
Kitabi Dada Qorqud. Rassam M.Abdullayev. Baki. 1956

Song about Bamsi-Bayrak, the son of Bay-Bura.
Kitabi Dede Gorgud. Painter M.Abdullayev. Baku. 1956

MNecHb 0 Bamcbi-Beipeke, ceiHe Ban-Bypsbi.
Kutabu [epe Moprya. XynoxHuk M.AGaynnaes. baky. 1956




A\zarbaycan simli musigi alstleri arasinda
niki va dinamik imkanlanina géra muasir

tar an mikammal va takmil calg alatidir.
Dahi bastakar (zeyir Hacibayov tarin tex-

niki ifacihig imkanlarina, akustik saslonma xu-

susiyyatlarina istinad edarak yaur: "Tar Sarq
sigi tahsilini artira bilan alstlardsn an qiy-

an muhOmadar”.

5ziinan farsca lagati manasi tel, sap
makdir. Basqa musiqi alatlari kimi, tabiidir
ki. miasir tar da 6zandan avvalki gadim sim-

mus

igi alatlarinin asasinda yaranmis va asr-

bovu formalasmisdir.

Tarin adina Orta asr klassiklarimizdan
Qatran Tabrizinin, Nizami Gancavinin, Ma-
hammad Flzulinin va basqalanimin asarlarin-

almak olur. M.Gancavinin "lsgandar-
asarinda sair tan bela tasvir edir:
Maganni, tak birca geca da cal tar,

Mani bu dar yolda azabdan qurtar!

1. bu dashqdan asuda olum...

ar, se tar, cahar tar, panc tar va ses
tar kimi simli musigi alatleri tann maoxtalif
1esab edilir. 9bdllgadir Maragi "Ma-

gasid lhan” asarinda ses tar (6 simli) ba-
rada malumat verarak, onu genis tasvir et-
nisdir

Orta asr rasm asarlarinda da tann tasvi-
rina rast galmak olur. 1816-c1 ilde 9bu Qa-

sim Tabrizinin yagh boya ila cakdiyi "Tarca-
lan qiz" asari bu baximdan maraghdir. XIX
asrin Il yanisinda Mirza Sadiq 9sad oglu (Sa-
digcan; 1846-1902) tarafindan tann qurulus

va formasinda dayisikliklar edilmis, simlarinin
sayl artinlaraq 5-danll-a catdinlmisdir. O, ta-
nn tutma gqaydasinda da dayisikliklar edarak
tan diz Ostindan sinaya qaldirmisdir®

Maasir tar ifacihgr XX asrda daha gicla
inkisaf marhalasina baslamisdir. Bela ki,
1931-ci ilda (I.Hacibsyov va M.Maqomayevin
tasabbisu ile yaradilmis ilk notlu xalq calg
alatlari orkestrinda tar aparici alat kimi asas
yeri tutmusdur. 9sasi {I.Hacibayov tarafindan
goyulmus notlu ifacihq maktabi tann texniki
va badii imkanlarini daha da artirmisdir.

Tar, asasan, mugam Gc¢lylnin tarkibinda
(tar, kamanca, qaval) aparici alsat kimi isti-
fada edilib va bu gin da mugam sanatinin
inkisafinda mistasna rol oynayir. Mugam
operalarinda solo oxumalarn tann musayiati
ila aparnlir. Azarbaycan bastakarlan tar ila or-
kestr Gcln bir cox irihacmli konsertlar yaz-
mislar.

Qurulus va forma etiban ila basqa simli
musigi alatlarindan farqli olan tar, asasan, ¢
hissadan - canaq, qol va kalladan ibaratdir.
Tarnin canaq hissasi tutdan, gol va kalla his-
salari isa qoz agacindan hazirlanir. Umumi
uzunlugu 850 mm, canaginin hindarliyd 165
mm, eni 185 mm-dir.

Qoluna 22 parda baglanir. Canaginin {za-
rina mal drayinin pardasi cakilir. Maxtalif
diametrli 11 metal simlari wvardir. Simik va
ya ebonitdan hazirlanrms_kicik mizrabla sas-
andirilir. Simlar U¢ grupa boélindr:

1. Ag, san va kok simlar (har biri bir cit
olur).

== 5

2. Kék sim (tak galin sim yalniz
mugamla ifa olunur).

3. Zeng simler (cingana; iki cit
olur).

Tar sinada ufqi tutulur, sag alin bi-
layi ilo canaq hissasi ddsa sixilir, sim-
lar bas va sahadat barmaglannin ara-
sinda tutulmus mizrab vasitasi ila eh-
tizaza gotirilir. Tann qolu sol alin bas
va sahadat barmaglan arasinda s,
sag slin ehtizaza  gstirdiyi simlar sol
alin sahadat, orta.va adsiz barmaglan
ila maxtalif pardalari sixmagla ¢alinir.

Ifa zamami texniki va badii imkan-
lari tamin-etmak Gcln trel va mixta-
lif _mizrabvurma usullarindan, strixlar-
dan istifada edilir. (Ist-mizrab, alt-miz-
rab, dst-alt- mizrab, alt-Gst-mizrab, rux
(sag-sol) mizrab, santur-mizrab (lst-alt-
iist) va digar strixlardan slavs, lal bar-
maq dartma sim (vibrasiya), sirisdiir-
ma barmaq (glissando) kimi strix va
tsullardan da istifada olunur.

Ifaci mizrabi sima vuraraq tan dé-
siina sixmagla sasi uzun middat dal-
dalandinr. Alinmis bu fasils zaman ya-
ranan effekt "xum" adlanr.

Tar lcin notlar "do" sistemli met-
so-soprano agarinda yazihr. Tann sas
dizomi xromatik olub, 25 oktavani
ohata edir. Diapazonu kicik oktavanin
"do" sasindan ikinci oktavanin "sol" sa-
sina kimidir.

Tar galan qiz.
Abu Qasim Tabrizi. 1816.

Tar player women.
Abu Qasim Tabrizi. 1816.

[esywka urpaouian Ha Tape.
ABy Kacbim Tabpuau. 1816.
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Sadafla iglanmis tar
Azarbaycan Musigi Madaniyyati Doviat Muzeyi.
XX asrin avvalleri
Tar, decorated with mother-of-pearl
The State Museum of Azerbaijani Musical
Culture. The 20th s

Tap, MHKPYCTUPOBaHHbLIW NEpnamyTpom
FocyaapcreeHHsii Mysein MyabikansHon KynbType

Azepbamawana. Havano XX eexa
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Oyma lisulu ila hazirlanmig tar
M. Karimovun isi. Baki. 1987.

Tar decorated with carving
Maker - M.Kerimov. Baku. 1987.

Tap, ykpaweHHbli pe3n6oi
PaBota M.Kepumosa. Baky. 1987.
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Bam tar
Azarbaycan Musigi Madaniyyati Dovlat
Muzeyi. V.Farzaliyevin igi. 1961

Bam tar
The State Museum of Azerbaijani Musical
Culture. Marker V.Farzaliyva. 1961

Bewm Tap
locynapcreeHHbld My3en My3sbikanbHON KynbTypbl
Azepbanaxana. Pabora B.®azanuesa. 1961.
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Sadafla islanmis tar
Azarbaycan Musigi Madaniyyati Doviat
Muzeyi. XX asr.

Tar, decorated with mother-of-pearl
The State Museum of Azerbaijani Musical
Culture. Baku. The 20th s.

Tap, MHKPYCTMPOBaHHbLIA NEpNamyTpom
TocynapcTeenHsin Myseit My3sikansHOR
KynbTyps! AsepBaiipkana. XX Bex.

99
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Siraz tani

R. Mammadovun igi. Baki. 1994.
Shiraz tar
Maker - R. Mammadov. Baku. 1994.
Wupasckun Tap
Pabora P.Mamenosa. Baky. 1994.

L I3
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Galik tar va saz
Azerbayen Musigi Madaniyyati Déviat Muzeyi. V.Zimovun isi. 1930.

Cane-tar and cane saz
The State Museum of Azerbaijani Musical Culture. Maker — V.Zimov. 1930.

Tap-TpocThb W Ca3-TPOCThL
FocyaapcTeeHHbIn Myaein MyasikansHoi KyneTypel Asepbaiinxana. Pabora B.3umosa. 1930.



KAMANCA

Kamanla calinan simli musiqgi alatidir. Mixtalif névleri basqga adlarla Sarq
va Orta Asiya xalglan arasinda yayilmisdir. Kamanca ifacihiginin Azarbaycanda
viksak inkisafi XIX asrin ikinci yansindan baslayaraq xanandalik sanatinin in-
kisaf etmasi ila baghdr.

llk nimunalari balgabagdan, hind qozundan hazirlanar, fil simuyi ila baza-
dilarmis.” Bir va ikisimli kamancanin na vaxtsa yayh qopuzdan formalagmasi
giman edilir. Kamanca Orta asr klassiklarinin asarlarinda genis tasvir olunmus-
dur. XVI asr Tabriz rassamliq maktabinin nimayandasi Mir Seyid Slinin "Mu-
sigi maclisi” rasm asarinda barbat, daf va kamanca alatlari tasvir edilmisdir.

Sbdilqgadir Maragi asarlorinda basqa musigi alatlari ila yanasi, kamancanin
da adini cakmis va onun haqqinda malumat vermisdir. XVIl asrda Azarbaycana
sayahat etmis alman sayyahi E.Kempfer kamancamin (g¢simli va bazan da
dordsimli alat oldugunu, cox gozal sas tembri ilo saslandiyini qeyd edir. Nizami
Gancavinin "Xosrov va Sirin" poemasinda kamanca bela tasvir edilir:

Kaman Musa kimi yanir, inlayir,
Calan xanandani durub dinlayir.
Oxuyan bir gozal gazal basladi
Bu keyfi-israti cox algisladi.”

Kecan asrds Gcsimli, dérdsimli va hatta bessimli kamancanin mévcudlugu
malumdur. Azarbaycan Tarixi Muzeyinin etnografiya fondunda saxlanilan XIX
asra aid bessimli kamanca bu baximdan maraqlidir. Hamin muzeyds gérkamli
bastskar Zilfigar Hacibayova maxsus olan bir kamanca da nimayis etdirilir.
Uc simdan ibarat olan bu kamancanin canaq va qol hissalari yiiksak zévgla
tabii sadafls bazadilmisdir. XIX asra aid edilan bu alatin maragh cshati ondan
ibaratdir ki, onun canadi yar hissadan saquli sakilda kasilmis va (zarins dari
cakilmisdir”.

Kamanca canaq, qol va canagin icarisindan kecarak, onun har iki hissasini
birlasdiran sisdan ibaratdir. Canaq, qol va asiglar qoz agacindan xisusi daz-
gahda yonulma Gsulu ila hazirlanir. Canagin Gziine nara balidginin darisinden
hazirlanmus Geldk cakilir. Alatin saslanmasinin yaxsi tamin edilmasinda. gol ils
simlar arasindaki masafanin daqiq tayin edilmasi vacib sartdir. Umumi uzun-
lugu 700 mm, canagimin handdrliyd 175 mm, eni 195 mm-dir.

Diapazonu kicik oktavanin "lya" sasindan Gciinci oktavamin "lya" sasina ki-
midir. Kamanca Gcan notlar "sol" acarinda yazilir va yaziisindan bir ton yuxan
saslanir. Xalis kvarta, kvinta intervallan ila koklanir.

»
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Uc simli kamanga. XIX asr
Azarbaycan Tarix Muzeyi.

Three-stringed kamancha.
Azerbaijan History Museum
The 19th c

TpéxcTpyHHan KamaHua.
Myaein WcTopun AzepBangxana
XIX Bex
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Azarbaycan Tarix Muzeyi

Myzei WUcropum AsepBangxana

Bes simli kamanga. XIX asr.

Five-stringed kamancha.
Azerbaijan History Museum.
The 19th c.

MATUCTPYHHAR KamaHuya.

XIX pex.
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Sadafla islanmis kamanga. XIX asr. |
Azarbaycan Musigi Madaniyyati Doviet Muzeyi . I
]

Kamancha, decorated with mother-of-pearl. bt

The State Museum of Azerbaijani Musical Culture. The 19th s.

KemaHua, MHKPYCTMPOBaHHA nepnamyTpom. XIX sex.
FocypapcTeeHHbi Mysei MyabikansHon KynsTyps! AzepBanpxaHa.
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Giimisla islanmis kamanga
K.Sultanovun saxsi kolleksiyasi.
Naxgivan. Xll asr.

Kamancha, covered with silver
K.Sultanov's private collection.
Nakhchivan. 12th c.

KemaHnua B cepebpaHom oknage
Nuyxan konnekuma K.CyntaHoea.
Haxuueans. Xl sek

I

i
i
- 50 | Oyma usulla islenmis kamanga
F - M. Karimovun isi. 1998. Baki.
Kamancha, decorated with carvings
Maker - M.Kerimov. 1998. Baku.
KemaH4a, ykpaweHHan peabbon
Paborta M.Kepumosa. 1998. Baky.
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Sadoafle islanmis ganun

XVl asrin sonu. M.Kerimovun saxsi kolleksiyast.
Ganun, decorated with mother-of-pearl
The 18th c. M.Kerimov's private collection.
KaHoH, UHKpYCTUPOBaHHbLIH NepnamyTpom
XVIII gek. NuuHan konnekums M.Kepumoea.
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Ssasan, Srabistan, Tirkiya, Iran va bir cox Sarq xalglan arasinda genis yayilmis
mizrabla cahnan simli-dartimh musiqi alatidir. Ud arab s6zi olub, "agac" manasini da-
sivir. Ud haqqinda ilk dafa Mosullu Ishaq Ibn-lbrahimin (767-849), daha sonralar isa
=bu Nasr Farabinin (870-950) asarlarinda malumat verilir.

Orta asrlarda Yaxin Sarq madaniyyatinin inkisafinda udun c¢ox béyiik tarixi aha-
miyyati olmusdur. Bir cox gadim musigi risalalarinda udun qadim tarixa malik olmas
bildirilir va yaranmasi barada ravayatlar séylanilir. Safiaddin @bdilmémin Urmavinin
Kitab al-advar” ("Musiqi dévrlari haqqinda kitab", 1252) asarini sarh edsn Sbdilqgadir
Maragi ud musigi alatinin peygambarin navalarindan biri tarafindan icad edildiyini bil-
dirir.

Yazih manbalards udun icadini gadim yunan filosofu Platonun adi ila baglayirlar.
Udun takmillasdirilmasinda, onun yeni sas diziminuin yaradilmasinda Safiaddin Ur-
mavinin cox boylk xidmati olmus va ham da udda maharatla calmisdir.

Udun 6zina moaxsus qidratli sasini dahi Fizuli "Yeddi cam” asarinda bela tasvir
etmisdir:

Bir giin yena man nasali bir bazm duzaltdim,
Man bu isi bir hikmat Gclin bargsrar etdim.
Bir ud sadasi bu zaman qalxdi havayas,
Yandim, tdtdndm cixdi manim dvci-samaya.”

Miniatdr sanat asarlarinda udun tasvirina da rast galmak olar. Qadim udun dérd
simini od. su, torpaq va hava ila miqayisa etmislar. Birinci sim "zir", ikinci "masna”,
Gcancd ‘mislas”, dérdincd "bam” va sonralar alava edilmis besinci sim "had" adlan-
dinlmisdir.

Qadim ud asrlar boyu qurulus va forma etibari ila islah edilmis, dévrimizs qa-
dar takmil bir alst kimi galib catmusdir. Srablar tarsfindan Ispaniyaya gatirilmis ud;
sonralar Qarb Glkalarinda litnya adi ila genis yayilmisdir.

Muasir udun bes qosa, bir tak (cami on bir) simi olur. Ud, canagi sag dizin.iiza-
rina qoyularaq ifa edilir. Ipak sap. bagirsaq va xlsusi kaprondan hazirlanmis ‘simlar
bir-birina kvarta munasibatinda kéklanir.

Ud armudvan canaqdan, qol va asiglar yerlasan kalladan ibaratdir,”Alstin canagi
yigma Osulu ils bir neca hissadan, asasan, sandal, qoz va armud agaclarindan hazir-
lanir. 5 mm qalinhginda olan bu taxta hissalar (qabirgalar) xiisusi qaliblarda istiya ve-
rilarak lazimi Glctda ayilir va hissa-hissa yigiir. Canagin Gzi 5 mm qalinhginda sam
agacindan hazirlanmis taxta Ozlakla értalar. Umumi uzunlugu 850 mm olan udun ca-
naginin eni 350 mm, uzunlugu 480 mm, handarlayd 200 mm olur.

Udun diapazonu boyik oktavanin "mi" sasindan ikinci oktavamin "fa" sasina kimi-
dir. Solo va misayiatci alat kimi orkestr va ansambllarin tarkibina daxil edilmisdir.

S —
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“Xosrov va Sirin".
Nizami Gancavi. “Xamsa". 1482

Khosrov and Shirin.
Nizami Ganjavi. “Khamse”. 1482

“Xocpose u Wupunu".
Husamu Mangxesw. “Xamce™. 1482

m
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Ud

S.Zuifugarovun isi. Saki. 2000
ud
Maker - S Zulfugarov. Shaki. 2000
Ya

Pabora C.3yndyrapoea. Wewku. 2000

Ud
Azarbaycan Musigi Madaniyyati Dovist Muzeyi
ud

The State Museum of Azerbaijani

Musical Culture

ya

FocyaapcTeeHHEIR My3sen MyabikansHon
KynbTypb! Asepbangxana

13



114

SIMLI MUsIQl ALSTLSRININ
HAZIRLANMA TEXNOLOGIYASI

Simli calg alatlari, asasan, G¢ hissadan ibaratdir:

1. Canaq (gévda). Burada sas rezonansi yaranir, formalasir va giicla-
nir.

2. Qol. Canaga rezonans veran simlaer qolun tstindan kegarak sol
alin barmaglan ila hissalara bélandr ki, bu da muxtalif saslarin alinma-
sina imkan verir.

3. Bas (kalls). Burada simlarin baglandigi asiglar vasitasi ila miixtalif
kék qaydalan alinir (sakil 55-56).

Simli alatlarin canaglannin hazirlanma texnologiyas iki cardar: 1) Yig-
ma usulu ila, yani bir neca hissa ayriliqda hazirlanib sonra qurasdirihir.
Ud, saz, barbat, cogur, ¢agana, santur, qanun bu gayda ila hazrlanir. 2)
Batdvyonma Gsulu ils, yani miayyan élciida kasilmis agac kétiyiinin
icarisi oyularaq, xarici tarafdan lazimi qalinhigadak hamarlanir. Tar, ka-
manca, rud, ribab, tanbur, qopuz, ¢ang ikinci Gsulla hazirlanr.

Birinci Gsulla yigilan calg alatlorinin hazirlanmasi Gc¢in avvalcadan
xususi galib hazirlanir. Qalibin bas hissasinda "kiip", asadi hissada isa
"dabanciq" adlanan hissalar yerlasdirilir. Lazimi agac névindan segilib
qurudulmus taxta material 5 mm qahnhginda kasilarsk mivafiq &lglar-
da hazirlanir. Hamin qabirgalar 70-90 °S isti suda 20-25 daqiga saxlan-
digdan sonra xtsusi galiblarda ayilarak dabanciq va kip Gzerinda qu-
rasdinir. Yigilmus hissalar damir sancaqlarla bir daha barkidilir. Qabir-
galanin sayi aksar hallarda tak (9, 11) olur.

Hazir olmus canaga qol alava edilir. Bu zaman qol ila canadin taraz-
hgina xasusi fikir vermak lazimdir. Qol canaga birlasdirildikda dagiqliyi
tam saxlamaq Ggiin xGsusi xatkeslardan istifada edilarsk, golun kalla.ila
birlasdiyi hisss 5 mm aral qoyulur ki, simlar kéklanarkan qol ‘qabaga
galib &z yerini alsin. Canaq ila qol birlasdikdan sonra @iz hissasi quras-
dirilir. 5 mm galinhginda tut va ya qoz agacindan hazrlanmis izlik,
asasan, bazir va ya zeytun yad ila yaglanib bir neca gin saxlanilir. Tax-
ta yagi tamamila 6z(na ¢akdikdan sonra o, odun Ustins tutularaq qu-
rudulur (bisirilir). Bir neca giindan sonra bu proses bir daha takrar edi-
lir. Hazir olmus Gzliik xdsusi agac yapisqan ila canagin tizarina barki-

dilir.

Alatin qurasdinimasinda, asasan, simikdan va baliq yagindan bisiri-
larak hazirlanmis taxta yapisqandan istifads edilir. Hissalor hamarlandiq-
dan va tsmizlandikdan sonra Uzarlaring isti halda nazik yapisqan qati
srtdldr vo Ost-Gsta qoyularaq giicli tazyigla sihr. Bitiin hissalar bir-
lasdikdan sonra asiglar va pardalar qurasdirihr.

Ikinci Gsulla hazirlanan, yasni canaglan bitév yonulan calg alatlari
Ggln secilmis agac néviinin kasilma vaxti miitlaq nazers alinmalidir.
Umumiyyatla, agaclann sirs verms daracasi an cox yanvar, fevral ayla-
nnda azalir. Canagin hazirlanmasi tclin nazards tutulmus agaci da bu
aylarda kesmak lazimdir. Bu, onunla alagadardir ki, sirasi gox olan agac-
dan hazirlanmis ¢anaq bir gadar qurudugdan sonra gatlayir va yaxud
deformasiyaya ugrayir. Canaq yonuldugdan sonra uzun miiddat xisusi
temperaturda, garanliq yerds an azi 2-3 il qurudulmalidir.

Istanilan cald alatinin canagini hazirlamagq dcin kasilmis agac gév-
dasini ikiys bdlib, 6zayi cixarmaq lazimdir. lkiya bélinmis parcalarin
kasilmis Ozlari hamarlanir, nazarda tutulmus alstin Glgiist ¢akilarak ica-
risi oyulur. Tutdan hazirlanan alatlarin canagini yas-yas oymaq daha
asan olur. Taeriba gdstarir ki, yasi cox va dzayi bos olan agacdan is-
tifads etmak. magsadsuygun deyildir.

Alati_p"égélanmasi onun neca qurasdinimasindan ¢ox asiidir. Canag-
lar tam. qurudugdan sonra onun i¢ va ¢6l taraflari bir qadar da yonu-
lub! hamarlanir va bundan sonra qol, kalla va basqa hissalari qurasdi-
nlie."Canagin Gzh mal Grayinin pardasi va ya baliq darisi ilo értuldr, Ca-
nagin GOzarinds qoyulmus béylk xarak simlarin ehtizazini gabul edir va
canadgin daxilindaki bosluga verir. Bu boslugda formalasan sas dalgalar
yenidan Gz hissaya qayidir. Bu halin bir neca dafs takran naticasinda
sas guclanir, uzanir, belslikla, dolgun tembrli sas calarlan alda olunur.

Qol hissani hazirlayarkan materialin méhkamliyina xdsusi fikir ver-
mak lazimdir, cinki alat kéklandikda gilicli tazyiq altinda olan qolda
ayilma (gangal) ola bilar.

Asiglarin hazirlanmasi Gg¢in an yaxsi material armud adac sayilir.
Ondan hazirlanmis asiglar kéka daqiq saxlayir, atmosfer tazyigina da-
vaml olur.

Simli calg alstinda metal, kapron, ipak va badirsaqdan hazirlanmis
simlar istifads olunur. Metaldan olan simlar daha glcld va temiz sas
verss da, ifa zamam barmagla sixarkan ipak va bagirsaqdan hazirlan-
mis simlora nisbatan daha sart olur. Simlar har alatds muxtslif dia-
metrda olur va bas tarafi ilgak edilorak canagin asad: tarsfinds yerlas-
dirilmis x{susi simgirlara kegirilir. Simgir metal, ebonit va yaxud méh-
kam agac materialindan hazirlanir.

Muxtalif dévrlarda Azsrbaycan arazisinds musiqi alstlsrini hazirlayan
mashur sanatkarlar olmusdur. Hazirda Bakida va respublikamin digar ra-
yonlarinda onlarla pesakar el sanatkan bu ananani davam etdirir.
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1.Canaq. 2. Ox. 3. Dayaq. 4. Simgir. 5. Boyik xerak. 6. Uz. 7. Simlar. 1. Ganag. 2. Simgir. 3. Boylik xarak. 4. pz. 5. Ox. 6. Pardalar. 7. Qol

8. Qol. 9. Kigik xarak. 10. Agiglar. 11. Kalls. 8. Kigik xarsk. 9. Kalla. 10. Asiglar. 11.Simlar.
i i i 7. Neck.

! . i i 1. Body. 2. String holder. 3. Bi stand. 4 .Back. 5. Pivot. 6. Frest.

1. Body. 2. Pivot. 3. Stand. 4. String holder. 5. Big stand. 6. Back. 7. Strings. . Sma{| 2 Stegfoler bl siy 4 2ack

8. Neck. 9. Small stand. 10. Pins. 11.Head.
1. Kopnyc. 2. CtpyHopepxatens. 3. Moacraeka. 4. Bonblwas noacTaska. 5. CrepxeHb.

. lwa 7. o 5. Towb. 5. Wanan om0 Ko 1 P25 6. Napbt. 7. Mpuch. 8. Manas noacraska. 9.Fonoeka. 10. Konku. 11. Crpyhb!.

6. fleka. 7. CtpyHol. 8. Mpuch. 9..Manas noncraeka. 10..Konku. 11..Monogka.
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INSTRUMENTS IMMORTALIZED BY HISTORY

This album-the first to ever be created about Azerbaijani national musical instruments-is an outgrowth
of my deep love for our ancient and rich musical culture. While participating in @ number of interna-
tional musical symposia, | have often witnessed the admiration and excitement of foreign music schol-
ars. “Who would think that such a small country like Azerbaijan possessed such a rich musical cul-
ture2” one of my Japanese colleagues observed.
Their surprise ot Azerbaijan's instrumental culture is primarily due to a lack of exposure, as no doc-
uments have been published to introduce the international reader to this unique art form. That's why
| decided to write o book about Azerbaijan’s traditional instruments, providing ample illustrations
ond an accompanying electronic version of these instruments being ployed.
| have often been asked: “Why are you trying to revive these old, forgotten instruments2” | have
never been able to provide what | think is an adequate answer. It always seemed that the question
was not right. How can you ask o poet or an artist to explain why he creates? It would be absurd if
| said my purpose was for monetary gain. On the other hand, claiming to confribute to the enrich-
ment of Azerbaijon’s musical culture might be prefentious and not altogether frue. Simply, | took this
path to salisfy my own personal curiosity: | wanted to see and hear these instruments that are part of
the heritage in the past.
For me, succeeding of creating one of these instruments is like scaling @ mountain. When you're final-
ly ot the peak, you're ecstatic. When | attach thot last string, pluck the strings for the first time and
hear the.first sounds, | am ready to fly. After that, | feel a deep void untfil | can begin working on o
new instrument.
| wouldn't say that restoring these ancient instruments has been a hobby for me. Why would some-
one work so hard at o pastime or hobby? What began simply as a journey of curiosity has turned
out to be the purpose of my life.

Sometimes people ask me: “What is the practical use of restoring ancient instruments?2 Who has any
need for this2” Such a question usually comes from people whose reaction to any innovation is, “So
whai2” But yeors later, now that the fruits of my labor have gained the admiration of world scholars,
then once again, | become reassured of the value of my undertaking and know that my life has not
been meaningless.

When | reflect on the last 30 years of my life, which have been devoted to the restoration of ancient
musical instruments, | ask myself: “Who and whot gave me the strength and enthusiasm forthis'work?
Who and what helped me forget about the tiredness | felt while | was working on these instuments2”
Let me say a few words about these “who’s” and “what's"-the people and circumstanices surround-
ing this work.

Conquering the First Peak

Thirty years ago, | would never have believed that | would succeed in recreating these traditional
musical instruments, as there was no analogy, no model upon which to base my work. At that time,
| had just graduated from Conservatory and was teaching at @ music school. | only had basic theo-
retical knowledge regarding the creation of musical instruments.

I don’t know exaclly where my idea of reviving old instruments came from. Perhaps | had been car-
rying this idea around in my mind for quite some time but didn’t dare to start the work. Actually, the
research that Azerbaijoni music scholar Saadat Abdullayeva was conducting about ancient musical
instruments spurred me on fo start the restorations.

In 1972-1973, | storted collecting information about ancient musical instruments from various
sources, primarily from the works of medieval poets, music scholars and arfists who had painted
deiailed miniclures in manuscripts. Always | drew up as mony sources, as | could find. | would collect
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this information in my notebook. At the same lime, | would try to create an image of what the
instrument looked like from various angles.

My search brought me fo the Insfitute of Manuscripts of the Academy of Sciences. Jahangir
Gahramanoy, the late Director of the Institute, encouraged me to inifiate the project. He assigned a
researcher who knew Eastern languages to help me and provided me with o permit so | could have
access to the archives of the Insfitute’s manuseripts.

After carrying out long and exhaustive research, one day | realized that | finally had a clear enough

concept to construct the rud. Suddenly | felt a sirong desire to build the instrument, regardless of how

difficult it might be. | don’t know why | had become so obsessed with it-maybe | wonted to become

a part of history.

I well knew the difficulties | might face. For example, | didn’t have the necessary tools or materials. |

had no workshop, And | had absolutely no experience in woodworking. | didn‘t even know where
to begin.

Then one day, | discovered that a mulberry tree had been cut down right next o our school. | brought
a saw and cut outia piece of the trunk for a rud. | decided fo set up a “workshop” in a tiny two-
square-meter, corner of the small shower room that we had at home. So, my first tools were a
hammer, ichisel and kitchen knife. My first wood came from a mulberry tree. My first instrument was
the rud:

In 1975, the rud was finished. When | heard the music it produced, | was so happy. “I could have
flown if | had wings,” as we say. My success with the rud gave me the impetus fo start on the next
instrument. A year later, the rubab was ready. The chang, sentur, tanbur, chagane and barbat

followed.
Discoveries

But the work was not easy. It was hard to find complete descriptions of the instruments. | would come

upon a tidbit of information here, another there. Most of the miniature paintings provided only o

general view of the instrument, which made it impossible to understand how each of the components

was made. It took me hours of experimenting to figure out how they all worked together. Sometimes

it seemed thot a divine force was guiding me. The chang turned out to be the most difficult. After

months of thinking about this harp-like instrument, the solution of how to attach the strings to the main

body of the instrument came to me in a dream.

| enjoy working on sfring instruments most of all. So many factors have to be taken into consideration

in order to build these instruments so that they will produce a good, resonant sound. You have to
factor in the age of the tree and the right season to cut down the tree. Even the process of drying the
timber can influence the sound.

My quest took me to various parts of the countryside in search of the right kind of wood. Sometimes
| waited for months or even years for a tree to mature. Then there were the times when, ofter waiting
for such a long fime, the material would be damaged or ruined by a small act of carelessness. Then
| would have to start all over again.

It was also difficult to find silk thread and sheep gut that were durable enough. | remember my
grandfather used to say that when sheep consumed a lot of sall, their intesfines became very strong.
Grandfather had a stick that he used for beating matted wool. He would fasten a gut siring to the
stick, which made the stick bend into a bow-like tool. As a child, | used to watch my grandmother hit
the wool with all her strength. Yet, the gut string never broke. It always amazed me.

| soon realized that by themselves, neither the silk thread nor the gut would be strong enough, so |
hit upon the idea of threading the silk through the gut to make it more durable. It wos a big job.
Cleaning and drying the sheep gut was difficult and extremely time-cc ing. Quite by accident, |
stumbled upon the solution. It happened one day when | was searching for sheep intestines. As |
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incurred all of the costs for this project myself, | often tried to bargain for cheaper materials or get
them for free.

| went to o meat factory to get some sheep intestines to make gut. Upon entering, | told the doorman
about my mission. He looked at me skeptically and called someone else over. The second guy didn't
toke me seriously either and said they weren't allowed to give away any intestines, as it was
“strategic material”. That puzzled me, so | insisted on meeting the director.

The director, o gentleman c litlle older than me, asked what | needed. | told him about my quest to
reconstruct medieval musical instruments. He listened very attentively, but | couldn't discern if he was
genuinely interested in what | wos saying or just thought | was stupid. In any case, he listened for 20-
25 minutes without interrupting. Finally he said: “This is all very interesting. But | don’t understand
how | con help you. Maybe..." | saw him reaching into his pocket for some money. It suddenly
downed on me that | had not told him why | had come to his meat factory.

“| need some sheep intestines. Your staff told me that only you could help me.”
The director stood up angrily and started walking back and forth,

He called his secretary. A few minutes later, the man who had described the intestines as “strategic
material” appeared. Pointing to me, the director asked sternly: “Do you know who this gentleman
is2”

The man squirmed: “No, I'm sorry, | don’t recognize him."

“Of course you don’t,” the Director said. “You only recognize shopkeepers and butchers. What is it
about intestines that you are begrudging them to a person of art? Go and give him whatever he
wants, And ofterwards, whenever he comes, never send him away empty-handed.”

So that ended my problem about having enough fresh gut for my instruments. | soon discovered that
the factory had a special machine for cleaning the intestines. What was taking me a month took them
only a few minutes. Even though | never saw that director again, | always think of him with deep
gratitude.

Instruments Unite People

The work went along easier after | completed the first few instruments. | had more experience, and
people took me more seriously. This, in turn, facilitated my search for more information and .mare
materials,

By 1988, | had restored six instruments. That's when | invited some of my colleagues ol come and
see if they could play these insiruments. We never imagined that our jam sessions would'develop into
the creation of a medieval musical ensemble. By the end of that year, we performed gur first concert
at the Jubilee of 16th-century Shah Ismayil Khatai, founder of the Azerbaijani Safavid Dynasty
(1501-1736).

But the Soviet Union was collopsing. The independence movement in Azerbaijon was gaining
momentum. The war with Armenia over Nagorno-Karabakh had begun. All national art, including
our work with the ensemble, suffered from the economic crisis of those yeors.

Only in the mid-1990s, when polilical stability was reestablished, were we able to resume our
practicing. In 1996, we were invited to a musical gothering devoted to the memory of Academicion
Yusif Mammadaliyev at the Academy of Sciences.

Our performance oftracted the attention of President Heydar Aliyev. He was presented the detailed
information about the Musical instruments by the Minister for culture Polad Bulbuloglu. The following
doy, we were owarded the slatus of State Ensemble. Since that time The Old Musical Instruments
Ensemble octs as the musical group of The State Museum of Azerbaijani Musical Cullure. My
colloboration with this museum has begun since 1980-s. For a long fime the Museum director, Alla
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Bayramova, and | have not been safisfied with merely presenfing the musical instruments in the
museumn windows, but have dreamed about the organization of the musical group.

Earlier, in 1991, under the initiative of Farhad Badalbeyli, Rector of Baku Music Academy, and
Gulnoz Abdullazade, the Rector Depuly on Scientific Questions, a research laboratory for the
Restoration of Ancient Musical Instruments was established and | was appointed its director. | already
knew my colleagues-Saadat Abdullayevo, Shamil Hajiyev (physics and mathematics) ond Fattah
Khaligzade (art).

We set out to create a repertoire for the ensemble based on medieval Azerbaijani melodies. At the
Topkapi Museum in Istanbul, we were able to locate manuscripts that had been written in the 14th
century by Azerbaijani musician Abdulgadir Maraghayi. We brought copies of these manuscripts
back to Baku, and Shamil Haijiyev figured out what the melodies were, based on the ABID alphabet
notation system. Two of these melodies, “Heydar-Name” and “Nakhish-Basta”, now provide the
core of our repertoire. The musicians perform wearing costumes like those of medieval palace
musicians. Artist Tahir Tahirov designed them based on illustrations from medieval miniatures.

In general, the restoration of ancient musical instruments and the creation of an ensemble of ancient
musical instréments brought about a revival in the history of musical culture in Azerbaijan.

| Did- What | Could

The.uniqueness of our ensemble began atiracting the attention of mass media. Betty Blair, Editor of
the'U.S.-based English magazine Azerbaijan International, interviewed us for a fecture about our
-ensemble (“Piecing Together History, String by String: Reconsiruction of Azerbaijon’s Medieval
Instruments”, Winter 1997, Al 5.4), This article, which is also available on the magazine's Web site
(SEARCH ot AZER.com), enabled people from throughout the world to learn about us.

Since then, | have received letters from foreign musicions and invitations fo various symposiums. In
1997, | paricipated in the international symposium “Acoustics and Technology of Musical
Instruments” in Edinburgh, Scotland, which generated great interest. | showed slides of the ancient
traditional musical instruments that | had restored and played a recording of a few melodies
performed by our ensemble. The foreign scholars were more enthusiastic than | had expected: “No
one else has ever done what you have done.” “This is a miracle. If you had not shown us photos of
your work, we would not have believed it." Such words and reactions were proof of the world's
recognifion of this work.

Today, when | look at these instruments, | think of the years that | spent restoring them. There were so
many people who helped me: the blacksmith who forged a cutfing tool for me, the woodsman who
fook special pains to select the right tree, the director of the meat concern who gave me sheep
intestines, the musicians who trusted me and worked so hard to create the ensemble, the researchers,
music scholars, journalists, the Museum’s director who promoted ensemble’s activity, the Minister for
Culture, who sponsored us, and finally the President Aliyev, who bestowed state recognition upon
our ensemble.

Again, as | write these lines, | am working together with good peopie-publisherf who‘hcve a d?ep
respect for this work and want to contribute to the enrichment of Azerbaijan's national musicol
culture, and sponsors who are making this dream a reality.

This book and ifs electronic version have become possible thanks to people who wish to carry on my
work and my experience lo future generations. Just like me, they wish to contribute to the history of
our culture. Readers will judge to what extent we have achieved this goal. As for me, | can only say:
| did what | could. May God strengthen others to continue this work!
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INTRODUCTION

“Music is a moral law. It gives inspiration to the entire world, wings to the soul and raises the thoughts
of man up to the heavens. Music is the basis of order. It is the embodiment of eternal beauty and
glory.”

These words by the great Greek philosopher Plato would find resonance in the soul of any
Azerbaijoni, be he philosopher or just ordinary worker. If one attempts to define the most
characteristic feature of Azerbaijanis, it would doubtless be their love of music. Harmonic music lives
in the very nature of this land, in its soil, trees and rocks. Classic Azerbaijani poetry is filled with lines
about music and the supreme spiritual enjoyment that it gives.

For example, the beauty of Azerbaijani songs was glorified by the great poet of this land, Nizami
Ganjavi:

Dear singer, take your saz in your arms,
Play sweet music for us,

Don’t limit your range,

Our melodies are broad and rich.?

Azerbaijani melodies have been adopted and sung by people from all of the neighboring countries:
Georgians, Armenians, Turks, Dagestanis, Uzbeks and Turkmens. This music has been imprinted in
the musical memory of these peoples and become accepted s their common heritage. A number of
written materials and sources from the 19th century testify to the dominant role of Azerbaijani musical
culture in the Caucasus ond Central Asia. One can still find dozens of Azerbaijani tunes widespread
in this area, both national folk tunes and those that were written by specific Azerbaijani composers.

Azerbaijonis’ love for music is closely connected with their unique talent in this art form. At the
beginning of the 20th century, composer Uzeyir Hajibeyov, the genius of Azerbaijani music,
recognized for writing the first opera of the Caucasus and the Muslim East and acknowledged as the
greatest figure in the musical world of this region, wrote: “Without the slightest exaggeration, it is
possible to say that among the Caucasian peoples, the most talented in music are the Azerbaijani
Turks.” (1923)-.

The rich musical heritage created since ancient fimes is unchallengeable proof of a genetic talenfthat
is inherent in every generation of the Azerbaijani nation. Our national musical instruments, designed
for the emotional color, rhythm, tempo and arfistic features of Azerbaijani folk music, have passed a
long path of historic development and carried many characteristic features of Azerbaijani fraditional
music up until the present. Now they are part of Azerbaijon’s musical culture, linking its past and
present. Troditional music and musical instruments express the major features of Azerbaijani national
musical thinking and the nature of Azerbaijani creativity.

At the same time, we must regretfully admit that o great deal of our national musical heritage has
been lost. This especially relates to the rich collection of instruments used by Azerbaijonis during
various periods of our cultural history.

Numerous string, wind and percussion instruments were created long before our era and improved
throughout history to become the basis of Azerbaijan’s national musical freasury. For centuries, they
were used for the cultural development and creative activity of the people, decorating their lives,
customs and traditions.

The 28 national musical instruments presented in this album are the only ones that remain of
Azerbaijon’s traditional musical culture. Ten of them were reintroduced to musical life these past few
yeors os a result of my own research and reconstruction efforts.

One of the most distinguished aspects of this research has been the creation of on ensemble of
musicians who perform these ancient musical instruments. This Ensemble was created in 1988 as part
of the State Museum of Azerbaijani Musical Culture. According to a Presidential Decree, the
Ensemble was awarded the status of Stale Ensemble. The Ensemble consists of 13 musicians. Nine
of these musicians play instruments that had been forgotten-the chagane, choghur, barbat, tanbur,
santur, rud, chang, rubab and gopuz. The other three play the canun (gonun), zarb and ney. The
singer accompanies himself or herself by playing the gaval or daf.

The members of the Ensemble constantly work to improve and expand the performing properties and
sound and technical capabilities of the ancient instruments. The popularity that the Ensemble enjoys
both inside and outside of the country shows once again the great interest in our cultural heritage.

Study and Recovery of Musical Instruments

As a discipline o A:{Qri‘:uiiuni musicology, instrumentology comprises its own separate sphere. The
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descriptions of'ancient musical instruments provided by Azerbaijani scholars, musicians, historians
and ethnographers are of great importance for the development of this science. These include the
valuable observations of Uzeyir Hajibeyov, Afrasiyab Badalbeyli, Teymur Bunyadov, Mirali Seyidov
and Saadat Abdullayeva,

Uzeyir Haijibeyov in parficular contributed much to the study of Azerbaijoni folk instruments; he
described the characteristics and classifications of these musical instruments in his works, including
the ranges of their modal scales and their prospects for further development. (See his book, “The
Principles of Azerbaijani Folk Music” (Baku: Azeri 1945, English 1985).)

Published research about these musical instruments has dealt with their structure, modal scales,
technical and artistic capabilities, the history of their evoiution and even the etymology of their
names.

Despite the fact that these forgotten musical instruments have been researched from time to time, their
restoration has never become a subject of study. In general, the creation of musical instruments, their
development, and the etymology of names and places in the national musical heritage have never
been fully explored. This book provides information about both contemporary instruments and the
musical instruments that were widespread during the Middle Ages but later forgotten due fo various
reasons.

The restoration of ancient musical instruments begins, first of all, with the study of medieval written
sources and miniatures. The works of numerous researchers and musicians, the notes of travelers,
samples of folk and clossical poetry and miniatures refer to the existence of a variety of string, wind
and percussion instruments. This certainly proves that there is a rich heritage of musical inslrumen.is
belonging to the Azerbaijani nation. Presented below is a summary of the sources that were used in
researching and reconstructing these ancient instruments.

The most ancient arfifacts related to Azerbaijani musical culture have been found in historical
monuments and amongst the material culture that has been found in orcheolog‘icol excovations. A
number of objects that have found during archeclogical digs are related to muslcc!I instruments. For
instance, during the construction of the Mingachevir Water Basin, three musical instruments-tutak,
zurna and ney-were discovered; these were made of clay or bone.

Azerbaijani classical poetry and oral history is also a rich source of information. Almost all great
Azerbaijani poets and writers touched upon musical instruments in their works. T.he poeh:y of N:zam'l
and Fuzuli provides an inexhaustible source for such research. These poets described the instruments
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timbre and appearance and gave us very important information about the methods of their creation
and the manner in which they were played.

Musical science also provides us with very important information about the ancient instruments of
Azerbaijon. Treatises by medieval musicologists provide information about the pitch and scale of
these instruments, the number of strings, the ranges and other data, giving us an idea of their acouslic
quality. The scientific heritage of Azerbaijani musicologists like Safiaddin Urmavi (13th century) and
Abdulgadir Maraghayi (14th-15th centuries) provides us with the most valuable and extensive
information for studying these instruments.

Without visual materials that illustrated what these instruments looked like, we would not have been
able to resiore them to any measure of authenticity or credibility. Therefore, the sketches and
drawings of musical instruments that we find in decorative and applied art, on ancient pottery, and
in architecture and monumental paintings of the pre-Moslem epoch, are of enormous value.

Another body of research relates to the memoirs, travel notes and other literature from scientfists,
writers, diplomats and other travelers who visited Azerbaijan centuries ago. Information about
musical instruments used in Azerbaijan in the 17th, 18th and 19th centuries can be found in the travel
notes and memoirs of Adam Oleari, Engelbert Kaempfer, Alexander Dumas, Evliya Chelebi and
others.

Drawings and paintings by the famous Russian painter G. Gagarin, who visited Azerbaijan in the
19th century, depict scenes of musical majlises (assemblies), musicians and dancers belonging fo the
khanate of Shirvan.

The Reseorch Laboratory for the Restoration ond Improvement of Ancient Musical Instruments
opened af Baku Music Academy in 199 1. Researchers at this laboratory study the history of musical
instruments and explore questions about their technology, including size, materials and acoustics.
Reconstruction is performed on the basis of the information gathered.

Leboratory research of museum exhibits and archive materials has produced valuable results as well.
In this sense, the work of the researchers of the laboratory should specifically be noted. As a result of
their efforts, instruments that were broadly used in medieval Azerbaijon and later forgotten-such as
the chang, barbat, chagane, choghur, santur, tanbur, rubab, gopuz and ney-have been completaly
restored.

We have also been working to restore existing instruments. For example, in order to.sfrengthen
sonority, some structural changes are being introduced. Another example is that the materialused fo
make strings has been changed and the sound diapason hos been widened. For example, the gut or
silk that were used in the santur hove been replaced with nylon threads or metallic' wire. A clomp-like
piece that presses agoinst the strings was added to the body of the santur in orderto keep the strings
from vibrating.

The instruments thot we have managed to recover represent only o small number of all the forgotten
ancient instruments that once existed. There is still an enormous amount of research to be done.
Ancient musical instruments are the monuments of the history, culture and spirituality of our nation.
Restoring them and returning them to life is o noble and worthy occupation.

Performinf Arts

One of the most interesting pages in Azerboijan’s musical history relates o the performances of these
ancient instruments. There is great historical value in the performing arts that have absorbed the rich
traditions of Azerbaijani folk music. Early examples of written literature, history, architecture and fine
ort prove that the performing arts have been a fovorite aspect of musical activity throughout the ages.
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For example, “Kitabi Dada Gorgud” (The Book of Dada Gorgud), our most famous ancient epic,

indicates thot playing the gopuz was recognized as a holy and noble occupation. Our classical

poets presented delicate and loving images of well-known ancient musicians and offered a great
deal of interesting data about them.

When the song of Nikisa's chang fell silent,

Barbat's sitar raised its voice.

As the light-headed ashug fouched the saz,

At once he began to sing the gazal in the Ushshag mode*.

Here, in the story of “Khosrov and Shirin”, the great poet Nizami Ganjavi describes a scene of
compelifion between two unsurpassed musicians of the past, Nikisa and Barbat, both of them
composers, singers and performers. Nikisa and Barbat outshined the greatest glory of their
contemporaries in their ability to play the chang and barbat.

I‘hol many outstanding persons, poets, writers and scientists from Azerbaijan
were also maste pe’rformers on various musical instruments. Safiaddin Urmavi, a first-rote scientist-
theorist of Eastern music, is one of the most famous. He was also known for his mastery of the
instrument known as the ud.

Thrauglmul history, performing arts have developed and matured both artistically and technically.

nning in the second half of the 19th century, musical gatherings {“majlises”) were held in Boku,

"Shamakhi and Karabakh, which helped to improve both the singing and performing arts.

Outstanding performers such as Mirza Sadig Asadoghlu, Mashadi Jamil Amirov, Bahram Mansurov,

Ahmad Bakikhanov, Gurban Pirimov, Mansur Mansurov and many others from the 19th-20th
centuries grew up aftending these musical assemblies.

During the second half of the 20th century, tar and kamancha performances rose to an even highe‘l
level of development. Performers such as Habib Bayramov, Baba Salahov, Haiji Mammadov, Habil
Aliyev, Shafiga Eyvazova, Aghasclim Abdullayev, Romiz Guliyev, Mohlat Muslimov, Fakhraddin
Dadashov, Munis Sharifov and many other instrumentalists raised the bar for performance technique
and expanded the capabilities of Azerbaijani nafional musical instruments.
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PERCUSSION INSTRUMENTS

The protolypes of Azerbaijani percussion instruments are rooted in very ancient times, in primitive
sociely. Back then, people learned to play rhythms in various ways. The simplest way to keep rhythm
was by tapping one'’s foot. Then people began experimenting by covering a well with dry wood and
stretching an animal skin over it. Various rhythmic potterns could be produced by tapping on the skin.
Presumably, the first percussion instruments originate from those times.

Even now, one of the zorkhana plays used in wrestling is called “Ayag-doyma” (foot tapping). There
is a large rock “Gaval Dash” (tambourine) in one of the ancient human sefflements in Gobustan on
the Jingirdagh mountain slopes. By striking or lapping this stone, one can produce a sound that is
reminiscent of the instrument known as the gaval. Some people believe that the name “Gaval Dash”
came fo us because this stone really was used as a percussion instrument in the distant past.

Various kinds of percussion instruments were historically widespread in Azerbaijan and have played
a special role in the spiritual and material life of the Azerbaijani people. These instruments are mainly
divided into three types:

1) membranophones, 2) idiophones, and 3) idio-membranophones.

Membranophones include the tabil, kos, (boyuk naghara) gosha naghara, naghara, dumbak and
other instruments of this type.

Idiophones include earthenware crockery, various types of laggutu, shakhshakhs (irinkets), zingirovs
(bells) and gumrovs (handbells).

The gaval (tambourine) and daf belong to the third group.

The noghara is the most widespread of the membranophone instruments. There are several fypes of
naghara, which is considered to be the lead instrument in folk ceremonies and weddings. The
naghara differs in size and goes by various nomes such as “boyuk naghara” (big naghara), “jura
naghara” (small naghara), “chiling naghara”(played with drum sticks), “goltug naghara” (drum
held under the arm) and “el naghara” (hand naghara).

There are two types of construction for naghares: single and double. The drums which are played.on
one end include the gosha naghara (double naghara), nagharazen, tabil, daf and gaval. The'drums
which are played on both ends are the kos naghara, boyuk naghara (big naghara), jura naghara
and goltug naghara. The goliug naghara and gosha naghara are the most popular among these
types.

Many of the percussion instruments that have played an important role in-the development of
Azerbaijon’s cultural history unfortunately do not exist today. These include the tabil bas, danbal,
mazhar, tabil, gumrov, zil, duhul, zang, zingirov, kaman, sinj, davul, nagus, khalkhal and others.

Laggutu

Just like the naghara, gosha naghara, gaval and other percussion instruments, the laggutu is
widely used in modern ensembles and orchestras of national instruments {photo 1). The laggutu is
used mainly in the musical folklore of the southern regions of Azerbaijan: Astara, Lankaran,
Mosalli and Jalilabad. The laggutu is placed on a platform, and the performer plays it with two
wooden sficks. Usually, the laggutu is 250x125x50 mm in size and made of walnut, apricot,
mulberry or beech wood. The instrument is hewn out in a special way: the upper part is hewn
deeper thon the lower part, which gives a special timbre fo the instrument, The etymology of the
name of the instrument is probably related to its timbre.
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Goltug naghara

The goltug naghara is usually used in combination with the zurna, balaban and other instruments
(pheto 2). In former fimes, a wolf's skin was siretched over the body of the instrument. Nizami
Ganjavi described the naghara in one of his poems:

The wolf skin naghara became agitated,
And stirred up the brain of the world *

Nowadays, the naghara is a leading instrument in ensembles and orchestras composed of national
instruments. The word “naghara” comes from Arabic, meaning “to hit”. The performer plays the
instrument by striking it with the palms and fingers of both hands. Some folk pieces are played with
the help of two lightweight drumsticks. Other techniques include slapping, trilling and flicking. The
naghara has a strong, dynamic sound, with various nuances in fimbre. It can be played in the open
air as well.

The goltug noghara is offen used in folk ceremonies, gomes and dances such as the “jangi”, which
refers to a group dance reflecting the spirit of heroism and fighting and incorporating elements of
wrestling,. horseback riding, jovelin throwing and fencing. (The word “iangi” means “war” in
Persian.) The goltug naghara is also used for “yalli”, an ancient Azerbaijani mass folk dance
performed mainly during open-air festivities.

The:body of the gollug naghara may be made of walnut, apricot or other kinds of wood. Its height
is'350-360 mm, and its diameter is 300-310 mm.

Jura Naghara

The jura naghara (small naghara) usuaily accompanies an ensemble of zurna players {photo 3). The
jura naghara is never played alone, but always in combination with the boyuk naghara. Since it is
smaller than the main naghara, itis called “jura” naghara. The body of the instrument may be made
of different kinds of wood, with goatskin or sheepskin siretched over it. The jura and boyuk nagharas
are similar in their construction. The jura naghara is played with two lightweight sficks that are bent
back on the top. As an instrument, it has its own definite role and function within musical tradifions.
The diameter of its body is 300-320 mm, and its height is 340-360 mm.

Boyuk Naghara

The boyuk naghara is also called the "kos naghara” or "wedding naghara” in some regions of
Azerbaijan (photo 4). This kind of naghara is larger in diameter and height. The boyuk naghara
is never used alone, but always in combination with the jura naghara. Its technical capabilities
are more limited as compared to the other types of nagharas. The instrument is played on both
sides with two wooden sticks. The large kos naghara is not used nowadays, but a smaller version
is used in ensembles of zurna players. A naghara of this kind is used only in the open air. The
body of the instrument is cylindrical and made of firm wood. The skin is strefched over the two
sides of the body. Its diameter is 400-450 mm, and ifs height is 500-550 mm.

Gosha Naghara

The gosha naghara is one of the most widespread folk percussion instruments. This insh'urnent‘is part
of ensembles and orchestras of national instruments and is also used for performing folk music. The
gosha naghara has an original fimbre and can even be used as solo instrument.

PERCUSSION INSTRUMENTS




The gosha naghara consists of two small nagharas of differing sizes, joined together (photo 5-6).
Sometimes it is called o “gosha dumbul” (A dumbul is @ percussion instrument that is much like the
naghara.) Originally the gosha naghara was made of clay, and then later of wood and meal.
Camel, goat or calf leather is used for the membrane, which is fitted to the body using metal screws,
The screws are used for tuning the instrument as well. While it is being played, the instrument is
usually placed on the floor or on o special platform. Wooden sticks are used to play it. The size of
the gosha naghara can vary, but as a rule, the two bodies of the gosha naghara are equal in height,
300-330 mm. One of them is 240-280 mm in diameter, and the other is 110-140 mm.

Gaval

The gaval belongs to the group of unilateral percussion instruments (photo 7). There is a lot of
information about this instrument found in the works of medieval poets. Images of gavals are
presented in ancient miniatures, showing that this instrument was widespread in Azerbaijan during
the Middle Ages. Most likely, it is the only instrument that has preserved its original shape. It has
never been neglected. The gaval was mainly used in palace musical majlises during the Middle
Ages.

There are varying sizes of gavals found in Eastern countries and Central Asia. Even though the gaval
is considered to be @ membranophone instrument, it has some of the features of an idiophone
instrument. Metal rings, or sometimes a set of four small jingles, hang from the body, producing a
unique sound when the instrument is shaken.

The gaval was included as a lead instrument in the Traditional Instruments Orchestra founded by
Azerbaijoni composer Uzeyir Hajibeyov, who also wrote the first musical scores for this instrument.
Nowadays, the gaval plays a significant role in ensembles and orchestras composed of tradifional
instruments, This instrument has wide performance capabilifies because it is possible for it to produce
trills, tremolos, mordents and other musical feotures. The gaval is always part of a mugham trio
{musical group consisting of a singer, tar player and kamancha player) that performs genres and
torms of traditional Azerbaijani music such as “rangs”, “derameds”, “tasnifs” and “zarbi-mughams”.
The goval’s cylindrical frame is 60-75 mm tall, and its diameter is 340-450 mm. It is made of walngt
wood, with 60-70 small copper rings fitted to the inner side of its frame along the perimeter. Sturgeon
skin that hos been tonned in o special way is streiched over the round frame. The thinnéss\and
transparency of the fish skin makes the sound of the instrument especially pleasant. While playing on
the instrument, the performer holds it with his hands and plays with his fingers. Sometimes the gaval
is slapped as well.

Daf

The dal is a percussion instrument that has occupied a special place in Azerbaijan’s national musical
culture (photo 8). Medieval musical maijlises could never have been imagined without the daf.
Khagaoni wrote:

Look at the dof player

And you will see the excitement of the hunt.
The daof is like @ hunting ground

Where one is fighting with another.”

The medieval minictures that depict palace musical majlises show the dof as being part of
insirumenial ensembles such os the chang-ney-daf, the barbat-chang-ney-daf and the ney-tanbur-
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dof, The daf features pairs of copper cups on four sides of the body, with the rims facing each

together. This provides the instrument with the timbre of an idio-membranophone. Today, however,
this instrument s rarely used. lis sturgeon skin membrane is sireiched over a round frame made of nut
wood. The diameter is 250-260 mm, and the height is 45-50 mm.

Just like the naghara, gosha naghara, gaval and other percussion instruments, the laggutu is widely
vsed in modern ensembles and orchestras of national instruments (photo). The laggutu is used mainly
in the musical folklore of the southern regions of Azerbaijan: Astare, Lenkaran, Masalli and
lalilabad. The laggutu is placed on a platform, and the performer plays it with two wooden sticks.
Usually, the laggutu is 250x125x50 mm in size and made of walnut, apricot, mulberry or beech
wood. The instrument is hewn out in a special way: the upper part is hewn deeper than the lower
part, which gives a special fimbre to the instrument. The etymology of the name of the instrument is
probably related fo its timbre.

durmg e Middle Ages. A|Ihough it was forgotten in the early 20th century, it has recently returned
fo.the national musical culture of Azerbaijan. The dumbak was originally made of burnt clay; later it
was made of wood and iron. It has the shape of a goblet. Today, its body is usually made of walnut
and apricot wood. Calf or goat leather is stretched over the body. The strap that ties around the body
is placed on the performer’s left shoulder, and the performer plays the instrument with the fingers of
both hands. The height of the instrument is 350-400 mm, and the diameter is 280 mm. It has o
peculiar low timbre and produces various rhythms and tones. Nowadays, the dumbak is used in

many musical groups.
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WIND INSTRUMENTS

Wind instruments have played an unprecedented role in the history of Azerbaijani traditional music.
The earliest examples of wind instruments, dating back several thousand years ago, were
undoubtedly made of reed. This tradition has survived until the present. Today, some wind
instruments-such as the ney, tutak, musigar, sumsu and their variefies-are also made of cane and
reed. But other molerials are now used as well, such as animal bone, horn, baked clay and various
kinds of wood and copper.

The limited diapason of the wind instruments aoffects their technical and artistic capabilities. For
example, the diapason of the zurno, the most common wind instrument, does not exceed two
octaves.

The wind instruments are divided into the following types:

1. Instruments with @ mouthpiece-zurna and balaban
2. Instruments without a mouthpiece-ney and tutak
3. Instrument with bellows-tulum, garmon

Ney

The ney is one of the most ancient musical instruments (photo 12-13). Various types of neys were
widespread omong the peoples of the Middle East ond other countries. There were several types of
neys in Azerbaijan.

Fuzuli described the ney's sound as plaintive:

Because of love, | always moan like a ney
| won’t stop moaning even
1f1 am cut into pieces like a ney.”

The great scientist and musicologist Abdulgadir Maraghayi (14th-15th centuries) wrote in his work
“Magasid al-Alhan” about two types of ney-the agh ney (white ney) and the gara ney (black ney),
which were widespread in those fimes.8 The fine-timbred ney used to be a wonderful part. of
Azerbaijani music but was absolutely forgotten by the beginning of the 20th century. Only in recent
years has it been returned to the national music again.

The agh ney was made of cane. Its length is 550 mm, and its diameter is 20-25 mm. There-are five
apertures on the upper part of the instrument and one aperture on the bottom part.To'play the agh
ney, the performer holds the thin brass pipe at the head of the instrument between the front upper
and lower teeth. He blows into the pipe and produces a sound with the help of the fongue and lips,
simultaneously opening and closing apertures with the fingers of both hands, thus producing o
chromatic scale. Mughams, songs and other musical compositions can be played on the ney. The
ney's range goes from the “do” of the first actave to the “sol” sharp of the second octave.

Meodern neys are played by blowing with the lips into an aperfure, which is placed approximately
50 mm lower than the head of the instrument. The most contemporary kind of ney is played in
orchestras under the name of the flute. Currently, the modern flute is identified under its historical
name (“ney”) among a number of Eastern peoples.

Balaban

The balaban is a wind instrument that is widely used in orchestras, ensembles, ashug and other
folklore groups (photo 14). The nome of the instrument (somefimes pronounced as “balaman”)
probably originates from the words “bala” (small) and “ban” (cock’s cry). The balaban, which has
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a soft, melancholic sound, is used in ensembles, orchestras and as a solo instrument, as well as fo
accompany groups of wind instruments and groups of ashugs. The balaban is usually hewn out of
apricot, walnut, mulberry or pear wood. Affer that, it is soaked in vegetable oils and then dried at a
particular temperature for a long time. Eight apertures are cut on the front side, and one is cut on the
back. To play the instrument, the musician opens and closes the apertures with the fingers of both
hands. A mouthpiece is atfached af the head of the instrument. This mouthpiece is made of cane of
specific size that is flattened on one side. Because of this, somefimes the instrument is called the “yosti

balaban” (flat balaban).

With the help of a clamp that is fitted to the mouthpiece, the musician can regulate the musical tone
and pitch of the sound. To produce a tone, the player, deeply breathing, directs air into the
mouthpiece, which is placed befween the lips. By placing his fingers over the apertures, he achieves
the desired pitch. The length of the instrument is 280-300 mm, and the diameter is 20-22 mm. The
balaban’s range goes from the “sol” of the small octave fo the “do” of the second octave. The
diapason can beexpanded, depending upon the mastery of the performer.

Zurna

The“zurna, an instrument with a strong, high tone, is widespread in Azerbaijan. It occupies an
important place in Azerbaijan’s cultural life (photo 15-16). The name “zurna” is thought to have
come from the word “surnay”, translated as “sur” (a large banquet) and “nay” (cane or reed). Many
fypes of zurna were widespread in the Middle East and Caucasus. Four types of zurna made of deer
horn were found during the archeological excavafions ot one of the ancient settlements in
Mingachevir. According to researchers, these instruments date back 3,000 years.”

The zurna is used mainly during national holidays for performing folk music in the open air. There
were at least six types of zurna: “gara zurna” (black zuma), "gaba zurna”, “arabi zurna” (Arabian
zurna), “jura zurna” [small zurna), “ajami zurna” (zurna of ajams) and “shahabi zurna™.

The zurna is usuolly made of apricot, walnut or mulberry wood. The diameter at the top of the

instrument is 20 mm; at the lower part of the instrument, it is 60 mm. The length of the zurna is 302-

317 mm. There are seven apertures on the front side of the instrument. The end of the instrument has
a plug (“masha”) that is 120 mm long. It is made of wild willow, walnut or apricot wood. The
purpose of the plug is to regulate the tuning of the instrument.. The mouthpiece is 7-10 mm long and

made of cane. The player produces sound from the instrument by inhaling air and breathing it out
through the mouthpiece.

A round bobbin is attached to the round board in the middle of the pivot. The bobbin functions as a
kind of support for the lips. The air passes through the mouthpiece, pivot and plug and enters inllo Ih‘e
body of the instrument. The player plays the zurna by opening and closing the apertures with his
fingers.

The range of the zurna goes from the “fi” flat of the small octave to the “do” of the third octave.
Depending on the mastery of the performer, the range can be expanded by a few notes. These keys
are identified as “exira” keys.

As a rule, the zurna is included in wind instrument ensembles. As a solo instrument, or in ensembles
or orchestras, the zurna is used for performing some dance melodies such as the “jangi” alnd other
musical patterns. Uzeyir Hajibeyov included the zurna in the symphonic orchestra for his opera
“Koroghlu”.
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Tulum

The tulum is o leather wind instrument that used to be quite widespread in Azerbaijan, mainly in
Karabakh, Lachin, Gazakh, Tovuz and Nakhchivan (photo 17-18). Now it can be found mainly in
the Nakhchivan Autonomous Republic. Just like the other wind instruments, the tulum dates fo ancient
times. Scholars attribute the tulum’s appearance to the beginning of class society. A number of
versions of this instrument were widely used under various names by the peoples of the Caucasus and
by some nations in the West. The tulum was especially popular among nomadic tribes engaged in
cottle and sheep-herding.

Since the instrument has o timbre that is similar to that of the zurna, it is also called a “tulum zurna”.
The tulum is made of goatskin or sheepskin that has been tanned and softened in a special way. The
skin is stripped from the animal as a whole piece. The skin of two legs is tied together. One of the
other two leg parts is used for filling the instrument with air by means of an attached pipe, made of
bone or reed, with a plug in the mouth. A pair of tubes are aftached to the other leg part. The tubes,
which are used for playing the instrument, are 260-280 mm and have seven apertures. The player
holds the instrument under the left elbow, then slightly presses the bag filled with air and forces the
air to pass through the tubes. By opening and closing the apertures with the fingers of both hands,
he produces sounds of the desired pitch. The first tube is used for producing the melody, and the
second one is for holding the tonic (keynote).

Tutak

The tutak has been o common shepherds’ musical instrument since ancient times. It is a type of pipe
(photo 19-22). Various types of tutck are spread throughout many countries. Both large and small
versions of this instrument are used in Azerbaijan, mainly as solo instruments in ensembles and
orchestras of national instruments. The tutak has a pleasant, soft timbre.

The cylindrical trunk is made of apricot, walnut, mulberry or reed. The trunk is 280-300 mm in length,
and 20 mm in diameter. It has seven apertures on the front side and one on the back side. A wooden
plug, which is cut slantwise, is inserted into the top end of the trunk. A crack of a certain size is left
between the wooden plug and the wall of the body. Air is breathed out through this crack. By
opening or closing apertures with the fingers of both hands, one can produce sounds of various
pitches. The instrument’s scale covers o diapason from the “i” of the small octave to the “do” of the
third octave.

Garmon

The garmon is o keyed wind instrument with bellows and free metal reeds phofo 23). It first became
a part of Azerbaijani traditional musical culture of the end of the 19th century. Nowadays it is a
popular part of Azerbaijan’s musical culture. The garmon is used in various ensembles and has found
wide application in dance music. It’s no surprise that the modern version of the garmon is very often
considered to be Azerbaijon’s national instrument.

The gormon is a rectangulor box, the lateral parts of which are made of wood, with leather bellows
in the middle part. The height of the instrument is 360 mm, and the width is 268 mm. Thin metal keys
ore located in an internal part of the box, on wooden plates in a certain order. By stretching and
compressing the bellows with both hands, while pressing the keys, the player causes the compressed
air fo pass through the space formed. The fingers of the right hand play the melody, and the fingers
of the left hand hold the tonic of the appropriate key. Thus, depending on the size of the vibrofing
plates, the performer produces sounds of various pitches.
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The garmon has an attractive timbre. Its range goes from the “do” of the small octave to the “fa” of
the third octave. The technical performance properties and sound structure of the Azerbaijani
garmon with its chromatic scale is different from those of the Russian garmons. Instrument makers who
lived in Azerbaijan developed its sound system in complete conformity with the Azerbaijani musical
scale. Besides this aspect, the timbre and color of the instrument and its wide technical and
performance opportunities make if a very convenient instrument for performing Azerbaijani national
music, including mughams.
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STRING INSTRUMENTS

In terms of voriety and geographic range, string instruments occupy an exceptional place in
Azerbaijoni musical culture. There are various legends recorded in written sources about the
appearance of siring instruments. According to one legend, the guts of an animal that had been torn
fo pieces by on eagle fell out and hung from tree branches. After some time, the guts, which had
dried and stretched over the branches, began to produce various musical tones caused by the wind.
This supposedly prompted ancient people fo invent string instruments. One part of this legend is
verifiable: we do know that the strings and frets of early instruments were made of animal gut, and
that the body, neck and head were made of wood.

Numerous siring instruments have passed through cenluries of evolution and survived until the
present, often having an impact en the creation of new instruments.

Azerbaijani siring instruments are divided into four types according to the way they are performed:

1. Instruments played with a plectrum-tar, saz, ud, canun, barbal, rud, rubab, gopuz and choghur
2. Instruments played with @ bow-kamancha and chagane

3. Instruments played with the fingers-chang and Shirvan tanbur

4. Percussion slring instrument-santur

Gopuz

The gopuz is the most ancient Azerbaijani string instrument (photo 24). Archeological excavations
conducted in the 1960s by prominent American archeologists working in Southern Azerbaijan on
the Shushdagh mountain slope, in the ancient city of Jygamysh, uncovered rare objects that dated
back to the 6th millennium B.C.10 The most interesting of these findings was a clay plate that
depicted musicians ot @ maijlis, complete with an ozan pressing a gopuz to his chest. The gopuz was
widely known throughout the areas inhabited by Turkic peoples. Certain kinds of gopuz were also
spread lo several European countries (Ukraine, Poland and Hungary) under the names of “kobuz",
“kobza”, “komuz" and “komza”. This probably occurred in the 4th-5th centuries of A.D., during the
Huns’ march into Europe (Great Migration of Peoples). Two kinds of gopuz were especially
widespread:

1. The two-stringed instrument known as the “gil gopuz” or “iklyg” was mainly performed among
Central Asia, parficulorly in Kazakhstan, where it is still widely used.

2. The three-stringed “golcha gopuz”, considered to be an ancestor of the modérn ashug’s saz, is
the most ancient string instrument used by Azerbaijani Turks. The golcha gopuz, mentioned in the
epic “Kitabi Dada Gorgud” (The Book of Dada Gorgud), is presented thererunder several names.
The “gurulcha gopuz” and “alcha gopuz” mentioned in “Kitabi Dada Gorgud” are not two different
instruments but rather two names for the some instrument."

There is also information about the “gopuz rumi” and “ozan gopuz”-two kinds of gopuz-in “Kitabi
al Advar”, a frectise by the outstanding Azerbaijani musician Abdulgadir Maraghayi (12th-14th
cenluries)."”

The word “gopuz” probably comes from the ancient Turkic words “gop” (height) and “uz” (voice,
magic music sound).”

The oncient Turkic gopuz usually had two or three strings. The two-stringed gopuz was spread
throughout Altai, Siberia, Turkmeniston and the area in China inhabited by Uigurs. The three-stringed
gopuz was spread among Anatolia and the Azerbaijani Turks. The body of a golcha gopuz is like
the body of an ud, but much smaller. Two-thirds of its surface is covered with leather, and the other
part is covered with thin wood. The other part of its sounding board has a thin wooden covering.
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There are no frets on the neck of the gopuz. The fotal length of the instrument is 810 mm. The length
of the body is 410 mm, the width is 240 mm and the height is 20 mm. lis range goes from the “si”
of the great octave to the “la” of the first octave.

Choghur

The choghur dates back fo the 12th fo 16th centuries, the period between the gopuz and the soz. In
the Caucasus, Iran and Anatolia, and in Sufi traditions, darvishes and ashugs used an instrument
called the “chaghyr” /“chagur”/ “chugur” / “choghur” (photo 25). Presumably, the name
“choghur” means “the musical instrument used to appeal to God and truth”. [In Azerbaijani the word
“chaghir” means “to call”, “to appeal”]14 It may be assumed that the name of the instrument
originates from the expression “chal-chaghyr” (festivity or celebration), which was later changed to
“choghur"”. Various historical sources indicate that the choghur was used to create a high batile spirit
among the soldiers of the medieval Safavid state’s army.

In the “Jahanatai Shah Ismayil Safavi” annals, describing the situation at the beginning of the 16th
century, several lines are devoted to such an occasion: “At the head of the victoriously striding army,
chukurs played and Turks-Varsakgs sang in order to raise the battle spirit of the warriors.” "

In his 'vi_ri’::rk “Turkmen Times in the South”, Ali Reza Yalchin tells about the nine strings, 15 frets and
perfect fimbre of the choghur.” It is possible fo conclude from historical facts that in the 12th-13th
centuries, the choghur replaced the ozan gopuz, and in the 15th-16th centuries, the choghur was
replaced by the saz. But some versions of the choghur that were spread throughout the Caucasus and
among the Iragi Turkmens have survived until the present.

The 19th-century choghur stored in the Azerbaijan History Museum has three pairs of strings and 22
frets on its neck. The body of this instrument is made of mulberry wood.. The top of the body hes o
wooden covering that is four mm thick. The neck and head of the instrument are made of nut wood,
the pegs of pear wood. The fotal length of the instrument is 880 mm. The body is 400 mm long, 225
mm wide and 140 mm tall. Two resonator apertures are drilled on each side of the body, and several
apertures are made on top of the sounding board. Iis scale goes from the “do” of the small octave
to the “sol” of the second octave.

Chagane

The chagane is a four-stringed instrument (photo 26) that was used in Azerbaijan up until the end of
the 19th century. The Russian artist G. Gagarin, who visited Azerbaijan in the first half of 19th
century, depicted the chagane in his work “Shamaha Dancers”. Information about this instrument
appears in the works of Gatran Tabrizi, Imadaddin Nasimi, Seyid Azim Shirvani and many other
classical poets. The chagane has a pear-shaped body, a neck and a head. This reconstructed
instrument was presented at a scientific symposium in Edinburgh, Scotland in 2000 and made a
significant impression on the participants at the symposium.

The oblong body of the chagane consists of nine paris. It is assembled from pieces of nut wood,
sandalwood and beech. The body and neck of the instrument are connected with a long iron probe
that goes from the bottom part of the body and plays the role of a core. The face of the body is
covered with a five-mm-thick sounding board made of pine. Resonator apertures are bored through
this board. During the performance, the instrument is held in a vertical position, and the probe rests
on the floor. The sound is produced with a bow that is held in the right hand. The total length of the
instrument is 820 mm. The body is 420 mm long, 220 mm wide and 140 mm tall. lts range goes
from the “fa sharp” of the great octave to the “fa sharp” of the second octave.
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Rubab

The rubab is a plucked string instrument (photo 27-28) that is played with a plectrum. It was widely
used during the Middle Ages in Azerbaijon. The rubab was described by Nizami, Nasimi, Fuzuli,
S.A. Shirvani and many other classical poets. According to Al-Farabi, a prominent Arab scientist
living in the 10th century, the rubab is of ancient Eastern origin."” It was very popular among the
peoples of Central Asia under the names “Kashghar rubab” and “Tajik rubab”. Nizami compares
the gentle, delicate sound of the rubab with the voices of singing birds. The rubab was very popular
in Shirvan musical gatherings [majlises). It was highly praised in Khagani Shirvani’s works:

The Rubab is intoxicated with wine,
It has lots of veins on its arm.

It has experienced so much suffering
And its singing is as a dry reed."

In the 17th century, Givami Mutarzim wrote about a duet of a chang and a rubab:

Wine and beauty fog his eyes,
Chang and rubab are ringing in his ears.'

Beginning in the 18th century, the rubab was used less and less in Azerbaijan, and is no longer used
today. This instrument, which played a significant role in the history of Azerbaijan’s musical culture,
hos recently been restored and returned to our culture.

The body of the rubab is made of mulberry wood, walnut and beech, and the neck is made of nut
wood. Fish skin or film from a bull’s heart is siretched over the face of the body. Two pairs of strings
and one individual siring are made by twisting silk or gut, which is then fastened to the instrument,
There are 18 frets on the neck of the instrument. The fotal length of the rubab is 910 mm. The body
is 210 mm wide and 80 mm tall. Its range goes from the “si” of the great octave to the “mi” of the
second oclave.

Barbat

The barbat is @ plucked string instrument that was used in Azerbaijan up until the 16th-17th centuries
{photo 29). It was considered to be o palace musical instrument. Detailed information an ‘this
instrument can be found in the works of medieval Azerbaijani poets such as Nizami Ganjavi,

The word “barbat” is thought to originate from the words “bar” (chest) and “bat” (duck).?® However,
some sources affirm thot this word is Arabic in origin and is translated from the Arabic.for “waves,
ripple on the water”.

Itis possible to conclude, surveying the medieval sources and Nizami's works, that the creator of this
instrument was the well-known musicion, skillful player, singer and composer Barbed. Nizami
Ganjavi described the polace musician Barbed in his poem “Khosrov and Shirin”:

When, as o drunken nightingale, entered Barbed,
There was as rippling water in his hands o barbat.
Choosing from the hundreds of songs he knew,
Barbed played the tunes of thirty favorites,
Making my soul and heart alive and dead.”

Various versions of the barbat were spread throughout the Eastern countries during the Middle Ages.
But the native land of the insirument is considered to be Soudi Arabia.

Many oncient sources reveal that there were three-, eighi- and ten-stringed versions of the barbat.
The strings of the instrument are made of silk and animal gut. The barbat consists of three main parts:
the body, neck and head. The body is made of walnut or red plane wood. The head, neck and pegs
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are made of walnut. The face of the body is covered with a four-mm-thick pine plate. Resonator
apertures are made on this plate,

The total length of barbat is 665 mm, the width is 465 mm, the height is 250 mm, and length of the
neck is 205 mm. Like an ancient ud, the barbat is tuned in perfect fourths. Iis range goes from the
“mi” of the great octave to the “mi” of the second octave.

Shirvan Tanbur

The Shirvan fanbur has a pear-shaped form and belongs fo the same family of instruments as the saz
[photo 30-31). This two-stringed, sometimes three-stringed, musical instrument of o very simple
design was very popular in the Oriental world for centuries and is now widespread in the East,
particularly among Central Asian peoples. The tanbur has a very ancient history. Al Farabi
emphasizes its pre-Islamic origin. A lot of information on the tanbur that was popular in the medieval
era among both-palace and national musicians can be found in classical poetry and medieval
miniatures. ?

In 'Huﬁ»«]a_j'n'-BY' Fuzuli, the tanbur is described in the following manner:

Singer, show heartfelt affection to the tanbur,
Open a door for it with a key of respect.
Through opened door will inspiration come,
And souls will flourish in happiness.*

This instrument was widespread in the Middle Ages in Azerbaijon and was known as the “Shirvan
tanbur”. Later, it was named the “Shirvan Tabriz tanbur” due fo the popularity of this instrument
among Tabriz's population.

Beginning in the second half of the 19th century, the tanbur graduclly begon to decline in
Azerbaijan.

There used to be various kinds of tanbur; for instance, its Baghdad, Khorason, Indian, Shirvan and
Afghan versions are mentioned in literature. Some kinds of tanbur were played with a bow and
called “ney-tanbur”.

The Shirvan tanbur has a small body and a long neck. lis body is made of mulberry wood and peor
wood, and the neck and head are made of walnut. The face of the instrument has a thin wooden
plate made of pine or mulberry wood. A total of 14-17 frets are tied to the finger-board of the
instrument. Another three to four frets are fied to the face of the instrument. They are called “khas
parda” (special frets). There are two strings in the instrument.

The tuning of the Shirvan tanbur is similar to that of the saz. The first string is used for per!orrni.ng the
melody, and the second string is tuned in various ways, depending on the character of the music. T'h.e
tanbur is unique in that it is played with the thumb and middle finger of the right hand. So‘|11ehmes it's
also played with the help of a plectrum, which is laid under a thimble held on the forefinger f)' Ih_e
right hand. The total length of the tanbur is 940 mm. The length of the body is 385 mm, the width is
200 mm and the height is 135 mm. The length of the neck is 340 mm, and the length of the head is
120 mm. The Shirvan tanbur ranges from the “do” of the first octave to the “mi” of the second octave.

Chang

The chang is shaped much like a harp, with an arched form (photo 32-33). The chang’s reots date
back to antiquity, and it was widespread during the Middle Ages. The earliest kinds of chang were
found in Egyplian and Mesopotamian civilizations. The gentle, melodious sound of the chang

beautified aristocratic mailises.
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Archeological excavations near the city of Barda, one of the ancient cultural centers of Azerbaijan,
turned up fragments of a clay dish from the 4th-3rd centuries B.C with an image of a woman playing
the chang.™

In medieval Azerbaijan, the chang had 18-24 strings.

A lot of informafion about the chang can be found in the works of Azerbaijani classical poets, other
writen sources and medieval miniature paintings. This instrument, which was played mainly by
women, was described in Nizami's “Seven Beauties":

Taking the chang in her hands, that beautiful angel
Told us about the torments she had suffered.

The chang'’s voice spread all over the place,

Its groaning drove all the lovers mad. **

The etymology of the word “chang” may be connected to the words “to hold” or “to seize”.

The chang'’s body takes the shape of an arch. Fish skin is pulled over the open part of the face, and
the oblong neck is attached to the bottom part of the body. The pegs are fastened to this part. The
strings are fastened on one end by metal loops that are attached to the skin port of the body; on the
other end, they are wound up on wooden pegs.

The reconstructed chang has 30 silk and gut strings. The total height of the instrument is 230 mm, the
height of the body is 850 mm, and the length of the neck is 665 mm.

The chromatic scale of the chang consists of 30 steps; the instrument ranges from the “sol” of the
smoall octove to the “ti” of the second octave. The chang is played both as a solo instrument and in
ensembles.

Rud

The rud is another ancient musical instrument (photo 34-35) that was mentioned in the works of
Azerbaijani medieval classical poets. In his “Iskandarname”, Nizami described it in the following
WOY:

Singer, help me, play on the rud,

Wake me up from a ruthless dream.

Maybe the sound of the rud, rippling as the brook

Will extinguish the thirst of my flaring soul.”

Much information about the rud can be found in the works of Gatran Tabrizi [9th‘century). In his
treatise, Abdulgadir Maraghayi mentions the rud: “Rud hani: Up to half of its.surface is covered by
skin, and frets are fastened to it; it has four strings. It is played like an ancientd.”*

The rud, considered as mainly a palace musical instrument, was used in Azerbaijan up until the 16th-
17th centuries. Researchers have found out that the first samples of the rud were made of pumpkin,
and that the strings were made of silk and animal gut. It's remarkable that its appearance reminds
one of a pumpkin.

Its structure differs from that of other string instruments. Fish skin is pulled over half of the body’s
surface, and the other part is made of pine. Primarily, the insirument was played with the fingers; loter
it wos ployed with the help of a plectrum made of soft material. The rud’s body is made of mulberry
wood and apricot wood, the neck and head are made of nut wood, and the pegs are made of pear
wood. A total of 12 frets are fastened to the instrument’s fret-board. The timbre of its sound is low.
The total length of the instrument is 860 mm. The length of the body is 495 mm, the width is 335 mm
and the height is 170 mm. The length of the neck is 285 mm. The scale of the rud ranges from the
“mi” of the greot oclave to the "si” of the second octave.
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Santur

The santur belongs fo the family of instruments named “Yatyg Sazlar”-that is, horizontally laying
instruments (photo 36). The canun ond nuzha are two other instruments of this type. The main
difference between the santur and these instruments is in the way the sound is produced. The santur
is played with light hammers. Hence, the santur is also considered o string percussion instrument.
However, the canun and nuzha are played with the plectrum, so they are plucked (pizzicato)
instruments. According to historical data, the word “santur” originates from the Greek word
“psanterina”.

According to legend, the Hebrew king David was the creator of o number of musical instruments,
including the santur. R. Yeklobey notes: “This musical instrument is of very ancient origin. It's
menfioned in the Torah under the name ‘psanterin’. The word “santer’ represents the other (phonetic)
form of this name.”*

Other versions of horizontally laying musical instruments are widespread in Eastern and Western
countries. The“most ancient and simple versions are sfill found among the people of Tuva and
Hakassia. Russians call the instruments of this type “gusli”, Belorussians and Moldovans, “tsimbaly”;
the Chuvash, “kjesli”; Tatars, “gusli”; Estonians, “kannel”; Georgians, “santuri”; ond Uzbeks,
“chang” and other names. The Ottoman Turks use two kinds of santur: the Alafrang and the Turkish
Santur. These versions of santur are very similar in terms of structure, performance, scale and other
features.

The diatonic santur with nine bridges is widespread now in Southern Azerbaijen (Iran). These nine
bridges are on only one part of the instrument. In total, the instrument has 18 bridges: (9+9). The
chromatic version of the santur has 24 bridges (12+12). There are some larger versions of the
chromatic santur in Iran that are called “bem santur”-that is, the santur with a low fimbre (“bam” is
Azeri for “low”).

The santur looks like a trapezoidal wooden box. The instrument consists of a frame, o top board and
a bottom board. The total length of a santur with 12 bridges is 892 mm, the width is 315 mm, and
the height is 69 mm. The instrument has a total of 96 metal strings. Four strings of the same tuning
pass through each bridge. All of the wooden parts of the instrument are made of nut wood, and the
pegs and strings-holder are made of metal. The bottom sounding board is seven-mm-thick boan:l,
and the top board is five mm thick. Ployers identify o “sol santur”, “la sontur” or " santur”,
depending on the tuning of the instrument.

The santur is not considered fo be @ ransposing instrument. The range of the santur with nine bridges
goes from the “mi” of the small octave to the “re” of the first octave. The santur with 12 bridges
ranges from the “mi” of the great octave to the “la” sharp of second octave. The santur can be used
as a solo, ensemble or orchestral instrument.

Saz

The saz is a string instrument that is played with a plectrum (photo 37-39). ltis an integral part of the
ashug art, rooted in the tradition of the great ozans. Moreover, the saz is one of the symbols of the
Turkic world and Turkic spirituality.

The syncretic art of ashugs, which combines playing an instrument, reciling poetry, singing, ?ell::g
epics as well as acting and dancing (plastic art) is, olong with mugham o, is ccnnfscled with the
most ancient layers of Azerbaijan’s national culture. The predecessor of today’s u:hsg was
considered fo be very creative and was known among ancient Turkic peoples as “shaman”, “oyun”,
“bakhshi”, “yanshag”, “varsag” and “ozan”.
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Just s the ozon's art hos been passed down throughout thousands of years of evolution to the art of
the ashugs, the gopuz has developed to become the ashug soz. The modern Azerbaijani saz is
considered to be the perfect descendant of the gopuz. Its modern shope was already formed by
Shah Ismail Khatai's epoch. There are some beautiful lines about the soz in one of the poems by
Shah Ismayil Khatai {16th century):

Today | hove not taken my saz in my hands,
Therefore my voice is disappearing away into the sky.
There are four important things that everybody needs:
Science, words, singing and saz.”

The modern Azerbaijoni saz differs from the soz that is widespread among other Turkic peoples in
terms of its technical performance and acoustic features, with considerable advantages.

The body of the saz is made of specific kinds of mulberry wood. The neck is made of nut wood. The
trunk of the body is assembled from wooden pieces in an odd number (usually nine). These lags are
assembled on & small part called the “kup”. which connects the body with the neck. The neck is
aftached to the “kup”. The top of the body is covered with a thin wooden sounding board, and 16-
17 frets are fastened to the instrument’s finger-board.

The “tavar saz”, or "ana soz”, has nine, sometimes eight strings. The smaller “oria” or “goltug” saz
has six, sometimes seven strings. The “jura saz”, which is the smallest, has four to six strings. In former
times, the strings were made of high-quality steel that had been dipped in a silver solution; such
strings never rusted and broke only in very rare coses.

In an orchestra of national instruments, the saz is used as a solo instrument. Usually, the “goltug” or
“jura” saz is used for this purpose. The sound of the saz is produced with the help of a plectrum,
made as a rule from cherry bark. Quite often the neck and lateral paris of the instrument are
decorated with mother-of-pearl.

The basic “Tovar” saz has a total length of 1,200 mm. The depth of the body is 200 mm. The tavar
saz's range goes from the “do” of the first octave to the “sol” of the second octave.

Tar

According to its technical and dynamic copabilities, the contemporary tar is considered to be the
most improved of the Azerbaijani string instruments (photo 40-45). Uzeyir Hajibeyov wrote the
following about the technical and acoustic capabilities of the instrument: “The far.is‘the most
important and the most valuable of instruments in Eastern musical education.”?

In Persian, the word “tar” means “string” or “wire". Like other musical instruments, the contemporary

tar was formed on the basis of its predecessors and has followed a long path of development and
improvement.

The tar is referred to in the works of medieval classical poets such as Gatran Tabrizi, Nizami Ganjavi
ond Mchaemmad Fuzuli. The far is mentioned in Nizami Ganjavi’s “Iskandarname”:

Singer, play the tar one more night,
Give me relief from this torment!
Maybe a way will open for me,
Maybe | can get free of this place.”

There are various kinds of tar, such os the “du-tar” (two-stringed tar in Persian), “seh-tar” (three-
stringed tar), “chahar-tar” (four-stringed tar), “panj-tar” (five-stringed tar) and “shesh-tar” (six-
stringed tar). Abdulgadir Maraghayi wrote about a six-stringed tar in his work enfitled “Magasid-al-
Alhan”.
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The tar is depicted in medieval paintings. In this respect, it would be relevant to mention the oil
painting “A Girl Playing Tar", which was made by Abu Gasim Tabriziin 1816,

Mirza Sadig Asad oghlu (Sadigjan) (1846-1902) infroduced changes in the structure and form of
the tar. He also increased the number of strings from 5 1o 11. Sadigjan changed the position of the
instrument during performances; before, the tar was held on the knees. After the changes infroduced
by Sadigjan, the tar was held against the chest.”

The tar underwent infensive development during the 20th century. It was the leading instrument in the
orchestra of national instruments created in 1931 by Uzeyir Hajibeyov and Muslim Magomayev.
The score-based tar performance instituted by Hajibeyov increased the technical and artistic
capabilities of the instrument.

The tar was and still is used as the main instrument in a mugham frio (tar, kamancha and gaval) and
continues to play a significant role in the development of the mugham art today. Solo vocal parts in
mugham operas are accompanied by the far. A number of Azerbaijani composers have composed
concertos for far.and orchestra.

The structure and form of the tar is different from that of other string instruments. The tar has three main
parts: the'body, neck ond head. The body is made of mulberry wood, and the neck and head are
made of walnut. Iis total length is 850 mm. The body is 165 mm fall and 185 mm wide.

There are 22 frets fastened to the neck of the instrument. The body is covered with film made of o
cow's heart (heart pleura). The instrument has 11 strings of various thicknesses. The instrument is
played with the help of a plectrum made of ebonite or bone.

The tar has three kinds of strings:

1. White, yellow and root strings [each in a pair)

2. Root string (unary) (a single thick string that is used only in mughams)

3. Ring strings (jingana) (two pairs)

The tar is held horizontally against the chest. lis body is pushed against the performer’s chest with the
help of the right wrist. The neck is held in the left hand. The player holds the plectrum in the right hand
and presses the frets with the fingers of the left hand.

The player plays frills and other ornaments [vibrato, glissando) with the help of a plectrum. One
method is fo strike the string with the plectrum and then press the instrument against the chest fora
few seconds. This makes the sound vibrate for a certain period of fime. The effect produced during
such a pause is called a "khum”.

Scores for the tar are written in the mezzo-soprano clef of the “do” system. The sound scale of the

tar is chromatic and covers two and a half octaves. The range of sounds is from the “do” of the small
octave to the “sol” of the second octave. It is possible for the tar to reach “lo” flat and la” as well.

Kamancha

The kamancha is played with a bow (photo 46-50). It is widespread amongst Eastern t_:nd Central
Asian peoples under a voriety of names. In Azerbaijon, the kamancha reached a high 1elve1 of
development starting from the second half of the 19th century. This is closely connected with the
development of the khanande art. ‘
Earlier kamanchas were made of pumpkin ond the wood of nutmeg and decorated with ivory.” The
one-siringed and two-stringed versions of the kamancha are thought fo be descendents of !hf.? gopuz
played with a bow. The kamancha is described in the works of medieval classical poets. Mir Seyid

STRING INSTRUMENTS




Ali, representative of the 16th-century school of painting, depicted the barbat, daf and kamancha in
his work called “A Musical Gathering”.

Abdulgadir Maraghayi mentioned the kamancha in his works. E. Kaempfer, a German traveler who
visited Azerbaijon in the 17th century, noted that the kamancha had three or four strings and a fine
timbre. Nizami Ganjavi described the kamancha in his “Khosrov and Shirin”:

The Kaman is moaning like Moses

And is listening fo the singer while he is singing.
The singer started a beautiful gazal

And praised this feast.”

In the 20th century, there were three-stringed, four-siringed and even five-stringed kamanchas. There
is a 19th-century five-stringed kamancha preserved in the ethnography fund of the Azerbaijan
History Museum. The kamancha that belonged to Zulfugar Hajibeyov, a well-known Azerbaijani
composer, is also exhibited in this Museum. The body and the neck of this three-stringed kamancha
are fastefully decorated with mother-of-pearl. The body of the instrument is horizontally cut in the
middle and covered with leather.

The kamancho consists of a head and neck and a spit that passes through the head and connects the
two parts. The body, head and pegs are hewed out of @ nut tree with the help of a special device.
The open front port of the instrument is covered with sturgeon skin. The sound quality of the instrument
depends on the distance between the neck and strings. The total length of the instrument is 700 mm.
The body is 175 mm tall and 195 mm wide.

The kamancha’s range is from the “la” of the small octave to the “la” of the third octave. The scores
for the instrument are written in the “sol” clef (treble clef, or G clef] and the instrument is ployed one
tone higher. It is tuned in perfect fourths and fifths.

Ganun

The ganun is a siring instrument that belongs to the group of horizontally laying instruments (photo
51). It hos been widespread in the Middle East, including Azerbaijan, for centuries. Information on
the ganun can be found in the works of Nizami Ganjavi, Mahammad Fuzuli and other Azerbaijani
classical poets. One very skillful player on the ganun and chang was Mahsati Ganjavi, @ 12th:
century poetess who had deep knowledge about Oriental musical science. The ganun; which was
played mainly by women, is described in Fuzuli's “Haft Jam":

One night they had mailis and entertainment,

Sodness and melancholy were forgotten,

Songs imperial sounded and the maiden of paradise

Charmed everyone's hearing with the ganun, pleasing hearts.*

The ganun wos also depicted in miniatures. This instrument has reached the present form through a
long process of evolution. Uzeyir Hajibeyov noted that in the past, the ganun was considered to be
the perfect instrument: “like playing the piano, which is very important for every contemporary
musicion, playing the gonun was a must for musicians in the post, who had to be able fo play it in
oddifion fo their main instruments.”**

The ganun is o flat wooden box of trapezoidal form. The bottom and lateral sides are made of birch,
nut or another firm wood. Three-fourths of the upper part of the instrument is covered with a four-mm-
thick board made of pine. The other part of the instrument is covered with fish skin. There are three
resonators on the wooden part. On the skin part, there is a wooden bridge that siretches along the
entire width of the instrument. The strings are oftached ot one end to special apertures on the
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instrument’s body, pass over the wooden bridge and are fixed to the other end with pegs. Under the
strings near the pegs are the "lings” (iron levers), which make the strings rise and fall, changing the
pitch of the sound within a tone or semitone. The 24 lines of threefold strings are fastened to the

ganun. Thus, the fotal number of strings is 72. These strings used to be made of silk and gut. Now,
kapron strings are used.

The ganun is placed on the knees and played with the ring fingers of both hands, using iron thimbles
under which are laid ebonite pluckers. The ganun is tuned using an iron key shaped like o
quadrangulor. The ganun is 800-900 mm long, 380-400 mm wide, and 40-50 mm thick. The
diatonic scale of the instrument ranges from the “sol” of the great octave to the “1i” flat of the second

octave. The ganun is played in orchestras and ensembles of national musical instruments as an
accompanying and solo instrument,

ud

The vd is a plucked string instrument that is widespread among Arabic peoples, in Turkey, Iran and
many othef Eastern countries (photo 52-53). The word “ud” in translation from Arabic literally means
“tree”. According to sources, the eorliest historical data about the ud is contained in the works of
Ishag lbn 1brahim of Mosul 767-849) and Abu Nasr Farabi (870- 950).

The ud was very important for the development of medieval culture in the Middle East. There are
legends in many ancient treatises testifying to the ud’s ancient history. Abdulgadir Maraghayi wrote
in his commentary to the “Kitab al Advar” (“A Book of Music Cycles”) (1252) treatise by Safiaddin
Abdulmomin Urmavi that this musical instrument was invented by one of the Prophet Mohammad's
grandsons. *

However, a number of medieval scientists and musicians, including the great Nizami Ganjavi,
ascribed the invention of the ud fo the ancient Greek philosopher Plato. The outstanding scientist and
musicologist Sofiaddin Urmavi took an active part in the improvement of this instrument and in the
formation of its scale.

The original, powerful sound of the ud is mentioned in Fuzuli’s “Hoft Jam":

Once | arranged a joyous feast,

| did it for a mystery.

As soon as the ud sounded in the room,
The fire burned my soul.””

The ud was frequently represented in miniatures. In medieval sources, the four strings of the onci_enl
ud represented the four elements of Nalure: fire, water, earth and air. These strings had the following
names: the first was zil (“of the highest pitch”); the second, masna; the third, maslas; and the fourth,
bam (“of a low pitch”). Later, a fifth siring named "had” wos added.”

The structure and form of the ancient ud has undergone a number of reforms throughout the c‘en.iuries,
resulting in the perfected form of today. Brought by the Arabs to Spain, the ud was widely distributed
in Western countries and known as the lute.

The body of the ud is placed on the right knee, and the performer’s right hand clasps it to the hreo.sl,
The modern ud has one single and five double sirings (11 in total). The strings are made of silk
thread, gut and a special kapron, and are tuned in perfect fourths.

The ud has a pear-shaped body, a neck and a head with pegs. The body is made by assembling
several pars mode of sandolwood, walnut and pearwood. The wooden lags 1ho.'r are usid Ic;
assemble the body are cut into five-mm-thick pieces. They are warmed and then, with the he 3 ol
special boot-trees, shaped into a bent form. Then, all of the parts are assembled. The top sounding
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board is made of pine and is five mm thick. The total length of the instrument is 850 mm. The body is
350 mm wide, 480 mm long and 200 mm fall.

The range of the ud goes from the “mi” of the great octave fo the “fa” of the second octave. The ud
is played in orchestros and ensembles of tradifional instruments as a solo and accompanying

instrument.

TECHNOLOGY OF STRING INSTRUMENTS

String instruments have three main ports: 1) the body, where the sound’s resonance is produced,
shaped and intensified; 2} the neck, which has stretched strings that pass over the resonant body-
these strings are pressed down with the fingers of the left hand in order to produce sounds of various
pitches; and 3) the head, which has pegs that hold the ends of the sirings and are used for tuning the
instrument (photo 54-55).

There are two types of technology for making the body of a string instrument:

1) A method of assembly in which the various parts of the instrument are made separately and then
put together. The ud, saz, barbat, choghur, chagane, santur and ganun are made in this way.

2] A method of hollowing out a tree stump from the inside and polishing it from the outside to create
the required form. The tar, kamancha, rud, rubab, tanbur, gopuz and chang are made in this way.

For the first method, first o special form is made. An element called a *kup” is placed on the upper
part, and another called a “dabaniig” is placed on the bottom of the form. Dried wood is cut into

five-mm-thick logs of the appropriale sizes. These lags are soaked in hot water (70-90 °C) for 20-
25 minutes, bent in the form and instolled on the kup and dabaniig.

The lags are fixed with the help of metal clips. The number of lags is usually odd (9 or 11).

Nexl, the neck is fixed to the finished body. It is important fo make sure that the body corresponds to
the neck. There should be a five-mm gap at the juncture of the body and neck. This gap is left to fix
the neck in position after straining the strings. A special rule is used to be exact in defining this space.

Alfter fixing the body ond neck fogether, the sounding board is added. The sounding board is made.
of mulberry or nut wood. The thickness of the sounding board is five mm. It is greased with linseed eil
or another vegetable oil and left for several days. Once the wood absorbs the oil completely, it is
dried on the fire. Several doys loter, this procedure is repeated again. The finished sotnding board
is attached to the body using special wood glue made from cod liver oil. Separate’ pieces are
polished and cleaned. Then o hot glue is placed on them. The parts are assembled and fightly
pressed together. Next, pegs and frets are fixed to the instrument.

For the second method, the arfisan has fo toke into account the season in order o determine when
the tree should be cut down. The trees’ level of gumminess usually goes down in January and
February. The tree has to be cut down at this time, since o body made of wood with a high gum level
always chaps or warps ofter drying. After the body is hewed out, it should be allowed to dry.

In order to make the body of the instrument, the tree trunk that is cut out should be bisected and the
core should be taken out. The surfaces of the two pieces are polished. Then, the contours of the
instrument are drawn on the pieces so that they con be hollowed out along these contours. The
mulberry tree should be hollowed out when the wood is still wet. Practice shows that an old and
cored tree is not good for making the body of a music instrument.

The sounding of the instrument depends greatly on how it has been assembled. After the body is
dried, the inner and outer parts are hewed and polished again. Then the neck, head and other parts
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of the instrument are fixed to the body. A film made from bull heart or fish skin is sireiched over the
body. A large bridge situated inside the body receives the vibrotion of the strings and transfers it to
the inner cavity of the body. The acoustic waves that are generated in this cavity flow out again. The
sound becomes louder and longer as this process repeats, giving the sound a nice full fimbre.

Itis necessary fo draw special aftention to the solidity of the wood used to make the neck, because
this area may bend under pressure while the instrument is being tuned. The pear tree is the best for
making pegs. Pear wood pegs sustain the atmospheric pressure better and stay in tune.

The strings are made of metal, kapron, silk or animal gut. Metal strings produce the strongest and
clearest sound. However, they are much more difficult to press with the fingers than silk or gut strings
are. The thickness of the strings depends on the individual instrument. The loops on the ends of these
strings (photo) are inserted into the tailpiece on the lower lateral part of the body. The tailpiece is
made of metal, ebonite or another firm wood.

The instrument-making raditions established in Azerbaijan by talented craftsmen in olden times are
sfill alive today and are followed by dozens of contemporary professional and skillful instrument
makers.
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MHCTPYMEHTBI, OXMBUBLUME UCTOPHIO

Sra kHura - peTuwe uckpexHenr niobeu k ApesHei 1 6OraToi My3bIKaNsHOM KynbType Moed
Pogumei.

Yuacteys 8 paboTe MexayHOPOAHLIX HOY4HBIX CHMNO3WYMOB, A Hepeaxo GuiBan ceuaeTEnEem
MHTEPECa M BOCXMWEHWA 30pybexHbix yuyeHsix a3epBaMAXAHCKON MHCTPYMEHTANLHOM
kyneTypoi. "Kro 6wl mor nogymars, 4TO TOKOR MONEHbKAR CTpaHa, kak AsepbaraxaH,
obnanaer cTons GoraToi My3bIKONEHOM KyNbTYPOR" - TOK BHIPA3MAQ 3TOT MHTEPEC, B KOTOPOM
CKBO3MNO ABHOE YAMBNEHWE, MOH ANOHCKMIA konnera, npodeccop Hopuko Takawo.

MpuumHa Takoro yauenexws oBvACHAETCA Npexne BCEro OTCYTCTBMEM M3AQHMH
SHUMKNONEAMHECKOTO XOPOKTEPA O My3LIKANbHOH KyneType AsepbaixaHa, paCCYMTaHHBIX Ha
MEXAYHOPOAHOro uyuTaTens. BeposTHo, 370 M NOATONKHYNO MEHA K MBICTM O CeuManbHOM
MANIOCTPUPOBAHHOM HM3AGHWM - NENOTHOM M 3NeKTPOHHOM, rae a3epbafipxaHckas
MHCTPYMEHTANbHOR KyneTypa Bbina Bl HOMAAHO NPEACTaBNEH BO BCeM ee MHOrooBpa3uM.
Hymato, mHoronetHue MCCnenoBaHMA B OBAGCTM HAUMOHANBHOTO WHCTPYMEHTOBEAEHWS M
AOCTUTHYTHIE PE3YNLTATH, ACIOT MHE NPABO B3ATL HO cebA 3Ty OTBETCTBEHHOCTS.

Bonpocsl, octaswwecs 6es otsera

Mens uyacto cnpowwmsanu: "Kakyio uens npecnepyere, korao soccosnaete 3a6biThie
My3sikansHeie WHCTPymeHTai?" S acerpa wu3beran atoro sonpoca. Mue kasanock, 4to oH
HENpOBMALHO CHOPMYAHPOBOH MAM He no oppecy 3oacetcs. Kakas uens moxer Bums y
YENOBEKQ, PHMCYIOWEro KOPTHHBL WAM NMWywero cTuxu ans aywd. CMewHo AymaTs, 4To,
30HWMARACH 3TUM AeNom, s xoTen sapabotate aeHsru. He mory Takxe yreepxaars, 4to y Mens
6bina coKPOBEHHAA MbiCAb OBOTATHTE HOUMOHANBHYIO MY3BIKGNBHYIO KynsTypy - 370 6bino 6ui
HBUCKPEHHE C MOEH CTOPOHbL. §l MPOCTO XOTEN BOOMMIO YBMAETh M O3BYNMTL My3bIKGNbHbIE
MHCTDYMEHTLI, O KOTOPbIX CRBILIQS, YUTQN B APEBHUX KHUTOX, BUAEN B CTOPHHHBIX MUHMATIOPOX.
OnHum cnosom, koraa HauuHan a1y pabory, uenu He Guino. bbin Tonsko nHtepec. dymaio, ecnm
61 npecnenosan kakyio-nubo Lens, He cMor Bbl cipaeuTeCA € 3TOH paboroii.

CosnaHue Kaxaoro MHCTPYMEHTO NOAOBHO 30BOEBAHMIO BepwwHbl, HasepHoe, anbnUHUCT
obpertaer cyacTbe TONLKO B MOMEHT 3aB0EBaHHA BepWHHSL. MoTom HOCTYNQET NycToTa, Naka He
yeuauwe nepen coboi Hosyio sepwiny. M y mena knokotano cepaue, Koraa s, 30Kpenis
NOCAEAHIO CTPYHY HO HOBOM MHCTPYMEHTE, O3BYYHBON HO HEM MepBbie HOTKM, IT6 Gbinu
NOMCTHHE CNOAOCTHBIE MIHOBEHMS,

Henbas ckasars, yro soccosnanue CTapMKHBIX MHCTPYMEHTOB Bbin0.anR MeHs OBbIMHbIM
x066u. Tepnets cTONbKO My4eHMH M NHIWEHMA M3-30 XOB6M Gbino Bsl Besymuem. [leno,
KOTOPOMY NOATONKHYN MeH: OBIYHBIN MHTEPEC, BCKOPE CTANO CMBICOM BCEH XH3HH.

Muoraa crankueancs u c Takum Bonpocom: "B uem cmbicn BOCCO3AAHMSA 30a6bIThIX
uHcTpymenTos? Komy 310 HyxHo?" Sror sonpoc obbiuHo 30aaBany mogH, KoTOpbie Kaxpoe
Hoswecteo scTpeyany Bypuaniem "Hy u uto?" Mocne mHormx net, Koraa MasecTHsie y4eHble-
MY3BIKOBEAb! CO BCErO MMPO C BOCXMLUEHWEM rOBOPHAM OB 3THX MHCTPYMEHTOX, O 3pMTENM
HECKONIBKO 4OCOB NOAPAA C BnaroroBeHMem CAYWGNM KOHUEPTH B MCNONHEHWM 3TUX
MHCTPYMEHTOB, A NOHAN, YTO MO TPYA Bbin BaXeH. 3HAUHT, 1 Xu3HL BLING NPOXMTG He 3ps,

Ceronss, Ayman o Tex rofox CBOENH XM3HM, OTAGHHHX HA BOCCO3AQHME CTAPHHHBIX
MY3bIKQIIbHBIX MHCTPYMEHTOB, yMecTHO Bbino Bt oteetuTs HO opMH Bonpoc: "Yro aasano mue
cunbi B 370/ paboTe, KTO NOMOran He NGAATS AYXOM M NPEOACNEBATS TpyaHoctH?" Bot o Hux,
xomy 5 610ronapeH 3a NPH3HaHME MOEro TPYAC, XOTeNoCh Bbi CKA3ATE HECKOMBKO CNOB.
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Ha nyT k nepeoi sepumHe

Ecnu 66 TPHAUATE NeT Ha3on MHe cka3anu, YTo Byay coanasaTs MY3bIKQNbHBIE MHCTPYMEHTHI
(npuTOM HHCTPYMEHTSI, KOTObIE CEroaHs He MMeIoT aHanoros), a 6l cam 3Tomy He nosepun. B
TO BPEMA §, Y4WTENb MY3bIKQNbHOM WKONbI, HEAQBHO OKOHYMBLUKIA KOHCEPBATOPHIO MO KNaccy
TAPQ, MMEN NHlb NOBEPXHOCTHOE TEOPETHHECKOe NPEACTABAEHHE O COIATHMM MY3LIKNbHBIX
MHCTPYMEHTOB,

He mory TouHo ckaaats, koraa W kakum 0BpG3OM 3GpoAMNACH 3TG MAER - BOCCO3AATH
306biTeie My3bIKQNbHBIE MHCTPYMEHTHI, HO OHQ AONTO He AaBONG MHe nokos. Mccneposanua
asepbaiipxanckoro yyenoro-myseikosena Cooner ABRynnaesoi cToNM AnS MeHs OTNPABHOM
TOUKOW B BOCCTOHOBNEHHM 30DbITHIX My3bIKANbHBIX HHCTDYMEHTOB.

B 1972-1973 rr. 8 Houan cobMpaTh CBEAEHMA O APEBHHX My3bIKQNbHbIX MHCTPYMEHTOX M3
POA3AMYHBIX MCTOYHWKOB, OCHOBHBIMM WCTOMHMKOMH WHbOPMaUWM Buinu npouaseseHms
CPeAHEeBEKOBbIX MO3TOB M YYEHbIX, O TOKXE MWHWOTIOPH B APEBHUX PYKONUCAX, rae
n3obpaxanucs (3Tk “UHcTpymenTs. MHorna, utobui nonyuuts Gonee unu meHee nonHoe
NPeacTaenente 06 OAHOM MHCTPYMEHTE, NPUXOAMNOCE OBPALLATECR KO MHOTMM MCTOUHMKOM.
A aKKypQTHO 30NMCHLIBON 3TH CBEAEBHWS B CBOBH KHUXKE, NLITGACL OAHOBPEMEHHO CO3AATH
8U3yansHoe H30BPOXeHHE MHCTPYMEHTA B PO3NHYHBIX PAKYPCOX.

37h noucku npusenu mens 8 Mnctutyt Pykonucein Akopemun Hayx. Oupextop Uncturyra
Dxaxaonrup KarpamaoHos, yaHae © MOEH UenM, OTHECCA K Hel C Gonblumm MHTEpecom W
opobpennem. OH noanucan nponyck B apx1eHbI GoHA MHCTHTYTG M AGN MHE NOMOWHMKG -
HOYYHOTO COTPYAHHMKQ, BNOAEIOULETO BOCTOYHBIMM A3bIKAMM.

B pesynbrare aonroro W3HypuTensHoro TPYAG N0 MCCNEROBAHMIO APEBHMX PYKONMCed 8
OfMH NPEKPAacHbIM AeHb MHE NOKO3ONOCh, YTO MMEID NonHoe NpeacTaeneHMe O CTAPMHHOM
03epBOAAKAHCKOM MHCTPYMeHTe pya. M TyT BO3HMKNG HEOAONMMOR MeNTa - 80 4TO Bbi TO HM
CTOno cneayer Co3faTte 3TOT MHCTPYMEHT, YBMAETL PYA, YCNbIWOTL ro 38y4YaH1e.

A AocrarouHo xopowo npeacrasnan cebe TPYAHOCTH, KOTOPLIE MEHA OXMAGNH - He Bbino Hu
CPeACTE AN NPOW3BOACTEA MY3bIKGNBHOTO WHCTPYMEHTO, HW COOTBETCTBYIOLMX MATEpPUanos,
HM MOCTEPCKOM, O CaMOe rnasHoe, He Bbino onwiTa M ymenws 8 31on obnacti. A soobuwe He
npenctasnsn cebe, ¢ Yero cneayet Ha4aTe. [TOMHIO, YTO HOCTO XOAMN K MOCTEPAM MY3LIKANbHLIX
WHCTPYMEHTOB 30A0BQN BONPOCH, NLITARCH NO3HATL TAHHEI 3TOMO MCKYCCTRA. Ho oHu HeoxoTHo
AEenMAMCL CBOMMM NPOGeccHOHANbHBIM CekpeTamu. YBUAEE MEHS H3NANEKT, OHW AOXE NPATANK
CBOM MHCTPYMEHTHI. A Ha Mou Bonpocsl 06ei4Ho oTeevany: "Cnywai, 3avem Tebe 310 Hopo. Tul
XOpOoLWo urpaels Ha Tape. Xo4ews, 5 caenaio Tebe xopowwui Tap".

Bce Hayanock ¢ TOro, YTO B OAMH NPEKPACHBIA AEHL BO ABOPE HOWEH WKON.! KTO-T0 cpybun
TyToBOE Aepeso. § B3AN NkNy W CIUAKA C 3TOTC AEPEBA HYXHYIO YOCTL ANA M3FOTOBNEHWA PYAC.
[oma, & Hebonbwoi BaHHO KomHaTe 1 "sbikpoun” ABO KBAAPOTHBIX METPa Ana "MacTtepckoi”.
Takum 0Bpa3OM MOMM NEPBLIM MATEPHONOM CTANO TYTOBOE AEPEBO, WHCTPYMEHTOMM ANs
NPOM3BOACTBA - KYXOHHBIM HOX, MONOTOK M AONOTO, O NEPBbIM MY3bIKONEHBIM MHCTPYMEHTOM

cran pya. Ho co epemeHem s COBEPUIEHCTBOBON CBOM MHCTPYMEHTsl 4 paboTa cTaHosunace
6onee NpoAyKTMBHON.

B 1975 romy 6bin roTos MO# NEPBbIA MHCTPYMEHT - PyA. XOPOLO NOMHIO TOT AeHb, MOEMY
cHacTbio He BbiNo Npeaena - pyA 3ByHan TOMHO TAK, KAK § NpeacTasnan. 3T0T ycnex BAOXHOBKA
MeHs HQ npoponxexue atoi pabots. Yepes rop Buin rotos py6ab, 3a HUM - YRHT, COHTYP,
TaKbyp, uarawe, 6apben...
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OrkpuiTHS, HOXORKM

PaGora Hap cospaHuem MHCTpymeHTOB wna He Tak yx rnaako. Mcrounnku aosanu aaneko
HE NOMHbie CBEAEHMA O MHOTHX M3 Hux. B muHmaTIOpax, AoWeAwWwMX A0 HAC CKBO3b BEKA, 3TH
MHCTPYMEHTH Buink M30BPOXEHE HE OYEHb YETKO, O MHOTMX AETaNsX NPUXOAMAOCH TONBKO
A0roabIBATLCA. MBFO'{OB]‘IEHHE 3THMX YacTew Yﬂﬂﬂa.ﬂcch nocne [ONrKMx pclaMbll.l.lﬂeH“?-‘ H
3kcnepumentos. beino ouens TpyaHo. A uHoraa kalanoce, 4To MHe nomoraeTt cam flocnoas borl
Tak, He oauH MecaU A AyMan © TOM, KOK KPENATCA CTPYHbI YaHra Kk kopnycy. M, Hasepwoe, Tak u,
He noraponcs Bbl, €CnK 3TOT cexpet He NpucHunc Bbl MHE B OfHY 13 BeCNOKOMHEIX HOYeH,

Cpenu npesHux My3bIKQNBHbIX HHCTPYMEHTOB MeHA Bonsie Bcero npusnexany cTpyHteie. C
TOUKHM 3PEHHA MCNONLIYEMBIX MOTEPHANOBR MX Bocco3naHue Buno Bonee cnoxHeim aenom. [ns
PO3HLIX YOCTEH 3TUX MOTEPMONOB NPUXOAMAOCE MCNONBL3OBATL PAIHLIE COPTA AEPEBA M KOXM.
Bonswoe swauenue umenn sospact nepesa, spems ero cpyba, npouecc cywku 1 o6pabotku
nepesa. B nouckax WyxHbiX Aepesses NPMXOAMNOCH €3AWTL NO PaROHAM CTPaHH. Mioraa
NPUXOAMNOCE XAOTb Mecsuamu, 4Tobel aepeso "cospeno” ans obpabotkn. U nocne gonrux
OXMAGHMA MONEAWAR HEOCTOPOXHOCTE NPHBOAMAG K TOMY, HTO BCE HOYHHANOCH C HYNA.

He menee Tpyaro Bbino ROCTOTE MaTEPHONL! ANA CTPYH - LIENKOBYIO HMTb W OBEYBM KMLIKM.
Hacroswas, npounas wenkosas Hute Geina aepuuutom. OBbpabotka kuwok ans cTpyH Beina
O4eHb TRYAHBIM AENOM M OTHUMONG MHOTO Bpemenn. [omuio, ewe Mol aen rosopun, 4To ecnu
OBUE B KOPM NOCTORHHO A06ABNATE CONb, Y Hee KWKy ByayT KPenkmmum u ycTorumsbimu. A oH,
NOKO#HHBIA, 3HGN Tonk B 3T0M Aene. Y Hero Buin MHCTPYMEHT ANS ONMCTKHM WEePCTH, NOXOXHI Ha
cmeivok, Ha 3TOT CMBLIYOK OH 30BA3bLIBON CNEUMANbHO OSPUGOT{]HHHE Kwkm. A Bcerga
YAMBNINCA NPONHOCTH 3TUX CTPYH W3 KMIIOK, KOTOPBIE MOMM BLIHECTH CUNbHENRWME YAGPLI NO
wepcry.

Mocne nonrux 3KCNEPUMEHTOB R/ NOHAN, YTO HM WENKOBAR HUTh, H OBPABOTAHHBIE KHLWIKM B
OTAENLHOCTM He MOTYT BhiTs SOCTOTONHO MPOMHBIMK W ROArO Cnyxuts. MosTomy 8 M3oGpen
HOBBIIT cnocob HaroTosnerus cTpyH. Mocne OYMCTKM KMWOK § NPONYCKAN Yepes HUX wenkosyo
HUTb, O 30TEM Cywun UX B ECTECTBEHHbIX ycnosuax. Takum oBpazom, CTpyHs nonyuyanucs
AosonsHo npoyHbimu. Opxako, octasanacs oana npobnema, KOTOPOS OTHMMQNG Y MEHS O4eHb
MHOTO BPEMEHM M CO30CBANG HEMMOBEPHBLIE TPYAHOCTH. 3To BbINO CBA3AHO C YMCTKOM M
o6pabotkoi kuwok. Y mens He BbiIo COOTBETCTBYIOWMX MHCTPYMEHTOB A% OBnerYenms 3Toro
NPOLECCa 1 A He MMen NPEeACTABNeHMA KOK MX MOXHO M3roToBuTs. HeoxuaaHHo gnd mews
HOWNOCH peweHue 3Toi npobnemsl.

Kak-To 8 nouckax kuwok otnpaennca 8 8 BokuHckuin macokombBunar, Y BXOAJ MEHR BCTPETHN
soxtep. fl emy pacckasan o ceoem xenawuu. OH c© nopo3peHmem OKMHYN BITNAAOM MOIO
MHTENNMIEHTHYIO BHEWHOCTD M NO3BAN KOKOrO-TO YENOBEKA, KAXETcH, HauanbHuka uexa.
MOBTOPMAN 3TOMY Yenoseky ceolo Npockby u He 3abbin yNOMSHYTL ANA MEro 3TO MHE HyXHO.
Kaxercs, u y Hero mos sHewHoCTs Bbi3eana Hegosepue. OH cKA3GN, HTO KWWK ABASIOTCS uyTh
N4 HE CTPATErM{ecKUM ChIPEM M OH HHYEM HE CMOXET MHe Nomovb. | coBupanca Buino yxoauts
HH C HEM, HO K TOMY BPEMEHU XM3Hb HOYYMNQ MeHS BbiTe HOCTORMBLIM M 8 PELIMA BCTPETUTLES
€ pupexTopom kombukata. Mews nosenu K Hemy.

[vpexTop, Bicokuit, nonHuii MYXHMHQ NET NATMABCATH, CNPOCHA O LENW MOEro BManTa. M a
HOYAN rOBOPHTL TO, HTO COTHW PA3 NOBTOPSAN B TAKMX CUTYQUMAX:

- [MoHumaere, 5 3aHUMAIOCH BOCCO3AGHMEM CTAPUHHBIX MY3bIKONBHBIX MHCTPYMEHTOB
Azepbainxana...

A RONFO rOBOPHN O APEBHMX My3LIKANEHBIX HHCTPYMEHTAX, O BAXHOCTH HX BOCCTAHOB/NEHMS,
© CNOXHOCTH 3T0# paboTsl. [lupekTop cnywan MeHs sHuMatensHo. Ho 2 HUKGK He MOT NOHATH
€ro OTHOLEHME K moemy pacckasy. To nu emy aeicTeuTensHO BHINO HHTEPEECHO, TO N OH XOTEN
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onpefenuTs, B 30pABOM Nk A yMe. Bo ecakom cnyuae B TeuenMe ABOALGTM-ABOAUOTH NATH
MHWHYT OH H{ pa3y He Nnpepsan meHs. HakoHeu, BriCNyIWOE A0 KOHUO MO PACCKA3, OH CNPOCHA:

- To uro Bel pacckazany - oueHs uHtepecro. M 1o, uto Bu pencete, MOCTOMHO BCAKMx
noxsan. Ho, yecTho rosops, s He nowan, Yem 7 mory Bam nomous. Moxet Buits. ..

M oH nones e kapman. Kaxercs, xoten nocrars aeHsri. 8 Tonbko Cefuac noHan, YTo 40 cHx
nop rosopun 060 scem, Kpome csoein npocsBe.

- lleno 8 TOM, 4TO CTPYHBI APEBHMX MHCTPYMEHTOB H3rOTOBNMBOAMCE U3 OBEYLMX KMLWOK. Mie
HYXHbl OBEYbHM KMWKH. Bawn paBoThuku ckasanu, 410 310 MoXeTe paspewnTts Tonsko Bel.

[upexTop HepeHo BcTan ¢ kpecna.

- Tak v ckazanu, aa?

OH nossan cekpetapuwy 4 NOpy4sn NPUIMGCHTE KOKOro-To venceexka. Bekope s kaBuwer
BOWEN YEenoBeK, BLIAOBABWWA KWWKM 30 "ctparernveckoe cwipbe’. [upektop okuuyn ero
CYPOBLIM B3rNAAOM U MOKA3AN HO MEHA:

- Tel 3HOELWS, KTO'3TOT Yenosek?

PabotHuk coexmnca:

- Het, uaegunure, He yawan.

- Hy, koHeuno, otkyna Tebe aHarte. Tol 0BWOLWBECA C MACHUKOMM, BNOAENLLAMK PECTOPOHOS.
A 370 Genosex uckyccrea. 3auem Tebe ero anats. Ot Hero xe HuKako# nonbssl, npoeaa?! Kok
Tebe He CTbAHO, OTKA3bIBAELIL YENOoBeKy B Takoi menoud. OH xe CTOPaeTcs PaaM KyneTypel
Hapoaa. Oteeau ero 8 uex M AaATe emy TO, YTO HyXHO. M HMKOTAG He OTKa3bIBaM emy B 3TOR
npockbe. Tet MmeHa noxan?!

Takum obpasom, npobnema kuwok Beina peweno. Okaszanocs, 4To 8 KombuHOTe ecTs
CNeuUansHOR TexHonorua no ouncrke kuwok. Paboro, Ho xoTopyio a Tpatun uensiii mecay,
3nech AENaNACk 30 CHUTAHHBIE MHHYTLI.

Mocne atoro cnyyas 8 He scrpevanca Bonblwe ¢ aupekTopom MacokomBuHarta, Ho scerna
BCMOMMHOIO O HEM € YyscTeoM BnaropapHocTu.

Bce nauanocs ¢ HMHCTPYMEHTOB

Mocne cosgaHua nepebix MHCTPyMeHToB pabotats crano nerde. C ofHOM CTOPOHDI 8 yxe
oBnanan AOCTATOYHbIM ONLITOM NO BOCCO3AAHMIO CTAPHHHBIX MHCTPYMEHTOB, C APYrO# - Koe-
KQKWe Pe3ynsTaTsl MOEro TPYAQ yxe Dbinu HONMUO, M MEHA BOCTIPMHMMONM Bcepbes. A 3To
NOMOTGNO MHE B NOMCKOX MHGOPMALMM W MATEPHANOB.

K 1988 roay 7 yxe co3nan WecTs CTAOPMHHLIX My3bIKaNbHBIX MHCTPYmMeHToB. A npurnacun k
cebe AoMOit CBOMX KONner, yuuTenei my3sikanbHoM wkonsl, rae paboran. Toraa y mexs v 8
Muicnax He 6uiN0 CO30aTE OHCOMBNL CTAPMHHBIX My3bIKONBHLIX WHCTPYmeHTOB. Mei npocto
XOTenu BMECTe NOMrpats 4To-HWBYAs HO 3THX MHCTpymenTox. Bce Bbinu Taxk 3asopoxeHs
3BYNOHMEM HHCTPYMEHTOB, 4TO Mbl CTGNM 4aue cOBMPaTLCS, 1 B TOM Xe FOAY HAC NPMINaCcknM
suicTynuTe Ha tobunee Wax Mcmanna Xataw. Motom Havanucs u3secTHbie cobuitia - BOHHO
NPOTUB GPMAHCKMX arpeccopos, Gopsba 30 HesaeucumocTe cTpaHs. HauuowxonsHoe
MCKYCCTBO, B TOM 4MCNe HOW QHCaMBNL, nepexwn TpyaHsie Bpemena. Tonsko e cepeaune 90-x
TOACB NONOXEHHE B CTPAHE CTaBUNM3MPOBANOCH, W Mbl BHOBb HOYGNM CBOM PENETHUMA.

B 1996 roay How QHCaMBNL BHICTYNAN HA Bevepe, NOCBALWEHHOM MNOMATH OKOAEMMKa
I0.Mamenanuesa. Ha 3tom sevepe npucytcreoean npesuaent Asepboiaxarckoi Pecnybnuku
leiinap Anues. Howe sbicTynnewue npusnekno ero sHumake u oW obparunca 3a
uHbOpMauneit k MUHUCTPY kynbTypst Monapy Brons-Bronsorny. HayTpo mei yaHanu, 4to yxasom
Mpeannenta HaWeMy My3bIKONLHOMY KONNEKTHBY MPWCBOEH CTATYC rOCYAAQPCTEEHHOTO
aHcambns. C Tex nop aHcambns ocyulectenser ceoio pestensHocTs npu focynapcrsenHom
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Mysee Myasikansron Kynetype Azepbaiaxana. Mou ceasm ¢ myseem Hayanuce ewe B 80-e
rone. Met ¢ aupexTopom myses Annoi baipomoBsoit 4aBHO MEHTANM HE TONBKO 3KCNOHWPOBATH
3T MHCTPYMEHTH, HO W CO3AATb GHCOMBNL APEBHMX My3LIKQNBHBIX MHCTPYMEHTOB
Asepboinxana.

B 1991 roay no unmumuatuee pextopa Bakunckoin MyasikansHoii Axagemun ®apxana
bananbeiinu 1 npopextopa no HayuyHuiM aenam llonenas ABaynnasone npu Akaaemuu Gbina
CO3AGHO HayuHO-uCCnenoeaTensckas nabopatopun 1 & Buin Ha3HAYEH ee pykosomuTenem. 5
cTan pabotate ¢ Takumm yueHsimu, kak npodeccop Caocpar ABaynnaesa, kaHaupar bu3anko-
marematnyeckux Hoyk Llamuns lopxues, uckyccrsosen @arrax Xanwraope.

Cnenosano paspaboTaTe COOTBETCTBYIOWMA My3BIKONBHEIA penepryap Ana HAWero
OHCOMONS, COCTORWErO TOMBKO M3 CTAPHHHBIX MY3bIKANbHBIX MHCTPYMeHTOs. C 3Toi uensio
Hauonucs pabotel no u3yyewmio cpeaHesekosoi asepBaiiaxaHckoil Myasiku. Ma Myases
Tonrans! (Typuus) Geinu npusesens konuu pykonuceit asepbaiigxanckoro myssikosena XIV-XV
sexoe ABaynragupa Maparaw. [pynna yuensix 80 rnase c Lamunem fapxuesbim ¢ NOMOLLLbIO
3TMX PYKONMCEN BOCCTGHOBMNM TPH MENOAMM, 3GNMCOHHbIE HA abaxete - ApeBHel cHCTemb!
HOTHBIX 3HOKOB, OCHOBAHHOW Ha apabckom andasute. M3 smux menoaui "lesinapHame”
"Hoxsiw6ecre" cerogns 30HMMOIOT OCHOBHOE MecTo B penepryope GHcambns. MyabikanTsl
QHCOMBNS HG KOHUEPTOX BLICTYNCIOT B OAEXAE CPEAHEBEKOBLIX ABOPLOBLIX My3bIKGHTOB. A 370
CTONO BOSMOXHbIM B PE3YNbTATE 3ICKM3OB, CO3AAHHLIX XYAOXHMKOM Taupom Tauposbim Ha
OCHOBE APEBHUX MUHHATIOP.

Tokim 06PO3OM, BOCCTOHOBNEHHE APEBHUX MHCTPYMEHTOB M CO3NAHHE QHCAMBAA U3 3TMX
MHCTPYMEHTOB NPUBENH K BO3POXAEHHIO HOUMOHGNBHOM MY3LIKANBHOR KyALTYPb! B LENOM.

§l cnenan sce, 4To Mor

How oncombnb u uMCTDYmenTs!, Mcnonbayemsie B Hem, NPUBASKONH BHMMOHWE CPEACTS
MAccosoi ukdopmaumn. Mnaskuii peaaktop xypxana "Azerbaijan International” Beru Brneep
onyBnukosana Gonbwyio CTOTHIO © BOCCTGHOBNEHHBIX uHcTpymentax  ("Azerbaijan
International”, 1997, N25 Boccrowosnenue myssikanshbix uHcTpymenToB. "Asepbadigxau
Wutepraunonan”, 1997, 5). 1o crates, sbleawas & aHINON3LINHOM XypHONe, CAENana_Hac
Bonee nasecTHbiMu He Tonsko B AsepBarinxake, Ho 1 30 ee npepenamu. § cran nofiyyats
MMCLMO OT M3BECTHBIX MY3bIKOBEAOB CO BCErO MHMPO M NPUINQWEHUS HA PA3NUWHbIe
cumnosuymel. Moe BhiCTynNEHHe HG MEXAYHOPORHOM CUMNO3HYME "AKYCTUKG 1 TeXHONOTUS
MY3bIKGNBHBIX MHCTPYMENTOB", npoxoauswenm 8 Daukbypre 8 1997 roay, sbiasano Gonbwoii
WHTEPEC W yAMBNEHWE YHACTHWKOB. TaM A NPOAEMOHCTPMPOBAN CROMAL BOCCTAHOBNEHHbIX
03epBaAAXAHCKIMX UHCTPYMEHTOB. YHOCTHUKM CHMNO3MYMa ¢ Gonbwih MHTEPECOM W
BOCXUWIEHHEM NPOCNYWIANKM MENOAHM B MCMONHEHWH Howero avcambns: Peakuus yueHsix-
my3sikosenos 6uina aosonbHo Byproit: "Bel caenonu To, 4To B Mupe HUKOMY He yaaeanoch”, "Bui
coznonm wyno. Ecnu 6u Ber He npopemoHcTpUpoBany sce 310, HUKTO Bbl 3TOMY He nosepun'.
371 CNOBO M ONNOAMCMEHTH! YHGCTHUKOB CBMAETENLCTBOBONM O BHICOKOH OLEHKE 1 APU3HAHMK
MHAPOBOM MY3LIKONEHOMR 3NUTON,

Ceronns, raps HO My3bIKGNBLHBIE KHCTPYMEHTHI, CBMAETENLCTRYIOWME O APEBHOCTH
MY3LIKGNEHOR KynbTypsl A3ep6afinxaHO, CYMTOIOWIMECR YHUKGNBHIMU B MHPE, § BCNOMUHOIO
TOREI, yWeEAWHE HO MX BOCCTAHOBNEHWE. B namaT oxMBOIOT nIogM, NOMOraBLIME MHE B 3TOM
AENE: KYSHEU, MITOTOBMBLUMIA NG MEHS PEXYWMA MHCTPYMEHT, NECHUK, NOMOrQBWHIA BLIBPATH
HYXHOE REPEBO, AMPEKTOP MACOKOMOMHOTO, CHOBAMBWIMIA MEHA KWWKGMM, MCNOAHWTENM,
YHEHBIE, MY3LIKOBEAL, NOBEPUBIUME 8 MEHS, XYPHOAMCTSI, NHWYWME O Moeit pabote, Munuctp
¥ AMPEXTOP My3€es, CO3NCEIWME BCE YCNOBMA ANA HOWEI NEATENLHOCTH, U HOKOHEL, NPe3MAGHT

APEAMCNOBME

CTPOHbI, BLICOKO OUEHMBWIMH MOM CTOpaHuA... BcnomuHal Tonsko pobpeix u
RoBpoxenaTensHeix nioaeit. Xots 6eink i Apyrie, KOTOPbIE OTKA3LIBANM B MOMOLLM, OTHOCHAMCH
K 3TOMY fileny ckentuiecku. Ho s ux He nomuio. Ceroans, koraa nuwy 3tv crpoky, pabotao ¢
nobpoxenar M - C naaar W, KOTOpbIe TPENEeTHO OTHOCATCA K MY3biKQNbHOH KyneType
CBOEM POAMHBI, C MELEHATAMH, KOTOPBIE OMOFQIOT B OCYLUECTBAEHHM 3THX KENaHHHA. IT10 KHUra
€ 3N1eKTPOHHEI BAPHOHT YBMAGNM CBET B Pe3yNsTaTe NOMOLIM MIOAEH, KOTOPbIE HCKPEeHHe
KENanu CoXPaHnTL MOH ONBIT U 3HQHUA ANA CNEAYIOLUMX NOKONEHWI. STHM MIAGHHEM Mbl BMECTE
NONbITANMCE BHECTH CBOW BKNOA B MCTOPHMIO KynbTyphl. Hackonsko 310 Ham yAanocs - cyams
yuTatenio.

f ke MOry CKa3aTh NHLUb OAHO - A CAENAN BCE YTO MOT, AG NOMOXET Bor Tem, KTO NPOROAXMT

31y pabory.

MPEAMCNOBME




BBENEHME

M3 ucTopun myasikansHoro Hacneams

"Myasika ectb HposcTeeHHbii 3akoH. OHG ACET MMDY BROXHOBEHME, OKpBINAGT Aywy B
medTox so3seiuger venoseka no Hebec. Myssika - ocHosa rapmonuu M nopsaka. OHa -
BONNOWEHHE BEYHOR KPACOTH 1 Beero Bo3BbiweHHOro." 31 cnosa senukoro rpeka, MhatoHa,
Hawnw Bel oTkAMk 8 aywe nioboro asepbaraxanua, Byas To $unocod unu npocroi naxaps.
Mysbika xuset 8 comoi npupoae 3TOro KPas - B MOPCKMX NPOCTOPAX, PEKAX, AEPEBLAX M
KOMHAX CTPaHb OrHedt. Bea knaccuveckan 03epBaiAXaHCKaR NO33UA NONHG NPEKPACHBIX CTPOK
O My3blke M O TOM BLICOKOM AYXOBHOM HOCNOXAEHMM, KOTopoe oHa aapwt. Kpacory
a3epbaAAKAHCKOM NECHW BOCNEN BENMKUIA NO3T 310 3emnu Huaamu MaHpkesu:

Mesew, so3bmu 8 pyku cas,

Cnoako3syuHyio necHs Ham CRIrpai,

M He cxpomHoro napa xotenocs Bbi HaM yCRbILAT.
Ho npusonshoit u ropaoi Haweii nechn poaron.”

A3epbofAXaHCKHE MENOAMM NENM M MIPANW BCE COCEAM 3TOr0 HAPOAQ - BruskiMe M
OTRANEHHBIE: FPY3UHbI, OPMAHE, TYPKW, AGrecTaHUs, y3bexu, Typkmekbl. C TeveHnem Bpemeny
OHW BOWAW W YTBEPAMNMCL B MY3LIKGNLHOW KyNbTYPe 3TWX HOPOMOB M CTANM MX OBLiMM
AoctosHuem B pesynstate wero, yxe k XIX sexy, cnoxunoch cutyouus npu KoTopoi
03epBoRANXaHCKaR My3LIKONLHOR KyNsTYPQa 30HANG AOMMHMPYIOLEE nonoxekne Ha Kaskase 1
CpeaHei Asuu, - 0 yem CBHMAETENBCTBYIOT W NMCLMEHHBIE MCTOYHWMKM, KOTOPBIMH Mbl CEroaHs
pacnonaraem.

Nioboss k mysbike y a3epBaAAXGHUES COMETAETCE C MCKAIOMMTENBHON MY 3bIKANLHOR
onapexHocTei. Buinolowmiics asepBaimxanckuii Komnosutop, osTop nepeoro onepHoro
npoussenenna Ha Kaekase u scem mycynemanckom Bocroke Yaeup lopxubexos s 1923 rogy
nucan: "bes monedlwero NpeysenuueHUs MOXHO CKA3ATS, 4TO CPEAH KOBKA3CKHMX HOpOAOB
COMBIMI TANGHTAMBLIMIA B MY 3bIKONBHOM OTHOWEHMM ABNAIOTCH O3epBaiiXaHCKHe TypKn."

Mpofina nonrui uctopuseckuin nyts passutus, asepboiaxarckas HOPOOHTA My3bika C
MPUCYWAMU €/ KONOPUTOM, AMHOMMYHOCTBIO, 3MOUMOHONBHOCTBIO,  OBPA3HOCTHIO,
PUTMUYHOCTEIO M T.A., MOCPEACTEBOM HOUMOHONBHLIX MHCTPYMEHTOB QOHECNO A0 HAC MHOTME
HEPTHl TPOAMUMOHHOTO MYy3BIKGNLHOrO TBOPYECTBA M McCnonHutensctea. Cerogus /oHu
COCTAGBARIOT TOT 3MEMEHT My3LIKONBHOW KynbTypsl Aaep6ainxaHo, KOTOpsIA cea3blBalT ee
npownoe 1 Hocroswee. TPAQAUMOHHLE My3BIKO U My3LIKGMBHBIE WHCTPYMEHTH! oTpaxaior
FNOBHbE OCOBEHHOCTH Q3ePEARAKGHCKOrO HOUMOHANBHOTO My3bKGNbHOLG MslUnEHWA W
NPYPOAL HAUMOKANLHOTO XyAOXecTBeHHOro Teopuectea. Bmecte ¢ Tem, ¢ coxaneHuem
NPHXOAMTCA KOHCTATUPOBATS, 4TO BOMBWIAA YOCTL HACNEAKA My3LIKANEHON KYALTYPI npouwnoro
HHIHE YIPOUEHT, W 3T0 B JHOYMTENbHOA Mepe OTHOCHTCA K GoraTedilemy My3biKQnsHOMY
MHCTPYMEHTOPHIO, MCMONL3OBOBWEMYCA  03epOAMAXOHUGMM B PO3HBIE NEPHOABI CBOEH
UCTOpUM.

MHorouncnenusie PO3HOBMAHOCTH CTPYHHBIX, AyXOBbIX W YAGPHBIX  MY3bIKOAbHBIX
MHCTPYMEHTOB, HOYMHOIOWMX CBOIO MCTOPMIO 3GAONTO RO HAOWER 3phl, COCTABASIOT
COKPOBMUWHMLY HE TOMLKO MY3BIKONBHOA KynbTypsl, HO W NPMKNGRHOrO MCKYCCTBO
Asepbaiinxana. B pesynstate uccneposammii, asepbaiaxanckme YYEHbIe YCTQHOBMAM, 4TO
Gonee 60 POIHOBMAHOCTEM My3LIKONLHBIX MHCTPYMEHTOB MCNONb30BANKCH B CPEAHEBEKOBOI
My3eIKONLHOR NpakTkke 8 AsepBaiipkane. [Ins cpasHeHus 3ameTM, YT 28 HOLUMOHGABHBIX

MY 36IKONEHBIX MHCTDYMEHTOB - 37O BCE, Yem CerOAHA PACNONGraET TPORMUMOHHAR My3BIKGNLHOA
KyneTypa A3epBOAAXOHT; Npuiesm AECATs U3 HuX Bbiny BHOBS BBEACHS! B MY3bIKANbHBIA 06MxOR
8 TE4YeHME NOCNEAHWX NET B Pe3ynsTaTe ANUTEeNsHOR PaboTel NO X BOCCTAHOBNEHMIO. M3 Hux

6bin cobpan Axcambne Cropumneix MyasikanbHbix MHcTpymeHToB, CO3AQHHLIA npu
locynopcraentom Myaee Myabikansroit Kynetype Asep6aiinxana. Ascombnb coctomt 3 13
ucnonuutened. [lessth U3 HUX WIPQIOT HO BOCCTOMOBNEHHBIX MY3bIKQMbHBIX MHCTPYMEHTGX.
lMonynapHocts aHcambns 8 Asepbainxane 1 30 ero npeaenamu cenaerenscreyer o GonbWOM
MHTEPECE K My3biKanbHOMY HOCNERMIO a3epBaRIXAHCKOro HOPOAT.

McnonHurensckoe HUCKYyCcCTBO

OpHy M3 WHTEPECHBIX CTPOHWL MCTOpMM a3epBanpXaHCKORM MY3bIKONEHOR KYNbTYpbi
COCTABARET UHCTPYMEHTANBHOE MCKYCCTBO. M3 POHHUX NOMATHMKOB NMCLMEHHOM NUTEPaTYpS,
MCTOPHH, OPXMTEKTYPbl W M30BPA3UTENEHOrO WCKYCCTBO, FAE MOXHO HaiWTh obpass
My3LIKGHTOB, W M3 NPOYMX APEBHWUX UCTOYHMKOB ABCTBYET, YTO MCMONHMTENbCKOR MCKYCCTBO BO
BCE BPEMeHO BbiNo M3NI0BNeHHON chepoit My3bIKaNbHONA AeATenbHOCTH. Tak, Hanpumep, 8
ApeBHEeM NAMATHWKE KynbTypsl Hawero Hapoga, 8 pacroxe "Kurabu-[epe loprya”
MCNONHUTENLCTBO |HO rony3e NPU3HAETCA 30 cesweHHoe 1 BnaropoaHoe aanatne. C Bonswoit
nob0oBLI0 NEPeaasany 0Bpa3bl MIBECTHLIX MY3LIKOHTOB APEBHOCTH HOWM KNQCCHYECKME NO3TS,
€OOBLIABUIME MHOTO MHTEPECHBIX CBEAGHWIA O HUX B CBOMX NPOM3IBEAGHMAX.

Korpa samonkna necHs yaHra Hukucsl,

Cetap bapbena ronoc csoi sossbicun.
CnoBHO XMeNBHOM, QLWbIr KOCHYNCH ca3a,

M sor, 8 nagy Ywwar 3anen rasens oH cpasy.’

Tok eenukuin noat Husamu laHpxkesu onucan 8 ceoeir noame "Xocpos u Wupun" cueny
COCTA3OHMA ABYX HENPEeB3OHAEHHBIX My3biKaHTOB npownoro - Hukucy u bapbena, kotopeie
65N ONHOBPEMEHHO KOMNO3MTOPAMM, NEBLAMM M MHCTPYMEHTANMCTaMM, XOTa Haubonblywo
cnasy y ceBoux cospemennnkos Hukuca n bapben sasoesanu oaHa - ceoei Mrpoi Ha usHre, a
Apyroi - Ha bapbere.

M3 uctopuu n3secTHo, YTO MHOTHE BLIAGIOWMECS NMUHOCTH - NO3THI, NUCATENM, YHEHbIE - B
AzepbaofpxaHe BunM TOKKE BUPTYO3HBIMM MCMIONHWTENAMM HO PO3NMHYHBIX MY 3bIKQNbHBIX
uHcTpymentax. Cpegu MHOTMX MMEH, KOTOpbie MoxXHO Beino Gbl 3pecs npuBecT, cambim
TPOMKMM SBARETCA MMA KPYNHEALWEro yYE8HOro-TEOPETMKO BOCTOHHOW My3siku CaduapamHa
YpMmesu, H3BECTHOrO TOKXKE ELWE KAK MCKYCHOTO MCNONHWTENS HA Yae.

Mcnonkutensckoe Mckyccteo, Byaydd HEOTBEMNEMOW YOCTBIO My3bIKONBHOM KynAsTypbi
0bLWecTsa, eCTECTBEHHO, PA3BMBANOCH B PYCNE €8 OCHOBHLIX TEHAGHLMIA HO BCEM NPOTAXEHWK
csoeii uctopuu. CooTseTcTseHHo, B nepvoms nporpecca B KyneType u obuwectse
MCNONHUTENBCKOE MCKYCCTBO TOKKE PACLUBETONO, COBEPLWEHCTBOBONOCH B TEXHHYECKOM W
XYOOKECTBEHHOM OTHOLEHMAX.

OpnuH M3 TaKMX NEPHOACE B MCTOPMM KynbTypsl AsepBaigxaHa NPUXOAUTCA HO BTOPYIO
nonosuny XIX - Hauano XX sexos. B udcne mHOrMX NporpeccusHbix Aenenuii 8 oblwectsento-
KYNbTYPHOR *M3Hu A3epbaiAXOHO 3TOTO BPeMEeHM WWMPOKOE PacnpoOCTPaHEeHWe monyvanu
NUTEPOTYPHBIE W My3bIKaNbHbIE OBWECTBA M KPYXKM, TOK HO3LIBAGMBIE MEAXNMCEH,
obnenuHaBIIKE KaK NPOdECcCHOHANoB, TaK U nobuTenei Noasuu 1 myssiku. Ha nurepotyphsie
M MY3BIKONBHBIE MEXNHUCH, KOK MPOBMNO, MPUINALWONKCE NPOGECCHOHONBHLIE NEeBUb
(xaHeHae) v uHCTpymeHTanMCTH (casewpe), nokassiBoBwue 3peck csoe wckyccrso. Cpeaw
MHOTOUMCNIEHHBIX KPYXKOB W 0BLecTs NOROBHOro PoAa, HMESWHXCR NouTH B0 Bcex Bonee mnm
MeHee KpynHbix rOpoAax ToracwHero AsepBaiaXaHa, CaMbiMK IHQNMTENBHBIMM ANR MCTOPMM

03epBaARXAHCKON My3bIKaNbHOM KynbTypbl Buinu My3sikansHeie mepxnnce baky, Lnpeaka u
Kapabaxa. Meaxnucsl CeIrpank BOXHYIO PONb B PO3BUTMM MY3BIKQNBHOMO MCKYCCTBA; OHM
cnocobcTeoBaNM NOABEMY MCKYCCTBO XOHEHAE M CBA3IOHHOTO C HUM MHCTPYMEHTQMBHOMO

BBELEHME




MCMONKMTENLCTBO CO3EHAE, CONPOBOXACBIIKX newMe. B 3ToT nepuoa esipsunynace nnespa
SHOMEHMTLIX MHCTDYMEHTONUCTOB - MCTIONHUTENeH MYramos, Takux, kak Mupaa Copsir Acog
ornsl, Mewaau [xomuns Amupos, Boxpam Mancypos, Axmen Bokuxanos, Mawcyp
Matcypos, Typbom Mpumos u mHorux apyrux. DTn My3biKaHTH CHOPMHPOBANK BLICOKYIO
KYNLTYPY MYFOMHOTO MCNONHUTENLCKOTO MCKYCCTBA, HO (YHAOMEHTE KOTOPOro NO3fHee, 80
8T0poi nonosune XX seka ocoBeHHO POCUBENO MCNOMHMTENLCKOE MCKYCCTBO Ha Tape u
kamaHye - Axcowa [lopowoso, baba Canaxosa, [abuba Baipamosa, lopxu Mamenosa,
Pamuza lynuesa, labuns Anmesa, Wadmru Disasosoi, Aracanuma ABaynnaesa, Moxnara
Mycnumosa, @axpopauna [lopowesa, Mywuca Lapudosa u mHoxecTsa APYTHxX
MHCTPYMEHTONUCTOR, NOAHABLIMX HO OYEHb BLICOKMA YPOBEHb MCMONHUTENLCKYIO TEXHMKY M
POCWHMPHBIIMX  UCMONHWTENBCKME  BOIMOXHOCTH  03epBaiAXAHCKMX  HAOUMOHANBHBIX
MY 3BIKONLHBIX MHCTPYMEHTOB.

C koHua XX sexa 8 MY3IKONbHYIO NPOKTMKY A3epbaiaxaHa BOWNO MCNONHUTENLCTEO Ha
BO3POXABHHBIX CTAPMHHBIX My3bIKOALHBIX UHCTPymeHTax. C 1996 roaa sawan Wwupokyo
KOHUEPTHYIO ResTensHocts ancambne Crapuuusie MyasikansHbie MHCTpymMeHTsI, cO3AaRHbIA
npu locynopcreensom Mysee MyssikansHoit Kynstypei Azep6aiiaxana. Yuactuku 3toro
OHCaMBAS HE OrPOHMYMBAIOT CBOIO MY3BIKONLHYIO NEATENLHOCTb TONLKO MCNONHUTENBCTBOM HQ
STUX MHCTDYMEHTOX, OHW TOKXE 3OHUMOIOTCA W3YHEHMEM MCMONHUTENLCKMX CBOKHCTE M
BO3MOXHOCTEN ADEBHUX MHCTPYMEHTOB, ocobeHHoCTeH WUIPbI HO HUX,

Msyuenue 1 BoccTaHOBNEHWE APEBHMX My 3bIKNBHBIX MHCTPYMEHTOB

Crenems uayuenHocTu MY3bIKONEHBIX MHCTPYMEHTOB B a3epBaiaxaHckom My3bikoBeaeH M
MO3BONAGT CHMTOTL MHCTPYMEHTOBEAEHWE OTAENLHON OBNACTbIO asepbaiaxaHckoi
MY3LIKONLHOM HOYKHW; AR @€ CTAHOBNEHWA M Pa3BHTHS BoNbWOE 3HAYEHME UMenH TPYALI MHOTMX
M3BECTHBIX O3epbanaxaHckmux YYEHBIX  KOK MY3LIKOHTOB, TaK M MCTOPMKOB, 3THOrpados
AGBLUMX ONHMCOHMA MHOXECTBA MY3bIKONBHLIX MHCTPYMEHTOB APEBHOCTH. Cpeny Hux ocobo
nonxHe! Buite oTmevens Y.lonxubexos, A Bbonanbeiiny, T.bynssatoes, M.Ceunos, C.A6aynnaesa.
Heouewnum sknag Y.lopxubekoera & u3yyenue a3epbaiAXaHCKHX HOPOAHBIX HHCTPYMEHTOB; B
csoux pabotax oM gan HOYYHYIO XOPAKTEPUCTUKY M KNACCMUKAUMIO HOLUMOHANbHLIX
MY IbIKONbHBIX MHCTPYMEHTOB, ONMCan ux 3BYKOPAALl 1 nepcnexkTMesl Mx AansHenwWwero PO3anTHA.

B uenom, 03&p60ﬁm&uucxue MY3biKOBEAbL B CBOMX KHWIGX, CTOTHAX M AvccepTaumMax
nogHumany BONpoOCH CTpOeHua MY 3bIKONbHBIX MHCTPYMEHTOR, MX 3BYKOBOFO cTpos,
TEXHUHECKMX 1 XYROKECTBEHHBIX BOIMOXHOCTEM, MCTOPMM MX 3BOMIOLMM, STUMONOMA HO3BAHME
M, HOKOHEeL, Mx NPHMEHEHKMA B COCTOBE OHCGMGHEQ H OPKGCTPOB HOUMOHONbHBIX HHC‘I’pYMeHTOB.
BHumakue uceneposateneit NPMBNEKANK TaKXe BOMPOCH TEOPUM M WETOPHM CTOPMHHBIX
BOCTOYHBIX MY3BIKQNBHBIX MHCTDYMEHTOB, HbIHE 30BLITHIX MNKM BhILIEAWMX W3 ynotpebnenus.
My3bikansHo-ucTopuyeckue paboty, noceawEnnsie M3YHEHUIO CTOPHHHBLIX MHCTPYMEHTOB, a
Takxe enepssie HapaboTtakHwi B AsepBaiaxane NPOKTHYECKHIA ONBIT PEKOHCTPYKUMM 3THX
MHCTPYMEHTOB B MATEPHONE 30N0XHUNYM OCHOBY eI OAHOO Hanpasnenus s asepbaipxarHcKkom
MHCTPYMEHTOBEAEHMM, O UMEHHO, TEOPHMM U METOAONOIMM HAYYHOWN PECTABPOUMM My 3bIKONbHBIX
MHCTPYMEHTOB,  BKMIOYOIOWMX TOKXE BONPOCH NPAKTUYECKOTO NPMMEHEHHS BO3POXABHHBIX
CTOPHHHBIX WMHCTPDYMEHTOB B COBPEMEHHBIX aQHCOMBASX M OpPKecTpax HAUMOHANbHbIX
HMHCTRYMEHTOB.

B stom cBopuuke npeactasnemsl kax cospemenHsie a3epbaMAXOHCKME My3bIKANbHBIE
AHCTPYMEHTS, TOK M HEKOTOpbIE WHPOKO POCNPOCTPOHEHHbBIE B CPEAHME BEKA, HO B HOCTOALEE
spems 30buteie 8 Asepboiipxane MY3bIKANbHbIE MHCTPYMEHTBI; NPMYEM 3AeCh AAHB He TONLKO

MCTOPHHECKHE CBEAGHHS, HO 1 dOTOrPadMM 3THX MHCTPYMEHTOB NOCNE MX PEKOHCTPYKUMM, G
TOKXKE WX TEOPETHYECKOE ONuCaHKe.

Pecraspauum crapukHbix MHCTPYMEHTOB NpeawecTeoBaNa ROATas, KponoTameas pabota no
COBMPAHHIO 1 CONOCTOBNEHMIO CBEAEHNUI O HIX MCTOPHYECKOTO W TEOPETUIECKOTO XapakTepa,
POCCHINGHHBIX 8 PO3HOOBPA3HBIX WCTOYHMKGX, M3yMEHME 3TMX MCTOMHWKOB, COAEPKOLMX
MCTOPMYECKHE CBWMAETENbCTBA MAW AAGHHLIE, O WHOMAG NPOCTO KPYnuusl MHGOPMOUMM O
BHEWHEM BWAE, CTPOBHWM, maTepHane uarotosnenus, cnocobe urphl, cepe obpasHocTh u
NPUMEHEHHH OPEBHMX HHCTPYMEHTOB, COCTABNAWMX OCHOBY METOAA HOYYHOW PECTOBPALMM
306hiTbix MHCTPYMenTOB. Mpeanaraemsiii Hiuxe 0630P HCTOUHHMKOB, NPHBENEKABLIMXCA HOMM AN
M3YYeHHA M DPEKOHCTPYKUMM CTOPHHHBIX WHCTPYMEHTOB, AGET HEKOTOpPOe npeacTaenexue ob
OBBEME W HaNPOBNEHMAX NOMCKA UHBOPMOLMK, 30 CHET KOTOPOH, COBCTBEHHO, ¥ AOCTHIORTCA
HOYYHOEe Ka4ecTBO PECTABPALMM HbIHE BOCTAHOBAEHHbIX MY3bIKONbHBIX MHCTPYMEHTOB.

Urak, cornacHo pa3paboTaHHOR HOMM METOAONOrMM, 3TaNY COBCTBEHHO PEKOHCTPYKLMM
CTOPHHHBIX, NO, BONBUIEH HACTH, MCHE3HYBLUMX WHCTPYMEHTOB NPEAWECTBYIOT ANUTENbHBIE
HOy4Hble, MCTOPUHECKME WM3LICKOHWA, HONPABNEHHLIE HO BCECTOPOHHEE W3YYeHWe KaXAoro
BOCCTUHABAMBABMOrO MHCTPYMEHTA.

Haubonee ppesHue nnactsl MysvikansHoR kynsTypsl A3epBoRmXaHO OTpOXeHb B8
NAMATHHKAX MCTOPHK M MOTEPUANLHOM KYNbTYPBI, B MOTEPUONOX OPXEONOrMYeCKMX M3bICKOHMA.
Tak, Honpumep, MHOrMe NpeamMeTs, OBHAPYXEHHbIE B PE3yNLTATE OPXEONOTHYECKUX PACKONOK
HO MECTOX CTORHOK NepBOBLITHLIX NOAEH HO TeppUTOpUM A3epbaiiikaHa, MMEIOT OTHOWEeHMWE K
My3biKanbHbiM MHCTpymentam. B 30-e roas o epems crpoutensctsa Mumreuaypcxoro
BOAOXPAHUNMILG Beinu HOMAEHE! AyXOBbIE MHCTPYMEHTH (TyTek, 3ypHa, Heit), coenammbie u3
TAMHBL M KOCTH KHMBOTHBIX. I

Marepuan, Kotopeii MOXHO M3BnedYs u3 03epBOAAXOHCKON KNOCCMYECKOH NO33uM W
YCTHOTO HAPOAHOTO NUTEPATYPHOrO TBOPYECTBA, MO3BONSET CYWTATL MX MCTOUHMKOMM MO
M3YHYEHWIO HOUMOHANLHBIX MY3bIKANbHLIX WHCTPyMmenTos. MMout sce senukue mactepa cnosa,
KOTOPbIX BLIPACTMAG 3TQ CTPAHA NECEH W CTMXOB, YAENSAM B CBOEM TBOPHECTBE HEMONO
BHUMOHMS My3bIKQNbHBIM MHCTPYMEHTOM CBOETO BpemeHy, rae noaaus Husamu u @uaynm s 3Tom
OTHOLWEHUH NPEACTUBASET NPOCTO HeMCYEPNaeMslH UCTOYHMK. B nponaseneHmuax aTux senukux
NO3TOB MOXHO HOHTH ONMCOHWME TeMBPA MAW BHEWWHEro BUAG MHCTPYMEHTOB, O MOANAC W OYeHs
LEHHbIE CBEAEHHMS O NPOLIECCE X M3TOTOBNEHMA MNK cNOcoBe Mrpsl HO HKX.

OyeHb BAXHbI MATEPHQN O APEBHEH MHCTPYMEHTaNbHOM KynsType Asepbaiigxana gaet
My3blkaneHaR Hayka. B TpakTaTox cpeaHesexoBbiX TEOPETHKOB MY3bikM COAEPXATCA CBEACHHS
© My3biKQNBHOM CTPOE M 3BYKOPSAE TEX WMNM WHbIX WHCTPYMEHTOB, O KONM4ECTBE CTPYH,
AMQNO30HE W NPOYME [AOHHbIE, NO3BONAIOWME COCTABMTH NPEACTABAEHWE 0B OKycTWHeCcKkuMx
CBOMCTBAX MHCTPYMEHTOB. [1pH BCeM OBMAKM MMEH YYEHBIX, XMBLIMX M TBOPHBILMX B PA3HLIE
nepuofb CPEeAHEBEKosbs, HauboNnee UeHHYIO B 3TOM OTHOWEHHM W 06'u.mpuylo uHbopMaLMio
ANS MHCTPYMEHTOBEAEHMA NPeAoCTaBnsieT HaywHoe Hacneawe asepbainxanues Capuonauna
Ypmesu (XIIl 8.) u A6aynranupa Maparu (XIV- XV es.], koTopsim npuxoanexar ensa nu He
TACEHbIE PONM B PA3BMTMM MY3bIKONBHOW HOYKW HOPOAOE CPEAHEBEKOBOMO MYCYNbMOHCKOTO
Bocroka.

Pa6ota Mo BOCCTGHOBNEHWIO CTAPHHHBIX HMHCTPYMeHTOB notepana 6si kauecTtso
[OCTOBEPHOCTH M COOTBETCTBMA OpMruHany 6e3 BM3yanbHbIX MOTEPMANOB, AGOWMX
HenocpeacTeeHHoe, HarnaaHoe npeactosneHue o6 ucuesdyswem uHcTpymente. [Moatomy
0cobYIi0 UEHHOCTb MMEIOT M30BPaXEHMA MY3bIKONbHBIX HHCTPYMEHT(::&, KOTOPbIE Mbl HOXOAMM
HQ NPEAMETaX ABKOPATMBHO-NPUKNOAHOMO MCKYCCTBO, HO CTAPUHHOM YTBAPH, HO noﬁmmumx
QPXMTEKTYPBl M MOHYMEHTONILHOM KMBOMMCH AOMyCynbmakckon anoxu. Cpeau Gonsworo
PO3HOOBPA3MA BU3YQNbHBEIX MCTOYHUKOB MH(OPMOUMM NO My3bIKGNEHOMY WHCTPYMEHTApHIO

BBELEHME




COMbIM Pe3YNLTOTMBHEIM BbIN0 WM3yyeHHe 06Pa3LOB MUHMOTIOPHOM XHBONWCH, YKPOWOBIIMX
CPeAHEBEKOBLIE PYKONHCHLIE KHUIH,

Orenshyio rpynny coctasnsior ucToumukM aTHOrpadmueckoro XOpakTepa, MemyapHas
NUTEPATYPA W NyTEBbie 3QNWCH Y4EHbIX, NWCATENeH, NYTEWECTBEHHWKOB, AMNNOMATOR W
BOBHHbIX, 8 pasHoe spema nocetmswux Asepbaiaxan. Ceenerus o MyablkanbHbIX
uHcTpymenTax, BuTosaswnx 8 Asep6baiinxane 8 XVII, XVIII u XIX sexax, moxHo uasneus w3
MyTesbiX 3ankcen u Bocnomukonui Agama Oneapus, Surensbepra Kemndepo, Anexcanppa
Hioma, Senus Yenebu u apyrux.

O Bonee noagweit anoxe, B YacTHocTH, 06 aszepbaiaxaHckoi My3bIKanbHOHA KyneType XIX
BEKG AGOT APKOE MPEACTABNEHHE PUCYHKM M KOPTHHB MIBECTHOTO PYCCKOTO XyMOKHMKG
[farapuwo, nobuisoswero B AzepboRaxaHe M W30BPAIMBLIErO CUEHBI 3HOMEHMTHIX
UHPBAHCKUX My3bikaneHbix mepxnucos XIX seka u 0Bpasel oTaensHeix wHpsaHCKMx
MY3IBIKOHTOB M TOHUOBLWMU,

Bonswyio nonbay s cobuponmm u naydenun MQTEPHANOB NO UCTOPHM W TEOPMM CTAPHHHBIX
MY3LIKQNBHEIX  MHCTPYMEHTOB Wmeno oBpaleHne B myseiiHbie H apxuBHbie donHas!
Asepbargxano.

Bce sbiwena3BaHHbIE MCTOUHUKM PETYNIPHO NPUBNEKANHCE HOMM B pabote no uayyeHHio u
BOCCTOHOBNEHHIO CTAPHHHBIX MY3bIKONbHBIX HHCTPYMEHTOB.

3107 MeTOA, ANPOBHPOBAHHbIA MHOI NOHAYanNy 8 MHAMBMAYGNLHOM NOPAgKe, Bbin NPUHAT 30
ocHosy paboThl NO HOYYHOR PEKOHCTPYKUMM CPEAHEBEKOBBIX BOCTONHbIX MY3bIKONbHBIX
MHCTPYMEHTOB, pa3ssepHyswedics ewé Gonee wupoko ¢ 1991 ropa, koraa 8 Bakumckod
MysbikaneHoit Akopemun BN OTKPHITG HOYSHO-MCCNEAOBOTENbCKAS naboparopus no
PecTaBpauMM M YCOBEPLWEHCTBOBAHMIO CTOPMUHHBIX MY3bIKANbHEIX  MHCTPymeHTOR, B
nabopaTtopuu nposoautcs pabota no Mccneaosanmio UCTOPHMH MY3BIKONBHBIX UHCTPYMEHTOS,
YTOSHEHMIO PA3MEPOB MHCTPYMEHTOB W MQTEPHANG, U3 KOTOPOrO OHM M3rOTABNMBAIOTCH, O
TAKXE COBMECTHO 0BCyXAaeTCA TEXHONOMUA MX KOHCTPYMPOBGHMA M M3rOTOBNEHMA MO OCHOBE
8Cex COBPOHHLIX MOTEPHUANOB M YTOUHEHHBIX KOHCTPYKTUBHBIX W OKYCTMYECKMX NAPOMETPOS,
MOCNE HEro HOYMHOETCA NPOoKTMYeckas PaBoTa No BOCCO3AAHMIO U O3BYYMBAHMIO KAXAOTO
MCCNEeNOBAHHOrO MHCTPymeHTa. B pesynetare sceit stoi npeasapuTensHoi paboTsl 8 ycnosusx

nobopatopun 6bink CKOHCTPYMPOBGHB M MONHOCTbIO BOCCTOHOBNEHB XOPOKTEpHbie Ans
Asepbainxana poskosupHocTH yanra, Gepbera, yarams, 4Yorypa, cantypa, TaHbypa, py6aba,
rOMy3Q 1 Hes, pacNPOCTROHEHHBIX B CPEAHEBEKOBOA My3bIKNbHOM NPAKTHKE, HO 3aBBITLIXK XX
sey. Hon soccranosnenmbimm unctpymenTamu Geinu Takke npoBefieHs onpepenexHsle pabots
MO X YCOBEPWEHCTBOBAHMIO; HANPHMED, ANA YCUNEHUA 3BYYHOCTH X Tembpos Guny eeeneHb
HEKOTOPLIE UIMEHEHUA B CTPOEHUE MHCTDYMEHTOS, 30MEHEH matepuan cIpyH [Wenkossie u
KALKOBHIE CTPYHBI 30MEHEHb KAMPOHOBLIMM M METANNHYECKUMM) W paclMpeH 38ykoBOA
AMONQ30H.

BoccTaHoBneHHbIE HOMM MHCTPYMEHTH COCTABASIOT MWW HeBonswyio wacte or obwero
4MCNG 306bIThIX CTOPHHHBIX MHCTPYMEHTOS, YMOMMHOHMS O KOTOPbIX Mbl BETPEYUEM B PA3NMYHBIX
ncTouHukax. Beé sto Hacnegue xnét ceoux MccneposaTenen.

CrapunHble my3sikansHbie MHCTPYMEHTb! NPEACTEBNAIDT NAMATHUKM MCTOPUM, KyNbTypbl M
AyxoeHoCTH HOpoaa. Pectaspouns 3tux 306wiTeix namaTHUKos, BO3BPALEHHE WX K KW3HMW -
BnaropogHoe u gocroiiHoe peno.

YOAPHBIE MHCTPYMEHTHI

[Mpoobpasel ynopubix uHcTpymentos & AsepbaigxaHe BOCXORAT K OYeHb APEBHMM
8pemeHam - noxe nepsobeiTrbix obwects. B Ty anoxy noau HWayumauce oT6uBaTs PUTME!
PasnuiHeiMn cnocobamu. OBHMM M3 HWX 6bin CNOCOE OTEMBAHUA PHTMG HOrGMH. BuipbiTeiii
Konofeu HaKpLIBANM CyXuM [EPEBOM, HO HEM pOCCTMAGNM WKYPY XHBOTHOrO, BCTAB HQ
KOTOpYIO M TONGS HOramu, nonysanu pasHoobpasmsie putme. MpeanonoxutensHo, orcioga
NPOM3OWNK NEpPBbIE YAAPHbIE HHCTPYMEHTSI,

M cerogns, oana W3 Wrp 30pxamsi (cnoprusHO-TeTPaRMIOEAHHNE HapOAHbE 3pentiLa)
Hasbisaerca "Aar-géiame" (cTyk Horamu). B ogHom u3 ApesHerWwnx Mect npebbiBOHKS Yenosexa
8 [obycrake, Ha cknowax Oxuwrupaara, Hapsgy ¢ apesHumu (VI teicavenetne po W. 3.)
HOCKQNbHbIMK M3OBPOXEHHMAMY, €CTb Takxe KameHHas rmba, Hassscemas "lasan pow"
(xamens 6yGen). [Npu yaope no Hemy pyKko#, HOro# ik KaKsm-HUBYAL NPEeaMETOM 3TOT KaMEHb
M3RQET 3BYK, HanomuHalowmiA no Tembpy 3syk rasana. Cywecrsyer npeanonoxeHus, 4To
Haasawne “[asan aow" KOWNO [0 HAWMX AHEA NOTOMY, YTO 3TOT KAMEHb AGACTBMTENSHO
MCMONL30BANCA B KOYECTBE YROPHOIO HHCTPYMEHTO HOLWHMH ACNEKKMHM Npeaxamm. M cerogus
HQ Hem HAWH My3bIKOHTE! BNOJIHE MOTYT BeIGHBATL PA3HOOGPA3HEIE DHTMBI.

Pasnuynsie 8uas yAOPHLIX MHCTPYMEHTOB BbINK MCTOPHYECKH WHMPOKO PACAPOCTPAHEHs! HO
TeppHTOpHM A3epOaARXOHG M CHIrpanu csoio ocobyio pomb B AYXOBHOM XM3HH HGPOAQ.
OBnnme yaapHbIX My3bIKQ/bHbIX MHCTPYMEHTOB RBASETCS XOPAKTEPHOI 0COBEHHOCTLIO HOWeH
MHCTpYMeHTansHO| KyneTypsl. Her Takoi obnactu 8 Hawem my3ssikansHom Hacnenmu, rae Bl
HH1 HCNONb30BANKMCH YAGPHbIE MHCTPYyMenTsl. B HacToswee spems oHu wupoko ynotpebnsioTcs
H UmeloT BOonbUIoe 3HAYEHME My3bIKGNbHOM HCKyccTBe A3epbaiaxaHa. JTH MHCTPYMEHT!
Pa3[ensioTcs, B OCHOBHOM, HQ TpH suaa:

1} memBpamogons:;

2} wanodons;

3} wnamo-memEpanodoHsi.

Mepsyio rpynny cocrasnsior Tebune, kéc, rowa Horopo, Harapo, Aymbex u ppyrue
HHCTPYMEHTHI 3TOr0 BHAC.

Bo sropo#t rpynne - kfca M rAMHAHOA NOCYAQ, PO3HOBHEHOCTH NAITYTY, WOXWOXA,
3IHILIPOBA, NYMPOBQ M APYTHX.

K rpereest rpynne otvocarcs rasan u ged. i

Cpeay memBpaHOGOHHBIX YAAPHbIX MHCTPYMEHTOB COMbIM WHMPOKO PACMPOCTPAHEHHBIM
ssnsercs Harapa. Cyulectsyer psa pO3HOBMAHOCTEA 3TOMO WHCTPYMEHTO, CHMTQIOWIErOCs
BEAYLUMM B My3bIKQNbHOM CONPOBOXAEGHMM PA3NHYHBIX HOPORHHX 06paAcE, csan?Sfux
Topxects. Pasnuyasce No cBOMM PO3MEPOM, PA3HOBWMAHOCTH HOraphl HamsaeTy Bérok
warapa”, "axypa warapa”, "wanunr Harapa®, "roatyr warapa”, "ane warapa". Ecte gsa tvna
KOHCTPYKUMM HOrapbi - OBHOCTOPOHHHE W ABycTOpOHHMe. K ORHOCTOPONMMM OTHOCATCA FOWO
Horapa, HorapaseH, Tebuns, aag, rasan, a K ABYCTOPOHHWM - xéc aropo, 6éiok Horapa,
Axypa Harapa M rontyr Harapa. Cpegu 3TMX  DO3HOBUAHOCTENA COMBIMM MONYNAPHBIMH
CHMTQIOTCA TONTYT HArapa M rolwa Harapa.

MHorue 13 My3sIKansHbIX HHCTPYMEHTOB, cocTasmewmX Boraryio 1 pasHoobpasHyio rpynny
YAGPHBIX MHCTPYMEHTOB, Hanpumep, Tebuns 6ac, menban, mesxap, Tebunb, ryMmpos, 3uns,
LyXyn, 38HF, 3bIHILIPOB, KEMOH, CHHAX, AGBYN, HAMYC, XGNXGN W APYrHe, B NPOWNOM CHIrPanK
MCKNIOYHTENLHYIO PONb B MCTOPHM HOWER MY3bIKQNBHOH KyNbTypbl, HO HE AOWNM AO HOWHX

AHEH.
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Narryry

Bmecre c Horapoi, rowa Harapoii, raBanom u APYrM4 yRGpHbIMH HHCTPYMEHTOMM WHPOKO
HCMONL3YETCA B COCTABE COBPEMEHHbIX OHCAMONEH W OPKECTPOB HOPOAMBIX WHCTPYMEHTOB
(oo T). STumonorus HO3BAHUA ITOrO MHCTPYMEHTA CBA3AHA MMEHHO € ero Tembpom. Jarryty,
8 OCHOBHOM, ynoTpebnserca 6 my3bikansHom GONLKNOPE KXHO 30HL A3ep6aiaxana, 8 Takux
poioax, xak Actapa, Jlewkopams, Macannw, [xanunabap. BHyTpenHss vacte kopnyca
umeer ocoboe CTPOBHUE: BEPX BLITAMMBOETCA MEHbUIE, YeM OCHOBOHME, OTYEro BO3HMKAET
cneunduueckuin Tembp 3syka. JlarryTy CTGBMTCE HQ CTOAMK, M HG HEM MrpaloT  AByMA
AepesakHeimmu nonoukami. Haubonee pacnpocTpaHeHHan ero pasHoBHAHOCTS HmeeT BENHUYMHY
250x125 mm; ueTbipéxyrontHslil aepesaHubii kopnyc (50 mm) M3roTaBNMBAETCR, YalUe BCero,
3 abpuroca unu Bykosoro aepesa.

lFonTyr narapa

Micnonsayetcs, 8 ocHosHom, B ancambne ¢ syproii, Ganabakom APYTMMM HHCTPYMEHTAMM
(boto 2). B npexuue spemena Ha KOpNyC WHCTPYMEHTO HATArMBANACh C ABYX CTOPOH
membpane 13 sonybed koxw. Huaamu MaHoxesm 8 onHOM 13 caomx CTMXOTBOpEHMI TaK onKcan
Harapy:

308B0ONHOBANACH HArOPA W3 BONYLEN KOXM
M wymom scex Ha ceeTe ussena.’

B Hactosuee spema Horopa s kauecTse BEAYWEro WHCTpyMeHTa urpaeT Bonbwyio pons 8
coctase aHcambned u opkecTpos HOPORHLIX MHCTPymeHTOs. Cnoso "marapa" & nepesoge ¢
apabckoro oawasaer “noctykusars”, "nokonauusars”. Ha MHCTPYMEHTE MIPaIoT NOAOHAMM M
nansuomu obeux pyk. Hekotopsie donbknopHsie npousseaeHns CNonHSIOTCA TaKKe npwu
nomouwn asyx nerkux nonovek. Bo spema urpsl ucnonsayiotes Takue npudmbl, Kak wnenok,
Tpemono, Tpens u wenyok. Haropa, 06nopciowias MOWHOA  3BYKOAMHOMUKORM, nossonser
M3BNEKOTL M3 HEE Pa3HOOBPO3IHbIE TEeMBPOBLIE OTTEHKM, M HA HEMH MOXHO MIPATE TAKXE M Ha
OTKpuITOM Bo3ayxe. B Tpopuumonibix onbknopHsix 0BpARaX, B HOPOAHbIX TEATPONM3OBAHHBIX
HTPOX, O TAKXE B TAHUOX TUNO AXGHH, ANNLI M APYIAX, HCNONB3YETCA FONTYT HArapa. Kopnyc
>TOrO UHCTPYMEHTA M3rOTABAMBORTCA B UMAUHAPMUECKOH GopMe M3 opexa, abpukoca U Apyrux
nopoa aepesa, u umeet a suicoty 350-360 mm, @ 8 guometpe - 300-310 mm.

[xypa Harapa

B ocHosHom, conposoxncer axcambnb sypHayed (doto 3). [xypa wardpa, *moxHo
CKQ3QTb, HUKOrAA HE MCNONL3YETCA OHA, HO, B OCHOBHOM, B CONETaHWM ¢ BEIOK Hardpoi. Ona
SHONMTENLHO MEHbLWE TNABHOW HOrapPb OTHEro HA3biBOeTCH "mxypa". Kopnyc Hncrpymenra
M3TOTABNMBALTCA M3 PA3NMUHEIX NOPOA Aepesa, yawe abpukoca, TyTa, opexa, Ha ero Bepx
HOTAMMBOETCR KO3bA M Bapanss koxa. Mo ceoemy cTpoenmio oMW 0be oaMHOKOBSL. Jeyku
M3BNEKGIOT U3 HHCTPYMEHTA NPH NOMOWM ABYX NETKMX NONOYEK C IArHYTHIMM HO3GR KOHLAMM,
Auomerp kopnyca 300-320 mm, ssicota 340-360 wmm.

Dxypa norapa umeer csolo OnpeaenénHyio pon 1 GYHKUMIO B My3bikansHOM donbknope.

Béiok Harapa

B Hexotopsix perwoHax Takxe HassiBaercs "kéc" unu csopebHas Harapa (doro 4).
OBpoausl Harapsl 31010 BuAG 3HOYMTENsHO Bonbuwe Apyrux no auamerpy. béok Harapa
HMKOTAG HE MCNONLIYeTC OAHO, HO, KOK NPOBMAO, B COMETOHMM C AXYPa HOrapoM, W eé
TEXHUHECKUE BOIMOXHOCTH 1O CPOBHEHMIO C APYTMMM BUAAMM Harapsi, Gonee orpanuyens, Ha
HMHCTPYMEHTE WIPOIOT, CTy4a NO o6eum ero CTOPOHOM ABYMS AepessHHbIMM nanoukamu. Kéc
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HArapa KpPynHOW KOHCTPYKUMMK Teneps 3aBhITG, HO OHA e B HECKOMLKO YMEHbWEHHOW dopme
B HaCToAWee BpemA Mcnonkayerca 8 aHcambne aypHouein. Ha warapax 3toro ewna urpaior
MCKNIOYMUTENBHO HO OTKpHITOM Bo3gyxe. Kopnyc uHcrpymenta UMnHHApHUeckon dopmel
M3rOTOB/MBARTCH M3 TBEPABIX Nopop AGPEBA W HQ HEro C ABYX CTOPOH HOTATMBAETCA KOXG.
Huamerp xopnyca 400-450 mm, seicota 500-550mm.

lowa Harapa

OnHuM M3 CaMbIX PACNPOCTPGHEHHBIX 8 HOPORHO My3bike YAGPHBEIX MHCTPYMEHTOB
SBNAETCA rOWa Harapa . Kak BUAHO M3 HO3BAHMS, rOLI HOrGPG COCTOMT U3 ABYX BOKONOBHAHbIX
HeBONbWMX HOrOPa PA3HOM BENMYHHLI, COBMMHEHHbIX Apyr ¢ apyrom (dporo 5-6). Eé uworpa
HassisaioT "rowa aymEyn". MepBOHOHANEHO rOWa HOrOPA MFOTABAKBOAGCH U3 MHHYI, NO3AHEE
- M3 Aiepesa ¥ MeTanna, AN MembpaHsl McnonbayeTca BepBNIOXLA, TENAULA MMM KOIBA KOXQ,
KOTOPYIO NPHEBWHYMBAIOT M KOPNYCY NPU NOMOWM METONNMHYECKMX BHUHTOB, CAYXKOLLMX
ORHOBPEMEHHO ANF HACTPOMKM MHCTPyMenTa, Bo BPEMS MIPbl MHCTPYMEHT CTABMTCA HA NON MNK
HO CNEUMaNbHBIA CTONMK M HO HEM UIPOIOT AEPEBSHHBIMM NONOHKAMM, DTOT MHCTPYMEHT BXOAMT
B COCTOB QHCOMBNEH M OPKECTPOB HOPOAHBIX HHCTPYMEHTOB 1 MCNOAL3YETCA MR HCMONHEHUA
$onbkaopHeix 06pasuoe Haweir myssiku. fowa Harapa, obnopaiowes ceoeobpaaHbim
TeMBPOM, PeAKO BLICTYNGET KAK CONbHbIA MHCTPYMEHT,

Bn'uny TOrO, 4TO rOWA HAFAPA WU3rOTABNMBAETCA NO UHAMBMAYQNLHOMY 30KA3Y, &8 pa3meps!
MOryT BuTh pasnuuHbiMu. Yole scero, ewicota kopnyca y ofeux HOrapa oaMHaKoBG M
cocrasnser 300-330 mm, Ho B auameTpe oaHa u3 Hiux umeer 240-280 mm, a apyras - 110-
140 mm.

lasan

OrHocutea K rpynne 0gHOCTOPOHHUX YAOPHbIX MHCTPymeHTos (doTo 7). B npoussenenuax
KNQCCHYECKMX NOITOB, B MUHMOTIOPHOM KMBONMCH, YKPOLGBLIEH CPEAHEBEKOBLIE PYKONUCHLIE
KHWIH, COREPXMTCA MHOTO CBEABHHT OB 3TOM MHCTPYMEHTE, OYeHb WMPOKO PACNPOCTPaHEHHOM
B CpemHWX Bekax Ha Tepputopuu Aaepbaipxaxa. [asan, BO3IMOXHO, EAMHCTBEHHBIA
MHCTPYMEHT, HE NOABEPrMIACA 306BEHUIO M COXPAHMBIIMA A0 HOCTOAWErO BPEMEHH CBOKD
nepeoHayanshyio $opmy. B cpeannx Bekox ow ynotpeBnsnca, 8 OCHOBHOM, B ABOPUOBBIX
My3blkanbHeix meaxnucax. Bo muormx ctpamax Bocroka, Hanpumep, cpeau Haopopos
UentpaneHoi Aauu, WHPOKO pacnpocTpaHeHsl Pa3HOBMAHOCTH rABANQ, PA3NMYCIOWMECS NO
pa3smepam. XOTA raean, B UENOM, ABNAETCH MeMBPOHODOHHBIM MHCTPYMEHTOM, eMmy NPUCYLM
TAKXE NPU3HOKN MAMODOHHOTrO MHCTPYMeHTa. K ero obevaiike, M3roTaBNMBOEMON M3 OPexa, ¢
BHYTPEHHEeH CTOpOHbl No nepumetpy npukpennaiotcs 60-70 menkux megrsix koneu. LWupuna
obeuaitku - 60-75 mm, a auamerp - 350-450 mm. Ha obevaiiky Hatarveoetca koxa océTpa,
nybnéxnas ocobeim cnocobom. Merannuueckue xonbuo, uHorpa 4 manexskux Bybenuuka,
BUCAWME HO ero obeyaiike, NPH BCTPAXMBOHMM MHCTPYMEHTA CO3ACIOT HENOBTOPHMBIA Tembp.
ToHKOCTb M NPO3PaYHOCTL puiBbei KOXHM AeNaer 3syK MHCTPYMEHTO OCOBEHHO NPUATHBIM.
Wcnonwurens, pepxa rasan obedmu pykamu, WrpaeT HG HEM NONLUOMM, WMHOTAO TOKXe
npumeHseT npuém wnenka. Ha 3ToM WHCTpyMeHTe, PpACNONAraOWEM WHPOKHMK
MCNONHUTENECKUMM BO3MOXHOCTAMM, MOXHO NPMMEHATL TPENW, TPEMONO, MOPABHTEI H ApYrue
My3bikanbHbie wTphxd. [aean o6A3aTensHO BXOAWT B COCTGB TPHMO, WCNONHAKLIErO Takue
GOPMBI M XAHPBI TPOAHUHMOHHOM 03epEAHAXAHCKONH My3bIKH, KOK PAHTH, AepamMensl, TeCHHpbI 1
3epbu-myramsl. [osan & kovecrse semyuiero MHCTpymeHTa Gbin BBeaeH B COCTAB opKecTpa
HOPOAHBIX MHCTPYMEHTOB reHuanshbiM Yaenpom lopxubexossim U cam koMnoauTop Wanwcan
Nepeyio OpKecTpOBYIo naptiio Ans Hero. B HacToswee spems rasan 3auumoeT cBoé
3QCNYXEHHOE MECTO B COCTABAX OHCOMBNEN M OPKECTPOB HOPOAHLIX HHCTPYMEHTOB.
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OpuH 3 yROpHBIX HHCTDYMEHTOB, CHINPABUIMX CBOIO 0COBYIO PONL HO ONpeaenéHHoM 3Tane
MCTOPUYECKOTO PO3BMTHA HOUMOHONLHOW My3biKONbHOW KynbTyps. Cpeanesexosbie
MY3bIKONBHBIE MEAXNMCH HEeBO3MOXHO Buino npeacrosute 6es peda (doro 8). Xarawu Tak
nuwer o gede:

Barnanu Ha urpoxa Ha pede -

To! ysuanwe a30pT OXOTH:

led, ok otseneHHoe Ans OXOTE MECTO,

lne opun ppyromy npotmsoctour. ®

Ha cpennesexosbix x1MBONMCHBIX MMHWATIOPGX, M306PAXABWNX NBOPLOBLIE My3bIKGNLHbIE
MEAXAMCH, Aed, B KAYECTBE OCHOBHOTO MHCTPYMEHTQ, BXOAMT B COCTAB TOKMX
MHCTPYMEHTANbHLIX aHCambnen xak uakr-vei-ged wnu Gapbet-yanr-wei-ned, a Takxe Heii-
Tanbyp-ned. K kopnycy peda c 4eTeipéx CTOpOH, M KOXAOH B OTAENLHOCTH, NPHUKPENNAETCA NO
NOPE MEAHBIX YOLEK KPARMM HOBCTPEYY APYT K APYrY, YTO oBecneyusaer UHCTPyMeHTy Tembp
navomesmbporodona. K ero obevaiike, M3roTOBNMBAEMOM M3 OPEXQ, HATATMBABTCA KOXQ

ocetpa. luametp 250-260 mm, Tonwuka 45-50 mm. B HacToswee spema 3TOT MHCTPYMEHT
PEAKO MCNONb3YeTCA.

Hymbex

Oaun U3 cTapuHHBIX YAAPHBIX MHCTPyMenTos (doto 9-11), wMpoko pacnpocTpaHEHHLI &
Asepbainxane, Bonee scero xapaktepe Ans 10xHOMA 3oMbl. [ymbek nepsoHauonsHo
M3roTeBAMBONK U3 BOXKEHHOI MMHL, G NO3nHee, U3 fepesa W xenesa. Ero kopnyc Wmeer
$opmy Bokano u HacToswee spems AenaeTcs M3 meas, Opexa, aBpHKOCa, A Ha ero Bepx
HOTATMBOETCA TENAYsS MnM KO3bd KOXO. Pemenb, oBeassiBaiowmit KOpNYC, BO BPeMs Mrphbi
HOAeBOETCA Ha nesoe nnevo. Ha uHcTpymenTe urpaiot nansuamu obenx pyk. On obnapger
€80e0BPO3HbIM HU3KUM TEMEPOM M M3 HETO MOXHO M3BNEKaTs PasHOOBpPa3Hbe 3BYKOBbIE
otTeHky. B HocToswee spema AymBek MCNoNb3yeTcs BO MHOTMX My3biIKGNbHBIX KONNEKTHBAX.

O6uwas seicota uHcTpymenta - 350-400 mm, auamerp - 280 mm.
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LYXOBbIE MY3blKAITBHBIE MHCTPYMEHTHI

B po3suTHH 03€pGOMAXAHCKOrO HOUMOMONBHOIO MYy3bIKGNBHOTO MCKYCCTBO AyXOBbie
HHCTPYMEHTB chirpani BecnpumepHyio Mcropuueckyio ponb. [lepssie npoctsie obpasusi
ByXOBbIX HHCTPYMEHTOB, YNOTPEBASBLMXCA eWE 30 HECKONLKO THICAYENETH A0 H.3., AeNanHCE,
HECOMHEHHO, M3 KOMBILIA M TPOCTHHKG. 3TQ TPORUUMS, AOMAA QO HOLIETO BPEMEHH, H CeRYaC
ewé cywecrayer, B HacTosulee BpeMA HEKOTOPHE AyXOBbIE MHCTPYMEHTH, HONpPUMEP, Hed,
TYTEK, MYCHIap, CIOMCIO H MX PO3HOBHAHOCTH, RENGIOTCA M3 KOMBILG M TpocTHuka. [Mosanee
AYXOBLIE WHCTPYMEHTBl CTGNM M3rOTGBAMBATL M3 POrOB XMBOTHBIX, OBOXKEHHOA TMHMHBI,
PO3ANKYHEIX NOPOA AEPEBA, M3 MEAM H APYIMX MOTEPHANOS.

TexHHYECKHE M XYAOXECTBEHHBIE BO3MOXHOCTH AYXOBbIX MHCTPYMEHTOB HE OYEHb WHPOKH.
370 CBR3GHO NPEXAE BCEro € UX OTPAHMYEHHBIM 3BYKOBLIM AHANA30HOM. 3Bykopaa Houbonee
WHPOKO PAcipOCTPAHEHHOTO AYXOBOIO MHCTPYMEHTO - 3ypHsl COCTaBNAET He Bonee asyx
OKTaB.

,qYXOBHQ I'!HCTPYMBHTN no oﬁpasy HCNONHEHHA AENATCA HO chegylolme THnbl:

1. ¢ MyHaWTYKOM: 3ypHa, BanabaH.

2683 MyHAWTYKQ: HEW, TYTEK.

3. 'mexoBbie: Tynym, rGpMOHS.

Hen

CuYMTOETCA ORHUM M3 CTAPUHHBIX My3bIKONbHBIX MHCTPYMeHTOB (doTo 12-13). Ox HouuHaer
CBOIO UCTOPHIO 30ACNTO AC HalWwei 3psi. PaanuuHble ero supst by WHPOKO PACNPOCTPAHEHD!
cpean Hopopos bnuxuero u Cpeguerc Bocroxg,
AsepbaipxaHe & pasHbie NEpUOabl MCTOPMW BLITOBONM HECKOMBKO PO3HOBMAHOCTEH Hes.
Duaynu onMcan 3By4aHUE HEA KOK CTEHOHME:

Bcerna cTeHaio 8, TPOCTHUK

To cTpacTbio, To Xanoboi MOH NONOH KPHK
Peipats He nepectany 8

Byas Aoxe cpesaH 8 ana Hes.”

KpynHbii yuenbid, mysbikosen, xuswmi & XIV-XV sexax, Abaynroanp Maparu & csoém
1pyae "Maracun an-anxau” (Llenu menoauu) coobuiaet o Ayx pO3HOBHAHOCTAX Hed - ar HEeH W
rapa HeM, - CyWeCTBOBOBLIMX B €ro spems.’ Hein, ceoum uynecHeim TemBpom, AapMBLMiA
My3bIKansHOMY MMpy BaoxHoBeHue, B XX sexe Buin cosepuiento 306bIT ¥ NHWE B NOCneaxue
rofbl BHOBS CTQN YKPOWEHWEM HALINX MY3IKANbHBIX MEQXKNHCOB.

Ar Heit uarotasnmeany 13 kamsiwa. Ero anuua - 550-600 mm, auametp - 20mm. Muoraa 3Tn
paamepsl sapbupyiorcs. Ha nuuesoit cTopoHe MHCTPYMEHTO MMEIOTCA 5 oteepcTuit, a Ha

XK ¥ B8O MmHOruX cTpaHax mupa. B

ThINbHOH - OAHO.
Wcnonkutens, BAyBos B BEPXHWA KOHEU CTBONG, NONLUAMM NPOBOM W NEBOU pyk TO

OTKPHIBOET, TO 30KPLIBAET NONHOCTBIO MNK YOCTHHHO 3TH OTBEPCTUA, NONY4OS XPOMATHYECKMH
38ykopsA. B 30BMCHMOCTH OT PO3HOBMAHOCTH HEA PO3NMNOETCA TOKXE MCMONHMTENLCKOR
MaHepa. Bo BpeMs Wrpsl HQ Or Hee WCMONHHTeNs AEPXHMT MEXAY NepEeaHnMi BEpXHUMH u
HUXHHMM 3yBAMM HOLETYIO HO FONOBKY MHCTPYMEHTA TOHKYIO ME[HYIO TpybKy, Yepes koTopywo
BAYBAET BO3AYX M C MOMOLLBIO A3bIKA M Y6 M3BNEKGET 38YK U3 HHCTPYMENTO.
MaNG30H Hes OxBaTsiBaeT 38yKkM oT "A0" Nepsoit OKkTass! A0 "conb AWes" BTOPOH OKTOBSI.
Ha Hee MOXHO MCNOMHSTS MyraMbl, MECHW M APYTHE My3bIKANbHLIE NPOM3BEACHNA
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Banaban

Onue M3 AyxOBBIX WHCTDYMEHTOB, WHPOKO MCMONb3yeMblX B COCTaBE OpKecTpos,
arcamBnen, O TOKXE QWLIFCKMX M NPONMX (GONBKNOPHBIX MCNONHUTENLCKMUX rpynn (dotol4).
Hossarue nnctpymenTa (MHoraa npouanocumoe kak "6anaman”) npomexoaur or cnos "6ana”,
T.e. menswhi, + "BoH", T.e. NeTyWMHLIA KPUK, W, TOKMM OBPA3OM, CBAILIBAETCA C XApaKTepom
rembpa unctpymenta, BonaBaH u3roTaBNMBAIOT, rMOBHLIM OBpa3oM, M3 abpukocosoro,
OPEXO0BOro, TYTOBOrO WMAM IPYWEBOrO [EPeBsq, BLITOYMBOA €r0 HA CMELMANsHOM CTaHKE W
BLACNBNHBOR MIHYTPK; NOCNE ITOTO €ro NPOMO3LIBCIOT NBHAMBIM UM ONHBKOBBIM MOCIOM H B
TENEHME ANWUTENLHOMO BpemeHu NPOCYWMBAIOT NPH ONpeaeneHHoi Temnepatype. B rotosom
xopnyce (cTeone) uHeTpymenta npocsepnusaior 8 OTBEPCTMA HO NMUEBOH CTOPOHE M DAHO Ha
Teinekoi. [pu Mrpe Mo MHCTPyMeHTe McnonuuTens nonsuom4 oBenx pyK TO OTKphIBOET, TO
sokpeisaer oteepcTua. BanaBak - myHawTYYHBIA MHCTPYMeHT; Ha ero roNoBky HoOAesaercs
MYHAWTYK, M3TOTABMNBOEMbIR M3 KOMBIWG B ONPEAENEHHBIX PA3MEPAX M CNAIOWEHHBIN ¢ OAHOR
CTOPOHSI, 1M3-3G 4Ero 3TOT MHCTPYMENT MHOTAG HO3LIBAIOT "AcThl (T.e. nnockwii) BanaBan”. Mpu
NOMOUIX XOMYTQ, HOAEBOEMOTO HO MYHAWTYK, PErYAMPYETCA My3bIKANLHbIF CTPOI MHCTPYMEHTG
“ eoicoTa 3syka. [Ina u3sneuenus 38YKQ M3 MHCTPYMEHTG MCnoAHuTens HaBupaet BO3AYX B
nonocTs PTo U ¢ GONbIWMM MACTEPCTBOM HONPOBAAR €0 BHYTPL MYHAWTYKG, HOXOAALWErocs
Mexay ero rybomu, O TOKXe QBMXEHMEM NONbUEB NO OTBEPCTMAM AOBMBOETCH Xenaemod
sicoTsl 38yka. Obwan anuko urctpymenta 280-300 mm, auamerp- 20-22 mm.

Auonacson 6anabora oxeatsisaer 3syku o1 "cons” manoit okTass! Ao "po" BTOpoi okTaBEw,
Or MOCTepCTBa MCMONHEHMA 30BMCAT BOIMOXHOCTH YBENMMEHMS 3TOMO AMONG3OHA elle HO
HECKOIIBKO IBYKOB.

3ypHa

MHCTpYymeHT, 0Bnangiowmii CUnbHBIM M BLICOKMM 3BYKOM, OH WHMPOKO pOCNpOCTPaHEH Ha
TeppuTopru A3epboHAXAHO M 30HMMOET CBOE ONpeeneHHoe MEecTo 8 Hawed KYNbTYPHOH
xushin (pot015-16). Hassanue "sypHa" npoucxogut W3 cnosa "cypHai" , kotopoe
nepesoanTca kak "cyp”, T.e. "Gonbwoi Ganker”, + "Hair", T.e. "kombiw, TPOCTHUK".

Muoxecreo pasHosuaHocTedt 3ypHsl HOWNM ovens Bonbwoe pacnpocTpaHenme y HOpOAOR
Cpeanero Boctoka u Kaekasa. B oavom us ApeBHeAWwnx mecT npebLiBaHMA Yenoseka; ) Hd
Tepputopun Munreuaypo so Bpems apxeonoruueckux packonok Bsinu obHapyxeHs 4
KIEMNNAPG 3yPHBI, M3rOTOBAEHHLIX M3 POros onens. Mo MHEHHIO yueHsiX, 3T MHCTPYMEHTSI,
“3roTOBNEHHbIE C BONbWMM BRYCOM, HOCUMTLIBAIOT 3 ThiCAYM NeT caoed uctopum. ¥

3ypHa, B OCHOBHOM, BLITOMMBABTCA U3 APEBECHHBI abpukoca, opexa unu TYTOBOrO Aepesa,
Creon uHCTpymMeEHTQ, MMeR HO BEPXHEM KOHUE auametp 8 20 mm, kHu3y pociupserca go 60-
65 1m & puametpe. O6wos anuHa ukcTpymenTta - 302-317 mm.

Ha nuuesoi cropone crsona npocsepnueciorcs 7 oTBEpCTHI, G HO THIALHON - opto. B
BEpXMMA KOHEW cTeona BcTasndercs erynka ("mowa"), umerowas s anuey 120 mm M
BEITOUMBOETCA M3 AMKOPOCTYILEH MBbI, Opexa unu abpukoca. HasHaueHue sTynku B Tom, 4To6H
PEryNMpOBaTE HOCTPOWKY nnacTuHbl. MyHawTyk, waroToBneHHbI OcoBbiM cnocoBom W3
KOMBILIG, NPOU3PACTABWErO & Cyxom mecTe, umeer 8 anuny 7-10 mm. Yrobe ussneus 3syk ua
MHCTRYMEHTO, MCnonKuTeNs, HOBUPOS BO3AYX B NONOCTL PTO, BEAYBAET €ro COOTBETCTBYIOWMM
06pa3om Yepes 3TOT MyHAWTYK.

Auanazon sypHe oxeatsisaet asykm ot "cu Gemons” Manoi okTass Ao "no" Tpetven okTae;
NP MOCTEPCTEE MCMONHUTENS 3TOT AMANGIOH MOXHO POCWMPHTL EILE HO HECKONLKO 38YKOB.
374 3BYKA B CPEQE MCNONHUTENER MMEHYIOT KOK "cedup cecnap”.
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3ypHa, rasHeiM 0BPa3Om, MCMIoNb3yeTes Ana UCNONHEHHS OBPA3LOB GONLKAOPHOM My3biki
BO BPEMA HAPOAHbIX MPA3AHECTBA HA OTKPsITOM BO3ayxe. B uctopuw cywecteosanu Takue
PASHOBMAHOCTH 3TOTO MHCTPYMeHTa, kak ‘rapa 3ypHa', "apabu sypHa", "mxypa 3ypua”,
"opxemn 3ypra’, "rabo sypHa", "wexabu aypHa". 3ypHa, Kak npasunc, exomur & cocras
aHcambnen AyXoBbiX MHCTPYMEHTOB. B kauecree Xe CONMPYIOWEro MHCTPYMEHTG 3ypHO B
cocrase aHcambnel Uk OPKeCTPOB MCNONb3YETCA AN MCONHEHUS HEKOTOPLIX TAHUEBONbHBIX
Menofui, B TOM wucne “mKaHru' WU ppyrux MyseikaneHbix obpasucs. Benukui Yaeup
lanxubekos 8 ceoei onepe "Képorny" ssen 3ypHy & cocTos cumdoHIECKOro opkecTpa.

Tynym

KoxaHbiii RyXOBOW WHCTPYMEHT, HEKOTAQ WMPOKO POCNPOCTPOHEHHBIA HO TEPPUTOPMM
Takux pervoros Asepbanmxana, kak Kapabax, Nassin, lasax, Toeys u Haxuuesams (boto 17-
18). B HacToswee Bpems OH BCTpeUYaeTcs TonbKo Ha Tepputopun HaxuuesaHckoi AsToHOMHOH
Pecnybnuku. KoK M ApyrHe AyxOBbie WHCTDYMEHTH Tynym MMeer oueHs ApesHee
NPOMCXOXAEHME. Y4eHble OTHOCAT BPEMS BO3HMKHOBEHWA TYNYMO K HOMONLHOMY NEPHOAY
nosenenus knaccosoro obuecrsa. lNoa pasn HO3BAHWAMW PA3HOBMAHOCTH 3TOrO
HHCTPYMEHTO B HOCTOAIWeE Bpema ynoTpebnsioTca Hapoaamu KaBka3a, a Takxe HEKOTOpbIMu
Hopoaaku Ha 3anage. Tynym Bbin 0coBeHHo NonynapeH y KOHYEBBIX NNEMEH, 30HUMOBLIMXCA
CKOTOBOACTBOM, rnasHeim oBpasom, passeseHuem oseu. Ma-3a cxoxectu ero tembpa c
TEMOPOM 3ypHbI HHCTPYMEHT Takxe Haasisany "rynyr-3ypHa'.

Tynym uarotoenueaeTcs U3 kossen unu Bapaxbeit wkypsl, aybnexHoi ocobuim cnocobom u
pasamaryedHoin. B LensHoR Wwkypke U3 yeTbipex KOXHbIX OTBEPCTHI ABa Tyro aasasbisaiotca. Ma
[BYX OCTOBIWMXCA OTBEPCTMIM B OHO BCTOBNRETCA KOMBIWOBOA MM KOCTRHOSA 1py6xo B BMaE
3aTHIYKM, YEPEe3 KOTOPYIO TYNYM 30N0NHAINT A0IAYX, O K ADYroMY OTASDCTHIO NDUKDENNAIOT gae
naps! Tpy6ok (cTeonos), ucnonbayemsix ana urpsl Ho MHCTpyMeHTe. Ha 3Thx creonox, umelowmx
8 avHy 260-280 mmM, cummeTpuuHO pacnonoxeHsl 7 oTeepctuin. Mcnonwurens, aepxo
MHCTPYMEHT NOJ NEBIM NOKTEM, CNETKA HOAQBNMBAET HO €70 HONONHEHHLIN BO3AYXOM BypaIoK,
30CTOBNAA BO3AYX NPOXOAMTL CKBO3k TPYDKM; OTKPLIBAA M 30KPLIBOA OTBEPCTMA NANbLUAMM
obeux pyk, OH NONYYAET 3BYKM KENAEMOH BLICOTHI.

Tyrex

MyabikanbHEIA MHCTPYMEHT, NPEACTOBNAIOWMA POA CBMPENM POCNPOCTPOHEH C APEBHMX
BpemeH, rmasHbiM obpaszom, cpeau nacryxos (oo 19-22). Pasnuumbie THnel TyTeko
CylecTsyloT BO MHorux crpanax. B AsepBaiinxare ero pasosuatocti Bonsworo u monoro
PO3MEPOB WCNONB3YIOTES, NPEMMYWECTBEHHO, B KQYECTBE CONMPYIOWHX MHCTPYMEHTOS &
cocTaBOX aHcambnei 1 OPKecTPOs HOPOAHBIX HHCTPYMEHTOB.

Liununapuyeckoin GopMe CTBON MHCTPYMEHTO maroTasnuecerca ua abpukoca, opexa,
wenkosuUy unu TpocTHuka. Ha creone, umeiowem & annny 280-300 mm, a & aamerpe - 20
MM, € MLIEBOI CTOPGHBI NPOCBEPNHBAIOTCS 7 OTBEPCTHRA, G C ThiNbHOM - OfIHO. B BepxHuit koney
CTBONG BCTGBNAETCA KOCO CPE3AHHOA AepesawHos sTynka (Aswiok]. Mexay nepessHnoi
BTYNKOM ¥ CTEHKOH CTBONG MHCTPYMEHTO OCTGBNAETCA Wenb ONPEAeNneHHoro pasmepo, Yepes
KOTOpYIo B CTBON € Nomolsio ry6 saysaercs soanyx, Habupaemsii B nonocts pra. Otkpeisan
WNM 3OKPHIBOR MrPOBbIE OTBEPCTMA NONLUAMM MPOBOKA M NEBOA PYK, MOXHO MONYNaTb 3BYKM
PO3HOMR BLICOTL.

TyTek umeeT Markuil NpuaTHei TemMbp. 38yKOPFA MHCTPYMEHTG OXBATHIBART AMANA3OH OT
"cu" manoil okTassl Ao "Ao" TpeTbei OKTaBLL. YMEenbli MCNONHMTENL MOXET YBENWYWTb 3TOT

AXANA30H HO HECKONbLKO 3BYKOB.
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KnoBuwHLIA AyXOBOH My3bIKGNBHLIA WHCTPYMEHT C MEXOMH M NPOCKAKMBAWLWMMM
merannuseckimu sasiukamm (oro 23). MpubnuautensHo ¢ koHua XIX sexa oHa craHoemTcs
HOCTBIO  TPOAWUMOHHORA  My3bikaneHOW  kynsType  AsepBaiaxana. CospemenHas
YCOBEPWEHCTBOBAHHAA TOPMOHL 3Q4ACTYIO BOCNPWHMMAETCS 03epbaiaxaHuamMK Kak
HOPOAKbIA MHCTPYMEHT. M3yyenue TEXHUYECKMX, UCMONHUTENLCKMX OCOBEHHOCTEN rapMOHH,
ucnons3yemoi s Asepbaiinxane, BLIABNAET NONHOE OTAMMME €& XPOMATMYECKOTO CTPOA OT
38YKOPARO pyccko# rapmonn. Mactepa, savumaswmecs 8 Asepbaigxare M3roToBNEHHEM M
COOPKOM 3TOrO MHCTPYMEHTE, NPUBENM €ro 3BYKOBYIO CHCTEMy B MOAHOE COOTBETCTBME CO
38YKOPAAOM 03epBOIMAXAHCKONA My3biKM, 4TO B COBOKYMHOCTM C Tembposoit okpackoi
MHCTPYMEHTO M WMPOKHMMH TEXHMYECKUMM MCNONHUTENLEKUMK BO3MOXHOCTAMM CAENanw
TOPMOHb O4eHb YAOBHBIM MHCTDYMEHTOM AN MCNONHEHMS Q3epBaMmXaHCKOMH HapogHoH
MbilKH, B TOM 4YMCnE, MYI'OMOB,

Pacrarusos 1 cxumas mMexa c NoMOwWLI0 NeBOR M NPaBOH PyK, U3 HHCTPYMEHTO M3BNEexaioT
3syk. B 70 xe spema nanbusi NPaBOA PyKkH - YKQ3QTENbHBIA, CPEAHMHA, Be3bIMAHHBIN M MHaHHeL,
- WIPGIOT MENOAMIO, O Nanbusl NEBOW PYKM AEPXOT OPraHHBIA NYHKT HQ TOHMKe
COOTBETCTBYIOLEH TOHONbHOCTH.

lopmoHs npeactasnset coBoii “eThipexyronsHuii AWMK, BOKOBbIE HACTH KoToporo
W3rOTABNMBOIOTCA M3 AEPEBA, O B CPEAHEH HOCTM HOXOARTCA MEXM ANS HOTHETAHWS BO3ayxa. Bo
BHYTPEHHEH YACTH SLUMKO HO AEPEBAHHBIX NNOCTUHOX PACMONOXEHS! 8 ONPENENEHHOM NOPARKE
TOHKME MeTannuueckue A3bidkk (knasuwk). [pu POCTATMBOHMM M CKMMOHMH MEXOB CXQTbI
BO3MlyX, NPOXOARA Hepes NyCToTs, 06PasyIOLMECs O AGBNEHHA NANLUES HA KNOBMLWH, np1BOAMT
B ABMXEHWE 3TH METONNMYECKMEe A3bINKW. Tem COMBIM, B 3QBMCHMOCTH OT pasmepos
8uBPUPYIOWMX NNOCTHH M3BNEKAIOTCA 3BYKU PO3NHUHOM BLICOTSI,

Boicoro uncTpymenta - 360 mm, wupura - 268 mm, TonwmHa - 195 mm. [uanasoH rapmonm
oxsaTeiBaET 38YkM OT "00" Manoi okTass Ao "$a" TpeTseit okTass.

AYXOBBIE MY3BIKANBHLIE UHCTPYMEHTH

CTPYHHBIE MY 3bIKAJTbHBIE MHCTPYMEHTHI

Cpean My3biKONbHbIX MHCTDYMEHTOB COMbIMM PACNPOCTPOHEHHBIMI SBNSIOTCE CTPYHHbIE
MHCTPYMEHTb, OTNHYOIOWHECH HOMBONBLIMM KONHYECTBOM PO3HOBMAHOCTEN.

CyluecTsyioT pasHble HCTOYHHKH, NOBECTBYIOUIME O BOIHUKHOBEHHM CTPYHHBIX My3bIKGNbHBIX
utcTpymenTos. COrnacHo NpeaaHHio, KMIKK KHBOTHOIO, PACTEP3THHOrO OPAIOM HO MOKyLKe
Aepesa, BLIBANMNKMCE M YNONK HO BeTKW aepesa. Hepes HekoTopoe Bpems yxe cyxue u Tyro
HOTAHYTHIE HO BETKH KMIWKH NPH NPUKOCHOBEHMM BETPO HAYONW W3AABATL PA3INMYHLIE
My3bikansHble 38ykd. Jliopw, snepssie ycnbiwaswie 3tv 3sykW, Takum obposom, uiobpenn
CTPYHHBIE MY3bIKANbHbIE HHCTRYMEHTSI.

B 310/ nerenpe, Kak M BO MHOTHX ApYrMX, €CTb (aKTH, COBNOATGIOLME C MCTOPHHECKON
npasgoi. [escTeuTensHo, MCTOPHA PA3BMTHA CTPYHHBIX MY3bIKGBHBIX MHCTPYMEHTOB
CBMOETENLCTBYET O TOM, HTO KOPNYC, rpHd M roNoBKa CTPYHHBIX My3bIKANLHBIX MHCTPYMEHTOB
M3roTasNMBANMCh H3 BEPEBA, A MX NOALI M CTPYHBI - M3 KMLIOK XHBOTHBIX.

MHorouHcneHHsIe CTPYHHbIE My3bIKQbHbIE HHCTPYMEHTb, ChIFPOBLIME HEOLEHUMYIO PONb B
pa3suTHM 03EPDAFMAKXAHCKON My3bIKANbHOH KyNbTypbl, (POPMMPOBANKMCH B TEHEHME MHOTMX
cToneTwii, HexoTopbie 13 HUX ROWNM A0 HAC M OKa3anHM BONbLIOE BAHAHHE HO CO3ACHHE HOBBIX
HHCTPYMEHTOe..

[To o6pa3y ucnonHeHns a3epbOABKOHCKME CTPYHHBIE MY3bIKONbHBIE MHCTPYMEHTEI MOXHO
pa3aentTe Ha YeTsipe rpynnsi:

1. Lunkossle - 4eHr, WHPBAHCKMI TEHDYP.

2. llunxossie nnexTpHble - Tap, cas, ya, raHyH, bapber, pya, pybab, ronys, soryp

3. CmbiykoBbie - KOMOHYG, YeraHe.

4. YnopHsie - cauTyp.

lonys

Cambiit CTOPHHHBIA CTPYHHBIA MHCTPYMeHT (boTo 24). Wctopus ero npoucxoxpenns bepér
cBoe Hayano 3aponro Ao Hawei 3psl. B 1960 ronox Bo Bpems OpXeonorM4eckux packonox,
NpoBOAMMBIX yueHbimu apxeonoramu ua CLUA s IOxHom AsepBaiinxake Ha CKIOHE ropel
Wywnar, 8 apesHem ropoae [Xuromsiw - Mecte noceneHus gpesHux niopen, - Geinu
oBHapyXeHbl peakue NpeameTs! KynsTypsi, otHocawmecs k VI Teicasenetiio ao w.2.' Cpeau athx
HOXOMOK COMOWH WHTEpecHOH BuiNa rMHAHAGS nocyaa c uaobpaxenuem myssikanta (o3amal,
NPMXMMAIOWEro K PyAM fONy3, O TOKKe C W30BpOXEHWEeM MY3LIKONBHOTO MEMXNMCO C
YHOCTHEM HECKONBKMX My3EIKGHTOB. [onys Bbin 3BeCTeH 8 WMPOKOM reorpapuyeckom apeane,
TAE XWNK TIOPKCKHE HaPOAb.

Haubonee wupoko ynotpeburensHsimi Buini nsa suaa rony3sa.

1. OeyXCTPYHHBIA CMBIYKOBbIA WHCTDYMEHT, M3BECTHBIA MOA HOIBAHWEM "retn ronys" unm
"ukunbir'; o Gonee Bcero Bwin pacnpocTpaHe cpeau Hopomoe Llewtpanskon Asuu, 8
ocobenHocTi 8 KasaxcraHe, rae OH 1 TENeps MMEET WHPOKOE XOXAeHHe.

2. TpéxcrpynHbii "lonya ronys”, CHHTAIOWMACA NPEAKOM COBPEMEHHOMO ALILIrCKOro Ca3a, -
COMbiii APEBHMI CTPYHHbIH MHCTPYMEHT, M3 TeX, YTO MCNONb3OBOAMCH 03epBaRAKAHCKUMA
Tiopkamu. [onya ronys, ynomuHaemeii 8 aacTaHe "Kurabu-[ene lopryn", npeacrasnes Tam noa
Heckonskumu HassaHuamu. "Typynyda ronys" u "Anua ronys”, ynomunaemsie B "Knure’, xe
SBNSIOTCA  PO3NMUHBIMM WHCTPYMEHTOMM, OHW CyTh PO3IHOBMAHOCTW —OHOTO M TOMO e
uHcTpymenTa.''

B tpoktatre "Maracup ans-anxal” Bsiagiowerocs Gaep60ﬁnxm:::wlro MyJHKOH:U
A6pynrapupa Maparu coobualores ceeaeHns O CTPOeHNH “ronysa pymq" W "03aH ronysa" -
ABYX Pa3HOBMAHOCTEH ronyaa .
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Srumonorua cnosa "ronys" censaHa co 3HaveHmem cnos "ron”, uTo c APEBHETIOPKCKOrO
NepesoaMTCcs KOk BLICOKWMM, BO3BLIWEHHLIA, W "y3", T.e. ronoc. B uenom, cmeicn cnosa
noHumoercs kax "sonwebroe myssikansHoe 3sysanme”."”

Opesxeriopkckue ronyssl Guinm, rnasHemM 0BPa3OM, ABYX WM TPEXCTPYHHbBIMM.
Heyxcipynbiii ronys umen xoxaewue Ha Tepputopuu Antas, Cubupw, Kutas s 1ol ero
ofnocth, rae npoxusanu yirypsl, @ Takke TypKMEHUCTGHO, TOTAG KOK TPEXCTPYHHBIF ronys
“Ccnons308anK axatonuiickue 1 asepbaiaxanckue Tiopku. Kopnyc ronyo ronyaa HanomiHaer
KOpPNyC yAO, HO 3HQYMTENsHO Mmewbwe ero. Kopnyc uarotaenueaercs metonom uensHoro
BHTUMBONMS 1 BEPX €10 NOKPLIBOETCA Ha 2/3 KOXed, O OCTONLHOR YACTL ero BepxHei aeku
npeacrasnser ToWkoe AaepesaHHoe nokpsitve. Hao kopotkuii rpud ronyso napkos He
raesseisoor. MNpu obweit anune uHcTpymenta 8 810 mm anuua ero kopnyca coctaenser 410
mm, wipuHa 240 mm, o ssicota -120 mm.

Ero auanason oxearsisoer 3sykn o1 "cu" Bonswoii okrass go "ns” NepBoi OKTaBbI.

Horyp

M3 uctopuueckux ucTo4Hukos uasecTHo, yto 8 XII-XV| sexkax, T.e. 8 nepuoAa nocne ronysa u
Ro 3noxu casa, o Kaekase, 8 Mpane u Auatonum, B cyduitckux oBpspax, & MemxnmMcax
AEPBAWEN W OLWHIOB MCMOMLIOBANCA MY3bIKONbHBIA MHCTPYMEHT NOA HO3BAHMAMM "yareip”,
"waryp”, "uynyp", "woryp" [doro 25). MpeanonoxurensHo, Ha3saHME "woryp" o3nauaer
"MY3bIKQNBHBIA MHCTPYMEHT, NPEAHA3HOYEHHLIA ANS TOro, YTobLI BILIBATL K bory, k Uctune"."
Moxuo ponyctuTs, 4To HO3BOHWE MHCTDYMEHTG NPOMCXOAMT OT BpOXEHMA "wan-arbip",
ynotpebnsiowerocs 8 03epBOAAXOHCKOM R3bKE, HO no3aHee OHO NPHHANO Takyio
doneTuseckyio hopmy, KoK Horyp. M3 pasnuumbix MCTOPMHECKMX MCTOMHMKOB ABCTBYET, 4TO
HOTYP MPUMEHAACH KOK BOGHHMIA MY3bIKQNbHBIA MHCTPYMEHT ANA noaHaTus Goesoro ayxa y
souros. B netonucu "Yoxanapau-LWax Memann Cedesn", nosecrayowei o nepuope Ha4Yana
XVI sexa, no 3tomy nosomy rosoputcs: "...Bnepeau nobeaHo WECTBYIOWEH OPMUK Urpanu
HYKypsl ¥ nenu TIopku-sapcary ana nopksTus Goesoro ayxa souHos". "

Anu Peaa fAnuuH B caoém Tpyne "Snoxa Typkmen Ha Ore" (Asep6aiinxano - npumenenme
nepesonuuka), pacckassisaer o 9 crpyHax, 15 naakax npekpacHom Tembpe worypa.'* Ma
mcropuseckux Gaktos moxwHo sokmouuts, uto & XII-XIll sexox Ha cmemy ronyay o3aHos
npuwen woryp, o 8 XV-XVI sexax Ha cmeHy nocnegremy npwen cas. Ho HEKOTOpbLle
PO3HOBMAHOCTM YOTYpa, WmeBlWwHe pacnpocTparenue Ha Kaskaae, a Tokke cpeau MpdKekux
TYPKMEH, BCE Xe AOLINW A0 HOCTORLLETO BPeMeHM.

Horyp, xpansawmiica & dorae Myses Uctopum AsepBoiinxana, umeer TPM MORHbIE CTPYHBI
u 22 nopxo. Kopnyc MHCTPYMEHTG M3rOTOBNEH M3 TYTOBOTO Aepesa metoaom cbopku, Bepx
KOpNyca umeer nepeesHHoe Nokpeitue TonwmHown 8 0,4 mm. LLleiika u TonoeKa uHcTpymenta
M3TOTOBNEHL! M3 Opexa, a KOAk1 U3 rpywesoro aepesa. OBuEA ANMHA HHCTPYMeHTa - 880 mm,
anua kopnyca - 400 mm, wupuHa - 225 mm, swicota - 140 mm. Ho rpudy MHCTPYMeEHTO
Haes3ousl 22 nopxa. Mo Gokam kopnyca npocsepnews: fsa PE3OHATOPHLIX OTBEPCTHA M
HECKONLKO OTBEPCTUI MMEIOTCS HO BEPXHEN aexe.

Horyp moxer MCNoNb30BATECA KOK CONbHBIA M GHCamBnessid uHcTpymenT. Ero asykopsa
OXEOTHIECET QMONO30HbI OT "A0" Manoi okTaesl A0 "conk" BTOPOI OKTAESI,

Yaraxe

HeTHpexcTpyHHBIA CMBIMKOBBIA MHCTPYMEHT (doto 26), nonynapusii 8 AsepBaipxane
Bnn0Ts Ao xoHua XIX eexo. Pycckuin xynoxuk [larapum, nobuisaswwii 8 nepsoi nonosune XIX
sexc & AsepBonnxoHe, & ceoed xapTuxe "lLlemoxuHckue TOHUOBWMUBI" Cpeau NpoHMX
uHCTpymenToe wiobpasun Toxxe uvarawe. CeeneHus OB 3TOM MHCTPYMEHTE MMEIOTCA B
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npoun3senenusx fatpana Te6pusn, Mmonepamna Hacumu, Ceug Asuma Wupeaxu 1 mHormx
ApYMX noatos-knaccukos. OH COCTOMT M3 rPYWEBMAHOTO KOPNYcCO, WEAKM M ronosKku.
PekoHcTpynpoBaHHbIH oBpasey 3toro MHCTPYMeHTQ Bbin npeacTasnen Ha HOyqHOM
cumnosuyme 8 Spunbypre (LLotnanaus, 2000), NOCBAEHHOM HCTOPHK CTPYHHBIX CMBIUKOBbIX
MHCTPYMEHTOB, rae Npon3sén Bonbwoe Bne4aTNeHHE HO Y4aCTHUKOB CUMMIOINYMA,
Mpononrosarsiit kopnyc yaraHe usrotaenueoercs Ms opexa, canpana W Byka merosom
cBopku 1 coctouT ua 9 wacrein. Kopnyc 1 WEHKY MHCTPYMEHTA COBAMHART ANWHHBIA Xene3Hsii
LWTbIP, MAYLMHA OT HUXKHENR YOCTH KOPNYCG U UrpaloLmii ponb crepxHs. Bepxuss aeka xopnyca
H3rOTABNHBABTCH U3 COCHBI M MMEET B TONWKHHY 5 MM, HO Hell IPOCBEPNHBAIOTCA PE3OHATOPHEIE
oteepcTs. Bo Bpems Wrphl MHCTPYMEHT AEPXAT B BEPTMKOMLHOM MOMOXKEHMM, M WTbIPh
ynupaetca & non. 3eyk W3BNEKAKOT NPH NOMOWM CMBINKG B Npasoi pyke. OBWas aamHo
MHCTPyMeHTa - 820 mm, AnuHa kopnyea - 420 mm, wipuHa - 220 mm, seicota - 140 mm.,
Auanasox yargre - o1 "da aves" onbwoi oktaes ao "dba anes” sTopo oKkTaBL!.

Py6ab

CrpyHHBIA-LUMNKOBLIA NNEKTOPHBIA My3bIKGNbHBIA MHCTPYMeHT (doto 27-28). On wupoko
ncnoneaoeancs B cpeaHux Bexax s Asepbaoiaxane. Pybab Hawén ceoé onucanme 8 Teopuectee
Husomu, Hacumu, @uaynu, C.A.lupeann m muorux apyrux knaccukos. Anb-Dapabm,
BBIAQIOWMACA YYEHBIM WM TeOopeTk My3biki X Beka pyBa6 My3biKONbHBIM MHCTPYMEHTOM
CTAPWHHOTO BOCTOMHOTO npoucxoxaerus.” On Bbin oMeHb nonynapeH cpeau HOpoOROB
LlenTpaneHoi Asuu nop Hazeawusmu "kawrapckuit py6a6”, "ropxukckuin py6ab”. Husamm
CPOBHUBAET HEXHBIH, YTOHUEHHLIA 3BYK pyBaba c weberom nesumx ntuu,. Py6ab, yrpowaswwui
COBOH WHPBAHCKME My3bikOnbHbIE MemxnMchl, Bbin Tak Bocner & npoussepeHuax Xarawu
Wupsaku:

Buxom yenekwmica pybab,
YbWx XM1n B pyKe He COCHMTATH
CrpopaHuii NyTs NPOLWeAWHMi CBOR
Moér cnosHo TpocTHUK cyxoi.'®
B XVIl sexe [Meamu Mytapaum nucan o ayate ysHra u pybaba:
BuHo, kpacasmua rna3sa TymaHsr,
Ysur u py6ab e ywox 3sensrt. *

Hauunas ¢ XV seka, py6ab & AsepbainxoHe nocreneHHo BeixoauT M3 ynoTpebnenus.
3TOT UHCTPYMEHT, CHIrPABLUMIA B CBOE BPEMS 3HQHMTENLHYIO PONb B UCTOPHMM 03ePBORKAHCKOH
MY3bIKONLHOM KynbTyphl, HE COXPOHMACA K HOCTOAWEMY BpeMmeHu. Teneps HaMu OH
BOCCTGHOBNEH W BHOBL 3a3Byyan 8 cocrase axcambna "CrapuuHbie myssikansHeie
MHCTpyMeHTHI",

Py6ab cocrout ua kopnyca csoeobpaanoi opmsl 1 weiku. Kopnyc narotaenueaerca ua
TyToBOro gepesa, opexa 1 byka, a weiika - U3 opexa. Ha sepx kopnyca Hatarusaercs puibbs
KOXQ MM nneHka W3 Beiuvero cepaua. Ha MHCTPYMeHT HaBA3bIBAIOTCA 2 NOPHbE M OAHO
OAMHOPHOA WENKOBLIE UnK XunbHbie cTpyHel. Ha rpude wediki MHCTPYMeHTa pacnonarakoTes
18 napkos, uaroTosnusaemsix u3 kuwok. OBwas AnvHa uHCTpymeHta - 910 mm, wupuHo
xopnyca - 210 mm, seicota - 80 mm. »

Py6ab MOXHO MCNONbIOBATH KOK COMbHLIA M aHcomEneswid uHcTpymenr. Ero avanaso
oxsaTbiaer 3syku o1 "cu" Gonbuwoi oxrasel Ao "mu" BTOpOH OKTGBbI.

Bapber

CTpyHHbI NNEKTPHBIA HHCTPYMEHT, ynoTpebnaswuiica & Asepbaiinxane o XVI-XVIl sexos
(doTo 29). Bapber NPUHOANEXHT K CEMEACTBY MHCTPYMEHTOB TWNA YAQ, HO, NO cpanuenmg c
yaomM, kopnyc Bapbera kpynHee u ero WeAKa 3HONMTENLHO ANMHHEE, Yem Ha yne,"Eup er
CHMTQETCA, B OCHOBHOM, ABOPLIOBHIM MY3bIKOMbHBIM MHCTDYMEHTOM; MHOTO CBEAEHMH O HEM
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MOXHO HOWTM 8 TBOPYECTBE CPEAHEBEKOBbIX 03epbOMAXAHCKMX MO3TOB-KNOCCHKOB, B TOM
yucne y Husamu langxesn.
Stumonorua cnosa "6apber” ceassisaeTca co 3HoueHuem cnos "Bap”, Te. "rpyas" u "Ger" -
yTxa"." OAHOKO B HEKOTOPLIX MCTONHMKOX OTMEMGETCH, YTO 3T0 cnoso, Gyayuu apabckoro
npoucxoxaeHus, nepesoautcs (c 3toro sswika) kak "sonHenue Ha Bope, 3m6L". M3
CPEAHEBEKOBbIX MCTOYHMKOB, O TOKXE M3 npoussefeHHid Hu3aMM MOXHO 3QKNICYHTH, 4TO
CO3AOTENEM 3TOTO UHCTPYMEHTA Bbin M3BECTHBIA B MCTOPHM MY3BIKOHT, HCKYCHBIA HCNONHUTENb-
MHCTPYMEHTANKCT, NEBEL, O TAKXE KOMNO3MTOP no umenu bapben. Benukuin Huaamu Mnoxesw
Tk onucan AsopuoBsoro myseikanta bapbeaa s ceoei nosme "Xocpos 1 LWupun':
Koraa, kok 3axmenesiwuii conosei, sctynan bapbeg,
Crpyuncs, kok sofg, 8 ero pykax bapber.
M3 coTtHm neceH, 4To OH 3Han,
NioBumeix Tprauats nogobpas,
Hanesw tax bapbea urpan,
Yro cepauy xm3He aasan, unb aywy orHuman. *'

B crponox BocToka & cpeanix sekax Gbinyu pacnpOCTPOHEHs Pa3NKYHbIe PA3HOBMAHOCTH
6apbera. Ho popunoit ukcrpymenta cuntaetca Caynosckos Apasus. MHorue crapumHsie
MCTOUHMKM CBHMAETENLCTBYIOT, TO HEKOTAQ CYWECTBOBONM TPEX-, BOCBMU = M AECATUCTPYHHbIE
posvosuaHocTh Bapbera. CrpyHbl MHCTPYMEHTO M3rOTABNMBAIOTCA M3 WENKA M KHWOK
x18oTHbix. Bapber coctout, rosHem 0Bpasom, M3 Tpéx YacTedl - Kopnyca, Weiiku 1 roNoBKM,
Kopnyc cobupaercs us 15 nepesstusix yacteii. BepxHss ero Aeka M3roTQBNMBAETCH M3 COCHBI
¥ enu u umeeT 8 TonwmHy 4 mm. Ha rpud uHcTpymenTa Hosasesalotes 9-12 XunbHbiX NOAKOE.
We#ka u ronoska n3roTaBNMBOETCA M3 OpEXA, KOPNYC - M3 NNATAHO, KPACHOTO Aepesa M
opexa. [epeoHaYanbHO HO HEM MIPONM NANLUGMM, HO B HOCTOAWEE BpeMs 3BYK W3
MHCTPYMEHTQ M3BNEKTIOT NPH MOMOWM NNEKTPT, M3rOTABAMBOBMOrO U3 MATKMX MQTEPMGNOB.
Obuwos anvnHa Gopbeta - 665 mm, wupuHa - 465 mm, sbicota - 250 MM, aaMHG WeRKu
uHcTpymenta - 205 mm. Bapber, Kok U CTaPUHHBLI YA, HACTPGMBAETCA MO YMCTBIM KBAPTAM.
[uanasou ero oxsatsisaeT asyku or "mu" Gonbwoi okTaes Ao "Mmu" BTOPOM OKTQBSI.

Wwupsakckui Tanbyp

Vimeer rpywesuanyio Gopmy 1 NPUKOANEXHT K CEMEICTBY MHCTPYMEHTOB THAG CO30 (doTo
30 -31). 3rot psyx - HHOTAQ, TPEXCTPYHHBIA MY3LIKGNbHLIA HHCTPYMEHT NPOCTOH KOHCTPYKUMM,
HO NPOTAXEHUH BEKOB NONLIOBOBLWHMIACS NONYNSPHOCTBIO B BOCTOMHOM MUPE, H Teneps WHpoko
pacnpociponéx Ha Boctoke, B ocoBennocty, cpeau Hapopos LlentpansHoin Auu. Taubyp
MMEET OueHb ApesHio uctopuio. Anb-Dapoby oTmeyaer ero NOMCNOMCKOE NPOMCXOXAEHHE.
O tonbype, nonynapHom & cpeaHeseKoBylo 3NOXy KK Cpeau ABOPUOBBIX, TAK W HOPOAHBIX
MY3BIKOHTOB, MOXHO AOCTATOMHO MHOTO CBEREHWH W3BNENb M3 NPOM3BEAEHMI KNOCCHYECKORH
NO331k M CPEAHEBEKOBON MUHMOTIOPHOMR XMBONMCH.
B npoussenermu Puaynu "Xadr-axem" Tanbyp onucan Takum obpasom;
Mesewy, 581 NpuA3HL cepaeyHyio k TaHBypYy,
Knioyam sHMMOR Tel M OTKpOEWS ABEPS K Hemy.
[seps pacnaxwéws - No3HaeWws BAOXHOBEHbE,
B aywe ynwibka BeunbiM UBeTOM pacuserér,
Cywecrsosanu pasnsie suas ToHbypo. B ucTouHMKOX ynomuHolotes ero 6araaackas,
XOPOCOHCKOS, MHAMWCKOS, WMPBOHCKOR M QdroHckos pasHoeugHocT. Hekotopeie suaw
TOHEYPO Bbink CMLINKOBBIMU MHCTPYMEHTOMM, U B 3TOM CAYYGE OHW HA3LIBANKCH "Hen-Tanbyp".
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OnHa 13 paanoeuarocTed TaHbypa, pacnpoctpakennas 8 LLkpeare (AzepBoiiaxare 8
CPEAHUX BEKAX) NONYHMNG M3BECTHOCTS NOR HOIBAHHEM “Wupsanckui Tanbyp". Mo3pwee, cras
H3NIOBAEHHLIM UHCTPYMEHTOM TEBPHMICKMX TOPOXAH, 3TOT MHCTPYMEHT TaKXe nonyumn
Ha3saHWe "WKMPBaH- Tebpuackuis Tanbyp".

Co sropoit nonosuusl XIX sexa ucnonnurenscreo Ha Tanbype 8 Asepbaiinxane nocrenexko
YTPATHAO CBOIO NONYNAPHOCTS.

UWlupanckui TaHBYP COCTOMT M3 MaNeHBKOro KOpNyca W mnuHHOM wediky. Ero kopnyc
H3rOTOBNHBOETCA M3 TYTOBOTO, rPYILIEBOrO [EPeBLes, Wefka W ronoBka - U3 opexa. Bepxwas
AEKA MHCTPYMEHTO NPEeACTaBNSeT TOHKYIO AePEBAHHYIO NNOCTUHY, H3TOTABNHBAEMYIO M3 COCHb!
unu Tyrosoro gepesa. Ha rpug uHcTpymenta nassasisalorca 14-17 noakos. Kpome Hux wa
MHUEBOH CTOPOHE MHCTPYMEHTO NpuknesaioTca ewd 3-4 noaka, koTopsie HO3bBalOT "Xac
napae" (cneuranshsie naakk). Ha MHCTpymMenTe MMeloTca 2 Wénkosbie CTPYHsI KO PACCTORHUM
20 mm ppyr ot apyra. Hactpoiika wupsakckoro TaHBypa HMeeT CXOACTBO C HACTPOKOI CO30.
Mepeas ero CTPYHO MCNONL3IYETCA AR MCNONHENMS MENOAUM, G BTOPAS CTPYHG HOCTPAMBAETCH
NO-PA3HOMY” B, 30BUCHMOCTH OT xapaktepa My3ssiku. Cpeau 03epBalfXaHCKUX CTPYHHBIX
MHCTPYMEHTOB TOHBYP RBNAETCA EAHHCTBEHHBIM MHCTPYMEHTOM, HO KOTOPOM MIpaioT GonbWHM
M CPefiiiM NaNbUaMK NPABOA pyKK. MHOraa Takke HO HEM MIrPOIOT NNEKTPOM, NOANOKEHHBIM
NOA HANEPCTOK, ATO HOAEBAETCA HO YKO3ATENLHLIA NaNew NPOBOH PYKH.

O6uwas AnvHa TaHbypa 940 mm, pavHa kopnyca - 385 mm, wupuna - 200 mm, BbicoTa -
135 mm, anvna wenku - 340 mm, a panna ronoeku - 120 mm. fuanason wupeanckoro Tanbypa
npocTMpaeTcd oT “Ao" nepson okTaskl Ao 'mu" BTOpORA OKTaBh. MHCTpyMeHT moxert
NPUMEHATLCA KOK CONbHLIA M KOK OHCOMBNEBLIA MHCTPYMEHT.

Yaur

Mo csoemy cTpoeHMio NpeacTaBnAeT AyroODPA3HLIA CTPYHHBIM MY3bIKONBHEIA WHCTRYMEHT
t1na apdsi. Ox Bein wipoko pacnpoctpanén Ha Boctoke B cpegresexosse u 8 Bonee apesHue
anoxu. Honbonee paHHMe BMAbI YAHFO OTHOCATCA K 3NOXAM MECOMOTOMCKOM W @runeTcKoM
UMBMAKM3aUMH. HexHbIA, MEeNnoaM4HbIM 3BYK 4SHra ykpawan cobon apucTOKpaTHYeckue
mepxnucsl. (doro 32-33).

Bo Bpems packonok 6nu3 ropona bapaa, OmHOrO M3 APEBHWX KyNLTYPHBIX UEHTPOB
Asepbafaxara, Brnu HaiaeHs 0BnomKu MUHIHOM nocyas, aatupyemoi V-1l sexamu po 1.,
HO KOTOPO# MMeENocs U3obp LWMHBI, UrpaioLLed Ha YaHre.”

Ysur, pacnpocTpaHénusii 8 AsepBoiigxaHe 8 cpeauue Bexax, Wmen npubnuautensHo ot
18-11 po 24-x cTpyH.

OueHb MHOTO CBEAEHMN O HYSHrE MOXHO W38NEYb M3 NPOM3BEAEHWA 03epBOoMAXaHCKMX
KNOCCMYECKMX NOITOB, M3 My3blKOBEAYECKMX TPOKTATOB W MNpoM i CpenHeBeKoBoM
MHHMATIOPHOM XMBONUCH. DTOT MHCTPYMEHT, HO KOTOPOM, FNGBHbIM OBpasom, wrpan
KeHWMHBI, TaK onucaH B noame Husomu "Cems kpacasuu'™:

Bass B pyku 4AHF, NPEKPACHAR NEpH,
Moseaana o Mykax, 4TO CHecna,

M ronoc 4yaHra 3aasy4an, yCnoiloH BCemu,
Kak crom. M oH Bniobnenubix caén ¢ yma. ™

Stumonorus cnosa "usHr" cesaaHa co 3Havenuem "aepxars’, "xsarare”. [lyroobpaswos,
KBEpXy MPOAONrOBATAR HACTh MAHTG COCTOBARET ero kopnyc. Ha oTkpeitytlo nuuesyio 4ocTs
KOPNyca HOTArMBOETCR Puibbf KOXO, K HUXHER Xe 4OCTM NPUKPENNAeTCA WATKG, MMEWas
npoponrosatyio dopmy. Ha He pacnonaraioTcs konku. CTpyHbl OAHWUM KOHUOM 30KPENNAITCH
HO METONNMHYECKMX NETNAX, HOXOARWMXCA HO KOXQHOW 4aCTM KOPNYCa, O APYIHM KOHUOM
HOMQTHIBAIOTCA HO AEPEBAHHbBIE KOMKK.
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PexorcTpyuposammbiin uanr umeer 30 wenkosbix MK XumbHbIX cTpyH. OBWas BhicoTa
MHCTPymenTa - 930 mm, seicoto ero kopnyca - 850 mM, AnMHG Wweik - 665 Mm.

Xpomaruseckuit 3sykopan wsHra coctout w3 30 cTynewed; AMANA3OH WHCTPyMeHTa
OX8QTHIBOET 38yKM OT "cons” Manoi oxTossl A0 "cu” BTOPOH OKTaBMI.

Pya
CrapunHbiii myasikonshbii uHCTPymenT (doto 34-35), onucsisaswmiica B nponsseneHHsx
CpeAHesekoBbix 03epBaRAKAHCKMX KNaCCHYecKHX no3Tos. Husomu [AHaxesn 8 cBOEM
npoussenenuu "MickenpepHame” Tak onucan ero:
Mesew, npuam HO NOMOLWSL MHE, Cwirpait Ha pyae,
Mens ot cHa BesxanoctHoro npobyau
BuiTs MOXET, Pyno 38yK, XypuOLLMil KOK pyyeit
Moe#t neinaiouien ayww noracut xaxay.”
Abnynroaup Moparu B ceoém TpakTate Tak nuwer o pyae: "Pya XxaHu: 0 NONOBHHLI ero
NOBEPXHOCTH MOKPLIBOETCS KOXEA W WO rpude 3oKpennaloTca naaw; oH GbiBaeT ueTsipex
cTpyHHeim. [pasrna ero npumenenun Tokue xe, KOK 418 CTApUHHOTO yaa™ Pya, cumtaowpmics,
rNQBHbIM 0BPA3OM, ABOPLOBLIM MY3EIKGNEHBIM MHCTPYMEHTOM, HQ TEPPHTOPUM Asepbanpxana
6uin 8 ynotpebnenum no XVI-XVIl sexos. B pesynsrate MCCnenoBaHMi BLACHMAOCH, YTO nepskie
06pa3usl PYAG UM3rOTABAMBANMCH M3 THIKBL, O €O CTPYHb - M3 LWENKQ H KMWIOK KMBOTHBIX,
MpumeuarensHo, 4To 1 NO BHEWHeMy By OH HaNOMMHaeT Thiksy. Mo CBOEMY CTPOEHHIO pyA
OTNMYOETCA OT APYrMX CTPYHHLIX WHCTPYMenToB. Ha nosepxHocTs kopnyca Ao nonosuHul ero
HaTArMBaETCH Puibba KOXA, APYFOS Ke 4OCTb NOBEPXHOCTH M3rOTABNMBAETCA U3 COCHL. BHavane
HO MHCTDYMEHTE MIpany NanbUOMH, NO3AHee xe, NNEKTROM, MIrOTOBNABLUMMCA M3 MANKOro
marepuanc. Kopnyc pyaa uarotaenueaerca u3 TyTosoro, abpukocosoro Aepesses, Weiika 1
FONOBKQA - M3 OPEXa, KONKM - W3 rpyweeoro aepesa. Ha rpud uHcTpymenta Hassasiealorca 12
noakos. Tembp ero asyka Huakui. O6was anuHa uHCTpymenTa - B0 mm, anvHa xopnyca - 495
MM, WHPHHA -335 mm, Boicota - 170 mm, anuHa weiiku - 285 mm.
3syxopsa pyao oxsaTeBOET AHANG3OH OT "Mu" BonbWoi oKkTaBss 0o "cu" BTOPO# OKTaBbI.

Canuryp

MpuHoAnexXuT K cemeicTay UHCTPYMEHTOB, Ha3iBaeMbIX "ATuir casnap”, T.e. FOPH3OHTANBHO
nexaunx MHCTPymenTos (Goto 36). Takoro TMNG UHCTPYMEHTOMM TGKXE SBARIOTCA KGHYH W
Hy3xa. [NOBHOE OTAMYME COHTYPG OT 3THX MMCTPYMEHTOB TONBKO B TOM, HTO HQ HEM urpaloT
Asyms nérkumu monotoukamt. CneposatensHo, CaHTYp MOXET TOKXE CYMTATBGA . CTPYHHbiM
YAOPHbIM MHCTPYMeHTOM. COrNOCHO MCTOPHUECKUM ACHHBIM, HO3BaHHKE "caHTyp" ApoucxoamT
or rpeseckoro "ncantepuna’”. Mo nerenpe, espeiickuin npopok 1 uaps [asugGsin cosaatenem
PRAC My3bIKONbHBIX MHCTPyMeHTOB. C ero Xe umeHem CBA3bIBAETCA CO3AGHHE CAHTYpA.
P.ExraBedt nuwer o canType: "DT0T My3bIKGNbHLIA MHCTPYMEHT O4eHb APEBHUIA, OH yNnomuHaeTca
ewé e "rope" nog Wossauuem "ncantepun”. Cnoso “"cantyp” npencrasnser apyrywo
$onetuueckyo dopmy 3toro Hessouua."” B crpamax Bocroka u 3anopa wupoko
POCMPOCTROHEHL POIHOBHAHOCTH FOPU3OHTANLHO NEXALMX MY3bIKQNBHBIX HHCTPYMEHTOB.

Camele apesHue M NPOCTLIE MX BMALI MOXHO BCTPETHTL Y HOPOROB Tyewt u Xakacemm. Y
PYCCKMX TOKOTO TWNQ WHCTPYMEHTb Ha3biBaloTca “rycnu”, y Genopycos M monaosoH -
"unmbonsl”, y wysawed - "keecnw", y Tatap - "rycnu”, y 3cToHuee - "kamHen", y rpysuH -
"coutypel’, y ysbexoe - "usHr', 0 TOKkXe CyWwecTBYiOT M ApYrMe HO3BAHWS. Typxu-ocmaHsl
MCNONB3YIOT ABO BUAQ COHTYPA - onadpaHra W Typeukwi cautyp. [lea suaa camTypos - ¢
AEBATBIO ¥ C ABEHOAUOTLIO NOACTOBKOMM - 03ePBANAXAHCKMM TIOPKOM BKXe BCero OKa3anucs.
374 PO3IHOBMAHOCTH COHTYPO OueHb BNU3KKM APYT K APYTY MO CBOEMY CTPOEHHIO, cnocoby wurpsl

CTPYHHBIE MY3bIKANBHLIE MHCTPYMEHTSI

Ha HiX, 38YKOPARY H APYriM OCOBEHHOCTM. [lMATOHMYECKII COHTYP C AEBATOrO NOACTOBKGMH
B HocTosllee Bpems Mmeer wupokoe xoxaekue 8 OxHom Asep6aiinxane (Mpan). fosops o
COHTYPE C AEBATLIO NOACTABKAMM, MMEIOTCA B BHMAY NOACTOBKM TONMBKO HO OAHOM CTOPOHE
uHcipymenta. Ha camom xe pene, Ha uKcTpymente umeiorcs 18 (9+49) noacrasox. Opyrywo
PO3HOBMAHOCTL cOcTaBNAeT caHTyp c 24-ma (12+12) noactaskamu, KOTOpIA, ycnosHo
OTHOCHTCA K XPOMOTUYECKOMY BMAYy HHCTpymeHTa. B MpaHe scrpedaiorcs suas
XPOMOTUNECKOrO CAHTYPA KpYNHbiX paamepos "Gem’- caHTyp, T.e. COHTYP HU3Koro Tembpa
(Bem - azepb. "Huakuit").

Mo BHewHemy BiRY COHTYP NPEACTOBASET TPANEUHEBMAHSIH AEPEBAHHLIA ALK, MHCTPYMEHT
COCTOMT U3 paMbl, BEPXHERA W HWXHeH AepessHHbIX Kpbiwek. OB6was pauHa cautypa ¢ 12
nopcraskamu - 892 mm, wupuHa - 315 mm, sbicota - 69 mm. CTpyHs HO WMHCTPYMeHTe
MeTannnyeckue. Yepes kaxayio NOACTasKy NPoxomaT 4 cTpywsi oaHo# HacTpoiku. OBuwee
KonuuecTso cTpyH = 96. Bee nepesatHbie YOCTH UHCTPYMEHTO M3rOTABAMBAIOTEA H3 OTEOPHOTO
OpEXOBOrO [EPeBd, KOMKW W CTPYHORepxarens - u3 Metonna. Huxwas Mexa MHCTpyMeHTa
NPEACTABNAET, UBNLHYIO AOCKY TONWMHOA 8 7 MM, BEPXHAR Xe - AOCKY TonwMHOMH 8 5 mm, B
MCNONHUTENLEKOM CPEQE MCNONB3YIOTCA TKXE TaKME HO3BAHMA, KK 'canTyp cons”, "cantyp ns"
u "caHTyp cH", CBA3AHHbBIE C THNOM HOCTPOHKM MHCTPYMEHTA.

Contyp cuMTaeTCH He TPOHCNOHWPYIOWMM WHCTPyMerTom. [luanason cawtypa ¢ 9-sio
NOACTABKAOMM OXBATHIBAET 3BYKM OT "Mu" manoi oktaesl fo “pe" nepsoi oktass. [uanazon
cantypa ¢ 12 nopcraekamu npoctupaerca ot "mu" Bonbwoi okTassl ao "na aues" sTopoi
oktasbl. CaHTyp MOXeT MCnonb3oBaTbCs B KaYeCTse conupyiowero, awcambnesoro w
OPKECTPOBOrO MHCTPYMEHTA.

Caa

CTPYHHBIA NNEKTPHBIA My3blKanbHblA WHCTPymeHT [poro 37-39). Ow cocraenser
HEOTBEMNEMYIO 4OCTh OWLIFCKOTO MCKYCCTBA, NPOAOAXMBLLIErO TPOAMUMM BENMKOTO MCKYCCTBO
o3aHos. Bmecre ¢ Tem, CO3 SBNAETCA OAHUM M3 CMMBONOB TIOPKCKOTO MMPQO, TIOPKCKOM
AYXOBHOCTH.

CuHkpeTHyeckoe TBOPYECTBO AWLIFOB, coveTauwee B cebe WHCTPYMEHTaNbHOE #
BOKQNEHOE MCMONHMTENLCTBO, MCKYCCTBO XYMOXECTBEHHOTO CNoBa, TaHua (nnactuku) w
OKTEPCKOE MACTEPCTBO, HOPARY € MCKYCCTBOM MYrGMa, COCTOBNRIOT CaMbIE APEBHME NNacTsl
03epBAHAKAHCKON HOUMOHANLHOA KynbTypel. [PEAWECTBEHHUKOMM CErOAHAWHMX QLWbIrOB
CHMTOIOTCS TOKME, HEKOrAO M3BECTHble Y APEBHWX TIOPKOA3bIMHLIX HOPOAOB TBOPHECKWe
nuuHocTH, kak "waman”, "ram”, "oron", "Gaxuw", "sHwar", "sapcar” u, HokoHel, "o3an",

Bcnepn 3a MckyccTBOM O30HOB, NPOWEAWMM HO NPOTAXEHWM COTEH M THICAY NeT ANMTENbHLINA
NyTb IBONIOUMH A0 MCKYCCTBA GUWIOB, FONY3 NPOAENQAN CXOAHbIA NYTs POIBMTHUA A0 CLULIFCKOTO
casa.

Cospemenribiii 03epBaAXAHCKMIA €A3 CNEAYET CYMTATL COMbIM COBEPWEHHDIM NOTOMKOM
rony3a. C8oio HbHUWHIOW hopMy OH NpuHan yxe 8 anoxy Loxa Memanno Xataw. B oaHom u3
ctuxotsopenmit ("rowma") woxa Memanna Xaram (XVI &), cas socnesoercs npexpacksimu
CTPOKaMM:

CeroaHs 7 He B3AN CBOW €a3,

Bebicb NONETUT OAMH MO rnac.

YeTbipe BaXHBIX AENT €CTL AN KOXAOTO M3 HAC!

Hayka, cnoso, nerue u cas. N 3

CoBpemeHHblii 03epBAMAXCHCKWA €CO3 € TOYKM 3PEHMA TEXHWKM Wrpbl HO HEM M
GKyCTMUECKMX OCOBEHHOCTER OTAMYGETCA OT €a30, POCNPOCTPAHEHHOTO Y TIOPKOA3bINHbIX
Hopoaos, 06naaos BONbWHMM HEOCTOPHMBIMK NPEHMYLLIECTEAMM.

CTPYHHBIE MY3bIKANbHBIE MHCTPYMEHTR!
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Kopnyc casa nsrotasnmsaerca us oT60pHbIX BUAOB TYTOBOTO AEPERT, WENHKA - 3 Opexa,
Kopnyc casa cobupaercs us knénok e HeuéTHom konuuectse (0BbiNHO, B KonMuecTse nessH),
COERMHAEMBIX APYT C APYTOMm. 3TH KNENKM CTAIMBAIOTCA HO NPHKIGARE, MECTE COBAHHEHMA WeiKM
W Kopnyca, HO3biBaemOm "Kion', @ 30TeM K HMM MOHTHpyeTcs weiika. Bepx kopnyca
NOKPHIBAETCR TOHKOH AEPEBAHHON NeKoi 1 Ha rpud HaeasbisaoT 16-17 nagkos.

W3 rpex pasnosmaHocTeii (pasmepos) casa camuii pacnpocTpaHentsiil 8 Asep6aiinxane
"rasap cas” unu "aHo ca3” NPEACTABNRET REBSTH, MHOTAG, BOCLMUCTPYHHBIA HHCTPYMEHT, Yyt
Bonee koMNOKTHLIA NO cpasHenuio ¢ Hum "opTa” unu "ronTyr" caa UMeeT WeCTb, HHOMRA, Cemb
CTPyH, O moneHbkui "axypa” a3 ABNSETCH YETLIPEX - WECTHCTPYHHBIM HHCTPYMEHTOM.

B XX sexe, 8 ocobenHocT, 8 nocneaHee spems, B CBA3M C PACNPOCTPAHEHHEM MYramHoro
MCNONHUTENLCTBA HA CO3e, YUCAO NOAKOB yBenuwMnocs ao 17-18.

B npexuue BpemeHa CTPyHsI CA3Q M3FOTOBNMBANM M3 BLICOKOKAYECTBEHHON CTANK W 3aTeM
onyckanu 8 pacTeop cepebpo; TokMe CTPYHb! HUKOTAG HE PXABENM M PBONHCH TONLKO B OYeHb
PeaKUX CAYHORX.

B opkectpe HOPORHbIX MHCTPYMEHTOB CO3 WCNONL3YETCA KK CONMPYIOWMI HHCTPYMEHNT.
OB6wiumo, 310 - "rontyr" nam "axypa” coss. Ha case 3syk u3snexaetca c nomoLusio nnexTpa,
M3rOTOBNAEMOTO, KOK NPABHMANO, M3 KOPbI YePEeLIHEBOro Aepesa.

Hepeaxo weiika uHcTpymenTa u BOKOBbIE YOCTM KOPNYCA YKPOWGIOTCA HATYPQNbHbIM
nepnamyTpom. "Tasap €e3", CYMTOIOWMACA OCHOBHLIM BUMAOM 3TOO WHCTPYMEHTQ, MMeeT
obuyio anuHy 8 1200 mm, rybusa kopnyca - 200 mm. JuanasoH menoamseckux cTpyH (3uns),
OCHOBHBIX NPM MrPe Ha ca3e, - oT "Ac" nepsoi oxTaswl Ao, "cons" BTOPO# OKTaBL.

Tap

Cpenu asepbaiaxaHckux CTPyHHbIX My3bIKQNbHBIX MHCTPYMEHTOB HOMBONEE CNOXHBIM M
COBEPWEHHBIM NO CBOMM TEXHWYECKMM M IIMHOMMYECKMM BOIMOXHOCTAM ABNAeTcs Tap (doto
40-45). Bugoowwmiica komnosutop Yseup lopxubexos, ccwinafch HA BOIMOXHOCTH
8HMPTYO3HOTO UCNONHUTENLCTBA M OKYCTUYECKHE CBOMCTBA Tapa, nucan: "Cpeau myabikanbHsix
WHCTDYMEHTOB COMBIM LEHHbIM, BOXHbIM ABNAETCA TOP, AGIOWMA BOCTONHOMY MY3bIKQNBHOMY
obposoeanmio Gonswyio wupory”.

Cnoso "rap" 8 nepesoge c nepcunckoro s3sika oaHayaer "ctpyna", "nure”. EcrecraenHo, 4o
COBPEMEHHbIH TOP, KOK M [DYTMe My3bIKONbHbIE MHCTPYMEHTH, 803HMK Ha 6a3e
npepwectsylownx emy 6onee ApeBHWX CTPYHHBIX My3bIKOBHBIX MHCTPYMEHTOB M
$HOpPMHMPOBONCS HO NPOTAXEHUM BEKOS.

HO!BOHHE 3TOrM0 MY3slKONLHOrO HHCTP‘/MBHTG MOXHO BCTDETHTL B NPOM3IBEASHHAX
cpenHesexosbix  Kknaccuyeckux nostos larpana Tebpuan, Husamu lmpxesn, Myxammeno
Duaynn u apyrux.

Husamu Mauaxesn s ceoei noame "MckennepHame” nocsatun TOPY TAKWE CTPOKM:

Mesew, xora 6 oy nuwWe HOUS elue Chirpail Ha Tape
M npunecu mHe nabasnenme ot myk, 4To xu3Hb mHe aapmrl®®

Bunoowwitcs myssikosen A6aynroap Mapara s csoem Tpyne "Maracug ans-anxan"
coobuicet 06 MHCTPymeHTe NOA Ho3BaHMeM "wewTap” (wectn CTPYHHHMK).

B uenom, Taxue CTpyHHsIE My3bIKONbHbIE HHCTPYMEHTSI, KOK AYTAP (meyxctpymmnii ), cerap
[TpexcTpynnuiis), yaxaprop (wersipexcrpyHusii), naHAXTOp (NATMCTPYHHbIA) M wewTap
(wecTuctpymHeii) cuuraiotes posHosuanocTamu Tapa.

Msobpaxenue my3bIKONBHOTO WHCTPYMEHTO, CXORHOTO No CBOEMY BHEWHEMY BUOy C
COBPEMEHHbIM TOPOM, MOXHO HOWTM B MPOM3BEAEHWAX AEKOPGTMBHOrO, NPUKNOAHOMO M
#306po3uTensHoro uckyccrsa. OueHs MHTEPECHA B 3TOM NNaHE kaptuHa "[esywka, urpaiowon
Ha Tape” Aby laceima Tebpuan, cosnawras & 1816 ropy.

CTPYHHLIE MY3bIKANBHBIE MHCTPYMEHTH

Bo sTopoi nonosmke XIX sexa ap & Asepbaiinxane MOABEPrCA HEKOTOPO! PEKOHCTPYKLUMM.
OnyH M3 KpYNHERWNX My3bIKGHTOB - MCNOAHMTEnel Ha Tape Mupaa Copeir Acap ornel
Cappiraxan (1846-1902) ssen usmenenus s ero CTPOEHHE U dopMy, YBENWYMB YMCNO ero
cTpyH W poseas ux 1o 11-mu. Ou, nomumo 31010, MameHun cnocob Wrpbl HO Tape, nogHsae
MHCTPYMEHT C KONeH MCNonHuTens Ha rpyas.”!

Hosbi pacuser ucnonnutenscrea Ha Tape HauuHaercs s XX sexe, Tak, Hanpumep, Tap
3aHAn Begywee Mecro e NepBoM HOTHOM opkecTpe HOpPOAOHLIX MY 3BIKONbHBIX HHCTPpYMEHTOR,
cospanHom 8 1931 ropy no uHuumaTHee Y3enpa lapkubexosa u Mycnuma Maromaesa,
KpYMHe#wmx a3epBaiAXaHCKMX KOMNOIUTOPOR 1 OBLUECTBEHHEIX AERTENEH NEPBOi NONOBMHL
XX eexa. LLkona HOTHOrO WCNONHUTENBCTBA HO HOUMOHGMBHBIX MHCTPYMEHTAX, OCHOBOHHAA
Yaeupom [lopxubexoseim, ewe Gonee pacwupuna TexHuueckue w XYAOKECTBEHHBIE
BO3MOXHOCTH Tapa.

B a3ep6oinxaHCcKoi My3biKe Tap MCNONL30BANCH, FABHLIM 0BPA3OM, B KaYECTBE BEAyWero
MHCTPYMENTO B.COCTOBE TOK HO3LIBAGMOrO MYraMHOFO TPHO XaHeHae (nesua), exknouaouero
TAKXe KAMOHYY 4 rasan. HyxHo oTMeTHTe, YTO TOP, KOK B COCTABE MYrOMHORO TPHO, TOK U 8
CONLHOM, KOMECTBEe, ao HOCToAWero BPEMEHH npcnonxoe‘r HIPaTh HCKNIOYHTENLHYIO ponb B
MYraMHOM MCKYCCTBE, TPORMUMOHHOM M nonynspHom 8 Asepbaiinxane. Bmecre ¢ tem, Tap
OAMH.M3 HEMHOMMX HOUMOHONLHBIX MY3LIKONbHBIX MHCTPYMEHTOB, ANA KOTOPBIX CMEUManbHo
CO3ATIOTCA My3bikONbHbie npouseepeHus. B Hovane XX seka 8 asepBoipxaHckoit myssike
AONYYMN POCNPOCTPAHEHHE HOBBIA XQHP "MyramHoit oneps”, coanatenem kotoporo Bein Yaenp
l[apxubekor. Bo Bcex myramHbix onepax BOKGNbHLIE NOPTHH WAM B CONPOBOXAEHMM TAPA.
A3epbaiaxaHCKMe KOMNOIUTOPLI TOKXE CO3RANK PAA KPYNHBIX NPOMIBEAEHMHA, & TOM YMCAE,
KOHLEPTOR 419 TP C OPKECTPOM.

Mo ceoemy cTpoenmio U dopme Tap, B OTNHHHME OT APYTHX CTPYHHBIX MHCTPYMEHTOB, COCTOMT
3 TPEX OCHOBHBIX YOCTEH: KOPNYCa, rpuda U ronoskH.

Kopnyc tapa u3rotaenvecertcs u3 LWeNKOBMYHOTO AEPEBq, O rpuUd M ronoska M3
opexosoro. [lns konkos WCNONb3yeTca TAKXE APEBECHHA FPELKOTO OPeXa MM rpPyWesoro
aepesa. O6was anuHa MHCTPyMenTa - B55 Mm, Bicota kopnyca - 165 mm, wrpuka - 185 mm.

Ha rpud Tapa Hasssbisaetcs 22 nopka. Ha kopnyc uHCTpyMeHTa HATArMBAETCA NNEHKa M3
Brivbero cepaua M 11 meTannuyeckux CTPYH paaHOro AHGMETpa. 3ByK HQ TOpE W3BNeKaerca
npu nomou HebonklWOro NNEKTPa, MIrOTABNMBABMOrO M3 KOCTH Mnu 36oHuta. CrpyHsl Tapa
AENATCA HA TPM rPYNNbI:

1. Benas, xenras u Toncras napHsie cTPyHsI.

2. Toncras oaMHAPHAR CTPYHA, UCNONb3YEMAS TONLKO NPH MCNONHEHMM MYTGMOB.

3. [lee nopHele 380HKME, TOHKHE CTRYHBI.

Tap Bo BpeMA Mrpsl AEPXAT Y FPYAH B FOPM3OHTANEHOM NONOXEHHH, NPHXMMORA ero Kopnyc
K TPYAM KMCTIO NPABOI PyKM, NPH 3TOM NNEKTP, 30XAaThi Mexay Bonslmm v yKa3aTenbHsim
NanbLaMH TOM Xe PyKH, NPMBOAKT CTPYHbI B koneBauue. B nesoit xe pyke, rpud saxar mexay
BONbUWMM W YKQIATENBHBIM NONBUGMHM, OAHOBPEMEHHO C MeM YKQ3QTenbHbld, CPeaHWi W
Be3biMAHHBIA NONbLULI, NPUXUMOR CTPYHLI K Pa3NMYHLIM NaAaM, 0Becnesmsaior 3syuaHKe.

Bo Bpems MCNONHEHMs TeXHWYECKWEe M XYAOXKECTBEeHHbIE BOIMOXHOCTH TOPG Pean1aylTcs
NOCPEACTBOM TPenei M pPasnuiHbix NPHeMos NnexkTpHoro yaapa. B npaktuke cospementoro
MCNONHUTENLCTBA HA TAPE CNOXMAACH UENas CHCTEMA HCTIONHMTENLCKMX WTPUXOB, B MX YHCNe,
"yer - muapab” (yaap nnextpom ceepxy), "ant-muspab” (yaop chuay), "ycr - ant muspab” (yaap
ceepxy - cHu3y), "ant - ycr muapab” (yaop cHusy - ceepxy), "pyx muapab6" (yaop cnpasa -
cnesa), "cantyp muapab" (yaop ceepxy - CHu3y - CBEpXy), O TAKKE AONONHUTENbHBIE WTPKXM W
npuems kak "nan Gopmar" (ynap nansuem no crpywe), "maptma cum’ (embparo) u
"cioplowpaopma Gapmar” (muccaxno).

CTPYHHBIE MY3bIKANBHBIE MHCTPYMEHTH
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Mcnonuutens, yaapas NNeKTpoM NO CTPYHE WM NPW 3TOM NPUXMMOS TP K FPYau, Moxer
nobutecs 3pdexta monro 3sydauwero BuBpMpylOWEro 38yKa; nonyvaemas Takim obpasom
NOY3Q HO3LIBOBTCA "XyMm".

Mys3bikansHBIE NAPTHH ANA TOPG 30NMCHLIBAIOTCA B MeuUo-conpaHosom kniove 'mo".
XpomaTuseckuin 3sykopsa Tapa sknouaet 2,5 oktassl. [lManaaoH MHCTpyMeHTa oxsathiBoer
3syku or "A0" MONOA OKTaBL A0 "CONL" BTOPOWA OKTOBLI, HO NPU UIPE MOXHO TAKXKE BIATL 3BYKM
"ns" u "na Gemons".

Kamanua

KSMQHHQ  CTPYHHBIA CMBINKOBbIF My3bIKGNbHbIA MHCTPYMeHT (poTo 46-50). PasHosuarocTH
€ro NOA PA3NUUYHLIMK HO3BAHUAMK BbINM PACNPOCTPAHEHS B MY3BIKGNBHOW NPAKTHKE HOPOQOB
LleutpansHoit Asum n Cpearero Bocroka. lMepuon 8eicOKOro pacusera HCNONHWTENLCTBA HC
KAMOHYE HOYMHOETCA O BTOpoi nonoeuHsl XIX Beka u OH CBA3GH C Pa3BUTMEM MCKYCCTBA
xaHeHae (HouMOHaNbHLIX NPodEeCcCHMOHANbHLIX NEBLOB).

Mepssie crapuiHbie 0Bpa3usl KAMOHYM W3rOTOBNMBANMCE M3 BHIAONBNEHHON ThIKBSI,
MHOMACKOrO OPexa M YKpawanucs cnoHosoi kocteto.”” EcTe npeanonoxenue, 4TO OAHO - U
ABYXCTPYHHOS KAMOHHYO BO3HWKNG HO OCHOBE CMBINKOBOTO ronysa.

CpenHesekoBas KNACCHNECKAA NO33MA M M30BPA3MTENLHOE MCKYCCTBO AAIOT AOCTATOMHBIA
MATEpPHan O KAMGHYE, NO3BONRIOWMI COCTABMTL NpeacTasnene o Hen. Kamanya, Hanpumep,
MHOTOKPGTHO YNOMMHOETCS B NPOM3BEfEHUAX KnaccHyeckux noatos Asepbaipxana. Huzomu
lanpxask 8 ceoelt noame "Xocpos v LLupun" noceatin kAMaHYe Tak1e CTPOKM!

Cmbliok, kax Moucei, v CTOHET, U neinaer,
Mesuy, 30MONKHYS, MY3bIKOHT BHMMaET.™

MN30BpoxeHne KAMOHYM BCTPEHOETCA B MUHWATIOPOX CPEAHEBEKOBbIX 03ePEAMMXAHCKMX
xyaoxuukos. B munuatiope xypoxuuka tebpusckon wkons XVI sexa Mup Cempa Anm,
HoasonHoA "Myssikaneksid mepxnuc”’  (MyasikansHoe cobpakme), kamanua uzobpaxea s
cocraee ancambns, sxnouaowero Takxe ewe 6apber v ned.

Kpynueiwwuis Teopetuk myasiku Abaynrogup Mapary B ceoux Tpyaax, Hapagy C APYrMmu
MY3bIKONBHBIMWA  MHCTPYMEHTOMM, NPHMBOAMT TOKXE cBegeHWe O KamaHue. Hemeuxui
nytewectsenHuk 3. Kemndep, nocetuswnn Asepbaingxan 8 XVIl sexe, onvceisas kAMaH4y Kok
TPeX -, ¥ MHOTAG HETHPEeXCTPYHHHIH WHCTPYMEHT, ocobo oTMedaer kpacoty ee Tembpa.
Masectro, yto & XIX sexe BuiToBany Tpex-, YeTspex-, ¥ AGXe NATUCTPYHHBIE POIHOBMAHOCTH
kamaHum. B atHorpaduueckom dorpe Myses Mcropuu AsepbaiaxaHa, HanpusMep, umeeTca
3k3emnnsp natMcTpyHHor kamanuu XIX sexa. B Tom xe my3ee 3kcnoHupyeTcs KaMaHua,
nprMHOANexXaBWas W3secTHoMy azepBaimxaHckomy komnosutopy 3ynedyrapy fanxnbexosy.
Kopnyc v rpudp 370i TPEXCTPYHHOM KAMOHYM YKPOWEHs! HOTYPONbHLIM NEPRaMyTPOM C
Bonbwmm srycom. MutepecHoi ocobennocTsio atoro, aatupyemoro XIX sexom, MHCTpymeHTa
SBNAETCA TO, YTO YOCTL KOPNYCa cPaboTaHA W3 BEPTMKONLHOTO CPE3A APEBECHHLI, HO KOTOPYIO
HOTAHYT BEPX M3 KOXHM.

KamoH4a cocToMT u3 kopnyca, rpiuda M Wnuns, NPOXOAALIEro CKBO3b BHYTPEHHIOD YaCTh
KOpnyca Hapyxy v coeauHsiowero obe nonosunsl kopnyca.  Kopnyc, rpud M Konku
MHCTPYMEHTO M3FOTOBNMBOIOTCS HO cCneuMonsHom ctaxke. Ha xopnyc vatarueaetca sepx M3
KOXM OcCeTpa. TOuHbIA paCYeT PACCTORHMA MexXAy rPMdOoM W CTPYHOMM ABNSETCA BOXHBIM
ycnoevem xopoluero 3sy4aHus uHctpymenta. OBuios anuHa uHcTpymenta - 700mm, Beicota
kopnyca - 175mm, wupuna - 195mm.

[uana3oH kamoHuM oxsaTeisaer 3syku of "ns" manod oktaesl go 'na’ TpeTkeR OKTaBbI.
My3bikanbHbie NOPTMM QNS KAMOHYM 3ANMCLIBAIOTCA B CKPUNMYHOM Knloye "cons”, HO 38yHaT HO

CTPYHHBIE MY3bIKASTbHBIE MHCTPYMEH

OfMH TOH Bbllé HANMCAHHOrO. MHCTDYMBHT HOCTPOMBAGTCA NO MHTEpPBONOM HYHCTOH KBOPTH M
KBMHTHI,

TanyH

CTPYHHBIA LUMNKOBBIA My3bIKGNBHBIA UHCTPYMEHT, OTHOCALUMACH K CeMeHCTBY rOPHIOHTONBHO
nexauwx WHctpymeHtos (doto 51). OW 6bin MCTOPMYECKM WHPOKO PACNPOCTPAHEH HA
Bnuxwem u Cpeanem Boctoxke, 8 Tom yncne, B Asepbanaxane.

Ceepnenus o ranyHe umerotcs B npoussenenmax Husamu MaHaxask, Myxammena Duaynim u
Apyrvx a3epbaiAXaHCKMX Knaccuyeckux noatos. C BonbwMm MOCTEPCTBOM HIPANT HO FOHYHE
u usHre Mexceru [aHgxesu, nostecca, xuewas v Teopuewas & Xl| sexe u umeswas ryBokue
NO3HOHWA B BOCTONHOM MY3bIKONBHON HOYKe.

[aHyH, Ha KOTOpPOM, rMaBHLIM OBPO3OM, MrPOAM XEHLUMHL, TOK ONMCOH 8 NPOM3BEAEHMM
Duaynu "Xadr pxam”:

OpHaxasi HOHLIO HO NHPY, BECENLEM PO3BNEKOR
Takum, 4To rpycre-Tocka Buina 3absira, panexa,
3ayNanu NECHH LOPCKUE, 1 AeBa pas

[aHyHom ycnaxaana cnyx, scem pagys cepaua. ™

faKyH HOWEN cBOE OTOBPAXEHHE TOKKE B NPOM3BEACHUAX MMHUOTIOPHOH XMBOMKCH, 3T0T
MHCTPYMEHT AOWEN A0 HOWMX AHEN, NPOMAR ANHUTENbHBIFA MCTOPHYECKHA NYTh 3BONIOUMM. Yieup
lopxubexos, OTMEYOS, 4TO KAHYH M B NPOWOM KOTMPOBQNCH KOK COMBIH COBEPLWEHHbIA
MHCTpymeHT, nucan: "Ecnu cerogMs AN KOXAOMO My3bIKOHTA BOXHO YMETb WrpQTh HO
$OpTENMaHO, TO BOCTONHLIE MY3bIKOHTE NPOWNOro, Byayun MCNONHUTENAMM HO TEX MW MHBIX
MHCTPYMEHTAX, CYHTaNM 06A3aTeNbHBIM AN Ce6a TaKXe BNOAETL UPO# Ha ranyHe".™

laHyH NpeacTaenseT NNOCKMIA REPeBAHHbIA AWMK, MMEIOWMA GOpMY NPAMOYIONbHOH
Tpaneumn. Huxwss u Bokossle ero CTOPOHB H3roTaBNWBAKTCA U3 Gepéss, opexa W Apyrx
TeEpAsiX NOPOA Aepesaq.

BepxHsf 4OCTL MHCTPYMEHTA Ha 3/4 COCTOMT U3 AEPEBSHHOTO NOKPHITHA TONWMHOM B 4 Mm,
M3rOTOBNEHHOTO M3 COCHbI, OCTANBHOR Xe HaCTk nokpeisaerca peibseit koxed. Ho pepesanton
wacTv sepxa umetoTcs 3 pesoHaTophsix oTsepcTu. Ha koxawo# yacTH sepxa, pO3nenéxHOMA
HO 4 paBHble 4OCTH, PACNONGrOeTCA AePEeBAHHOA NOACTOBKA BO BCIO WHMPHMHY WHCTPYMEHTO.
CrpyHsl, Gyayiu ORHMM KOHUOM NPMKPENNEHb K CMEUMONbHbIM OTBEPCTUAM HO Kopnyce
MHCTPYMEHTQ, PACNONOraloTCS HOA 3TOM NOACTABKOR W APYTMM CBOMM KOHLOM MPUKPENNRIOTCA
k konkam. Y KONKOB NOA CTPYHAM# pacnonaraiotc "numni’ (Xenesuie peiuaru), npu nomowm
KOTOPBIX CTPYHb!, NOAHWMARACH M ONYCKOSCh, M3MEHAIOT BLICOTY 3BYKQ HQ TOM W MONYTOH. Ha
FOHYH HOBA3LIBAIOTCA 24 PRAQ TPOAHLIX CTPYH npyu oblem ux ucne 72. Ha ponnux crapmex
CTPYHbI M3rOTGBAMBANK M3 WENKG W KMWOK ocobuim cnocobom. B HacToswee spems
WCNONL3YIOTCA CTPYHbI M3 KANPOHA. laHyH KNORETCA HO KOMEHM M NpW Wrpe Ha HéM HO
ykasaTensHsie  nansusl obeux Pyk HOAEBOIOTCA XenesHsle HONepCTKW, NOA KoTophie
NOAKNAALIBAIOTCA 3BOHMTOBSIE NNEKTPEI. MIHCTPYMEHT HOCTPOMBAETCA NPH NOMOWH XENe3Horo
KNIOHO, BHYTPEHHEE OTBEPCTHE KOTOPOrO MMEET HeTIPEXYronbHylo dopmy. Obujos anuua
xanyHa - 800-900 mm, wmpnHa 380-400 mm, Tonwmua 40-50 mm. [uaTornveckuit 38yKOpPAA
MHCTPYMEHTG OXBOTHIBOET AMANA3IOH 8 3 C NONOBHHON OKTABHI OT "cons " 6oNbWON OKTABS AO
"cu Gemons" sTOpoi okTasbl. [GHyH MCnonb3yeTcs 8 COCTOBE OPKECTPOB W axcambnen
HOPOAHBIX My3bIKGNBHbIX MHCTPYMEHTOB B KOMECTBE QKKOMNOHWPYIOWETO M CONHPYIOLIEro

WHCTPYMEHTQ.

CTPYHHBIE MY3BIKANBHBIE MHCTPYMEHTH
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CTpyHHBIf WMNKOBLIA NNEKTPHBLIA MHCTPYMEHT, WWPOKO PACNPOCTPOHEHHbIH, [NABHbIM
obpasom, & apabekux crpanax, Typumu, Mpare, a Takxe cpeam apymx crpak Bocroka (doto
52-53). Cnoso "ya" & nepesoge c apabckoro GyksansHo o3navaer "gepeso”, "apeso”. Cyas
no MCTONHHKOM, HanbBONee paHHue HCTopuYeckue ceeaenna ob yae copepxarcs 8 Tpyaax MBH
MBparuma Moycunu (767-849) u nosxe y Ay Hocpa ®apabu (870-950).

McTopuueckoe 3HOuEHME YOO B PO3BMTMM CpefHesekoBoH kynbTypsl Bnuxnero Bocroka
MCKMNIONHMTENBHO BENMKO. BO MHOMMX CTOPMHHBIX TPOKTATAX NPHBOAATCA NPEAGHHS, M3 KOTOPBIX
cnemyeT, YTO yn WmeeT apesHiolo uctopuio. ABaynroaup Maparu B cBOEM KOMMEHTAPHH K
rpoxtary "Kutab on omeap" Coduopamxa AbaynmomuHa Ypmaen coobuiaer, uto
My 3LIKCAbHBIA MHCTPYMEHT Bbin H306peTeH onHMM U3 BHYKOB NPOPOKA™.

OnHOKO MHOTHE M3 CPEAHEBEKOBbIX YYEHbIX-MY3bIKOHTOB, O Takxe Benukuid Huaamu
ces3sisoioT uiobperenue yao ¢ wmenem apesHerpeveckoro ¢unocopa [natowa. B
YCOBEPLWEHCTBOBOHMM 3TOMO MHCTPYMEHTO, B HOPMHMPOBAHHM €ro 38YKOPAAQ BENMKO 3acnyra
xpynHerwero yyenoro u myseikanta Caduannuna Ypmasu. B Te BpemeHo Kaxabli My3bIKaHT
ponxeH 6bin 0BA3GTENLHO YMETL MIPATL HA YAE.

Ceoeobpa3Hbiii MOWHLIA 38K YAG onucaH B npouaseaentu "Xodr [xam" reHuansHoro
Duaynu Tok:

Pa3 xak-To BHOBb YCTPOMB NWP BECENLIN,

3oayman 8, urob oH Bein ponor,

JMuws Tonsko ya so3ssickn k HeBy ronoc

Cnenun oroHb MHe ayluy, BIBMICR AbIMOM NONOH.

Yo yocto 430b6paXoNCcs B NPOW3BEAEHUMAX MUHWMATIOPHOW Xueonucu. B cpepHesekoBbix
npouiseneHusx 4 CTpyHsl CTOPUHHOTO YAG YNoaobnanu YeTeipem 3NeMEHTaM NPUPOAbL OFHIO,
BOfle, 3EMNE ¥ BO3AYXY. JTH CTPYHbI NONYYMNM CNEAYIOWME HO3BOHWA: NEPBAA  3MP, BTOPOA-
MOCHO, TPETEA - Macnac, uetsepTas - Bem; nosaHee k wum Beina gobasneHa NsTas CTPyHO,
HassakHon "xon"".

Crpoenme v $opma CTOPUHHOTO YAG npetepneny psa pedopm HA NPOTAXEHWM BEKOB, B
pesynsTate 4ero ya, AOWEAWMA A0 HOCTOAWEro BpemeHu, senseT coboi coBepleHHbIH
MYJHKOI‘IbﬁHﬁ HHCTPYMEHT.

3onecennniin apabamu 8 Mcnauuio, yA noigHee NOA HO3BAHWMEM NIOTHH (IIWPOKO
pocnpocTpanuncs 8 cTpaHax 3anaaa.

Bo spems urpsl HO yie KOpNyC MHCTPYMEHTO CTQBMTCA HO NPABOE KONEHO W NPABOH PYKOH
npuxmmaercs k rpyau. Ho cospemennbin ya HOBA3bIBAIOT & CTPYH, NATL M3 KOTOPLIX NOpHbIE 1
oaHo oauHopHaa. CTPyHbI, M3rOTABNMBOEMbIE M3 LENKOBOH HUTH, KMWOK M.0CO0BOro KanpoHa,
HOCTPOMBOIOTCH B KBOPTOBOM COOTHOWEHMWM.

Y COCTOMT M3 rPYWeBMAHOrO KOPNYCa, WEMKM i ronoskM c konkamu Ha Heid. Kopnyc
MHCTPYMEHTO M3rOTABAMBOETCH METOAOM COOPKM M3 HECKONbKMX YOCTEH, ANA KOTOPbIX
MCNONB3YIOTCR TOKXE TOKME BUAb AEPEeBA, KOK COHAAN, opex v rpywa. [lepessHHsie knenku ans
KOPNYCa, BLIPE3CEMbIE TONWWHON B 5 MM, NPEABAPMTENLHO HATPEBOKOT, M C MOMOWBIO
CNeuMonbHLIX KONOAOK MM NPUACIOT COrHyTyio (GopMy, Nocne Yero ux no uactam cobupaior.
BepxHss fexa wumeeT 8 TONWMWHY 5 MM M uarotasnusoercs u3 cocke. OBwas anuna

uncTpymenta - 850 mm, wupuHa kopnyca-350 mm, anuno - 480 mm, esicota - 200 mm.
[uona3on yno oxesarwisoer 3syku ot "mu" Bonbwoii okrasel go "¢ao” sropon okrtase. B
COCTOBE OPKECTPOB M OHCOMBNER TPOAMUMOHHBIX MHCTPYMEHTOB YA Buin BBeaeH B KauecTee
CONMPYIOWETD ¥ OKKOMNOHUPYIOLLErO MHCTPYMEHTA.

CTPYHHBIE MY3BIKANIEHBIE MHCTFYMEHTH

TEXHONOTHA M3rOTOBNEHKSA CTPYHHbBIX MY 3bIKATTbHBIX MHCTPYMEHTOB

CIpyHHbIE HHCTPYMEHTBI, B OCHOBHOM, COCTORT M3 TPéx vacTei: 1) kopnyca, rae Bo3HMkaeT,
$OPMMPYETCA M YCHNHMBOETCR 3BYKOBOH PE3OHOHC, 2) WeMKM, BAONb KOTOPOW NPOTAHYTH!
CTPYHbI, COOBWOOWME KOPNYCYy PEIOHAHC: NaNbUOMM NEBOM PYKM OHM AENATCA WO HOCTH,
BCNEACTBME 4YEro M BO3HWKAIOT 38YKM PA3HOM BLICOTH; 3) ronoBKM, FAE CTPYHbI HOMATHIBAIOTCA
HO KOMKM, C MOMOLWWBIO KOTOPLIX HACTPAMBAETCA MHCTPYMeEHT. (doTo 54-55)

CyuiecTeyioT ABG TMNG TEXHONOTHMM M3rOTOBNEHWA KOPNYCO CTPYHHBIX MHCTPpymewTos: 1)
meTon cBOpKH, KOTRQ PA3HBIE YOCTH MHCTPYMEHTO M3rOTABAMBAIOTCA NO OTAGNBHOCTH, 30TeM
cobupaloTcs 8 uenoe. TG TEXHONOTMA CBOWCTBEHHO TOKWM WHCTPYMEHTOM, KOK YA, €03,
6ap6ert, yoryp, Yerane, CaHTYp W KaHOH. 2) METOR UENEHOTO BBITAYMBAHKA M3 nHa (unw cpyba)
Aepesa onpefeneHHsix PasMepos, KOTOPLIA BLAGNBNMBAGTCA M3HYTPH M WNUPYETCA CHOPYXK
Ao Tpebyemoi Tonwmke, Tap, kamaHya, pya, pybab, Tanbyp, ronys u 4aHr M3rOTOBNKUBOIOTCA
3THM, BTOPBIM CNocobom,

[ng-MHCTPyMenToB, cobupaembix nepsbim cnocobom, NPeABAPMTENEHO M3rOTOBNMBOETCS
dopma; oHo coctouT ua BepxHeir ("kion”) u HikHen ("noBanpxuk”) wacren. M3 ppesecunn
HyXHOH NOPOAb NOCNe eé NPOCYWKW BHIPE3CIOTCA MOMOCH TONWMHOA B 5 MM ocobeix
paamepos. Mx ssimaumsaior 8 ropayed sope (70-90 0C) & tevenue 20-25 mumyT, 3aTem npu
MOMOWM CNELHONLHBIX KONOAOK MM NPHMAQIOT COTHYTYIO GOPMY, NOCNe 4Yero 3T Knénku
NPMNOXMBAIOT K BEPXHEA M HuXHeR yacTam ¢opmel. Hucno knénok, yaue scero, 6nisaer
HeusTHoiM (9, 11). CoBpanHbie Bmecte KNENKH KPENsTCA NPU NOMOLLW METONNMYECKMX CKPENOK.
K rotosomy Kopnycy NPHCOBAMHAIOT Weiiky, M 3necs BaxHo ofparute ocoboe BHUMOHKE HO
cooreetcTeMe kopnyca wefxe. Ha mecre coenun
MM, 4TOBbl NPH HOTAXEHWM CTPYH Wefika, Noaaaswwce Bnepep, 3awsna csoe mecto. [ns
TOMHOTO COBAIOAEHHS 3TOFO PACCTORHMA HYXHO BOCNONLIOBOTHCA CMEUMONBHOM NUHEAKOM.
Mocne coepuHeHHA KOPNYCG W WeAKM CIOAQ MPHUAOXKWBAKOT BEPXHIOK HOCTL, AeKy.
M3roTasnMBaeMOn M3 WENKOBMUb MAM OPEeXa M MMEIoWas B TOAWMHY 5 Mm aexa
NPOMO3LIBABTCA NbHAHBIM AW APYIHM PACTUTENbHLIM MOCNOM M OCTABAAETCA TOK HO HECKONBKO
nnei. Mocne TOro, KGK AEpPeBo NONHOCTHIO BAMTaeT B ceba Macno, ero NPOCYWHBOIOT HOA
orHém. Hepes Heckonbko AHeR 3Ty Npoueaypy NOBTopsIoT BHOBb. [0T0BOA ABKa NpUKpennseTca
K KOPNyCy C NOMOLBIO CneuMansHoro apeseckoro knes. Kneit, ucnonssyemsit nph cbopke
MHCTPYMeHTa, BapST, raskbimM 06pasom, u3 kocted u puibbero xnpa. Ckneusaemsie HoCTH
cHauana WnMYIOT U 304MWLAIOT, NOCNE YETO HG HHUX HOHOCAT TOHKUM CNOEM KNew B ropauem
BUAE, YOCTH COBMMHSIOT M CO BCEH CHAOH NPUXMMaIOT Apyr Ha apyry. Mocne coepunenns acex
yacreR NPUNOXMBAIOTCA KONKH M NOAKM.

Mpu BTOPOM METORe, T.e. NPH BLITAYMBOHMH UENEHOTO KOPNYCO HYXHO HENPEMEHHO
ySMTHIBATH CE30H, KOrRa Bbino cpybnexo nepeso BHEPAHHOR NOPOALI. B susape u despane
YPOBEHb CMONMCTOCTH AEPeBA MAKCHMONBHO NOHMXAETCH, UMEHHO B 3T MECAUb M crenyer
cpyBaTh Aepeso, NPEAHO3HONEHHOE ANA W3rOTOBNEHWS Kopnyca. [eno & Tom, §10 Kopnyc,
WArOTOBNEHHBIF M3 OPEBECHHb C BHICOKMM YPOBHEM COABPKOHMA CMOMbL B HEH, HEMHOTO
BLICHIXQS, ACET TpewwHs unu Aepopmupyerca. Kopnyc nocne BHITQUMBOHMA Cnenyer
NPOCYLWBATE B TEMHOM M 30KPLITOM MECTE ECTECT nyTEM B Te ponroro (2-3 ropa)
spemeHu npu ocoboi Temneparype.

Mpy M3roToBneHuM Kopnyca NOBOrO MHCTPYMEHTO CTBON CPE3OHHOTO Aepesa HYXHO
PO3AENnT NOMONGM W BblHYTb CEPAUEBHHY. MoBepxHOCTE PO3AENENHLIX HOABOE HOCTEW
WAMYETCH, 30TEM HO HMX HOHOCATCS KOHTYPbl NPEANONArAEMOro MHCTRYMEHT], nocne uero
BHYTPEHHSR HOCTH KQXA0H U3 NONOBHH sbinanbnueaeTca.
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Tyrosoe aepeso, ucnonsayemoe ANs KOPNYCa MHCTPYMENTA, Nerve BuAGRBAMBAETCH, KOraa
ApesecitHa ceipa. OnbiT NOKA3LIBAET, YTO CTOPOE M NONOE BHYTPH AEPEBO He MOAXOQMT aNA
M3roTOBNEHHS KOpNyca.

3By4OHME MHCTPYMEHTO B IHOMMTENBHOR CTENEHM 30BMCHMT OT ero cbopku. Mocne nonwoit
NPOCYWKH KOPNYCO €ro BHYTPEHHAR M BHELWHAR NOBEPXHOCTM CHOBA CNerka oBTaYMBaloTcs u
wnudyIOTCs, 3aTEM K HEMY NPUNCXMBOIOT rPUG, FONOBKY M APYIMe YaCTH MHCTPYMEHTa. 3nech
HyXHO 0BpaTuTs BHMMONME HO COOTBETCTBME NNocKOCTel rpuda U kopnyca. Ha nosepxHocTs
KOpPMyca HaTArMBaETCA NNEHK M3 Buiubero cepaua unu puibsel koxu. Bonbwas noactaska,
POCNONOXEHHOR HA KOPNYCe, NPUHHMaeT konebaHua CTPYH W Nepefoér ux so BHYTPEHHIOW
nonocTs Kopnyco. 3syKoseie BOMHLY, 0BPO3YIOWMECS B 3TOR NONOCTH, BHOBS BOIBPALLAIOTCS HA
nosepxnocts. [Mpu HEOAHOKPOTHOM NOBTOPEHMH 3TOrO NPOLECCA 38YK YCHAMBAETCA M
yanunserca. B utore, uepes paskoobpasHeie otTenky 3eyka, cooBIaioT nonHoTy Tembpy.

Mpu usrotosnennu weiku Heobxoaumo oBpaTHTL 0coBoe BHUMAHMA Ha TeEpRoCTs eé
APEBECHHBI, TOK KOK NPM HOCTPOMKE MHCTPYMEHTO WeRHKa, HOXOAAWGACA NOA CHAbHBLIM
AQBNEHMEM, MOXET NPOrHYTLCA.

Lns xonkos Haunyywe nopopoit aepesa cuutaetca rpywa. Konku w3 rpywesoro nepesa
My HWE BHAEPKUBOIOT OTMOCHEPHOE ROBNEHHE W TOYHEE AEPXAT My3bIKONbHBIF CTPOIA,

CrpyHsi NS CTPYHHBIX MHCTPYMEHTOB M3rOTOBNMBAIOTCA M3 METANNA, KANPOMA, WENKA M
KMWOK XuBoTHbIX. HouBonee CunbHuIR 1 YMCTHI 3BYK MINAIOT METAANMNECKHE CTPYHBI, HO ANA
NOMbUES, NPUAMMOIOLLMX UX BO BPEMA MIPbI, NPMKOCHOBEHME K HUM KECTHE, Yem K LWENKOBbIM
MnK xunbHbiM CTPYHaM. Ha koxaom uHCTpymMenTe cTpyHbl GBIBOIOT HEOAUHOKOBOTO AMAMETPA;
HO KOHUE CTPyH AENCETCH NETNR, KOTOPAR UENNABTCA K CTPYHOREPXATENIO, HOXOASWEMYC Ha
Huxued Bokosoi 4actk kopnyca. CrpyHoaepxatens MaroTaBNMBaETCA M3 MeTanna, 360HUTG
MNW M3 ADEBECHHLI TBEPAOI NOpOA.I.

B Asepbafiaxare B pasHele NepuUOAbl IO MCTOPHM MMENMCH HCKyCHBIe macrepa,
M3TOTOBMHBABLUME MY3LIKONbHBIE MHCTPYMEHTB, M 3Ty TPORMUMIO M B HOCTOALEE Bpems
npoaonxaioT 8 baky u apyrux pernonax pecnybauku QecaTkn npodeccHoHanbHbX MacTepos.

TEXHONOTAR M3rOTOBNEHWUS CTPYHHbIX MY3bIKANBHBIX MHCTPYMEHTOB
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